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Foreword
By Joe Mantegna,
on location as a working actor in Brisbane, Australia
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Having been a working actor for almost forty years, it’s little wonder I’ve been intrigued by a book containing that very phrase in its title: How to Be a Working Actor. When I think about it, that one word “working”, appearing before the word “actor”, speaks volumes about the art and the profession so many of us have chosen, which probably includes yourself if you’re reading this foreword.

The word “actor” has been bandied about a lot over the centuries, and not always kindly. Whenever one deals with an art form, there’s the risk of the inevitable scrutiny the outside world will subject it to. Call yourself a doctor, or a lawyer, or practically any other sort of profession, and you will at least be capable of conjuring up a degree of education and competence that you must have had in order to earn that title. It’s when you get into the more abstract areas such as music, art, or acting that the conjuring becomes blurred, and it becomes totally a matter of perception as to what constitutes a musician, an artist, or an actor. Add the term “working” in front of those words and you have made an important leap into an area that separates the men from the boys (pardon the chauvinistic aspects of the statement). A lot of people call themselves actors, but not a lot are able to call themselves working ones. That’s the beauty of this book. In an industry rife with impracticality, here is something that is chock-full of practicality. With its vast array of knowledgeable facts and numerous techniques and tips, the book gives readers invaluable information to help them achieve the jump that takes them from an inspired dream to a practical profession.

There’s no getting around the fact that making a living in the acting profession is as hard as the jokes have made it out to be. But knowing that only increases the importance of having as many tools as possible to help guide and educate whoever pursues it. It’s no wonder this book has had so many editions. Its value was evident when it first came out; its value is as current and pertinent today. Read it, take what you can and what you need from it, and most of all enjoy the ride. Being an actor is a noble dream; being a working actor is a noble profession. I wish you all the luck and twice the fun.


INTRODUCTION

[image: ]


“If you’re not afraid, if you take everything you are, everything worthwhile in you and direct it at one goal, one ultimate mark, you’ve got to get there.”

–James Dean



You are about to enter a strange and wondrous land.

You are approaching that singular community of theater-TV-films that lies somewhere between the Twilight Zone and the Land of Oz and is known as “The Business.” It is a world of bright lights and of frenzy, crowded with inhabitants who love what they do with a fervent passion that sustains them, often for years, and enables them to exist under primitive conditions, working frequently for no compensation other than the thrill of participating in each endeavor, and the shimmering prospect of future greatness.

That’s how it has been for generations.

That’s the way it was.

However, since the end of the twentieth century, two major occurrences have transformed that world, everybody’s world: the shocking terrorist attacks on September 11, 2001, and the emergence of what has been termed the “Information Superhighway.”

Who could have imagined, even so many years after the 9/11 attack on the World Trade Center, that the formerly bustling neighborhoods of lower Manhattan would still be hurting? And while the area is widely acknowledged to be the financial capital of the world, it is also home for a roster of revered Off-Broadway theater companies that for decades had presented stimulating works by emerging and established playwrights, with wonderful actors playing to standing-room-only crowds. However, after 9/11, the city was in shock after the sudden devastation and death. Understandably, New Yorkers as well as tourists were afraid to go anywhere near Ground Zero for a while. The downtown theaters would struggle to regain a portion of the clientele they lost as a result of that horrible day. Recovery would not happen overnight. According to the many theater owners and managers we’ve spoken to, only now are they beginning, very slowly, to count a few more friendly faces on the ticket buyers’ line.

Within the same time period of the attacks of September 11, 2001, the entertainment business has also found itself catapulted into a turbulent new universe where theater-TV-films have been joined, or as some say, confronted by an aggressive new contender for their audiences’ attention: digital technology.

Think of it: 1,000-plus channels, Movies on Demand, DVDs, interactive programming, TIVO, computer downloads of music, movies, soap opera episodes, and prime-time programs, CD-ROMs, e-mail, text messaging, personal and professional Web sites for anybody, anywhere, to view. Today’s cell phones encourage us to take photos whenever we like, wherever we happen to be, and allow us to share them instantly with our friends, to send and receive e-mail, watch broadcast TV, or play video games. On screens the size of postage stamps we can even create programs of our own, and zap them to unknown viewers continents away, for viewing on a screen that could be eighty inches wide. This new entertainment is called viewer created content, a product form that emerged in 2006.

Welcome to Cyberspace, where there are no boundaries. Its technological capabilities continue to expand at a breakneck pace. The cumulative effect of these stunning advances has been to change the ways the world does business.

The future, particularly as imagined by Ray Bradbury in Fahrenheit 451 and by George Orwell in 1984, is here!

That said, The Business nonetheless remains a very accepting community. Whatever the ultimate means of production, distribution, communication, or display, whether it’s meant to be viewed on a gigantic home-theater media center or the tiny screen of a cell phone, something will have to be transmitted along those digital-cellular-fiber-optic bands—some bit of material that will make viewers want to return to a channel, revisit a Web site, or possibly induce them to put aside their electronic toys and venture out to experience the singular pleasure of seeing real live performers working in a real live show. In this community there is always room, at least on the outskirts, for a newcomer—someone who thrives on the brightness and the energy and responds to the irresistible lure of personal satisfaction. The primary requisite is dedication. It is the devoted ones who eventually make their way toward the centers of recognition, money, and power.

It is this uniquely personal journey that concerns us now. We are going to provide you with a map, show you how to proceed from where you are now to where you want to be, enjoying a career as a working performer, being part of the delicious excitement that characterizes life in the magical cities of New York and Los Angeles. Along the way we may also open your eyes to opportunities in production centers blossoming across the country in places like Chicago, Miami, and Atlanta.

We have been living in this community for a long time. We know the way. And we have asked our friends—performers whose names or faces you know very well, casting directors, and talent agents, as well as other professionals whose names you will want to know—to share with us the benefit of their experiences in The Business. Their wisdom is here, too.

Some sobering facts before we begin: As we write this guidebook, there are some 200,000 professional performers, by which we mean members of Actors’ Equity Association (AEA), Screen Actors Guild (SAG), and the American Federation of Television and Radio Artists (AFTRA) in New York and Los Angeles and their locals and branches around the country. You should be aware that unemployment for performers greatly exceeds the national average. According to the unions’ own reports, only about 20 percent of their members earn more than $10,000 per year. Performers who earn more than $25,000 per year constitute about 8 percent of the membership. Only about 2,000 actors earn more than $100,000 per year. They are the ones you recognize working in commercials and in major roles in soap operas, the bankable names in feature films and starring on the Broadway stage.

Do these gloomy numbers mean that you should abandon the idea of trying to make your journey? Only if you are not serious about your commitment. If there is any other work that you can see yourself doing, that will bring you just as much happiness, that offers a higher ratio of success and a far more tranquil existence while demanding less application, then by all means involve yourself in those activities.


