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Explanation of symbols

The chessboard with its coordinates:
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	White to move
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	Black to move



	♔

	King



	♕

	Queen



	♖

	Rook



	♗

	Bishop



	♘

	Knight
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	White stands slightly better
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	Black stands slightly better
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	White stands better
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	Black stands better



	+–

	White has a decisive advantage



	–+

	Black has a decisive advantage



	=

	balanced position



	!

	good move



	!!

	excellent move



	?

	bad move



	??

	blunder



	!?

	interesting move



	?!

	dubious move



	N

	novelty








Ulf Andersson’s opening repertoire – introduction

The Anti-Repertoire

The most delusional of beliefs is that we are able to control the outcome arising from chaos. Yet this repertoire attempts to do just that, and weirdly enough, it seems to work.

Ever since computers inserted themselves into our chess lives, two generations of chess players suffered the oppression of having to be on high alert for comp-generated tactical landmine preparation from our more comped up opponents. Then there is the danger of rote memorization without actually understanding, where sometimes we ‘remember’ more than we actually study and bang out a fictional ‘book’ move.

The Ulf Andersson repertoire insulates you from such dangers, since the lines are heavily strategic/conceptual, rather than mathematical/memory-dependent. Today, dependency on a comp’s assessment and analytical power are an addiction for many in the chess world. I promise you that with this repertoire, your comp’s assessment will not play a domineering role.

When we take up a new opening system, sometimes we wish FIDE would issue learner’s permits, since our alien, tangled lines are so difficult to navigate. Andersson’s repertoire won’t feel this way, and yet it may take you your entire lifetime to master its subtleties.

When we are young, we are anxious to discover our chess identity. It’s a special time in our lives when we connect with a pursuit of the heart. For me it was the discovery of Ulf Andersson’s style and opening repertoire. When I first became aware of the Swedish GM and his white repertoire in the early 1980’s, I desperately sought out his games from magazines (it’s hard to believe but there were no chess databases in those days), the way an adopted child craves a meeting with his birth-parent.

Normally I’m a capricious flirt when it comes to openings, switching to a new partner every six months. One thing I’ve never abandoned is Ulf’s repertoire.

Is it possible to proceed with flair and ingenuity in outwardly barren positions? The answer is yes, if you’ve discovered Ulf Andersson’s games. His completely original opening choices veer from the well worn grooves of the ordinary, with what can only be accurately described as an anti-repertoire.

Of all the white opening repertoires you can pick, at first impression it feels as if Ulf’s is the one with the slimmest prospects to even extract our natural birthright ‘[image: im]’ edge. Whenever possible he removes the queens from the board to enter instant endings, where our resources feel scant, to the point of non-existent. His lines operate in a kind of parasitic fashion, sucking the vitality out of the game, where only strategic considerations and endgame skills count.

The principal requirements for success with Ulf’s anti-repertoire are:

1. You are essentially a strategist, rather than a natural attacker/tactician/open game/initiative based player.

2. You score well in controlled, quiet maneuvering games.

3. You possess enhanced late middlegame and endgame skills for your rating level.

4. You have a sharp eye for the potential for weak squares in the enemy camp.

5. You are skilled in reaching favorable minor piece versus the opponent’s bad minor piece situations.

6. Do you hate opening lines where if you forget the book move, you are as good as dead? No worries about that in this one, since this repertoire is completely conceptual, based on understanding, rather than forcing tactical variations. Some of us go through the opening to escape something: knotted theory or tactically tangled lines. While memorization of complex opening lines torments others, we of the fortunate Ulf Clan escape without a scratch.

7. Are you genetically predisposed to caution? We must be careful though not to allow this to morph to paranoia. Sometimes when our tendency is to play ultra-safely, we are like a child whose mouth is scalded by too-hot pizza and now blows on a cold, refrigerated slice the next day.

8. You are willing to win your games in 80 moves, rather than in 20. Just remember: in complications, naturally aggressive tactical players have the ability to see in the dark. Yet in simplified/logic-based positions, many of them are blind to the ordinary, unaware of the details and slight strategic shifts, if initiative, attack and tactics are removed from the equation.

9. Your inability/incompetence in open/initiative-based positions is a source of periodic depression.

10. Your prime directives in the opening phase are simplicity and clarity, as opposed to the tactician/anarchist who lives life in eternal rebellion against order on the chessboard.

For most of us the opening phase represents a repetition of ideas which were played over and over by others before us. Andersson’s repertoire never wears thin, since its subtleties are endless. As a chess antique I prefer to surround myself with simple, vanilla, easy to play opening lines.

I once read that ancient sea captains had to judge the benefits of the extra firepower of more cannons, with the slowing displacement of the added weight. Some captains armed their ships lightly, hoping that the increase in speed and nimble ability to shift directions would compensate for the enemy’s extra cannonballs. In this repertoire we choose speed over armament, throwing the weight of most mainstream theory overboard and drawing our opponents into a fight in our specialty positions, and therefore our realms.

Just as a sampler, here are a few tabiya positions from the book, which give the impression of a strangely frictionless quality:

[image: im]

Well, what did you expect from Ulf? Zeus hurling thunderbolts? White’s chances feel as empty as the wind and many games in the book feel like almost-battles, which look like they will take place, but never do. Where queens are removed as early as possible.

Keep in mind: just because a position is simplified doesn’t mean the battle lacks intensity. Ulf is a master of this position and understands every detail of this ending, and so will you when you study it deeply. This repertoire can be described as eliministic, in that we strive for clarity, as well as seeking to suck the dynamism from our opponent’s position.

