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  This weave structure is called overshot because the pattern thread “shoots over” the underlying weave structure, creating a float. These floats are what create the beautiful design on your piece. Overshot can easily be woven on a four-harness loom. Additional harnesses will allow you to create more complex patterns. Four-harness patterns are more frequently seen in books, and there is a great variety of patterns available to the weaver. Eight-harness patterns have more half-tones and often are considered busier patterns. Half-tones are areas in which the pattern weft is woven into the structure instead of floating over or under the fabric.


  Overshot is a derivative of the twill weave structure. If you look at the threading for overshot you will see that it follows familiar twill sequences. You will also find that, just as in a twill pattern, your threading will always follow the odd-even rule. For example, 2 or 4 will follow 1, 1 or 3 will follow 2, and so on. This is important to remember when creating your own designs.


  When you look closely at the overshot weave structure, you can see that it is made up of two components: the pattern thread, which creates the design, and an underlying tabby weave structure, which gives the piece integrity. Without the tabby, the fabric would be loose and sloppy. So the tabby is an essential and important part of overshot. If you have ever looked at antique coverlets, often you will see areas where the pattern threads have worn away, leaving a plain tabby fabric construction.
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  Example of a shared harness tie-up.


  Overshot is a tied weave structure, sharing harnesses during the weaving process. It is the sharing of the harnesses that allows the soft curves that are created in the motif. The term “shared harness” means that one harness will be used with another harness during the weaving process. For example, harness one will be shared with harness two and harness four. Harness two will be shared with harness one and harness three and so on. If you have more than four harnesses, each harness may be shared multiple times to create the pattern.


  Tie-Up


  The tie-up for the overshot weave structure is the same as a 2/2 twill. They may be in a different sequence, but it is still the same tie-up.


  Because you will always be throwing a tabby thread, you will want to include this in your tie-up. The treadles can be set up so that both treadles are on the left side, both are on the right side, or they are split with one on the left and one on the right. My preference is to split the tabby treadles, knowing that if my shuttle is on my right, I should depress the tabby treadle on the right, and if the shuttle is on the left, I depress the tabby treadle to my left. You need to find your own personal preference and do what is comfortable for you.
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  Examples of the same 2/2 twill tie-up but different sequences.
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  Examples of placement of the tabby treadles


  My loom has 10 treadles and, while I can use all of them at one time, many times I am using fewer. In order to be more efficient and to help me identify the treadles more quickly, I came up with an idea that has been a huge help to me and that you may find useful, too. I purchased two packages of Velcro, one with sticky back and the other without. I cut 10 one-inch (2.5 cm) soft sticky-back pieces. These I put onto the treadles in a place where they did not interfere with my feet but were visible to me. Then I cut 12 one-inch pieces of the non-sticky hook Velcro. I numbered these from 1 to 10, plus two with a T, for tabby. I can put these on whichever treadles I choose, depending on my tie-up and what is comfortable for me. The Velcro tags are easy to use and easy to move! Just be sure to put the soft side on the treadle so you don’t catch your socks! Now I can quickly look at the treadles and see the numbers, making me less prone to mistakes.


  Thread Choices


  When weaving overshot, you will be working with two threads and two shuttles. Traditionally the thread that you use for your warp will be the same thread you use for your tabby thread, although you will find I break that rule for many of my projects. Your pattern thread should be at least twice the size of the tabby thread. If you are using 10/2 perle cotton for your warp, your pattern thread would be 5/2 perle cotton or a thread of similar size. Another choice for the pattern thread to go with the 10/2 perle cotton would be Jagger Spun Maine Line 2/8 wool or Harrisville Shetland wool.
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  To help you identify your treadles quickly, put numbers on them.
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  I use velcro to attach the treadle numbers.


  Yarn choices will affect the dimension of the pattern and its appearance. Fluffy yarns, such as the wools, will hide the tabby threads and give a softer appearance. They may also increase the size of the motif. The tighter woven cottons will allow the tabby to be more visible but not so much that it will impact the pattern. And sometimes the tabby becomes a part of the overall design, such as when you are working with color.


  Because this book is meant for the beginner, I have tried to work with less expensive and easily accessible threads. These will include mill ends, garage sale finds, yarns/threads that have been given to me by fellow weavers, and the like. The more experienced weavers can easily substitute their preferences. I used UKI brand perle cotton unless otherwise specified. For yarns that you have been given or picked up at a sale, be sure to check the integrity of the thread to make sure it is reliable and strong. Also, do a burn test to find the content of the thread: cut a piece of the yarn, hold it in tweezers over a sink, and, using a match, light the end of the thread and then blow it out.


  • Wool will smell like burnt hair, with little smoke. The fire will burn slowly and often extinguish on its own. The ash is gritty or has an easily crushable bead.


  • Cellulose (cotton) ignites and burns quickly. Often a small ember will remain after the fire is blown out. Cellulose will smell like burnt paper and leave a white or light gray soft ash.


  • Synthetic will ignite quickly and burn fast, often continuing to burn after the flame is removed. The fiber will shrink from the flame, melt, and can drip so use caution. It will also leave a hard plastic-like bead. Fumes from burning synthetic fibers can be hazardous, so use caution when doing burn tests!


  When you are weaving overshot, you will first create your hem/edge by weaving a plain tabby. Then you will weave the main portion of your piece to the desired length after allowing for your fringes. Generally the hem/edge is ½ inch (1.3 cm). If you are doing a rolled hem, you will want this to be three times the width of the desired hem. This is generally 1½ inches (3.8 cm).


  Now let’s begin with the pattern! You will throw your shuttle with the pattern thread first, beat, and then throw the shuttle with the tabby thread and beat again. Because you are putting two threads in a place where your graph shows one, you will want to use a firm beat. You will continue in this manner: first the pattern thread, then the tabby thread.