“Don’t do it. Unless you’re insane, unless you love it so much you cannot live without it, unless you’re a masochist able to take rejection ninety percent of the time, and acceptance—if you’re lucky—ten percent of the time, then you can be an actor.”

—Ben Gazzara, award-winning actor



Such advice as that given by Mr. Gazzara shows how hard it is to succeed as a working actor. But you may have a longing that just cannot be denied:


“When I was five years old I told my parents I wanted to be an actress. I wanted to be in a Broadway musical. That’s the only thing I wanted to do. And I did it.”

—Amy Dolan Fletcher, Actors’ Equity Outreach executive



If that is how you feel, if acting is what you know you absolutely must do, welcome to our world.

We believe that despite the numbers, there is always room for talent. Every day another “new” face “makes it.” Consider these recent Tony-Award winners, all of them relatively new on Broadway: Idina Menzel in Wicked, John Lloyd Young in Jersey Boys, Norbert Leo Butz in Dirty Rotten Scoundrels, Sara Ramirez in Monty Python’s Spamalot, Adriane Lenox in Doubt.

Meanwhile, TV brought about “overnight” success for actors such as Golden Globe winner Kyra Sedgwick in The Closer, and Emmy winners Tony Shalhoub in Monk, Brad Garrett in Everybody Loves Raymond, and Kiefer Sutherland in 24.

No one was paying much attention to Adrian Brody before his Academy Award-winning performance in The Pianist, or Scarlett Johansson before Lost in Translation, Rachel Weisz before The Constant Gardener, Jamie Foxx before Ray, and Virginia Madsen and Paul Giametti before Sideways. Young Dakota Fanning’s multifaceted performance in I Am Sam boosted her to the level of one of Hollywood’s hottest properties.

Each season, Broadway, television, and films feature new showcases with new people, some of whom will endure if they have the necessary drive, persistence, discipline, focus, and smart self-promotion.

Keep in mind that the casting director (or the producer, or the network) and the actor share aspects of the same problem: one is constantly seeking to find new, interesting, arresting talent, and the other is talent hoping to be found. Whenever these two forces get together, the result is always jobs—and careers and recognition and, sometimes, fame and fortune.

Fame and fortune, however, are accidental and they are not the immediate goal of this journey. Too often they are the result of being in the right show in the right season, on the right day of the week, on the right channel, in the right time slot, or in the right commercials or some other outrageous, unpredictable bit of luck.

Julia Roberts is now one of the highest paid movie stars in history, but she was only a tall, thin actress with a very wide smile who had caught the eye of Hollywood in Mystic Pizza until she auditioned for and won a role in the movie that made her a star, playing opposite Richard Gere in Pretty Woman.

Hugh Jackman had received nice reviews for his work in films, but it was his stunning stage debut as a singing and dancing cyclone in the Broadway musical The Boy From Oz that vaulted him to the ranks of international stardom. For the first time in theatrical memory, the star of the show had neither a standby nor an understudy. When Mr. Jackman was due for his much-needed vacation, no actor would attempt to equal his performance. The show simply shut down, and everyone in the cast had a paid hiatus until he returned.

Before you can have a chance at fame and fortune you need to have a job. And to do that you must be a talented, determined performer who knows how to get your work seen by the people who can give you a job. That is what we call knowledgeable job-seeking, and that is what this book—this journey—is all about: getting to the centers of activity and knowing exactly how to function under the wackiest circumstances.

Asked to give a word of advice to students entering the Actors Studio’s three-year graduate program, Academy Award winner Paul Newman did indeed deliver one word to the group: “Tenaciousness.”

Jobs, careers, and recognition are what we hope you are after. Then you can try for fame and fortune. Are you ready?



PART ONE

 

NUTS AND BOLTS




CHAPTER 1

What You Will Need to Get Started
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“Try to remember that wherever you are is where it’s at. And don’t think you have to be in a particular place. And don’t ever give up and don’t ever give in.”

—Frank Langella, Tony Award-winning actor



If you were planning a career in dentistry, archeology, or accounting instead of performing, you would not be at all surprised to learn that establishing yourself requires the mastery of specific skills, as well as the investment of serious amounts of time and dollars. Yet show business, more than any other field of endeavor, is so loaded with legends of success achieved by accident, with tales of plucky but enthusiastic amateurs winning out over seasoned professionals, that it is frequently perceived as a fantasy playground even by those who make their living in it.

Every dramatic form has glorified the waif who gets off the bus in Los Angeles or New York with little more than a knapsack, a pair of tap shoes, and a load of moxie. She then collides with a powerful producer, celebrity, or agent who, struck by her artless quality, declares, “You’re what this tired old town needs,” makes a few phone calls and, in minutes, transforms her into a superstar. Doesn’t that sound like the plot of a movie you’ve seen a couple of times? It’s a wonderful story. Let’s hope you can audition for the lead when they cast the next remake. In the meantime, let’s not confuse that myth with reality.

This book is all about how to be a working actor. We do not aim to tell you how to enjoy being a struggling, unemployed actor. While we may acknowledge the magic and passion and the truly immeasurable satisfactions of performing, we have been careful to point out that there are thousands of dedicated professionals who earn very little money.

Auditioning for and winning an acting job is an accomplishment. Doing the job, once you get it, demands total concentration. Having to contend with the pressures of rehearsal, production, and performance while at the same time worrying about whether you’ll have enough money to pay the rent is worse than foolish: It’s suicidal and should not be attempted. Imagine for a moment that you are not a talented performer, but a computer programmer looking for a job. Would you pack your duffel bag, head for Silicon Valley, and simply hope for the best? Of course not. You’d make certain that you had sufficient resources to enable you to lead a relatively normal life until you found the position you were seeking. Aware that you’d be interviewed by a slew of personnel directors, you’d want nothing to interfere with your ability to impress them as the ideal candidate for their needs. The aspiring performer requires and deserves no less.

Now think of the times you’ve gone on vacation. Remember the hours of planning? Figuring out whether to fly or drive? Which clothes to pack? And, most important, how much was this trip going to cost? Could you afford it? That’s the sort of pre-planning you need to do now.

Before you go anywhere, make a list of what it costs you to live where you are now. Every day, write down every penny you spend on food, clothes, magazines, movies, video rentals, your phone, your utilities, your car—on all the things that make up your current life style. Do this for at least a month. Like so many dieters who are told to keep a food diary and account for every morsel that goes into their mouths, and are aghast to realize how many pounds all those incidental sips and snacks add up to over a four-week period, you may be shocked to see how many dollars you spend on just plain, everyday stuff. If you’re living at home, or in a dorm, or if you’re sharing an apartment, find out how much it would cost for you to live on your own. This exercise will give you some idea of your current expenses and prepare you for the job you must master—that of being your own financial planner.

