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			I.1 Thunder and lightning.
					Enter three Witches

			
				FIRST WITCH
			

			When shall we three meet again?

			In thunder, lightning, or in rain?

			
				SECOND WITCH
			

			When the hurly-burly’s done,

			When the battle’s lost and won.

			
				THIRD WITCH
			

			That will be ere the set of sun.

			
				FIRST WITCH
			

			Where the place?

			
				SECOND WITCH
			

			Upon the heath.

			
				THIRD WITCH
			

			There to meet with Macbeth.

			
				FIRST WITCH
			

			I
					come, Grey-Malkin.

			
				SECOND WITCH
			

			Padock calls!

			
				THIRD WITCH
			

			Anon!

			
				ALL
			

			Fair is foul, and foul is fair.

			10        Hover through the fog and filthy air.

			
				Exeunt
			

			I.2 Alarum within
				Enter King Duncan, Malcolm, Donalbain, Lennox,
					with Attendants, meeting a bleeding Captain

			
				KING
			

			What bloody man is that? He can report,

			As seemeth by his plight, of the revolt

			The newest state.

			
				MALCOLM
			

			This is the sergeant

			Who like a good and hardy soldier fought

			’Gainst my captivity. Hail, brave
				friend!

			Say to the King the knowledge of the broil

			As thou didst leave it.

			
				CAPTAIN
			

			Doubtful it stood,

			As two spent swimmers that do cling
				together

			And choke their art. The merciless Macdonwald –

			10        Worthy to be a rebel, for to that

			The multiplying villainies of nature

			Do swarm upon him – from the Western Isles

			Of kerns and galloglasses is supplied,

			And fortune on his damnèd quarrel smiling

			Showed like a rebel’s whore. But
				all’s too weak:

			For brave Macbeth – well he deserves that name –

			Disdaining fortune, with his brandished
				steel,

			Which smoked with bloody execution,

			Like valour’s minion carvèd out his
				passage

			20        Till he faced the slave –

			Which ne’er shook hands nor bade farewell to him

			Till he unseamed him from the nave to the chops,

			And fixed his head upon our battlements.

			
				KING
			

			O valiant cousin! Worthy gentleman!

			
				CAPTAIN
			

			As, whence the sun ’gins his reflection,

			Shipwracking storms and direful thunders;

			So, from that spring whence
				comfort seemed to come,

			Discomfort swells. Mark, King of Scotland,
				mark!

			No sooner justice had, with valour armed,

			30        Compelled these skipping kerns to trust their heels

			But the Norweyan lord, surveying vantage,

			With furbished arms and new supplies of
				men,

			Began a fresh assault.

			
				KING
			

			
				Dismayed not this

			Our captains, Macbeth and Banquo?

			
				CAPTAIN
			

			 Yes –

			As sparrows, eagles, or the hare, the
				lion.

			If I say sooth I must report they were

			As cannons overcharged with double cracks;

			
				
				So they
			

			Doubly redoubled strokes upon the foe.

			40        Except they meant to bathe in reeking
				wounds

			Or memorize another Golgotha

			I
					cannot tell.

			– But I am faint; my gashes cry for
				help.

			
				KING
			

			So well thy words become thee as thy
				wounds,

			They smack of honour both. Go get him
				surgeons.

			
				
					Exit Captain with Attendants
				
			

			
				Enter Ross and Angus
			

			Who comes here?

			
				MALCOLM
			

			The worthy Thane of Ross.

			
				LENNOX
			

			What a haste looks through his eyes!

			So should he look that seems to speak things strange.

			
				ROSS
			

			God save the King!

			
				KING
			

			Whence cam’st thou, worthy thane?

			
				ROSS
			

			50         From Fife, great King,

			Where the Norweyan banners
				flout the sky

			And fan our people cold.

			Norway himself, with terrible numbers,

			Assisted by that most disloyal traitor,

			The Thane of Cawdor, began a dismal
				conflict,

			Till that Bellona’s bridegroom, lapped in proof,

			Confronted him with self-comparisons,

			Point against point-rebellious, arm
				’gainst arm,

			Curbing his lavish spirit; and to conclude,

			60        The victory fell on us –

			
				KING
			

			 Great happiness!

			
				ROSS
			

			– That now Sweno, the Norways’
				king,

			Craves composition;

			Nor would we deign him burial of his men

			Till he disbursèd at Saint Colm’s Inch

			Ten thousand dollars to our general use.

