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      	Born in Dublin in 1882.


      	Died in Zurich in 1941.


      	
        Notable works:

        
          	Dubliners (1914), short story collection


          	Ulysses (1922), novel


          	Finnegans Wake (1939), novel

        

      

    


    James Joyce was born into a financially unstable middle-class Irish Catholic family. He was the eldest of ten siblings, two of whom died. He studied at two Jesuit schools, then went to university in Dublin, before studying medicine in Paris. After giving up his degree, Joyce went home to be with his dying mother, but refused to kneel and pray at her deathbed. He met his future wife Nora Barnacle in 1904, although they did not marry until 1931. Joyce and Nora moved to Zurich, then Trieste, and had two children, George and Lucia. Despite crippling eye problems, he built a reputation for himself as an avant-garde writer, often experimenting with stream-of-consciousness styles. Although Joyce gave up his Catholic faith, he continued to be influenced by religious imagery and ideas. He fled the Nazi occupation of France and moved back to Zurich in 1940, where he died after an operation in 1941.

  


  
    A PORTRAIT OF THE ARTIST AS A YOUNG MAN


    SEMI-AUTOBIOGRAPHICAL NOVEL


    
      	Genre: semi-autobiographical novel


      	Reference edition: Joyce, J. (1992) A Portrait of the Artist as a Young Man. London: Mandarin.


      	1st edition: published in serial form between 1914 and 1915, and in book form in 1916


      	Themes: religion, Irish politics, aesthetics, social class, the self, destiny

    


    The novel follows the childhood and coming-of-age of Stephen Dedalus, who is widely seen as a fictional alter-ego of Joyce. Stephen negotiates financial struggles, social alienation and his own sexual desires, turning to religion before finding his calling as a poet. As well as re-casting his own childhood experiences, A Portrait of the Artist as a Young Man frames Joyce’s theory of aesthetics. The novel improves on elements from two earlier prototypes, a philosophical work called “A Portrait of the Artist” (1904), and an autobiographical attempt called Stephen Hero (1904-1907), neither of which made it to publication. Portrait first appeared in instalments in the literary magazine The Egoist, after being spotted by the modernist figurehead Ezra Pound (American poet and critic, 1885-1972). Although its style is not as experimental as novels like Ulysses, Portrait is a modern update on the traditional autobiographical genre, immersing the reader in Stephen’s thoughts through the technique of free indirect discourse, where a third person narrator takes on his point of view. Starting with hazy childhood impressions, the style of the novel develops as Stephen does.

  


  
    SUMMARY


    EARLY CHILDHOOD


    The first section features the muddled impressions of Stephen as a young child. We are introduced to his parents, Uncle Charles, and Dante (an aunt). Stephen has a playmate called Eileen, but is forced to stop seeing her because she is a Protestant and his family is Catholic. At his boarding school, Clongowes Wood College, he is teased for his surname “Dedalus”, and because his father is not a magistrate. After one of the boys pushes him into a ditch, Stephen falls ill for a few days, and he imagines his own funeral. Meanwhile, Parnell, an Irish nationalist politician, has died. Stephen recovers and goes home for the holidays. At Christmas dinner, his family have an argument over the church’s involvement in politics. Stephen’s father thinks Ireland comes first, while Dante insists that religion is more important. After Stephen is unfairly punished at school for accidentally breaking his glasses, he complains to the rector, who listens and is impressed by his assertiveness.


    MOVING TO DUBLIN


    Back home, Stephen runs errands with Uncle Charles, plays with his friends, and reads The Count of Monte Cristo. He fantasises about meeting Mercedes, a character from the book. He does not have to go back to Clongowes because his father can no longer afford it. The family moves to Dublin, and Stephen becomes isolated. He writes poetry to a girl called Emma after an encounter on a tram. Meanwhile, his father enrols him in a Jesuit school, where his teacher accuses him of writing heresy, and a boy called Heron and his friends beat him for claiming Byron (British Romantic poet, 1788-1824) is the best poet. He later befriends his rival and settles in at school. Stephen performs in a school play, and Emma comes to see it, but he cannot find her afterwards. He travels with his father to Cork to sell his property. Mr Dedalus reminisces about the dead, one of whom is Uncle Charles. They visit his father’s old college and meet his friends, but Stephen feels left out and alienated. Stephen wins some money for an essay prize and spends it trying to pull his family back from relative poverty, but his efforts do not last long. Ashamed of his family and unable to better himself, he decides to give in to his lust instead, and has his first encounter with a prostitute.


    SINNER TO SAINT


    Stephen is now living an outwardly pious life as a prefect at the college, but wanders the streets at night seeking prostitutes. The college has a week of prayer and contemplation for Saint Xavier, featuring sermons which go into intense detail on the themes of death and damnation. Stephen decides to repent after a vision involving a field of “Goatish” monsters (p.142). He goes to confession in a church far away from the school. The priest is surprised that Stephen is only 16, and urges him to give up his sins. After receiving absolution, Stephen feels reborn.


    A RELIGIOUS AWAKENING


    Stephen feels connected to heaven, but still worries that he will never be free of his earlier sin. The director of the college asks him to join their religious order, but he is deterred by its dry and ordered lifestyle. His family is growing and still struggling financially, and they have to move a lot. While Stephen’s father enrols him at university, he wanders towards the waterfront, where he meets a group of his friends who are bathing and mock his name, which suddenly seems like a prophecy, and gives him a sort of vision of a winged form climbing, probably in reference to the myth of Dedalus and Icarus. Stephen has found his calling: to create like his namesake, a famous craftsman, according to the myth. He is inspired by the sight of a beautiful girl looking out to sea, then falls asleep and wakes renewed.