YOUR MONEY

In the pages that follow, we are going to explain both the start-up costs and the continuing costs of living sensibly, not lavishly, in New York or Los Angeles for six months with no squeeze. By that we mean you should not need or expect to earn one cent during that starting-out period. We’ve offered current figures to help you plan, but remember that there is always going to be some inflation; at the rate the world is spinning, everything will surely cost a bit more in the future.

INITIAL COSTS

The first item to consider is what it costs to travel to Los Angeles or to New York City. This trip can be planned far enough in advance to allow you to take advantage of whatever bargain fares may be offered by the buses, trains, or airlines. This may be the time to use your airline frequent flyer miles, and you should search the various Internet travel search engines to find a flight for the price and date you say you want to travel.

Ideally, you should plan a preliminary scouting trip with your family and/or your potential roommate. High school seniors are encouraged to visit several campuses to acquaint themselves with a number of college communities before deciding where to apply for admission; newly hired or transferred corporate personnel are routinely escorted on a tour of their future location. If you’ve never been to the city before, it makes particularly good sense to do an exploratory trip.

New York and Los Angeles, while totally different in appearance and atmosphere, are both awesome places. Even the most sophisticated traveler needs time to absorb their impact. Yes, you will be dumbfounded by New York’s tall buildings and the huge numbers of people hurrying along the streets at all hours of the night and day. Yes, in Los Angeles there is smog that you can see, and flotillas of cars perpetually zooming at ninety miles an hour along the endless freeway (or stalled in a mile-long traffic jam).

Devote ten days to two weeks to discovering the places that are, or will be, significant to your life as a performer. See as much as you can of the city in the daytime, beginning with a sightseeing tour. Listen to the spiel of the tour guides and feel free to ask questions; many guides are, or have been, actors: they enjoy the opportunity to personalize a tour with special details or bits of insider information, and they appreciate passengers who exhibit particular interest. Then, venture out on your own. Scout for your location, just as a production company would do when shooting sequences outside the studio. You are seeking the best background for you—and trying to effect a workable compromise between comfort and affordability.

It should not be necessary to squander thousands of dollars on this visit. This is not the time to indulge in the splendors of the Four Seasons or the Beverly Hills hotels (although you may wish to saunter through their lobbies). A growing number of refurbished small hotels near New York’s theater district, and/or near the Hollywood power base, offer cleanliness and convenience at a reasonable price. You can find out about the ones in New York, and get information on cultural attractions, as well as maps of subway and bus routes, from NYC & Company (formerly the New York Convention and Visitors Bureau) at 810 Seventh Avenue, New York, NY 10019. Their Web site is www.nycvisit.com. Other Web sites, such as www.priceline.com, www.travelocity.com, www.hotels.com, and www.soyouwanna.com, and www.soyouwanna.com, can give you the cheapest prices for adequate accommodations on both coasts.

Bed-and-breakfast establishments frequently offer attractive accommodations at fairly reasonable rates, often in the residential areas where you may eventually want to look for an apartment. The number of bed-and-breakfast places increases daily. A good network to check out is www.bedandbreakfast.com. Or, you can write to the Bed and Breakfast League, Ltd., 2855 29th Street, NW, Washington, D.C. 20008, (800) GO-B-AND-B.

RENT

Here, of course, is where the major chunk of your capital will go. It should come as no surprise that apartments in New York and Los Angeles cost significantly more than they do in many other cities. In Los Angeles, studio apartments that are approximately 500 square feet will cost $750 a month with a roommate. (For $1,200 a month you might be able to find a two-bedroom apartment in the San Fernando Valley.) Try not to be shocked to learn that the same-size studio can cost $2,200 a month in Manhattan. Or more, or a little less, depending upon the neighborhood. Neighborhoods affect the price of everything, even tomatoes. You should only consider neighborhoods that are decent and safe and apartment buildings that either employ a 24-hour doorman or have a very good security system. It is essential for you to be able to come and go safely at all hours: rehearsals and theater will keep you out late, while calls for TV and film jobs are usually early.

Most actors share apartments. If you have friends or relatives already living in the city to which you’re relocating, take advantage of their hospitality. Investigate your alumni network for referrals. If you are unable to find a roommate through these sources, you may want to take advantage of notices posted on the bulletin boards where you take classes, or at the unions, if you are a member. Tack your own “Roommate Wanted” notice up at your health club or dance studio. Besides getting more space for less money, you gain the valuable sense of support that comes from being with people who know and care about you.

It is customary in New York and Los Angeles to pay the first and last month’s rent in advance; in Los Angeles you may also pay a security deposit and even a cleaning fee. You will not necessarily be asked to sign a long-term lease, but you will need to commit for a definite time period.

Finding a Place

To get a preview of the housing market in New York, Los Angeles, or any other city, glance through the apartment rental sections in the Sunday editions of their local newspapers, which you can access on the Internet, or find in the current periodicals section of your local library.

The Internet is probably the best place to look for affordable, safe housing. You can go to Google and type in “finding an apartment in New York City/Los Angeles.” Visit www.soyouwanna.com for the local wisdom on which areas qualify as “nice” and which may be “less pleasant,” as well as the questions to ask about neighborhood characteristics. On this site you can choose a neighborhood or city by zip code and access apartment listings based on how much you want to spend; it even links you to a site for tenants’ rights. Other sites include www.villagevoice.com (New York), the apartment classifieds on www.latimes.com (Los Angeles), and www.craigslist.org.

Before you sign a lease do a thorough exploration of the territory. Check out distances to supermarkets, office supply stores, dry cleaners, banks, and any other places you’ll patronize regularly.

Sublets and Shares

There are such things as leases for subtenants, but you and the person living in the apartment may simply make a private agreement on a month-to-month basis, which will allow you to move as soon as you’ve found a place of your own. But before you do business on the basis of a handshake, it’s a good idea to specify each person’s privileges and responsibilities on a written document, of which both of you will keep a copy.

Let us assume the rent for your one-bedroom apartment is $1,000. You may also be required to pay a broker’s fee (which you should ascertain beforehand), and you’ll surely have to pay the first and last months’ rent, and/or a security deposit.

– Apartment rental, initial cost … $3,000, plus possible additional costs

In an Emergency

Try to find a friend, a classmate, a sorority sister, or a distant cousin who will let you sleep on the sofa for a couple of days.

Backpacking friends, for whom traveling across the country or throughout Europe on the slimmest of budgets is great fun, may suggest you take advantage of the bargain rates at a Youth Hostel or the Y until you can get settled. We say no. Roughing it may be fine for a change of pace, but it’s no way to embark on a career. It’s unrealistic to expect you’ll find a suitable place by “tomorrow afternoon.”

In all honesty, if you are so alone, and if your funds are so tight, perhaps the better, smarter plan would be to wait until you’ve saved the money for a decent place of your own or managed to get a referral to a possible apartment share. You are not embarking on an adventure vacation. This adventure happens to be your life, and your business. And for that you need a long-term plan.