			
				KING
			

			No more that Thane of Cawdor shall deceive

			Our bosom interest. Go pronounce his present
				death,

			And with his former title greet Macbeth.

			
				ROSS
			

			I’ll see it done.

			
				KING
			

			70        What he hath lost, noble Macbeth hath won.

			
				Exeunt
			

			I.3 Thunder. Enter the three Witches

			FIRST WITCH Where hast
				thou been, sister?

			SECOND WITCH
				Killing swine.

			THIRD WITCH Sister,
				where thou?

			
				FIRST WITCH
			

			A sailor’s wife had chestnuts in her
				lap,

			And munched and munched and munched. ‘Give me,’

			    quoth I.

			‘Aroint thee, witch!’ the rump-fed ronyon cries.

			Her husband’s to Aleppo gone, master
				o’the Tiger.

			        But in a sieve I’ll thither sail

			        And like a rat without a tail

			10                I’ll
					do, I’ll do, and I’ll do.

			
				SECOND WITCH
			

			        I’ll give thee a wind.

			
				FIRST WITCH
			

			        Th’art kind.

			
				THIRD WITCH
			

			        And I another.

			
				FIRST WITCH
			

			        I myself have all the other.

			        And the very ports they blow

			        All the quarters that they know

			        I’the shipman’s card.

			        I’ll drain him dry as hay;

			        Sleep shall neither night nor day

			20                Hang
				upon his penthouse lid.

			        He shall live a man forbid.

			        Weary sev’n-nights nine times nine

			        Shall he dwindle, peak, and pine.

			        Though his bark cannot be lost,

			        Yet it shall be tempest-tossed.

			        Look what I have!

			
				SECOND WITCH
			

			Show me, show me!

			
				FIRST WITCH
			

			        Here I have a pilot’s thumb,

			        Wracked as homeward he did come.

			
				Drum within
			

			
				THIRD WITCH
			

			        A drum! a drum!

			30                Macbeth
				doth come.

			
				
				ALL
			

			        The Weird Sisters, hand in hand,

			        Posters of the sea and land,

			        Thus do go, about, about;

			        Thrice to thine, and thrice to mine,

			        And thrice again, to make up nine.

			        Peace! The charm’s wound up.

			
				Enter Macbeth and Banquo
			

			
				MACBETH
			

			So foul and fair a day I have not seen.

			
				BANQUO
			

			How far is’t called to Forres? What are these,

			So withered and so wild in their attire,

			40        That look not like the inhabitants
				o’the earth,

			And yet are on’t? Live you? Or are you
				aught

			That man may question? You seem to understand
				me

			By each at once her choppy finger laying

			Upon her skinny lips. You should be women;

			And yet your beards forbid me to interpret

			That you are so.

			
				MACBETH
			

			 Speak if you can! What are you?

			
				FIRST WITCH
			

			All hail, Macbeth! Hail to thee, Thane of Glamis!

			
				SECOND WITCH
			

			All hail, Macbeth! Hail to thee, Thane of
				Cawdor!

			
				THIRD WITCH
			

			All hail, Macbeth, that shalt be king
				hereafter!

			
				BANQUO
			

			50        Good sir, why do you start, and seem to fear

			Things that do sound so fair? –
				I’the name of truth,

			Are ye fantastical, or that indeed

			Which outwardly ye show? My noble partner

			You greet with present
				grace, and great prediction

			Of noble having and of royal hope

			That he seems rapt withal. To me you speak
				not.

			If you can look into the seeds of time

			And say which grain will grow and which will
				not,

			Speak then to me who neither beg nor fear

			60        Your favours nor your hate.

			
				FIRST WITCH
			

			Hail!

			
				SECOND WITCH
			

			Hail!

			
				THIRD WITCH
			

			Hail!

			
				FIRST WITCH
			

			Lesser than Macbeth, and greater.

			
				SECOND WITCH
			

			Not so happy, yet much happier.

			
				THIRD WITCH
			

			Thou shalt get kings, though thou be none.

			So all hail, Macbeth and Banquo!

			
				FIRST WITCH
			

			Banquo and Macbeth, all hail!

			
				MACBETH
			

			Stay, you imperfect speakers! Tell me more!

			70        By Sinell’s death I know I am Thane of Glamis;

			But how of Cawdor? The Thane of Cawdor lives

			A prosperous gentleman. And to be king

			Stands not within the prospect of belief
				–

			No more than to be Cawdor. Say from whence

			You owe this strange intelligence; or why

			Upon this blasted heath you stop our way

			With such prophetic greeting? Speak, I charge you!