[image: im]

You may find it odd when I declare to you that I love White’s position here. On his last move, Ulf played 6 dxc3!?, capturing away from the centre, while allowing Black to wreck his castling on the next move with a queen swap – and there lies his weapon. Ulf understands the sub-details of this position better than anyone in the world and keeps winning with this line. He has been known to drive some of his opponents to the brink of madness via carefully applied tedium.

At first sight it feels as if one cannot accurately describe White’s position as one heavy in natural reserves. Yet in my database Ulf keeps scoring wins from this position, and so do I.

[image: im]

Once again Ulf dials back the intensity level from a normal eight to about a three! In our present age we tend to conflate theory with entertainment, as if the latter is somehow a necessary element, and it is un-sportsman-like to play chess in any other way.

This is another of Andersson’s specialty openings/instant endings, where he has given up castling rights to swap queens and then follows by handing over his precious light-squared bishop on c6 for a knight to inflict damage upon Black’s structure. I can tell you from experience, it isn’t so easy to play Black here, since many of the lines are phantoms, devoid of form or substance, which fail to offer the adventure-loving opponent targets of opportunity of any kind.

The optimal white repertoire?

Mirror, mirror on the wall, what is the best opening repertoire of them all? Before ladling out advice to my students, I try and make certain that I am acquainted with their stylistic dispositions and aptitudes. Many of us pick our repertoires based on which line is popular, rather than which fits our stylistic requirements. When we learn a new opening, most of us arrive encumbered with our stylistic preconceptions of right and wrong.

No, this clearly isn’t the optimal white repertoire, since in many lines we are not all that concerned if Black equalizes! This concept may sound ridiculous, but keep in mind that Ulf’s repertoire is based on beating the opponent due to our deeper understanding of subtleties, rather than an over the board ‘[image: im]’, carefully nurtured to a win.

Remember this: the court of public opinion means little in chess. In the 1980’s, the London System and the Italian Game were considered a waste of the white pieces. Today they are all the rage. Do the London System and the Italian Game offer White an edge if Black knows theory? The answer is ‘no’! Yet most of the world’s top 10 players, including World Champion Carlsen, eagerly continue to play them. Andersson’s repertoire has never been considered an ‘optimal’ way to use the white pieces either. The bottom line is, can you win with it? You can and you will, if your style is in harmony with it. The repertoire resembles movies in slow motion.

But are these lines really as characterless as they appear? When you study them you realize the answer is ‘no,’ since vague strategic unease tends to flow through Black’s positions like unseen ocean currents. We see Ulf’s opponents throw punches, which only connect with empty air.

The Other Capablanca: Ulf’s style

Many chess players equate talent with tactical ability. Yet there is a secondary, under-the-radar type of natural ability of planning, logic, and insight into simplified positions and endings – like the homely girl in her youth, who later in life walks the runway as a supermodel. GM Ulf Andersson is exactly such an under-the-radar strategic genius. He was a consistent World top-10 player throughout the 1970’s and ’80’s and his fans range from the fanatical to the devout. A while ago I received an email from an Ulf fan in England who theorized: if Capablanca had reached adulthood in the 1970’s, rather than the 1920’s, he would play exactly like Ulf Andersson, who is clearly his modern extension. Yet somehow Ulf’s style also slightly differs from Capa’s, in that it somehow feels more laid back, more filled with a ‘Who cares?’ attitude, than Capa’s. Picture an aging hippie who shows up at the corporate job interview wearing suit and tie, but also with long hair and sandals – that is Ulf’s chess.

If he lived today, I’m 100% certain Capa would have played this repertoire as well. If you are a Saint Capa fan like me, then I urge you to study Andersson’s games and opening choices, since his white repertoire is a palace of Versailles for the player who never wants to lose, and is okay with a draw and the occasional win. Andersson pushes Muhammad Ali’s float-like-a-butterfly-sting-like-a-bee philosophy to its furthest limits on the chessboard.

In fact, I will bet that if you were shown a Capablanca game and then one of Ulf’s games, and then you were asked: ‘Which one of the two is the Capablanca game?’ I suspect you would pick Ulf’s game, which, stylistically, generally out-Capas Capa! By playing through Andersson’s games, we hope to acquire the same skill sets to beat our opponents.

Can an opening book also double as an endgame manual? This one does, since a huge percentage of Andersson’s games in this book reach either instant or eventual endings. The study of these games is of profound value for our endgame skills, even if you don’t play this repertoire, since I believe Ulf’s technical endgame skills were only below Karpov’s and Kortchnoi’s in his peak day. He is the master of the simmering pot strategy, where he outplays his opponent in the simplified situation and somehow manages to keep the position on an eternal ‘[image: im]’ flame, until his opponents finally crack with inaccuracies and outright errors.

Strategic chess, like time pressure, is an effortless, instinct-driven endeavor. Ulf’s play follows the philosophy: combat is wasteful of resources and energy. So he somehow learned to win without fighting. Within the realm of quiet positions, Andersson reached a Capablanca-like perfection, seemingly with no strategic detail escaping his observational powers. The best way to describe his play is that he follows the murder detective’s golden rule: never reveal what you know about the murder, until you get the suspect to commit to his or her version of the story. In this way, Andersson tends to hold back his central pawns, keeping them fluid and uncommitted, until his opponent takes a firm structural stance. Only then does Ulf’s set-up reveal itself.

The book’s format

As you may have surmised, most of the games in this book are ones played by Andersson himself. I added some of mine, when I couldn’t find wins in a particular line from Ulf’s games.

Opening theory has altered somewhat since Ulf’s heyday (although not as much as you may believe, since his systems are so sedate), so I filled in the theoretical gaps whenever possible, within the notes.

This book is not just intended as an opening manual. It’s also a games collection of a great player (and his dorky/devoted sidekick, me) and also an endgame manual.

When it comes to non-stop lecturing, your writer is immensely gifted, so I will stop here and allow Ulf’s remarkable games and completely original opening repertoire speak for itself.