In New York

The frantic scramble for space in New York has in large part to do with the gradual phasing out of rent stabilization. Often, when long-term tenants leave apartments that have been rent stabilized (meaning that rent increases are controlled), landlords are permitted to raise rents to the fair-market level and landlords are free to charge whatever they can get. The rent specified on the lease becomes the amount due each month for the duration of that contract. To add to the complexity of this situation, apartments in newer buildings may also be unregulated.

Though the ideal apartment would be in Manhattan, within walking distance of the studios, theaters, and offices, living there is certainly not a necessity. The subways and buses of New York’s far-reaching, 24-hour mass transit system make travel uptown, downtown, and to the other boroughs—the Bronx, Brooklyn, Queens, and Staten Island—relatively quick, easy, and inexpensive. Upper Manhattan’s Washington Heights is just a few subway stops from Midtown. Plenty of performers reside in Long Island City, Astoria, and Jackson Heights, which are convenient residential areas in Queens, and others rave about the attractive, affordable spaces they’ve found twenty-five minutes from Times Square in Park Slope, Carroll Gardens, Cobble Hill, and Fort Greene, all colorful neighborhoods in Brooklyn. Staten Island probably offers the greatest bargains, although the requisite half-hour ferry ride to and from Lower Manhattan every day may present a challenge, especially when the weather becomes really windy or cold. Wherever you choose to live in New York, you’ll probably find that one of the city’s appeals is the relative ease of getting around. As theater director John Znidarsic says,


To me, New York is like the biggest college town. Nothing’s more than forty-five minutes away. You can call anybody, get together in a few minutes. In Los Angeles, we’d have to make an appointment, and drive somewhere, and something would happen, so we’d have to reschedule. We’d never get around to what we were thinking about doing in the first place!



Possibly in response to the city’s valiant efforts to recover after the devastating attack of 9/11, New York has lately become a magnet for young people in all professions. Only a few years ago, parts of Manhattan’s Lower East Side were relatively grungy. Nowadays the neighborhood is thriving, but many of its refurbished apartment buildings are still comparatively affordable (remember, that’s by New York standards). Best of all, some of the displaced Off- and Off-Off-Broadway theater companies have relocated to the neighborhood.

Many actors are venturing across the Hudson River to New Jersey to nearby Fort Lee, Weehawken, and Hoboken, which offer housing that is grander and far less costly than anything Manhattan has to offer—and sometimes even boast a spell-binding view of the city’s stunning skyline. However, there may be a drawback to living according to a limiting train or bus schedule, for you can miss out on opportunities to spend time networking over coffee with other actors.

In Los Angeles

The housing situation in Los Angeles differs from that in New York to the extent that the entertainment industry plays such an enormous part in the local economy that real estate people are accustomed to serving a transient population—the performers, technicians, and production people who come and go according to TV and motion-picture industry shooting schedules. Furnished apartments can be rented on a monthly basis. Studio apartments may begin at $750. Again, prices will depend upon neighborhood, and in a city seventy miles wide, there are plenty of neighborhoods. The main centers for the motion picture and television industry are Hollywood, Universal City, Century City, Culver City, Beverly Hills, and Burbank.

L.A. actors find the best deals in Valley locations: Studio City, Sherman Oaks, Toluca Lake, Valley Village, Van Nuys, and Burbank, which is a small city-within-a-city. Given the expanse of the Los Angeles area, it is truly impossible to be near everything, which may be why your rent in California includes the cost of garage space for the car that you will definitely need.

A TALE OF TWO CITIES

Actors Kim and Ryan Shively decided that Los Angeles offered greater opportunities for both of them. They knew the move from New York had to be very well planned. Here are their observations:


Kim: Your house has to be in order. Otherwise you will always be repairing and not preparing. A really good actor spends every day preparing for the future. The lazy actor is always repairing what they didn’t get done. We were blessed to come out of our wedding already in a state of preparing.

Ryan: You have to be willing to be unemployed for at least a year when you make the transition from New York to Los Angeles. Don’t look at unemployment as a curse, but as a blessing. If you are really serious you have to give it at least two years to get established in this business.

Kim: You really have to give it three to five.

Ryan: Acting in New York is a different game from acting in Los Angeles. After you go through a void period, you realize you have to define what you’re doing. In New York, you might have more than one callback and not hear for a month; in Los Angeles, I could be booked as a guest star on an episodic show tomorrow. The trick out here is to enjoy each experience and enjoy meeting people. Less craft, more relationship building. That will take you where you want to go. I so enjoyed meeting a casting director this week, and the audition felt like a nonevent. I talked to her for twenty minutes and then the “Okay, let’s read it.” And if you leave feeling like you have enjoyed it, that is the key In New York, you walk in ready to work.

Kim: You have to know what you are going to be doing here. A lot more is asked of you. In New York it is pretty basic. You are an actor, you do stage, etc., if a soap comes along, great. Here you have to be intentional about what you want your career to look like. On a personal level you have to be more aware of what you want as a performer. In New York, when you say you are an actor, they want you to prove it. In Los Angeles, everyone’s an actor!

I remember after I did a Toyota ad in New York, I would be sent on commercial auditions with the same twenty-five gals and we got to know each other. Out here there are literally hundreds of gals auditioning! If you come with expectations and only give yourself three months, you are not going to get a really good idea of what is here.

Ryan: It’s a myth that Los Angeles is cheaper than New York. The life style is easier, the weather’s nice, and everybody’s laid-back, but don’t think life in Los Angeles is easier financially. What I paid for rent and travel and transportation in New York now goes into car insurance and payments on two cars.

Kim: Stay with four-cylinder cars, because insurance on them costs less and you’ll get better gas mileage.

Ryan: Try Hollywood Auto and independent car dealers. Walk around, meet the guys, and don’t offer the asking price. You can go to Carmax.com and check the bin number and its history to see if the proper maintenance has been done. You can negotiate. They want to move the car. We saw a car listed at five thousand nine hundred dollars, drove it around, saw it needed some new tires. We sat down with them and said we’d offer four thousand six hundred dollars. We demanded new tires, and they gave them to us. Give as much of a down payment as you can on a good used car, two thousand dollars if you can, so the monthly payments will be lower.

Kim: Get a printer/copy machine to keep records of everything. When tax time comes around you’d have kept every receipt for deductions.

Ryan: It was cheaper for us to hire a mover than to drive our stuff across country, given the price of gas. But these costs are constantly changing. If you are in New York and want to rent a truck, go to Connecticut or New Jersey and save yourself probably one thousand dollars.

Kim: Give yourself a month to get settled. We had packed our air mattress, computer, headshots, papers, clothes for auditions, and the other items we’d need to live for a month in the back of the car. We packed everything else for the movers.