			
				Witches vanish
			

			
				
				BANQUO
			

			The earth hath bubbles as the water has,

			And these are of them. Whither are they
				vanished?

			
				MACBETH
			

			80        Into the air; and what seemed
				corporal

			Melted, as breath into the wind. Would they had stayed!

			
				BANQUO
			

			Were such things here as we do speak
				about?

			Or have we eaten on the insane root

			That takes the reason prisoner?

			
				MACBETH
			

			Your children shall be kings.

			
				BANQUO
			

			 You shall be king.

			
				MACBETH
			

			And Thane of Cawdor too, went it not so?

			
				BANQUO
			

			To the selfsame tune and words. Who’s
				here?

			
				Enter Ross and Angus
			

			
				ROSS
			

			The King hath happily received, Macbeth,

			The news of thy success; and when he reads

			90        Thy personal venture in the
				rebels’ fight

			His wonders and his praises do contend

			Which should be thine, or his. Silenced with
				that,

			In viewing o’er the rest o’the
				selfsame day

			He finds thee in the stout Norweyan ranks,

			Nothing afeard of what thyself didst make,

			Strange images of death. As thick as hail

			Came post with post; and every one did
				bear

			Thy praises, in his kingdom’s great
				defence,

			And poured them down before him.

			
				ANGUS
			

			 We are sent

			100      To give thee from our royal master thanks;

			Only to herald thee into
				his sight,

			Not pay thee.

			
				ROSS
			

			And, for an earnest of a
					greater honour,

			He bade me from him call thee Thane of
				Cawdor

			In which addition, hail, most worthy
				thane,

			For it is thine.

			
				BANQUO
			

			What! Can the devil speak true?

			
				MACBETH
			

			The
					Thane of Cawdor lives. Why do you dress me

			In borrowed robes?

			
				ANGUS
			

			 Who was the Thane lives yet;

			But under heavy judgement bears that life

			110      Which
					he deserves to lose. Whether he was combined

			With those of Norway, or did line the rebel

			With hidden help and vantage, or that with
				both

			He laboured in his country’s wrack, I
				know not;

			But treasons capital, confessed, and
				proved

			Have overthrown him.

			MACBETH
				(aside)

			Glamis, and Thane of Cawdor!

			The greatest is behind. – Thanks for
				your pains.

			(To Banquo) Do you not hope your
				children shall be 

			    kings,

			When those that gave the Thane of Cawdor to
				me

			Promised no less to them?

			
				BANQUO
			

			 That trusted home

			120      Might yet enkindle you unto the crown

			Besides the Thane of Cawdor. But ’tis
				strange;

			And oftentimes, to win us to our harm,

			The instruments of darkness tell us
				truths;

			Win us with honest trifles, to
				betray’s

			In deepest consequence.

			Cousins, a word, I pray you.

			
				
					They walk apart
				
			

			MACBETH (aside)

			 Two truths are told

			As happy prologues to the swelling Act

			Of the imperial theme. – I thank you,
				gentlemen.

			(Aside) This supernatural soliciting

			130      Cannot be ill, cannot be good. If ill,

			Why hath it given me earnest of success

			Commencing in a truth? I am Thane of
				Cawdor.

			If good, why do I yield to that suggestion

			Whose horrid image doth unfix my hair,

			And make my seated heart knock at my ribs

			Against the use of nature? Present fears

			Are less than horrible imaginings.

			My thought, whose murder yet is but fantastical,

			Shakes so my single state of man

			140      That function is smothered in surmise,

			And nothing is but what is not.

			BANQUO Look how our
				partner’s rapt.

			macbeth (aside)

			If chance will have me king, why chance may crown me

			Without my stir.

			
				BANQUO
			

			New honours come upon him

			Like our strange garments, cleave not to their
				mould

			But with the aid of use.

			MACBETH
				(aside)

			
			
				Come what come may,

			Time and the hour runs through the roughest day.

			
				BANQUO
			

			Worthy Macbeth, we stay upon your leisure.

			
				MACBETH
			

			Give me your favour. My dull brain was
				wrought

			150      With things forgotten. Kind gentlemen, your
				pains

			Are registered where every day I turn

			The leaf to read them. Let us toward the
				King.

			(To Banquo) Think upon what hath
				chanced, and at more

			    time,

			The interim having weighed
				it, let us speak

			Our free hearts each to other.