When I first discovered Andersson’s repertoire, it felt like I had seen a cosmic vision and pursued a lifelong quest to discover its inner meaning. I hope after taking a look at his style and repertoire in this book, it will have the same effect on you.

Many thanks to Allard, René and Nancy. Good luck in your Ulfieization process. Mine has been going on for close to four decades and I’m not done yet!

Cyrus Lakdawala,
 San Diego, December 2017





CHAPTER 1

Ulf versus the King’s Indian

Against the main lines Ulf liked the Exchange Variation, which tended to have a numbing effect on aggressive opponents. It’s a line which is a product of an abnormal evolution, since it goes from opening to instant ending with an early removal of queens. This will be a recurring theme in this book.

Game 1

Ulf Andersson2560

Robert Byrne2535

Sao Paulo 1979

1.♘f3 ♘f6 2.c4

Andersson and your copycat writer always open with this move order.

2…g6 3.♘c3 ♗g7

Next chapter we look at Andersson’s Anti-Grünfeld, instant ending line 3…d5 4.cxd5 ♘xd5 5.e4 ♘xc3 6.dxc3!? ♕xd1+ 7.♔xd1.

4.e4

Preventing normal Grünfeld lines, which result after 4.d4 d5.

4…d6 5.d4 0-0 6.♗e2 e5 7.dxe5

Ulf attempts to revive a museum variation. After going through this book, it may appear to you that Ulf Andersson’s hero (and by extension mine too) is Neville Chamberlain, whose policy was to appease his oppressor. This is an illusion. Andersson simply lures his opponents into Ulfworld, where simplicity and subtlety are concepts to be weaponized.

When we defy mainstream theory, we directly give challenge to the pervading chess culture by going rogue. As we will see throughout this book, Andersson’s policy is:

1. An early release of pawn tension.

2. An early queen swap, if possible.

3. Reach a position of both simplicity and clarity, suited for a pure strategist.

7…dxe5

[image: im]

8.♕xd8

Wouldn’t you swap if your rating instantly went up 100 points after the queens were removed from the board? When I show students my games from this position, they ask me: ‘Isn’t this a dead draw?’ I respond in the quiet, dignified voice of one who knows better and gives wise council: ‘No!’ You will see from this chapter that if you master the subtleties of this line, it can be a point machine. Of course, objectively for now, Black lives happily, but I’m not so certain about the ‘ever after’ part of the story.

8…♖xd8 9.♗g5

Threat: 10.♘d5, with a double attack on f6 and c7.

9…♖e8

Black releases himself from the pin. This is Black’s main move, by a four to one ratio. Later in the chapter we examine:

A) 9…c6;

B) 9…♘a6;

C) 9…♘bd7;

D) 9…♖f8 10.♘d5 ♘xd5 11.cxd5 c6 12.0-0!? (12.♗c4 cxd5 13.♗xd5 would reach normal positions, with Black’s rook on f8, rather than e8) 12…cxd5 13.exd5 (White banks on the power of his passed d-pawn and development lead) 13…e4 14.♘d2 f5 15.♖ac1! ♘d7 (Black falls too far behind in development after 15…♗xb2?! 16.♖c7 ♗d4 17.♗c4. Now if 17…♗b6?? 18.d6+ ♔h8 19.♖xc8! ♖xc8 20.♗f6#) 16.d6 ♗f6 17.h4! ♔g7 18.♖c7 (Black is completely tangled up) 18…h6 19.♗xf6+ ♔xf6 20.f4! (denying Black’s pieces the use of e5) 20…♘b6 21.g4! ♖f7 22.g5+ hxg5 (22…♔e6 23.gxh6 is also lost for Black) 23.♘xe4+! ♔g7 (23…fxe4 24.fxg5+ is game over) 24.♖xf7+ ♔xf7 25.♘xg5+ ♔f6 26.♗b5! a6 27.♖e1! 1-0, Li-Neef, Deizisau 2015. (27.♖e1! axb5 28.♖e7 threatening mate on f7: 28…♗e6 29.♘h7#);

E) 9…h6? is a trap: 10.♗xf6! ♗xf6 11.♘d5 with a double attack on c7 and f6, winning material;

F) 9…♘c6? is the same trap, in another version: 10.♘d5! with dual attacks on f6 and c7: 10…♖d6 11.♗xf6 ♗xf6 12.c5! Black must hand over the exchange with 12…♖xd5 13.exd5 ♘b4 14.♖d1 and Black lacked full compensation in Monje Peinado-Lacruz Ochoa, Navarra 2016.
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10.♘d5

Simultaneous attacks on f6 and c6 force Black to swap. We look at 10.0-0-0 closer to the end of the chapter.

10…♘xd5 11.cxd5

Black can’t tolerate a backward c-pawn on the open file, so his next move is pretty much forced.

11…c6 12.♗c4

The bishop plans to entrench itself on d5, after Black captures.

12…cxd5

No player has dared to try the risky pawn stab 12…b5!? on Ulf. Black gains space, at the cost of loosening the queenside structure: 13.♗b3 a5 (13…♗b7 14.♖c1, pressuring c6: 14…a5 15.a4 bxa4 16.♗xa4 ♖c8 17.d6 and White’s passed d-pawn looks more like a source of strength than a potential weakness, Vallejo Pons-Morozevich, Monaco 2007) 14.a3 (14.a4! is an improvement, which may produce a slight edge for White) 14…a4 15.♗a2 c5!? White’s passed d-pawn is balanced out by the fact that Black can play for …c5-c4, …♘d7 and …♘c5, Lakdawala-Aldama, San Diego rapid 2015.