Ryan: You can come here and not have a clue where you are going to live. Walk around, drive up and down the blocks and you’ll see hundreds of vacancies at all times of year and day. Pick up a phone, make an appointment, and look at a place. If you like it, get the credit, and it’s a done deal.

Kim: You have to be prepared for the fact that sometimes landlords don’t want out-of-state checks. Open a bank account as soon as you can. Find out how long it takes for the money to clear. Then begin to look for your apartment. Have all of your pay stubs, past employment records, tax returns, and references. Have all your credit info in a file. If you are young, you’re going to need a parent to cosign with you.

Ryan: I would recommend starting out in the Valley. Everything is here. Studio City, Burbank, fifty percent of your auditions are here. You’ll save a lot of gas mileage. Get a job. Starbucks is the best employer, with great health benefits, great hours, part-time shifts, insurance. They really take care of their people. They have hiring fairs. Ask the folks at your local Starbucks when the next one is. And there are temp agencies, like Appleone.com and Royal-jobs.com.

Kim: You have to have a credit card. It is a grown-up thing to function in the world. Ryan uses Microsoft Money software to watch where his money is going. Everything that we spend clicks on something and it shows a pie chart of where all the money goes.



UTILITIES

Heat and water are included in the rent for apartments in New York and Los Angeles. Gas and electricity are usually additional. In New York you are billed monthly for gas and electricity and in Los Angeles you are billed every sixty days. Of course, the more you use appliances, the higher your bill will be. Apartments in Los Angeles do not always come with refrigerators. You can either buy your own, or rent them from the building manager.

– Electricity/Gas … $90 to $150 per two-month period

TRANSPORTATION

No matter where you decide to live, it is necessary to remember that money will be needed for transportation to auditions, interviews, rehearsals, and jobs.

Getting Around Los Angeles

Los Angeles has been described as a sprawl of suburbs in search of a city. The quintessential complaint, “There is no there there,” has been variously credited to Lillian Hellman, Dorothy Parker, and Gertrude Stein. Whoever said it was right. You can drive for hours along crowded highways, passing through one small community after another, and never reach anything that looks like the center of town. Quartered in modern office towers or cozy bungalows, production houses, networks, studios, and casting people are scattered in all directions.

By Bus

Los Angeles does have a bus and rail system, the Metropolitan Transit Authority, serving greater Los Angeles from the San Fernando Valley to northern Orange County. The MTA’s 2,500 buses and 54 light rail cars run twenty-four hours, seven days a week over 200 routes. There are also local city buses: Culver City Municipal Bus Line, the Glendale Bee Line, and the Santa Monica Bus Line. Check the local telephone directory (in Los Angeles each community has its own directory and area code) for the number to call for instructions on getting to your destination. You can request route maps from the Los Angeles Convention and Visitors Bureau. Buses supposedly run every twenty minutes, which suggests that you could memorize one or two of Hamlet’s soliloquies while waiting for the right bus to come along. Excellent for seeing the town, buses are not for actors doing serious job hunting.

To lessen air pollution, the DASH shuttle service operates Monday through Saturday for short runs within heavily trafficked areas, using small buses or mini vans powered by propane/natural gas.

You can get information on some L.A. area bus and rail routes at www.mta.net.

By Taxi

Los Angeles, like New York, has plenty of taxis and you can hail them as they cruise by or phone the local cab company before you are ready to leave; allow ten to twenty minutes pickup time. Cab companies serve specific areas: there’s a Valley Cab Company, for example, to take you from wherever you are in the valley to downtown, but you may need to use another cab company, such as LA Checker, which serves the downtown area, to take you from that appointment back to the valley. For easy reference, keep a list of taxi company numbers in your address book or electronic organizer.

However, taxis in Los Angeles are so costly ($30 for a short ride is not uncommon) you should consider this mode of travel only for dire emergencies.

By Car

Driving your own car is the only sensible way to get around Los Angeles, and unless you drive to the city or plan to buy a car once there, you’ll probably want to rent a car for your stay. Lower-cost options include Rent A Wreck (www.rentawreck.com), which offers vehicles that are far from decrepit and are just a few seasons away from being new. Drivers who prefer newer models can learn all about them on the Web sites of the many nationally and locally advertised rental outlets. The lowest monthly rates hover around $750, plus insurance.

Many people recommend leasing cars directly from local auto dealers. They say the costs are lower, and the cars and service are better. You can find out about the latest local rental or leasing charges on the Internet; to get started, simply type “car leasing in Los Angeles” into the Google search engine.

For security purposes, car rental and leasing establishments require a credit card for payment, and many companies require that renters be twenty-five or older; Rent A Wreck is the only company we know of that rents to drivers who are eighteen, and they must have their own car insurance.

If you know that you’re going to stay in Los Angeles for at least a year, it might be sensible to buy a car. Do so before you arrive in California, where you will be required to pay an impact fee of $300, as well as a registration fee, and the car you buy will need to pass a smog check.

Membership in the Automobile Association of America (AAA) is a necessity. The annual fee of $40, plus the cost of the original application, buys access to an extensive database of travel routes, updates on driving conditions, and the assurance that on that rare occasion when you find yourself in unfamiliar territory with a car that won’t start, help is just a phone call away.


	– Car rental … from $150 per week; $500 to $700 per month


	– Car insurance … $1,200 or more, per year


	– Other protection (such as OnStar, GPS, The Club, Alarm, etc.) … price varies as needed




What about car repairs? Certainly you’ll want to entrust your car to a shop with warranties that cover repairs. You want people who are reliable, know your car’s eccentricities, and can get it back to you quickly.

To the cost of renting, or leasing, operating, and insuring your vehicle, you must add the daily expense of parking at or near each office you visit. Everyone tries to find parking on the street. But, in Los Angeles, as in New York, it seems the minute your time on the meter expires, a ticket appears on the windshield. The fine will be even heavier when you are parking in a residential area or a No Parking zone. To avoid the risk, figure you’re going to have to wait for any audition and buy more time than you think you’ll actually need. A lot of municipalities now have parking meters that allow you to use debit and credit cards, but many don’t, so it’s still useful to carry rolls of quarters to feed the meter.

On business calls, you may often park for free if you have your parking lot or garage ticket validated by a company receptionist. Always ask in advance about validated parking, since the cost for thirty minutes in a parking garage can be four dollars to eight dollars. Parking lots at shopping malls allow two hours’ free parking. So, when their appointments are nearby, smart actresses wear comfortable shoes for driving and walking, carry their high heels, and walk to the audition. “Better to schlep and save money,” is the motto.

Caveat: No matter where you park, be sure to take your belongings with you, even if you don’t think anyone can see them. This means take anything portable, such as your cell phone, camera, and other electronic equipment, DVDs, and change of outfit. Car theft is epidemic in Los Angeles.