			
				BANQUO
			

			 Very gladly.

			
				MACBETH
			

			Till then, enough! – Come, friends.

			
				Exeunt
			

			I.4 Flourish. Enter King Duncan, Lennox, Malcolm, Donalbain, and
				Attendants

			
				KING
			

			Is execution done on Cawdor?

			Are not those in commission yet returned?

			
				MALCOLM
			

			My
					liege,

			They are not yet come back. But I have
				spoke

			With one that saw him die, who did report

			That very frankly he confessed his
				treasons,

			Implored your highness’ pardon, and set
				forth

			A deep repentance. Nothing in his life

			Became him like the leaving it. He died

			10        As one that had been studied in his death

			To throw away the dearest thing he owed

			As ’twere a careless trifle.

			
				KING
			

			There’s no art

			To find the mind’s construction in the
				face.

			He was a gentleman on whom I built

			An absolute trust.

			
				Enter Macbeth, Banquo, Ross, and Angus
			

			         O
					worthiest cousin!

			The sin of my ingratitude even now

			Was heavy on me. Thou art so far before,

			That swiftest wing of recompense is slow

			To overtake thee. Would thou hadst less
				deserved,

			20        That the proportion both of thanks and payment

			Might have been mine. Only I have left to say,

			‘More is thy due than more than all can
				pay.’

			
				MACBETH
			

			The service and the loyalty I owe,

			In
					doing it, pays itself. Your highness’ part

			Is to receive our duties; and our duties

			Are to your throne and state, children and
				servants,

			Which do but what they should by doing
				everything

			Safe toward your love and honour.

			
				KING
			

			Welcome hither.

			I have begun to plant thee, and will
				labour

			30        To make thee full of growing. –
				Noble Banquo,

			That hast no less deserved, nor must be
				known

			No less to have done so, let me enfold
				thee

			And hold thee to my heart.

			
				BANQUO
			

			 There if I grow,

			The harvest is your own.

			
				KING
			

			 My plenteous joys,

			Wanton in fulness, seek to hide themselves

			In drops of sorrow. Sons, kinsmen, thanes,

			And you whose places are the nearest, know

			We will establish our estate upon

			Our eldest, Malcolm, whom we name
				hereafter

			40        The Prince of Cumberland: which honour
				must

			Not unaccompanied invest him only,

			But signs of nobleness, like stars, shall
				shine

			On all deservers. From hence to Inverness,

			And bind

			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
		
	
		An Account of the Text

		THE NAMES OF THE CHARACTERS

		The Folio’s names for the characters in
				Macbeth are consistent and do not require emendation to make them intelligible; but
			editors have regularly changed some of them in the interest of historical accuracy or modern
			usage. In the Folio (referred to below and in the Commentary as F) Lady Macbeth is regularly
			referred to as Lady, Duncan as King, Lady Macduff as Wife
				(Macduff’s Wife in the entry to IV.2), and these I have preserved as possible
			indicators of the author’s sense of their roles. To modernize names is to give historical
			specificity to persons and places that have their meaning inside the play and not in atlases and
			textbooks. ‘Banwho’ is no doubt the correct phonetic rendering of Banquo (= Banquho)
			but it would be mere pedantry to print it. Shakespeare’s Hecat (two syllables) is
			not the classical Hecate (three syllables); his Birnan is not the Birnam that can be
			found on a map. His Cathness and Menteth are not the modern Caithness and
			Menteith, but names he found in Holinshed and fitted (in these forms) into his versification.

		The Other MURDERERS who
			appear in the list of characters are those who murder Lady Macduff and her son. These are
			dramatically distinct from the Three MURDERERS with whom Macbeth arranges
			the murder of Banquo. The other three Witches who enter with Hecat at IV.1.38 seem to be different from the Weird
				Sisters found elsewhere.

		THE SOURCE OF THE
			TEXT

		Macbeth first appeared in the collected
			volume of Shakespeare’s plays (1623), the so-called first Folio. The text found there has
			been the subject of much suspicion (like almost everything in that famous volume). The play is
			shorter than any other tragedy (about 2,100 lines). This does not mean, however, that it has been
			shortened. The text as we have it is entirely intelligible, orderly and coherent (acts and scenes
			are regularly marked). This means that there has not been much room for displays of textual
			ingenuity. W. W. Greg, in The Shakespeare First Folio (1955), summarizes the standard
			assumptions. It is usually supposed that the printers of F set their text from the
			theatre’s prompt book (or a transcript of it). The editor’s function is therefore to
			follow the Folio text except where there are manifest printing errors (not collated below) or
			where the intention of the passage seems to be contradicted by the F reading. A list of these
			latter cases is given. The alternative reading printed is that of F, except that long
			‘s’ (∫) is not used.