13.♗xd5 ♘d7

[image: im]

…♘f6 is in the air. In this chapter we will also look at 13…♘c6 and 13…♘a6.

14.♘d2 ♘b6

A) 14…♗f8 15.♖c1 h6 16.♗e3 ♘f6 17.♗b3 ♘g4 18.♗c5 ♗e6 19.♗xe6 ♖xe6 20.♔e2 ♖d8 21.♗xf8 ♔xf8 (…♘xf2 tricks are threatened) 22.♘b1 ♘f6 23.f3 ♖ed6 24.♖c7 ♖8d7 25.♖hc1 ♔e7 26.♖1c5 ♔e6 27.♖xd7 ♘xd7 28.♖c8 ♖b6 29.b3 ♘f6 30.♘c3 ♖c6!? 31.♖xc6+ bxc6 Andersson somehow milked Black’s slightly weaker structure and won on move 50, Andersson-Sigurjonsson, Munich 1979;

B) 14…♘c5 15.0-0-0 ♗e6 16.♗xe6 ♘xe6 ½-½, Lakdawala-Shulman, San Francisco 2001. I would normally decline the draw offer and play on if my opponent were a non-GM.

15.♗b3 ♗e6 16.♔e2

[image: im]

Endgame principle: don’t hide your king in the ending by castling. Utilize it as a fighting piece. Positions like this look equal if you consult the computers. Having played such endings for three and a half decades, I prefer White, for the following reasons:

1. White’s king is already centralized, while Black requires time to centralize his king.

2. After an inevitable exchange of light-squared bishops, Black’s remaining bishop will be a slightly bad one, since the e5-pawn is on the same color.

3. White has unbalancing ideas like ♗e3 and ♗xb6, playing for a knight versus slightly bad bishop and slightly weakened structure.

4. White has slightly more potential to make headway on the queenside with future ideas of ♖c1, ♖c3 and ♖b3.

5. Black has no available active plan and can only await events.

16…♗f8

The bishop wasn’t doing much on g7.

17.♖hc1 ♗d6 18.♗xe6 ♖xe6 19.♗e3

Leaving open possibilities of an unbalancing ♗xb6.

19…♔f8 20.♖c3

Also possible was 20.♗xb6!?, which is probably premature: 20…axb6 21.a3 ♗c5 looks okay for Black.

20…♖c8 21.♖ac1 ♖xc3 22.♖xc3 ♔e8 23.g4!

[image: im]

Black’s world continues to darken and now it’s clear that White stands better.

I quite logically ask: where did Black make a mistake – or an inaccuracy, for that matter? In tactical situations a win is taken, while in a strategic landscape like this one, it must be slowly earned. The text move is made with three possible motivations:

1. White clamps down on …f7-f5 breaks.

2. White places his pawns favorably for his remaining bishop.

3. White may later entertain the idea of swinging his rook to h3, attacking the h7-pawn.

23…f6

Preparing to meet White’s threat of ♗xb6 and ♖h3 with …♖e7, covering h7.

24.♖b3 ♗c7 25.a4!

[image: im]

White’s territorial edge is expandable. He threatens to invade with a4-a5 and ♖xb7.

25…♖e7!?

There is a time for politeness, and this may not be it. Byrne feels his position demands another kind of sacrifice, perhaps more psychologically costly than the mere loss of material: to retreat. I think Black had a better shot at holding with 25…♘xa4 26.♖xb7 ♗b6 27.♖xh7 ♘xb2 28.h4!, planning to create a passed h-pawn, after which White has all the chances.

26.a5

Such continued taunts, when left unchallenged, tend to poke at the defender’s ego, as if with an invisible psychic blade. The comp likes the undermining 26.g5!.

26…♘c8 27.♘c4?!

White maintains a greater edge with 27.g5! f5 28.♘c4, threatening b7, with enduring pressure.

27…♗d8!

Covering b7 without weakening.

28.♖b5

Hoping to provoke …a7-a6, while getting Black nervous about g4-g5 undermining ideas.

28…♖c7 29.b3 a6 30.♖d5 ♖d7!

[image: im]

Black’s chances of saving the game rise if he removes White’s active rook.

31.g5!?

An unbalancing try. Black will hold after 31.♔d3 ♘e7 32.♖xd7 ♔xd7.

31…♖xd5 32.exd5 fxg5?!

32…f5! 33.♘xe5 ♗xa5 – Black should be okay here.

33.♔d3!

A move made with the thought: allow your opponent a little victory, if it doesn’t alter the position’s inherent nature. Byrne may have missed this patient move, expecting 33.♘xe5? ♗xa5 34.♗xg5 ♗c7 35.♘g4 ♘b6! 36.♘f6+ ♔f7 37.♘xh7 ♘xd5 advantage Black, who threatens both 38…♔g7 and 38…♗xh2.

33…g4?!

It’s unwise to attempt to scale Mount Everest in a T-shirt, shorts and sandals, and without food or water. Black reaches that awful place where the player under pressure feels that disorganized stab of panic at the thought: ‘Something critical is left undone.’ Black should hold the game after 33…♗c7! 34.♗xg5 ♘d6.

34.♔e4 ♗e7 35.♘xe5

35.♔xe5! looks more accurate, since White’s knight is perfectly posted on c4.

35…♗b4?!

Now White’s wishes rise to the stratosphere like prayers of the faithful. After 35…♘d6+ 36.♔f4 ♘b5 37.♘xg4 h5 38.♘h6 ♗d6+ 39.♔g5 ♗xh2 40.♔xg6 h4 41.♔g5 ♗c7 42.♔xh4 ♗xa5 Black may hold the game due to the reduced number of pawns on the board.

36.♘xg4 ♗xa5 37.♔e5!

White’s king position, coupled with his passed d-pawn, decides the game.