	– Parking … $20 and up per week




Rules and Regulations

One of the stops on your exploratory trip to California should be at the Department of Motor Vehicles to acquire a copy of the California Drivers’ Handbook and The Registration Handbook. If you own your car, find out about the state’s regulations concerning private vehicles. There are requirements for smog certification, registration, service and vehicle license fees, and a use tax. Members of AAA can get this information from their local offices. Also check the bookstores and/or the Internet for Thomas street guides (www.thomasguidebooks.com). Long considered to be invaluable for getting around Los Angeles, a copy should be among the things you buy when you get to town and have in your car at all times. You’ll also find www.mapquest.com, where you can punch in an address to get a route map and driving instructions, to be useful.

Getting Around New York

Unlike Los Angeles, New York is a walking city, and the ease of getting around is further enhanced by an elaborate subway system and dozens of bus lines. For the most part, theater, film, and television offices are clustered in or near the heart of Manhattan, which is about a mile wide at 42nd Street. The farthest outposts—the Kaufman Astoria (Queens) Film Studios, Chelsea Piers (Twelfth Avenue, Manhattan), and the Long Island City (Queens) Silvercup Studio—can all be reached by bus or subway.

By Bus and Subway

It’s possible you’ll find yourself having a commercial audition at an advertising agency on East 54th Street and Third Avenue, followed by an interview for a play reading on the west side at 42nd Street and Tenth Avenue on Theater Row, and then an acting class downtown on Bank Street in Greenwich Village.

You can take buses and subways to all of these appointments. The current fare is two dollars per ride. Exact change is required on buses; drivers do not make change, and the fare boxes on buses do not accept paper money.

Fortunately, MetroCards now make it easy to travel throughout the city without loading your pockets or purses full of tokens or heavy coins. Purchase a card, for any amount up to $80, at a subway station change booth or at the self-service MetroCard vending machines, which accept credit and debit cards. Then, whenever you go through a subway turnstile or board a bus, you swipe the card through a sensor; a small electronic screen shows the amount deducted for your fare and how much you have left on your card. Free transfers, within two hours, are permitted between bus and subway routes. When the balance on your card falls below the cost of a ride, simply present the card, with as much money as you wish to add, to the change booth attendant at any station, or use your credit card to refill it at a vending machine. If you travel by bus and subway frequently, you’ll probably find that you’ll save quite a bit of money with cards that allow you to make unlimited rides for $7 a day, $24 for seven days, and $76 for thirty days. However, unless you have a regular routine (such as a steady job) and don’t use public transportation every day, you can waste money on time-sensitive cards, because you won’t be utilizing the amount you spend for them.


	– New York mass transit … $24 or less per week




By Taxi

You should come to think of taxis rides as rare luxuries. They start at $2.90, and each one-ninth of a mile costs 40 cents. After 8:00 P.M. there’s an additional nighttime charge of one dollar. Rarely will a trip cost less than six or seven dollars, plus tip for the driver. Fares are subject to change (which means they will go up) with each negotiation of the taxi owners’ and drivers’ agreements.

By Bike

Bike riding in New York, despite the heavy street traffic, happens to be an efficient way to get about town. However, bike security—where you can safely park your wheels while you are at your audition—may be a problem. We’ve seen actors approach the receptionist’s desk with one bike wheel in hand. Sometimes, actors walk their bikes right off the elevator and park them in the waiting area. Of course, if you’re going to an office on the fourth floor of a walk-up, that may not be a practical approach, and you are not allowed to bring bikes into many buildings. A number of buildings do have bike-parkers near the entrance. When in doubt, inquire when you set up the appointment. You may have to leave your bike on the street and put your trust in heavy chains and locks.

YOUR BIZ PHONE

Most actors today depend solely on their cell phones for their professional and personal needs. The phone is your lifeline to jobs, appointments, news about what’s happening in The Business and at home, and just plain gossip. Apartment sharers should have separate telephones.

Cell phone companies continually offer new calling plans for local and long-distance calls. Monthly charges can range from $50 or less to as much as $120. Investigate the services available in your calling area and decide which plan works best for you. Once you’ve made your choice, it’s still a good idea to check with the phone company every few months; a new offer may be a better bargain than the one you originally selected.

No matter the phone or the plan you choose, always remember to keep the phone’s battery fully charged. How many times have you missed a call because your phone was dead? Or you lost the person you were speaking to right in mid-sentence because you’d forgotten to check your battery? Make charging your phone a part of your daily routine.

You might want to invest in a voice-mail service. This way, agents, managers, casting directors, and other business-related callers can always reach you at the number you give them, even if you change your cell phone number, if your cell phone is lost or stolen, or if you move from one town to another. Fees for voice-mail providers range from four dollars to ten dollars a month. In New York, www.messagebureau.com offers voice mail for $7.95 per month, with up to 250 messages. Caller ID, date, time stamp, unlimited email and pager notification are included. Also check out www.weanswer.com, which is nationwide.

If you have a land line you can install a telephone answering machine or buy a phone with a built-in answering device; the one-time purchase price is the entire cost of your investment, and these machines provide a simple way to keep track of your personal and business calls. Be sure to select an answering machine that is highly rated, with a simple call-in system. Look for machines that let you change your out-going message while you’re away, store messages, tell you what time calls came in, and even keep a record of the caller’s phone number. Voice mail from Verizon or another carrier, in which voice mail is accessible by a call-in number, is also very handy and easy. Above all, get in the habit of checking your messages frequently. If you don’t return calls right away, callers may fear that the machine isn’t working or that you’re not interested, and move on to the next person on the list. It’s been known to happen.

You can also purchase an answering machine equipped with a fax, which can be a lifesaver when you’re expecting to receive professional documents.


	– Telephone answering machine … $20 to $200


	– With fax … from $200




The outgoing message on your phone, answering machine, or voice-mail service should sound intelligent and cheerful. Always record a message with a smile. An example is, “Hello, you’ve reached Amanda Chapman. Sorry I’m unable to take your call. Please leave your name and number, and I will get back to you as soon as possible.” Do not leave a laid-back greeting such as, “Hi, it’s me. Leave a number and I’ll get back to ya,” or “You’re there. I’m not here. You know what to do.”

Avoid gimmicks and attitude. Speak slowly so the caller can understand your message. Conversely, when you’re the one who leaves a message, speak clearly and slowly so the listener can understand your name and numbers.

BEEPERS AND PAGERS

As it becomes increasingly important to answer messages almost as soon as the calls are placed, you may want to consider easy-to-carry beepers or pagers that let you know instantly when there is a call for you. These devices make it possible for you to be on alert with everyone connected to your business at all times. You pay a few cents per minute of air time when you retrieve messages, and some services assign you a local voice mail phone number that you can keep even if you change your address. You can also get your own personal 800 number; this additional, relatively small investment makes it easy for people in other cities to contact you.