		THE INTEGRITY OF THE TEXT

		The songs and associated dialogue in III.5 and IV.1 (called ‘interpolations’ in the Commentary (headnote to III.5)) have recently been redescribed as
			‘contributions’ by Thomas Middleton, acting as Shakespeare’s collaborator (this
			has led to even larger claims for Middleton’s authorship in Macbeth). The Oxford
			editors and Nicholas Brooke have responded to this claim by putting into the text all the
			elaborations of F that appear in the manuscript of Middleton’s The Witch and in
			Davenant’s version of Macbeth, with flying ascents and descents, choral interludes
			and a singing cat (whose Muse is ‘mews’).

		It is clear that these operatic confections are
			part of the stage history of Macbeth (which continued to rely on the charms of
			‘new songs’ to sell new editions up to 1785), and it is equally clear that Shakespeare’s text cannot be treated as purely literary, quite
			uncontaminated by stage history. But we do not know at what point they joined that history (the
			relationship of song-texts to play-texts is everywhere obscure and little understood). Clearly,
			the taste represented by these ‘interpolations’ or ‘contributions’ is
			unique in F, and no argument has so far been produced to explain why these Purcellian or baroque
			accents appear in contradiction of the ‘Shakespearian’ music audible elsewhere in
				Macbeth. It still seems best, therefore, not to rewrite the Folio text in order to
			accommodate them.

		COLLATIONS

		I.1

		8–9    1. I come, Gray-Malkin.

		    All. Padock
			calls anon: faire is foule, and foule is faire

		I.2

		0    King Duncan, Malcolm] King Malcome

		14    quarrel] Quarry

		45    Exit Captain with Attendants] not in F

		58    point-rebellious,] Point, rebellious (most editors:
			point rebellious,)

		I.3

		96–7    as hail | Came] as Tale | Can (Johnson: as
			tale | Came)

		126    They walk apart] not in F

		I.4

		0    King Duncan, Lennox] King, Lenox

		2    Are] Or

		I.5

		15    human-kindness] humane kindnesse

		I.6

		0    King Duncan, Malcolm] King, Malcolme

		9    most] must

		10    Enter Lady Macbeth] Enter Lady

		31    He kisses her] not in F

		I.7

		6    shoal] Schoole

		28    Enter Lady Macbeth] Enter Lady

		66    a-fume] a Fume (other editors follow this F
				reading)

		II.1

		30    Exit Banquo and Fleance] Exit Banquo

		55    strides] sides

		56    sure] sowre

		57    way they] they may

		II.2

		0    Enter Lady Macbeth] Enter Lady

		8    MACBETH (within)] Enter
				Macbeth

		13    Enter Macbeth, carrying two bloodstained daggers]
				not in F

		63    green one red] Greene one, Red

		    Enter Lady Macbeth] Enter Lady

		II.3

		19    He opens the gate] not in F

		39    Enter Macbeth] F places after 38

		70    Exeunt Macbeth and Lennox] F places after
			awake

		77    Enter Lady Macbeth] Enter Lady

		122    Lady Macbeth is taken out] not in F

		131    Exeunt all but Malcolm and Donalbain]
				Exeunt

		III.1

		11    Lady Macbeth, Lennox] Lady Lenox

		44    Exeunt Lords and Lady Macbeth] Exeunt
			Lords

		69    seeds] as in F (most editors: seed)