37…♔e7 38.♗c5+ ♔f7 39.d6 ♘b6

[image: im]

Exercise: We have a critical decision before us: should White chop the b6-knight, or should he refrain?

Answer: 40.♗xb6!

Taking on b6 eliminates a key blockader of d7 and forces the win.

40…♗xb6 41.♔d5 ♗d8 42.♘e5+ 1-0

When Black loses in such an ‘unloseable’ opening line, he is like a flat-earther who finally realizes that the earth is round. 42…♔f6 43.♘d3! Threat: 44.♘c5. If 43…♗b6 (on 43…b6 44.♘b4 intending 45.♘c6 is decisive) 44.b4! a5 45.♘c5! (threatening to fork on d7) 45…♗xc5 46.bxc5 is a lost king and pawn ending for Black.

Game 2

Ulf Andersson2537

Puchen Wang2397

Benidorm 2008 (3)

1.♘f3 ♘f6 2.c4 g6 3.♘c3 ♗g7 4.e4 d6 5.d4 0-0 6.♗e2 e5 7.dxe5 dxe5 8.♕xd8 ♖xd8 9.♗g5 ♖e8 10.♘d5 ♘xd5 11.cxd5 c6 12.♗c4 cxd5 13.♗xd5 ♘c6

[image: im]

Black allows White to chop on c6, which damages Black’s structure, at the cost of the bishop pair and an open b-file.

14.0-0-0

The queenside will probably be White’s base of operations, so it’s logical for his king to be transferred to the region. Next game we look at the more committal 14.♗xc6.

14…♗e6

A) 14…♗g4 15.♔b1 ♖ac8 16.♖c1 ♗e6 17.♖hd1 f6 18.♗e3 ♔f7 19.♗xc6 ♖xc6 20.♖xc6 bxc6 21.♖c1 – the structural damage White has inflicted looks more meaningful than Black’s bishop pair, Bellon Lopez-Garriga Nualart, Malgrat del Mar 1991;

B) 14…♘b4 15.♗b3 ♗e6 16.♗xe6 ♖xe6 17.♔b1 ♘a6 18.♖d5 h6 19.♗e3 b6 20.♖hd1 ♖ae8 21.♖d7 ♖6e7 – Black is clearly the one fighting for the draw, Andersson-Gunawan, Indonesia 1983.

15.♗xe6

The swap allows White’s rook entry to d7.

15…♖xe6 16.♖d7 b6 17.♔b1 h6 18.♗e3 ♖c8 19.♖c1 ♔f8!

Black prepares to chase White’s offending d7-rook away with 20…♔e8 next. 19…♖e7?? falls into Andersson’s trap and would be a catastrophic error. Due to overload White wins a full piece by 20.♖xc6!.

20.♘d2

The knight wasn’t doing much on f3, so Ulf transfers it to the queenside to probe for weaknesses.

20…♔e8 21.♖d3

21.♖b7 ♖e7 and the invader is swapped away.

21…♖d8 22.♖dc3 ♘d4

The knight seizes a good square, at the cost of allowing White’s rooks into his position.

22…♔d7 is met with 23.g4! with pressure similar to last game.

23.♖c7 ♖e7 24.b3

The idea is to in the future activate his king via b2, allowing entry to the queenside.

24…♘e6 25.♖xe7+ ♔xe7 26.♘c4 ♘d4

[image: im]

When an enemy piece enters our sacrosanct territory, the righteous indignation we feel is similar to when our dog spots the hated mailman walking up our driveway. Not so with Andersson, who pointedly ignores Black’s intruding knight for many moves.

27.♘a3!

Intending 28.♖c7+, swap rooks, and then play ♗xd4!, as occurred in the game.

27…♔e6?

Black had better chances of holding the game with 27…♗f8! 28.♖c7+ ♖d7 29.♖xd7+ ♔xd7 30.♗xd4! exd4 31.♘c4 b5 32.♘b2 ♗d6 33.g3 ♔e6 34.♘d3 f5 35.f3.

28.♖c7 ♖d7

The egoless comp, seeing that the coming ending is lost for Black, suggests the humiliating and inhuman groveling attempt 28…♖a8!?, which may indeed be Black’s best in the position.

29.♖xd7!

After multiple swaps, the chess board always feels larger.

This is in preparation for the coming knight versus bishop ending.

29…♔xd7

So far there isn’t even a hint of menace in Andersson’s stance…

30.♗xd4!

[image: im]

… until now. Positional players are habituated to excepting pain in the present, if in return, we are promised a greater reward in the long term.

Yes, White just gave Black a passed pawn and also a bishop versus a knight. But keep in mind that Black will soon experience difficulty hanging on to his now isolated d-pawn.

30…exd4 31.♔c2 f5 32.f3!

This way Black’s king is denied entry to d5.

32…fxe4 33.fxe4 ♔c6 34.♔d3 ♔c5 35.♘c2

Cutting off Black’s king entry to b4, while increasing pressure on the d4-pawn, which is like a hypnotized chipmunk, awaiting the rattlesnake’s fangs.

35…a5 36.a3 h5

We shouldn’t study a chess book as if we were passive observers. So in this book there are exercises for you to work through. See the diagram overleaf!

[image: im]

Exercise: Do you see Ulf’s winning idea?

Answer: 37.♘xd4!

Attraction/overloaded defender/simplification. An unexpected shot, much like a physical blow.

37…♔d6

An unfortunate necessity for Black, who is unable to play 37…♗xd4?? (attraction) 38.b4+! (overloaded defender) 38…axb4 39.axb4+ ♔xb4 40.♔xd4. Having simplified, White wins the king and pawn ending in the following way: 40…♔b5 41.♔d5! (cutting off the intended …♔c6) 41…♔a6 42.♔c6! (oh no you don’t!) 42…b5 43.e5 b4 44.e6 b3 45.e7 b2 46.e8♕ b1♕ 47.♕a8#

38.♘f3

Blocking out 38…♔e5.