	– Beeper and pagers … $20 and up per month




FOOD

New York and Los Angeles boast thousands of fantastic restaurants at all price levels—but dining out is one adventure you should treat yourself to only on special occasions. Let’s be real: Eating in restaurants is never cheap. So, if you’ve not yet mastered the technique of boiling water, let alone an egg, consider this a marvelous opportunity to learn. In both Los Angeles and New York there are plenty of markets offering fine, fresh produce, as well as additive-free locally raised meats, fish, and poultry, in addition to all the canned and packaged stuff you grew to love at home.

What we cannot overemphasize is the need to nourish yourself adequately. No one can bear up under the rigors of a twelve-hour camera day while consuming a diet of junk food, soft drinks, and candy bars. Treating yourself poorly will show on your face, and this is a close-up business. Sharing meals with friends, roommates, or scene partners is a way to reinforce relationships while making certain that you take the time to eat well.

Start with Mark Bittman’s excellent basic How to Cook Everything, or the equally useful Cooking for Dummies, written by former New York Times restaurant critic Bryan Miller. For comfort food with a theatrical background, treat yourself to esteemed actress Uta Hagen’s classic Love for Cooking; it’s loaded with tasty, actor-friendly recipes, plus a sprinkling of gossip. Learn a few tricks watching the roster of celebrity chefs on the Food Network.

Two proven ways to economize: Always make a list and never shop for food when you’re hungry (you’ll want to buy everything in sight).


	– Food … $120 and up per week (for two people)




Add to the cost of your food whatever beverages you’re accustomed to drinking.

THE “SCHMOOZE” FACTOR

Give yourself a separate budget category called “Incidentals.” This is for lunches, snacks, and just hanging out with friends at Starbucks. Swapping career advice, choosing audition scenes, running lines, critiquing each other’s performance, and shooting the breeze are all part of maintaining a healthy, positive attitude. Managing the time and the cost of “hanging out” can be tricky. It all depends on what your lifestyle permits.

A New York actor who relocated to Los Angeles told us:


One good thing about Los Angeles is that everybody wants to meet you for breakfast. Six o’clock in the morning I’m driving to Marina del Rey! But I must tell you it’s a lot cheaper than going out to dinner. And nobody drinks. I mean, if I was out at night and I just might have had a couple of beers or whatever, and some cop happened to stop me, he could take my license. DWI. I lose that and I am out of business. Dead.



For nondriving New Yorkers, the ubiquitous chains of gourmet coffee bars are comfortable, convenient, relatively inexpensive, nonalcoholic meeting places. And if coffee makes you too hyper, most of them now offer a selection of teas, along with cakes, cookies, and simple sandwiches. So do cyber-cafes, where a limited menu of tasty food, but no alcohol, is served. No one pressures you to order anything. There’s no risk of overindulging and no worry about how you’re going to feel the next day, let alone what condition you’ll be in as you drive home.


	– Incidentals … $150 per month




ENTERTAINMENT

Movies, theater, ballet, and concerts represent more than diversion for you: They are invaluable opportunities to learn more about your business. You should see as much as you can. Of course, with first-run movie tickets costing as much as $11, and Broadway orchestra seats going for more than $100, this can be a costly assignment. Fortunately, there are ways to pay less than the regular price for theater tickets.

In New York, there are several programs that promote live theater. Among them is the Theatre Development Fund (TDF), which operates TKTS booths that sell discount tickets for same-day performances and have been a boon to audiences and producers. There are two TKTS booths in Manhattan: the original one at West 47th Street and Broadway, in the heart of Times Square and the theater district, and a second booth, downtown at the South Street Seaport. The TKTS booths do not accept credit or debit cards or personal checks. You must pay cash or use travelers’ checks. And be prepared to stand in line a while.

TDF also offers mail order and online sales of selected theater, cabaret, and dance tickets at cut-rate prices to members (membership costs $25 per year). In addition, TDF sells vouchers in sets of four for $36; these are open tickets that can be used at the discretion of the box office at some Broadway theaters, as well as at numerous showcase and Off-Off-Broadway productions of theater, music, and dance. The opportunity to see new, innovative works that you might otherwise have ignored is a great way to expand your own artistic and critical sense. Write to TDF, 1501 Broadway, New York, NY 10036, or go to www.tdf.org.

Reduced-price tickets to long-running Broadway shows, commonly called “twofers,” are available through local merchants, or in person at the Hit Show Club, 630 Ninth Avenue, 8th floor, New York, NY 10036. Give them your name and address and they’ll mail the vouchers to you each month. Other outfits offering reduced-price tickets include Audience Extras, Inc., with which a deposit of $115 entitles you to see any number of shows for three dollars per person. For further details go to www.audienceextras.com.

Some Broadway shows that are selling out make standing room available at very low cost; the line begins about two hours before curtain time. At some plays, such as Rent and Spamalot, a limited number of bargain-price student tickets are available for each performance.

At institutional (member subscription) theaters, such as Manhattan Theater Club, Playwrights Horizons, Second Stage, the Mint Theater, the Vineyard, and the Irish Repertory Company (to name just a few), you can volunteer to usher for free. Aside from seeing the show, you can introduce yourself to people who produce plays for which you might audition. You meet other actors or artists who are doing the same thing, thus involving yourself in a larger network. You can also occasionally enjoy free performances around the city. During the summer New Yorkers can see live performances by such stellar actors as Meryl Streep and Kevin Kline when the New York Shakespeare Festival performs at the open-air Delacorte Theater in Central Park. It costs nothing to attend the theater, music, and dance programs at the Bruno Walter Auditorium of the Library of Performing Arts in Lincoln Center, or at the Donnell Library on West 53rd Street, and in many branch libraries throughout the city.

Symphony Space, in a former movie palace on the Upper West Side, is one of several venues that offer a wide variety of performances at a lower cost. Check the arts and leisure sections of your Sunday papers, Time Out New York, and New York magazine for inexpensive programs around town. Plays at Off-Off-Broadway theaters are also often much less expensive than offerings on Broadway and Off-Broadway. Members of Actors’ Equity Association frequently receive free passes to plays on Broadway and Off-Broadway. These are distributed at Equity headquarters (165 West 46th Street) on the day of performance.

Screen Actors Guild (SAG) members can join the union’s Film Society. The $100 annual fee admits two people to screenings of more than twenty films each year, which averages out to less than three dollars per person, per showing.

DVD rentals provide some of the least expensive entertainment. These are excellent resources when you’re researching a role, a script, a new adaptation of a classic, or the work of a director you’re going to meet. Netflix and other online subscriber services offer an especially inexpensive way to see a lot of films for relatively little money. Don’t forget the myriad opportunities to see great screen performances on the cable channels, including AMC, Bravo, IFC, Sundance, TCM, and TMC. Charges will, of course, depend upon your service provider.


