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“… a masterful translation of a young genius at work.” Eduardo Machado, playwright, THE FLOATING ISLAND PLAYS

“Nicholas Saunders and Frank Dwyer have given us a translation which is simple, elegant and eminently actable. In doing so they have restored this minor classic to its rightful place alongside Chekhov’s more famous works and given us an exciting glimpse of the author’s early struggles with the themes he would pursue for the rest of his career.”

Robert Schenkkan, playwright, Pulitzer Prize, 1992, THE KENTUCKY CYCLE

“‘Chekhov unscrimmed’ is what Frank Dwyer and Nicholas Saunders have provided in their crisp new translation entitled THE WOOD DEMON. Too often Chekhov is delivered through a reverential gauze which diffuses the images and blurs the sharpness of the characters and their speech. Dwyer and Saunders avoid this by ignoring the patina which tends to defeat the substance of the master. So we get THE WOOD DEMON, not as a squab under glass, but on a steaming hot plate ready to be savored. The dialog does not echo down the corridors of the Czarist past but falls freshly on the ear with the vitality of such eternal contemporaries as Shakespeare, Shaw and Sondheim. Today’s theatre needs more ‘Wood Demons!’”

Robert E. Lee, co-author with Jerome Lawrence INHERIT THE WIND, MAME, etc.





THE TRANSLATORS

THE WOOD DEMON, the first collaboration of translators Nicholas Saunders and Frank Dwyer, will have its premiere at the Mark Taper Forum in Los Angeles in the spring of 1994. Mr. Dwyer, Literary Manager of the Taper, will direct members of the Antaeus Company in the production. Their second translation, Mikhail Bulgakov’s ZOYA’S APARTMENT, commissioned by Circle in the Square and produced in the 1989-1990 Broadway season, has been published by Samuel French.

In a distinguished career as actor and director, Mr. Saunders has appeared in 19 Broadway shows and hundreds of televison programs, but is perhaps best remembered as Captain Barker in the old Phil Silvers “Sergeant Bilko” series. He played the role of Chubukov in the 1990 premiere of his own translation of Chekhov’s THE MARRIAGE PROPOSAL. A native Russian, Mr. Saunders had a parallel career in the Russian language field, rising to be Production and Presentation Manager of the Russian Department at Radio Liberty. He proudly claims four generations of actors in his happy family.

Mr. Dwyer, formerly a member of such classical companies as the Repertory Theater of Lincoln Center and CSC Repertory Theater, is currently a member of the Antaeus Company at the Taper. Credits include Broadway, the New York Shakespeare Festival, Playwrights Horizons, Roundabout, and the Quaigh. Formerly Artistic Director of the Yankee Repertory Theater (off-off-Broadway) and a prizewinning poet, he has also written young adult biographies of DANTON, KING HENRY VIII, KING JAMES I, and JOHN ADAMS. He is married to actress-writer Mary Stark.
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PUBLISHER’S PREFACE

Those who wish to read the great works of a foreign literature must learn the language or depend on the kindness of translators; and every translation must try to recover both the letter and the spirit of the original. Translators must know two languages so intimately that it’s more than a metaphor to call it “by heart.” They must also have some writer’s instinct to understand how best to recreate the essence of the original work, from the most seemingly spontaneous elements of its style to the most profound of its ideas.

The sense of a work is more easily translated than its particular sound, and we may apprehend the narrative or the ideas of the original even as we complain that it all sounds “like a translation.” The hardest task of the translator is to determine what in the very language of a piece makes it sound like Chaucer, or Dickens, or Joyce, and then discover how those qualities can be recapitulated in a different language. It don’t mean a thing, alas, if it ain’t got that swing.