A theory consists of two parts:

1. Observational data: White is up a passed e-pawn.

2. A predictive conclusion: can White convert?

The assessment to number two on this list is not easy to answer. After all, Black’s bishop is performing at least as well as White’s knight. Also, if Black can provoke White into a3-a4 with a timely …♗b2, then White must watch out for black invasion attempts with …♔c5 and …♔b4.

38…♔c5 39.♘d4

One psychological trait favored by Andersson is to repeat moves, when he stands better or is winning, to gain time on the clock, or perhaps just to show his opponent who is the boss.

39…♔d6 40.g3 ♗f6 41.♘f3 ♗b2 42.♘d2! ♔c5

42…♗xa3?? 43.♘c4+ forks king and bishop.

43.♘c4 ♗g7 44.h3!

Andersson places his pawns on the light squares, out of reach of Black’s bishop.

44…♗h8 45.g4 hxg4 46.hxg4 ♗g7 47.♘d2

I prefer 47.a4! and if Black attempts to invade with 47…♔b4? 48.e5! ♔xb3 49.e6 ♗f6 50.♘xb6 ♗d8 (50…♔b4 51.♘d5+ wins) 51.♘c8 ♔xa4 52.e7 ♗xe7 53.♘xe7 ♔b3 54.♘xg6 a4 55.♘e5 a3 (is Black promoting the a-pawn?) 56.♘f3! (no! The knight can catch it – just barely) 56…a2 57.♘d4+ ♔b2 58.♘c2 White’s knight arrives in the nick of time and the extra g-pawn promotes.

47…b5 48.♘f3 ♗b2 49.a4 bxa4 50.bxa4 ♔b4

So Black’s king will win a4 and he hopes to make it a promotion race.

51.e5 g5

If 51…♔xa4 52.♘d4 ♗a3 53.e6 ♗f8 54.♘c6 ♔b5 55.e7 ♗xe7 56.♘xe7 a4 57.g5! ♔b4 58.♘xg6 a3 59.♔c2 wins.

52.e6 ♗f6 53.♘e5!
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Black’s overloaded bishop can’t touch the knight.

53…♔xa4 54.♘c6 ♔b5 55.e7 ♗xe7 56.♘xe7 ♔c5 57.♔e4! 1-0

White’s king counter-intuitively moves away from Black’s passed pawn. 57…a4 (if 57…♔b4 58.♘c6+ ♔b5 59.♘xa5 White wins the king and pawn ending) 58.♔d3! (progress is rarely a straight line process. In this instance, White’s king walks a precarious tightrope between two worlds. Now he fakes Black’s king out by moving back!) 58…a3 59.♔c3 ♔d6 60.♘f5+ ♔e5 61.♔b3 ♔f4 62.♘h6! The knight secures the g4-pawn, White wins.

Game 3

Cyrus Lakdawala

Elliot Liu

San Diego rapid 2004 (3)

1.♘f3 ♘f6 2.c4 g6 3.♘c3 ♗g7 4.e4 d6 5.d4 0-0 6.♗e2 e5 7.dxe5

Ich bin ein Ulfier. Even as a child, your safety-first-minded writer looked both ways before crossing the street, just as my mother always advised me to do. I love his line, since it’s much harder to get hit by an oncoming car in it.

7…dxe5 8.♕xd8 ♖xd8 9.♗g5 ♖e8 10.♘d5 ♘xd5 11.cxd5 c6 12.♗c4 cxd5 13.♗xd5 ♘c6 14.♗xc6
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A single move may simultaneously carry seeds of both truth and untruth. White gives up something to get something in return. We give up the bishop pair and allow Black counterplay down the b-file, in exchange for a chronically weakened, backward c6-pawn, and also a weak c5-square.

14…bxc6 15.0-0-0

The only move if White plays for the full point. My king is recruited to help protect b2. Ineffective are the lines:

A) 15.0-0 h6 16.♗e3 ♗e6 17.♖fc1 ♖eb8 18.b3 a5! 19.♖xc6 a4 – Black equalized and a quick draw followed in Panno-Browne, Madrid 1973;

B) 15.♖c1 ♗e6 16.b3 a5! (as in line A, this move gives Black equality at a minimum) 17.♖xc6 a4 18.0-0 axb3 19.axb3 ♗xb3 ½-½ M.Pribyl-J.Pribyl, Lazne Bohdanec 1996.

15…♗e6 16.♔b1

It’s critical for White to avoid b2-b3, since then Black has access to the plan …♖eb8, …a7-a5! and …a5-a4.

16…♖ab8

[image: im]

17.♗e3

It’s never clear if a theoretical novelty is derived from home preparation, experimentation at the board, or simply an accident (as in this case). This is a new move in the position. Previously played were:

A) 17.♖c1 ♖b4 18.♘d2 ♖eb8 19.♖c2 ♗f8 20.♗e3 c5! 21.♖hc1, Rosin-Di Paolo, Celle Ligure 1997. I slightly prefer Black after 21…a5;

B) 17.♗d2 (the idea is to swing the bishop to c3 to ease the pressure on b2) 17…♖b6 18.♗c3 f6 19.♘d2 ♖eb8 20.f3, Budt-Badestein, Templin 2004. Black looks better after 20…c5.

17…♖b4!

Attacking e4, while preparing to double rooks on the b-file.

18.♘g5 ♖eb8?

This natural move is, shockingly, an error. 18…♗c4 was correct.

19.♖d2?