	– Entertainment … only what you can afford




PROFESSIONAL ORGANIZATIONS

Every profession has its particular clubs, associations, leagues, and coalitions, groups of people engaged in the same or related kinds of work, who get together regularly to discuss what’s going on in their world. It should come as no surprise that within The Business there are many, many such societies, which are dues-paying organizations.

In most cases, the members are seasoned professionals, energetic in fulfilling their group’s specific mission. With so much to do, they welcome new people. All of which translates into excellent opportunities for associating with colleagues on a congenial basis, and for learning about important aspects of The Business that aren’t taught in schools.

The National Academy of Television Arts and Sciences (www.nyemmys.org) is the preeminent membership organization serving the television industry. Members come from all areas, from production to direction to managerial, and from all the major companies in the industry: networks, unions, guilds, and more. These organizations join to bestow the annual Emmy and Daytime Emmy Awards.

The Academy was founded in 1955, in New York, by newspaper-columnist-turned-variety-show-host Ed Sullivan, the originator and master of ceremonies of television’s first variety program, Your Show of Shows. It has been said that more than half of America tuned in to CBS every Sunday at eight o’clock to watch Ed Sullivan. Over the years they saw him introduce America to the Beatles, Elvis Presley, Dame Margot Fonteyn of the Royal Ballet dancing with Rudolf Nureyev, and a tiny puppet named Topo Gigio, among many hundreds of other talented professionals. Catch the movie version of Bye Bye Birdie just to see Paul Lynde’s show-stopping rendition of the song about his lifetime goal, to be on “Ed Sullivan.”

New York Women in Film & TV (NYWIFT) and Women in Film (WIF) in Los Angeles, include performers as well as writers, directors, agents, casting directors, producers, programming executives, and technical people. They occasionally have screenplay readings every season, and cast from their files. Nonmembers may attend for a nominal fee. NYWIFT, 6 East 39th Street, New York, NY 10016, www.nywift.org; WIF, 8857 West Olympic Boulevard, Beverly Hills, Suite 201, CA 90211, www.wif.org.

Women in Theater, based in Los Angeles, is a full-service organization where you can take classes; work on scenes; attend seminars; meet agents, casting directors and photographers; prepare staged readings; and network with colleagues. 11684 Ventura Boulevard, Suite 444, Studio City, CA 91604.

The Lambs, the oldest theatrical club in America, boasts a long list of musical and variety performers as active members. During the theater season their Friday night Low Jinks performances provide an informal opportunity to meet theater stalwarts, and to join them in a song or production. Members working on a project may reserve rehearsal space at no charge. Particularly pleasant for business appointments, it’s centrally located, with a good kitchen and bar staff, and there’s never a check to pay: The member simply signs the tab, and charges are billed monthly. 3 West 51st Street, New York, NY 10020.

The Episcopal Actors Guild, a generous charitable organization, makes its headquarters in the legendary Little Church Around the Corner, at 1 East 29th Street, New York, NY 10016. The Guild’s monthly calendar of activities includes programs by actors, singers, musicians, comedians, poets, and writers, or a medley of all disciplines. Original program ideas are welcomed.

The Hispanic Organization of Latin Actors (HOLA) has since 1975 been the New York beacon for Spanish-speaking performers, the place where Latino performers get together, to help one another get meaningful work in the United States.

Executive Director, Manuel Alfaro, recalls:


Opportunities were extremely limited because no Spanish language commercials were being produced, other than hiring an actor to dub the Spanish track on a regular English commercial. It hurt us as actors. The negative stereotypes—the criminal with the moustache, the cigar, and the heavy accent—limited us in the minds of casting directors, who kept saying, “Where are the actors?” And we said, “We’re here!” Little by little, showing what we could do, we made them aware of us. I booked my first Spanish commercial when I was thirty-two. From then on I was able to make a living in this business.



HOLA is one of several artistic enterprises housed in a landmark building at 107 Suffolk Street, a huge 1898 marble-fronted former schoolhouse on Manhattan’s Lower East Side. Artists from many countries perform here for the Spanish Language Repertory company of New York. Also on the premises is The Puerto Rican Traveling Theater, the only children’s traveling theater company, which recently celebrated its twenty-first anniversary.

HOLA’s Web site, www.hellohola.org, features a members’ online talent directory that casting directors may access at any time, and then request a performer’s photo and résumé. HOLA Pages lists Spanish-language theater companies in the United States, as well as their casting calls and auditions. There is now a playwright’s unit as well.

These are merely a few of the dozens of organizations with which you might become affiliated. A database search, or simple networking, will lead you to others. Time Out New York carries information about places that aren’t on the usual radar. Or, you might consider forming your own group. We’ve met actors who’ve done that. We discuss them in Chapter 13, “Finding a Vehicle to Showcase Your Talent.”

CREATING YOUR NEST

The amount you spend for furniture, linens, utensils, and appliances will depend upon your bargain-hunting skills, your sense of style, and whether the apartment you find is already furnished or is a pristine, empty space waiting to be transformed into your personal environment. Some furnished apartments may be stocked with china and glass, flatware, and a slew of kitchen utensils, in addition to the requisite sofa, tables, and chairs. Others may provide only the barest essentials to qualify as “furnished.”

Thanks to the growing number of big-box home furnishings chains, good design and good quality at sensible prices are easy to find. Best of all, stores such as IKEA; Home Depot; Bed, Bath and Beyond; Kmart; Staples; Office Depot; Office Max; Target, and Sears now employ capable salespeople, trained to offer space-saving and money-saving advice, should you need it. All of these stores have Web sites to help you locate the center nearest you.

Make sure the bed you’ll be sleeping on provides proper support. There are few things more aging to your face or detrimental to your body and general health than inadequate sleep and bad sleeping posture. Even if space is tight in your apartment, look for a sofa bed or sleep sofa with a firm mattress and spring combination. They exist. Search for sales. Get the best you can afford.


	– Sleep sofa or sofa bed … as much as $500




A traditional mattress and box spring may cost about $500. If you wish to purchase a platform-style bed, allow a bit more than half of that for the mattress alone.


	– Mattress and box spring … depends on size




Smart shoppers know that taking advantage of white sales—held in January, May, and August—and patronizing discount outlets from coast to coast saves money on linens and towels. Buy at least two sets of linens, so you can use one while the other is being laundered.


	– Bed linens … $150 and up, per set


	– Towels, bath mat, shower curtain … $120 and up




Other necessities are a clock


	

	

	

	

	




PROTECTION DEVICES




	

	



YOUR HOME OFFICE







	

	







	




KEEPING THE PLACE AND YOURSELF LOOKING GOOD



	





	

	



ARRANGING FOR CREDIT







PROPER IDENTIFICATION



BECOMING YOUR OWN ACCOUNTANT


YOUR HEALTH




	




WISE INVESTMENTS



	

	





	

	





	



THE GRAND TOTAL
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