		139    Exeunt Murderers] not in F

		141    Exit] Exeunt

		III.3

		16    They attack Banquo] not in F

		18    Banquo falls. Fleance escapes] not in F

		III.4

		0    Lady Macbeth, Ross] Lady, Rosse

		4    He walks around the tables] not in F

		12    He rises and goes to the Murderer] not in
			F

		38    Enter the Ghost of Banquo and sits in Macbeth’s
					place] F places after it (36)

		72    Exit Ghost] not in F

		106    Exit
				Ghost] not in F

		143    in deed] indeed

		III.6

		24    son] Sonnes

		38    the] their

		IV.1

		43    Exeunt Hecat and the other three Witches] not
				in F

		58    germens] Germaine

		92    Birnan] Byrnam

		96    Rebellious dead] as in F (most editors:
			Rebellion’s head)

		105    Hautboys] F places after this

		110    and Banquo; the last king] and Banquo
				last,

		IV.2

		79    Enter Murderers] F places after faces

		83    shag-haired] shagge-ear’d

		84    He stabs him] not in F

		85    Son dies. Exit Wife crying ‘Murder’]
				Exit crying Murther

		IV.3

		4    down-fallen] downfall

		15    deserve] discerne

		133    thy] they

		145    Exit Doctor] F places after amend

		234    tune] time

		V.1

		18    Enter Lady Macbeth] Enter Lady

		V.3

		19    Exit Servant] not in F

		21    chair … dis-seat] cheere … dis-eate

		39    Cure her] Cure

		55    senna] Cyme

		60    Exit] not in F

		62    Exit] Exeunt

		V.5

		5    farced] forc’d

		7    A cry within of women] F places after
			noise

		8    Exit] not in F

		15    Enter Seyton] not in F

		V.6

		10    F marks a new scene at this point

		73    Exit Macduff] not in F

		‘Mislineation’ in Macbeth

		‘Mislineation’ is the name given to a
			printing of verse-lines in a form which seems to the most experienced readers to run counter to
			the author’s usual procedure, requiring the modern editor to relineate the verse (there is
			an elaborate discussion of the topic in Brooke’s edition, Appendix A). A fairly obvious
			example occurs in Macbeth
			I.4.23–8, which appears in F as follows:

		
			Macb. The seruice, and the loyaltie I owe, |

			In doing it, payes it selfe.

			Your Highnesse part, | is to receiue our Duties:

			And our Duties | are to your Throne, and State,

			Children, and Seruants; | which doe but what they
				should,

			By doing euery thing | safe toward your Loue

			And Honor.

			King. Welcome hither: |

		

		Editors normally reline this, the new line-ends
			coming at the points where I have inserted the vertical strokes. The reasons which lie behind
			their efforts are both aesthetic and arithmetical. The lines as printed run oddly and clumsily;
			the sense-rhythms contradict the verse-rhythms quite arbitrarily. Moreover, it can be noticed
			that the completion of the half-line, with subsequent division into full lines, produces a neat
			metrical ending (a single and complete line of verse). The sum adds up. But no more than
			arithmetical regularity would have been achieved, if the sense-rhythms had not also been made to
			run more easily; since they do so here, this may be taken as a confirmation of the propriety of
			the relineation.

		The difficulty of recognizing mislineation in
			Shakespeare is usually greater than this. There is no necessity for his lines to run with
			complete regularity; and certainly there is no rule that interjections or new speeches should run
			to the end of the line (on this matter, see Fredson Bowers,
			‘Establishing Shakespeare’s Text: Notes on Short Lines and the Problems of Verse
			Division’, Studies in Bibliography 33 (1980), pp. 74–130). Shakespeare wrote
			his plays to be spoken rather than written and no doubt thought of his rhythmic units in terms of
			the voice rather than the page. The editor is not dealing with material which aspires towards any
			single and definite printed form. This is particularly obvious when the editor has to deal with
			problems of verse or prose. It hardly helps here to know that Shakespeare did not think in terms
			of ‘Now I’ll write in prose’, ‘I think I’ll write a few lines in
			verse here’, but moved effortlessly all the way along a scale from the most rhythmical to
			the least rhythmical units. Conversations like that between young Macduff and his mother (IV.2), mainly in short units, raise really insoluble
			editorial problems when lines of the conversation fall into fairly obvious blank-verse units:
				Thou speak’st with all thy wit, says Macduff’s wife, And yet,
				i’faith, with wit enough for thee (43–4). Is this verse or prose? The proper answer is ‘Neither; it is
			speech’. F prints this example as verse, perhaps for no very good reason; and I have been
			content to follow it; but most editors have changed it to prose.

		Macbeth is a play with a great deal of
			mislineation; and it is often suggested that this proves that it was rewritten or otherwise cut
			about. A number of reasons for this emerge, however, which have nothing to do with revision or
			rewriting. F is printed in double columns, on a narrower allowance of space for long lines than
			in modern editions. This leads to a number of what may be called ‘normal’
			mislineations. The end of II.2 is printed in two
			passages of half-lines instead of whole lines (65–9 and 73, 74) partly to leave space for the Knock and
				Exeunt stage directions on the right-hand side of the column. I.3.77 is similarly divided into two, to allow space for
			the stage direction Witches vanish.