Played instantly. An even number of blunders was exchanged in this transaction. Why do all my blunders look so much less awful when I play them on the board, than when I see them reprinted in a chess book? Our knee-jerk reaction is to always protect our king. In this case White should counter-intuitively reject instinct and play 19.♘xe6!. I didn’t even consider this move! 19…♖xb2+ 20.♔a1 fxe6 21.♗xa7 ♖8b7 22.♗e3 ♖2b4 23.♖b1 and Black’s would-be attack is at an end: 23…♖4b5 24.♖xb5 cxb5 25.♖b1 – Black is the one fighting for the draw, since his b-pawn is weak and his kingside structure is damaged.

19…♗c4 20.♖hd1

It is in White’s best interest to swap off at least one pair of rooks, which would deplete Black’s b-file counterplay and leave him with weak pawns.

20…♗f8!

If 20…h6? 21.♖d8+ ♗f8 22.♖xb8 ♖xb8 23.♘f3 Black’s e- and a-pawns hang simultaneously.

21.b3

I didn’t want to play this move, but there is no other path to progress. 21.♗xa7 allows 21…♗xa2+ 22.♔xa2 ♖a4+ 23.♔b1 ♖xa7 when Black looks okay.

21…f6

21…♗xb3?? is unsound: after 22.axb3 ♖xb3+ 23.♔c2 ♖b2+ 24.♔d3 there is no perpetual check and Black is busted.

22.♘f3 ♗e6

A) 22…a5 23.♔c2 ♗e6 24.♖d8 ♔f7 25.♖xb8 ♖xb8 26.♘d2 a4 looks no worse for Black;

B) Once again the sacrifice 22…♗xb3?? is unsound after 23.axb3 ♖xb3+ 24.♔c2. There is no perpetual check.

23.♖d8

23.♗xa7?! favors Black after 23…♖8b7 24.♗e3 ♖xe4 25.♖d8 ♔f7. Opposite-wing pawn majorities tend to favor the side with the bishop pair.

[image: im]

23…♖xd8?

At our local San Diego G/45 Saturday Gambito tournaments, your writer struts about like a general surveying the battlefield. I walk by my students’ boards, checking on, interviewing, admonishing, offering encouragement, all with my eyes alone. In this case the verdict was admonishment. My student and opponent, Elliot, who is a former U.S. Cadet (under age 16) Champion, and has two IM norms, rarely managed his clock well in rapid time control situations, like this one.

This is the start of Black’s unraveling. He should have played 23…♗xb3!. Now the sac works. This is why chess is such a miserably difficult game. The earlier …♗xb3 lines were given ‘??’, while on this move it’s an exclam! 24.axb3 ♖xb3+ 25.♔c2 (White’s king is underfunded and overworked) 25…♖b2+ 26.♔c1 (26.♔d3?? hangs material to 26…♖xd8+) 26…♖b1+ 27.♔c2 ♖1b2+ with perpetual check.

24.♖xd8 ♔f7?

24…♖b7 loses more slowly to 25.♗c5 ♖f7 26.♖a8 ♔g7 27.♗xf8+ ♖xf8 28.♖xa7+ ♖f7 29.♖xf7+ ♔xf7 30.♔c2 with a winning technical ending for White.

[image: im]

We compound our previous mistake by not realizing it was a mistake in the first place.

Exercise: We sense a premonition of danger for Black. In fact his last move is a blunder in an already lost position. What did he miss?

Answer: 25.♖xf8+! 1-0

Attraction/double attack.

On the chessboard we all occasionally turn to criminal activities to supplement our meager incomes. White invests an exchange to win back a full rook after 25…♔xf8 26.♗c5+ ♔f7 27.♗xb4.

Game 4

Ulf Andersson2560

Peter Biyiasas2485

Hastings 1979 (8)

1.♘f3 ♘f6 2.c4 g6 3.♘c3 ♗g7 4.e4 d6 5.d4 0-0 6.♗e2 e5 7.dxe5

As we all know by now, this line is a wholly owned subsidiary of the Andersson Corporation. When we were small children, some of us asked our parents to read the same bedtime story book to us over and over again. I’m certain that these kids, as adults, play the same opening lines again and again without deviation, just as Ulf did. I, on the other hand, get bored playing the same line over and over again and tend to change openings like articles of clothing.

7…dxe5 8.♕xd8 ♖xd8 9.♗g5 ♖e8 10.♘d5 ♘xd5 11.cxd5 c6 12.♗c4 cxd5 13.♗xd5 ♘a6

[image: im]

Black’s knight is flexibly posted on a6, where it can be played to b4, c5, or c7 and then to e6.

14.♔e2!?

White’s idea with ♔e2 is that he can play ♖ac1 and ♖c7 faster than if he castled queenside. Next game we look at 14.0-0-0.

14…♘c7 15.♗b3 ♗e6 16.♖hd1

Andersson doesn’t object to a compromising of his queenside pawns, if in return it yields an open a-file with enhanced activity for his a1-rook.

16…♗xb3 17.axb3 ♘e6 18.♗e3 ♘d4+?!

The power of the natural desire to stay active often overcomes the power of fearful consequence. When we make a decision this riskily committal, we become like a pilot who deliberately flies into turbulence and then blames the flight attendants for the injuries later sustained by the passengers. This possibly ill-advised move allows White to play for an ending where Black’s passed d-pawn is firmly blockaded by White’s king, and therefore a potential weakness. It was probably better to go passive with 18…a6 19.♖d7 ♖ab8! 20.♖ad1 ♘f8 21.♖c7 ♘e6. White must either agree to a repetition draw, or his rook must vacate the seventh rank.

19.♗xd4!

Andersson enters his third favorable knight versus bishop ending of the chapter.

19…exd4 20.♔d3

[image: im]

We get a vague sense of unease about Black’s position, although the actual dimensions of his troubles remain unclear. Now Black must keep eternal vigilance on the care and well-being of his blockaded d-pawn.