  The first time you weave overshot, it would be best to put on some extra warp so that you can practice your beat and adjust your motif or your beat if necessary. When you are weaving with two threads, you may find that your motif appears somewhat distorted. It may no longer be square but more of a tall rectangle. This is simple to adjust. Simply reduce the number of pattern threads symmetrically throughout your pattern. This is important so that you can maintain the balance of the design. However, if you are happy with the motif as it is, then don’t mess with it. Always remember, each piece you make is your design!


  Example 1 shows the original draft of circles and squares, highlighting in green the threads that can be adjusted. Example 2 shows an adjusted draft with weft threads removed in a balanced manner. In the original draft, the threads were groupings of three, and in the adjusted draft, the threads are in groupings of two. This will affect the height of the pattern and would keep your motif squarer.


  [image: image]


  Example 1
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  Example 2


  Warp


  When planning your warp, be sure that you do not crowd the threads. If the range is 22–26 epi, use 24. Remember that you are putting a lot of thread into the weft, and if your warp threads are too tight it will be more difficult to keep the shape of the motif. In addition, it will affect the drape of your project. Warp threads that are too tight will result in a firmer product.


  When calculating the thread yardages required, you have to remember to calculate your tabby thread. Let’s say that you need 600 yards (550 m) of 10/2 perle cotton for a scarf set at 24 epi, 10 inches (25.4 cm) wide and 60 inches (152.4 cm) long. You are going to use 5/2 perle cotton for the pattern thread. It is approximately 16 epi, so you would need approximately 300 yards (275 m) to finish the scarf. But remember, you also have the tabby thread to consider. A good rule of thumb is to use the same yardage requirement for the pattern thread for the tabby thread. So, your overall thread requirement would be:


  
    Pattern thread: 5/2 cotton, 300 yards (275 m)


    Warp thread: 10/2 cotton, 600 yards (550 m)


    Tabby thread: 10/2 cotton, 300 yards (275 m)

  


  If the tabby and the warp threads are the same, you can just add them together for the total required.


  Floating Selvedge


  When weaving overshot, you will want to use a floating selvedge. A floating selvedge will catch the edge threads with every pick thrown. To create a floating selvedge, you simply thread one matching warp thread at either side of the warp, through its own dent in the reed, but not through a heddle. When the warp is closed on a jack loom, you will see the two floating selvedge threads will float above the warp. When a shed is opened, they will float in the center of the shed. On a countermarch loom, the threads will rest in the same place as the warp, but when the shed is opened, the floating selvedges will once again be in the center of the shed opening. I always go over the floating selvedge when entering the shed, and exit going under it–that way, no matter which side of the weft you are working on, your selvedge threads will catch evenly. If you find the reverse works better for you, that is fine, too. You will find that the edges of your projects will always look better if you use a floating selvedge.


  Color


  Traditionally the tabby color is the same as the warp color and is not meant to be a part of the design. But as you look through my designs and projects, you will quickly discover that I don’t always stick to tradition. Many times the use of a different color enhances the overall look of the project.


  In many pieces, you will find that I use more than one color for the warp. Sometimes I alternate the colors, but most of the time I choose randomly–whichever color I grab is the one I thread. The Rose Path Shawl (page 121) is one of those projects that includes two colors in the warp. The placement of the colors was random. There was one of each color in a dent, and the first one I picked up was the one that I threaded at that time. Using two colors in this manner often softens the appearance, as your eye will blend the two colors.


  Even though the tabby is not a part of the design, this doesn’t mean that you can’t make it so. Look at the Springtime Place Mats (page 133). In each place mat, a different color tabby was chosen although the pattern thread and the warp never changed. You can see how much it affects the overall color of each piece. Just be sure that your color choices work together well. If you are unsure, do a small sample piece to see if it is the look you want.


  One tip to make things easier: sometimes I will choose the same color for the pattern and the tabby, just a different size thread. I put a sticker on one of my shuttles to designate that one as carrying the pattern thread. It is an inexpensive and quick way to be certain that I am always working with the proper size thread at the proper time.


  The most important thing about color is that you are pleased with the results! Break a few rules, try something new . . . it’s fun!


  Notes on Patterns


  Any time you are working from a new book, make sure you know what type of loom the patterns have been designed for. All the patterns in this book are created for a jack loom. Converting a tie-up for a jack loom to a countermarch loom or vice versa is a simple process. In the jack loom tie-up, you will see that treadles 1 and 2 are tied up, then 2 and 3, and so on.
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  Colored stickers can help you mark your shuttles if you use the same color thread in two different sizes.


  When converting to the countermarch, the treadles will be the opposite. Instead of 1 and 2, you will tie up 3 and 4. Instead of 2 and 3, you will tie up 1 and 4, and so on. Use the same process for an eight-harness loom.


  If you forgot to do this and tied up your counter-march loom with the jack tie-up, don’t worry. Just note that when weaving, you will be seeing the wrong side of the fabric. The right side will be on the underside of what you see on your work.
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  2/2 twill tie-up Jack loom


  [image: image]


  2/2 twill tie-up converted for countermarch loom


  The patterns in this book have been designed to read from the bottom up. This is important to remember. This is so that you are reading the pattern just as you would see your finished fabric being woven on the loom.


  When working overshot, be assured that you will always weave a tabby thread after the pattern thread. Overshot patterns may or may not say “use tabby” along the side, but you must always use it regardless.


  All of the patterns in this book use a floating selvedge, with the exception of the Shawlette.


  Computer Weaving Programs


  I studied Marguerite Davison’s book, A Handweaver’s Pattern Book, but found that looking
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