		These are considerations which apply to all the
			plays; but there are further considerations which narrow the field of enquiry. The plays which
			Greg’s Shakespeare First Folio mentions as posing particular problems of lineation
			are Antony and Cleopatra, Timon of Athens and Coriolanus. Add
				Macbeth
			to these and we have a probably almost complete list of the plays that
			Shakespeare wrote between 1606 and 1608. The verse of these plays has in common a new looseness
			of structure or fluidity of movement, and this may have imposed on either Shakespeare or
			the transcriber or the compositors (or all three) problems of conveying the
			‘feel’ of the verse on to the page. Certainly there is evidence that F’s
			compositors found it difficult to handle their material. The rhetoric of reported action, as it
			appears in Macbeth, has an individual rhythmic character, including a formal use of
			quasi-Virgilian short lines (Till he faced the slave, I cannot tell, And
				fan our people cold, Craves composition, My liege) which seems to have
			confused the compositor of I.2 and I.4, as it confuses modern editors. Again the fragmentary
			whispered conversation of II.2 in the style of

		
			
				LADY
			

			    Did not you speak?

			
				MACBETH
			

			        When?

			
				LADY
			

			            Now.

			
				MACBETH
			

			                As
				I descended?

		

		imposed its own problems, and produced its own
			crop of irregularities. It is worth noticing that the Witch scenes, with their clearly marked
			short lines, yield hardly any examples of mislineation.

		The difficulties of the compositors printing
				Macbeth did not arise solely from the rhetorical complexities of the verse but also
			from the technique of printing employed, no doubt aggravated here by complex line-structures. We
			now know that F was not printed in a simple sequence of pages but simultaneously at different
			parts of the book – see Charlton Hinman, The Printing and Proof-reading of the First
				Folio of Shakespeare (1963). In order to achieve this, the ‘copy’ which the
			printers used had to be marked off in approximate page-lengths, so that when printer A met up
			with printer B the material would join neatly without gaps or overlaps. The printed form had to
			be manipulated to fill the space of a page even if the material turned out to be too great or too
			little. When there was too little material, the compositor would take to
			‘losing space’ by printing in short lines. When he was ‘saving space’ he
			joined up lines. Several examples of this seem to be shown in Macbeth. The second column
			of p. 136 in F, containing the first forty-seven lines of II.2, is jammed full of type. Lines
			like I had most need of Blessing, and Amen stuck in my throat are pushed right up to the
			edge of the page. It seems obvious that the compositor is saving space. The same seems to be true
			on the first page of Macbeth in F (I.1 and I.2.1–65).

		On the other hand the first column of p. 133 (I.3.105–56) is very spaciously laid out, partly by
			the device of printing several of the lines in two parts. The compositor clearly was arranging to
			have the heading for scene 4 at the head of his second column and was prepared to
			‘misline’ to get it there. Other fairly clear examples of ‘space-losing’
			occur on F p. 138 (II.3.70–II.4.19) and in the second column of p. 145 (IV.2.31–85).

		I give below a full list of mislineations which
			have been emended in this edition. The alternative version comes from F. The end of the line in
			the F version is marked by a vertical stroke preceded by the last word of the line; the spelling
			of F has been preserved; but Elizabethan typographical conventions have been normalized to accord
			with modern practice. The layout is necessarily curt and even cryptic, but the interested reader
			should be able to reconstruct what has happened in each case and see how far the mislineations
			fit into the categories outlined above.

		I.2

		33–5    Dismayed … lion] … Banquoh |
			… Eagles | … Lyon |

		38, 39    So … foe] one line

		42, 43    I cannot … help] … faint | … helpe |

		I.3

		5    And … I] And mouncht, & mouncht, and mouncht |
			… I |

		77    With … you] … greeting | … you |

		81    Melted … stayed] … Winde | … stay’d
			|

		107, 108    The Thane … robes] … lives | …
			Robes |

		110–13    Which he … know not] … loose | …
			Norway | … helpe | … labour’d | … not |

		130, 131    Cannot … success] … good | …
			successe |

		143    If … crown me] … King | … Crowne me |

		149–53    Give … time] … favour | …
			forgotten | … registred | … Leafe | … them | … upon | … time |

		156    Till … friends] … enough | … friends |

		I.4

		3–9    My liege … died] … back | … die
			| … hee | … Pardon | … Repentance | … him | … dy’de |

		24–8    In doing … honour] … selfe | …
			Duties | … State | … should | … Love | … Honor |