    AN ARTISTIC RE-AWAKENING


    Stephen is at university, against the wishes of his mother. He has two good friends: Davin, a simple and innocent lower-class student; and the more serious Cranly. One day, Stephen bumps into the dean of studies before a lecture. They discuss art, but the conversation is interrupted when the English dean does not know an Irish word (“tundish”, p.197), exposing the cultural divide. After the class, a student called MacCann tries to get Stephen to sign Tsar NicholasII’s petition for universal peace. Stephen refuses, claiming that MacCann is using the Tsar as a religious icon. Cranly and Stephen leave, followed by Temple, an irritating admirer of Stephen, who Cranly tries to scare off. They meet Davin and Lynch, another student. Davin questions Stephen’s Irishness, and Stephen feels conflicted about a nation that he thinks has taken on a foreign language and betrayed those who gave their lives for the nationalist cause, such as Parnell. Stephen and Lynch leave to discuss Stephen’s theory of aesthetics. Outside the library, Stephen notices Emma, who he suspects of flirting first with a young priest, then with Cranly. He is inspired by a dream about her that night, but he quickly remembers his bitterness towards her. Meanwhile, Stephen has argued with his mother because he refuses to take the eucharist at Easter. Cranly tries to persuade him to change his mind, first on religious grounds, then because his mother has already suffered a lot with “9 or 10 children” and a change in fortunes (p.253). Stephen refuses to follow ideas of homeland or church in which he no longer believes, and decides to leave the country instead. The final part of the novel is written in disjointed diary entries. He returns to the debate over the word “tundish”, which was apparently an English word all along. Stephen still has feelings for Emma, but he suspects her of flirting with Cranly. The date for his departure is set, and this departure becomes the ending of the novel.

  


  
    CHARACTER STUDY


    STEPHEN


    The novel is written from the point of view of Stephen, who grows from a thoughtful but alienated child to an intelligent but still alienated adult. His initially muddled childhood impressions convey anxiety at his family’s reduced circumstances after he is withdrawn from his boarding school and they move to Dublin. A social outsider and given to intense fantasies, Stephen soon develops a lust which he later gives in to, seeking out prostitutes when he is only 16. After a powerful religious sermon, Stephen decides to repent and give himself to God, but when his religious school asks him to join their order, he refuses, realising how dry and cold that lifestyle would be. At university, Stephen excels and forms a theory of aesthetics, but remains an outsider. Over the course of the novel, we watch Stephen try to balance the conflicting expectations of church, nation and family, rejecting each of these as hollow. In the end, his greatest motivator is a sense of his own destiny as an obscure fantasy, which he glimpses in a series of visions. These visions reveal Stephen’s calling as a creator, a revelation prefigured by his surname: in Greek mythology, Dedalus was a craftsman who made Icarus’ wings.


    STEPHEN’S FATHER


    Mr Dedalus is a well-meaning but ineffectual father whose financial troubles force him to withdraw Stephen from his first school and force the family to move to Dublin. His support for the Irish nationalist cause leads him to look on the Catholic church with hostility, and these views create a lot of arguments, particularly with the religious Dante. Mr Dedalus is crushed by the death of Parnell. Despite his shortcomings, he makes sure his eldest son gets a full education.


    STEPHEN’S MOTHER


    Stephen’s mother is a warm figure throughout his early childhood, but as he grows so does the tension between them. They clash over religion, with Stephen’s mother berating him for joining the university rather than becoming a priest and demanding that he perform his “easter duty” (p.251, a traditional combination of a confession and a eucharist), which Stephen refuses to do. It is not until Cranly points out that she has brought up ten children, two of whom died, under considerable financial strain, that the reader gets a sense of her perspective.


    DANTE


    As a well-read and intelligent woman, Dante was a prominent figure in Stephen’s early education, teaching him geography amongst other things. Dante’s belief that religion should come before nation directly opposes the convictions of Stephen’s father, and they often have fierce debates. She takes issue with Stephen’s Protestant playmate Eileen, and insists that he no longer see her.


    UNCLE CHARLES


    As a child, Stephen often accompanies Uncle Charles on his errands. He is a heavy smoker and drinker who has squandered his wealth, but he treats Stephen with fondness. Stephen looks back with some sadness after he dies.


    EMMA


    Stephen first meets Emma when he has recently moved to Dublin, when she appears on a tram wearing a “cowl” (p.83). For the remainder of the novel, right through until adulthood, he remains infatuated by her, writing her poetry and dreaming about her. Their relationship never progresses, however, as Stephen hovers awkwardly on the sidelines worrying that Emma is flirting with other people. We learn relatively little about Emma, suggesting that she is merely a figure for Stephen’s projected and unattainable desires.


    HERON


    Stephen forms a tense friendship with his rival in his second school, Belvedere, despite the fact that Heron initially bullied him. The two boys compete for popularity and Heron, who smokes, resents Stephen’s position as a model student.


    CRANLY


    Cranly, Stephen’s closest friend at university, is fiercely protective of him and occasionally grumpy, but mostly level-headed and trustworthy. When Stephen confides in him about the tension with his mother over his faith, Cranly tries to persuade him to compromise. Although both men will miss the other’s companionship, Stephen realises that their paths lie in different directions.


    DAVIN


    Stephen finds himself drawn to the innocence and simplicity of Davin’s personality, despite clashing with his nationalist sympathies. Davin represents the Irish rural lower class, and is affectionately called the “peasant student” by Stephen (p.188). He acts as a conduit for the “bat-like” (p.192) spirit of Ireland, symbolised in an encounter with a lonely woman in a cottage who tried to invite him into bed with her. He was raised on myths of Ireland, and frequently, but unsuccessfully, tries to win Stephen over to the nationalist cause.


    TEMPLE


    Temple’s
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