20…♖e6

GM Biyiasas may double on the e-file, and may also transfer the rook to b6, applying pressure to b3.

21.♘d2 ♗h6

Black will probably hold a draw if he is allowed to eliminate White’s knight and enter a double-rook ending.

22.♘c4

Of course 22.♔xd4?? would be a really dumb way to lose the game after 22…♖d6+ 23.♔c3 ♗xd2+ and if 24.♖xd2 ♖c8+ Black picks up a full rook.

22…a6 23.♖e1

Reinforcing e4.

23…♗f8

Kaufeld and Kern frown on this move in their book Grandmaster Strategy (a must-read for Andersson fans) and suggest 23…♖ae8 while Komodo assesses Black’s last move as playable.

24.e5

Andersson begins to activate his kingside pawn majority.

24…♗c5 25.f4 ♖c8 26.♖e2

[image: im]

26…f6

Biyiasas decides to challenge White’s central point before Andersson has time to engineer g2-g4 and f4-f5.

27.♖c1 fxe5 28.♖xe5! ♖ec6

28…♖xe5? drops the d-pawn to 29.♘xe5 ♖c7 30.b4 ♗b6 31.♖xc7 ♗xc7 32.♔xd4.

29.♘d2 ♗f8 30.♖xc6

Every swap weakens Black’s hold over his shaky d4-pawn.

30…♖xc6 31.♖d5!

With this powerful centralization White threatens to take the seventh rank.

31…♗g7

A) 31…♖c7 32.♘e4 ♗e7 33.g4 with f5 to follow;

B) The attempted raid on White’s kingside pawns by 31…♖c1 is too slow: 32.♖d7 ♖g1 33.♘e4 (threatening mate in two moves) 33…♗g7 34.♖xb7! and if 34…♖xg2? 35.♖b8+ ♔f7 36.♘g5+ ♔f6 37.♖b7! (threatening mate on the move; White wins the bishop) 37…♔f5 38.♖f7+ wins.

32.♖d8+! ♗f8 33.♘c4!

There is no rush to take Black’s d-pawn. White menaces ideas of ♘e5 and ♘d7.

33…♖c7 34.♘e5

Threatening to enter d7.

34…♔g7 35.♖xd4

The alternative was to swap rooks and then win the d-pawn with 35.♖d7+ ♖xd7 36.♘xd7 ♗b4 37.♔xd4.

35…♗c5 36.♖c4

Ensuring that the rooks eventually will be removed from the board.

36…a5 37.♔e4 b6 38.g4

Activating his majority.

38…♔f6 39.h4 ♔e6 40.♖c3!

Silence is a prerequisite of stalking prey. Andersson continues to find creeping ideas to increase his advantage. Here he worries his opponent about the plan g4-g5, h4-h5, and if Black plays …gxh5, White swings his rook to h3, regaining the sacrificed pawn, with increasing pressure.

40…♗d6

Pretty much forced.

41.♖xc7 ♗xc7
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When circumstantial evidence mounts, it can be just as damning as empirical evidence. Black is busted for the following reasons:

1. He is down a pawn.

2. He has a worse king position.

3. White’s doubled pawns are not really a weakness, since they can’t be pressured or easily attacked.

42.h5!?

I would be more inclined to fix White’s pawns on dark squares, the same color as Black’s remaining bishop, and proceed with 42.♘f3 ♔f6 43.g5+ ♔e6 44.♘d4+ ♔e7 45.f5 with a winning advantage for White.

42…gxh5 43.gxh5 b5 44.♘f3 ♔f6 45.♘g5?!

Belief in our ideas is one thing, and proof that they work is quite another. Kaufeld and Kern give this move an exclam, while I believe it’s a waste of time. Andersson’s plan is to provoke …h7-h6, then follow up with ♘f3, ♘d4 and ♘f5. The problem is Black isn’t compelled to cooperate. Correct was 45.♘d4! b4 46.♘c2 ♗b6 47.♘e3 ♔e6 48.♘g4, intending f4-f5+, with a winning position.

45…h6!

This allows Andersson his intent, which isn’t so dangerous for Black.

46.♘f3 a4!

Black has good chances to draw if he manages to eliminate the queenside pawns.

47.♘d4

[image: im]

Exercise: A tiny deviation from the position’s truth produces widely divergent destinies. Black can play 47…axb3, or 47…♗a5. Only one move draws. Which one is correct?

47…axb3?

This is the equivalent of shopping for home fire insurance, but only after your house burns down. The contaminating element which defeats Black’s purpose is the fact that now White is able to retain a queenside pawn.

Answer: Black would have had excellent drawing chances if he found 47…♗a5! 48.bxa4 (or 48.♘xb5 axb3 49.♘d4 ♗c3! – White’s last queenside pawn is eliminated and he will have a rough time extracting a win) 48…bxa4 49.♘b5 ♗d2! 50.♘c7 ♗c1 51.♘d5+ ♔e6 52.♘b6 ♗xb2 53.♘xa4 I think Black’s chances to draw are just as high as White’s to win.

48.♘xb3

Andersson’s b-pawn is secure and Black’s position collapses.

48…♗b6 49.♘d4 ♗xd4

The king and pawn ending is lost. If 49…b4 50.♘f5 b3 51.♘xh6 ♗a5 (threat: 52…♗c3!) 52.♘g4+ ♔g7 53.♔d3! (preventing 53…♗c3) and White wins.

50.♔xd4 ♔f5 51.♔e3 1-0

After 51…♔g4 52.♔e4 ♔xh5 53.f5 ♔g5 54.♔e5 h5 55.f6 White promotes first.

Game 5

Ulf
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