		I.5

		20, 21    And yet … have it] … winne | … cryes |
			… have it |

		I.6

		1, 2    This … itself] … seat | … it selfe |

		17–20    Against … hermits] … broad | …
			House | … Dignities | … Ermites |

		II.1

		4    Hold … heaven] … Sword | … Heaven |

		7–9    And yet … repose] … sleepe | …
			thoughts | … repose |

		16, 17    By … content] … Hostesse | … content |

		25, 26    If you … for you] … consent | … for you
			|

		II.2

		2–6    What … possets] … fire | …
			shriek’d | … good-night | … open | … charge | … Possets |

		14    I … noise] … deed | … noyse |

		18, 19    Hark … chamber] one line

		22–5    There’s … to sleep] … sleepe |
			… other | … Prayers | … to sleepe |

		32, 33    I had … throat] one line

		65–9    To wear … more knocking] … white |
			… entry | … Chamber | … deed | … Constancie |
			… unattended | … more knocking |

		73, 74    To know … couldst] … deed | … my selfe |
			… knocking | … could’st |

		II.3

		22, 23    Faith … things] two lines of verse: …
			Cock | … things |

		48, 49    I’ll … service] one line

		51–3    The night … death] … unruly | …
			downe | … Ayre | … Death |

		56–8    New-hatched … shake] … time | …
			Night | … fevorous | … shake |

		83, 84    O Banquo … murdered] one line

		118–20    What … brewed] … here | … hole |
			… away | … brew’d |

		132    What … them] … doe | … them |

		134–8    Which … shot] … easie | …
			England | … I | … safer | … Smiles | … bloody | … shot |

		II.4

		14    And … certain] … Horses | … certaine |

		19, 20    They … Macduff] … did so | … upon’t |
			… good Macduffe |

		III.1

		34, 35    Craving … with you] … Horse | … Night |
			… with you |

		41–5    Till … pleasure] … societie | …
			welcome | … alone | … with you | … men | … pleasure |

		47–50    Bring … dares] … us | … thus |
			… deepe | … that | … dares |

		71    And … there] … th’utterance | … there
			|

		74–81    Well then … might] … then | …
			speeches | … past | … fortune | … selfe | … conference | … you |
			… crost | … them | … might |

		84–90    I did … ever] … so | … now |
			… meeting | … predominant | … goe | … man | … hand | …
			begger’d | … ever |

		113,
				114    Both … enemy]
				one line

		127    Your … most] … you | … most |

		III.2

		16    But … suffer] … dis-joint | … suffer |

		22    In … grave] … extasie | … Grave |

		32, 33    Unsafe … streams] … lave | … streames |

		43, 44    Hath … note] … Peale | … note |

		III.3

		17    O … fly, fly, fly] … Trecherie | … flye,
			flye, flye |

		III.4

		1, 2    You … welcome] … downe | … welcome |

		12, 13    The table … face] one line

		15, 16    My lord … him] one line

		19, 20    Most … perfect] … Sir | … scap’d |
			… againe | … perfect |

		47    Here … highness] … Lord | … Highnesse |

		108, 109    You have … disorder] … mirth | …
			disorder |

		121    It … blood will have blood] … say | Blood will
			have Blood |

		III.5

		36    Come … again] … be | … againe |

		III.6

		1    My … thoughts] … Speeches | … Thoughts
			|

		IV.1

		70    Macbeth, Macbeth, Macbeth … Macduff]
				Macbeth, Macbeth, Macbeth | …
				Macduffe |

		78    Be … scorn] … resolute | … scorne |

		85, 86    What … king] one line

		IV.2

		27    Fathered he is … fatherless] Father’d he is |
			… Father-lesse |

		35, 36    Poor … gin] … Bird | … Lime | … Gin
			|

		37    Why … set for] … Mother | … set for |

		39    Yes … father] … dead | … Father |

		59, 60    Now … father] verse: … Monkie |
			… Father |

		79    To say … faces] … harme | … faces |

		IV.3

		25    Perchance … doubts] … there | … doubts
			|

		102,
				103    Fit …
				miserable] one line

		173, 174    Dying … grief] … sicken | …
			true | … griefe |

		211–13    My children … killed too] … Children
			too | … found | … kil’d too |

		V.1

		44, 45    Go to, go to … not] Go too, go too | … not
			|

		V.6

		1    Now … down] … enough | … downe |

		93    Hail … stands] … art | … stands |
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