There are singular problems in attempting to translate works for the theater. Special care must be taken to make the work sound right—and Molire does not sound like Racine. Care must also be taken, however, to make the lines easy for actors to speak: a play is a live experience in which a reality is conjured that must include the unforced participation of actors and audiences. Care must also be taken to preserve the particular flavor of the individual characters: old men, for example, don’t have the same vocabularies and rhythms as young girls. In addition, the language of the translation should give us something of the time and the place of the original play.

Smith and Kraus aspires to bring great plays from other countries and cultures into new, vital, and eminently actable American translations. For too long, high school and college productions of Ibsen or Chekhov, for example, have put a distorting screen of British sensibility between the great playwrights, on the one side, and our actors and audiences on the other, because of British translations. It is absurd, but unhappily not uncommon, for young American actors playing servants and lower class types to struggle with Cockney accents in Norwegian or Russian plays.

This new translation of Anton Chekhov’s little known masterpiece, THE WOOD DEMON, has been made by two men of the theater, Nicholas Saunders and Frank Dwyer. Mr. Saunders is a native Russian whose command of both Russian and English gave him parallel careers as a Broadway and television performer and as a Russian-language producer at Radio Liberty. Mr. Dwyer, a poet, is also an accomplished actor and director. There is no hint here of oldfashioned translationese, with all the characters sounding awkwardly alike. Instead, as you will see, THE WOOD DEMON leaps with a kind of life it has not had before, in English.

“Translations for actors”: we here at Smith & Kraus take our motto very seriously. We promise you that the translations we bring you will be so faithful, fresh, and eloquent you will want to read the plays out loud. Crafted especially for production, they will help you plunge deep inside the original work. They will never block your way.





ACKNOWLEDGMENTS

The Antaeus Company was founded in December, 1990, by Dakin Matthews and Lillian Garrett-Groag, under the aegis of Gordon Davidson, Artistic Director/Producer of the Mark Taper Forum, to explore the possibility of creating a permanent classical repertory ensemble in Los Angeles. The Taper gave the Antaeus Company a Classics Lab workshop of THE WOOD DEMON at its developmental space in the John Anson Ford Theater in the spring of 1992: a two-anda half week rehearsal period culminating in three open public rehearsals. The translators and the Antaeus Company wish to express their deepest thanks to Gordon Davidson.

The translators also wish to thank Mary Scoville, Penny Fuller, Lillian Garrett-Groag, Oskar Eustis, Christopher Breyer, and Renee Leask.

This translation will have its premiere at the Mark Taper Forum, with the Antaeus Company under the direction of Frank Dwyer, in the spring of 1993-94 season.
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Aleksander Vladimirovich Serebryakov: a retired professor.

Yelena Andreyevna: his wife (27).

Sofya Aleksandrovna (Sonya): his daughter, by his first marriage (20).

Marya Vassiliyevna Voynitskaya: widow of a government minister and mother of the professor’s first wife.

Yegor Petrovich Voynitsky (Zhorzh): her son.

Leonid Stepanovich Zheltoukhin (Lyonya): has studied some engineering at the university without taking a degree; very wealthy.

Yuliya Stepanovna (Yulya): his sister (18).

Ivan Ivanovich Orlovsky: a land owner.

Fyodor Ivanovich Orlovsky (Fedya): his son.

Mikhail Lvovich Khrushchov (Wood Demon): a landowner, with a degree in medicine.

Ilya Ilyich Dyadin (Waffles)

Vassili: Zheltoukhin’s manservant.

Semyon: a worker at the mill.

Sergey Nikodimich: a guest at Zheltoukhin’s party (non-speaking.)

Night Watchman (Yefim): at Serebryakov’s estate (offstage voice).

A laborer at the mill (non-speaking).

[image: Images]




	ACT ONE:
	The garden on Zheltoukhin’s estate. After 2:00 p.m.



	ACT TWO:
	The Serebryakov’s dining room. After 1:00 a.m.



	ACT THREE:
	The Serebryakov’s living room. Daytime.



	ACT FOUR:
	The forest. The house by the water mill. Late afternoon.
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