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This issue is dedicated ta the magazines that influenced me in the beginning…

Gore Creatures and Gary Svehla ~ Photon and Mark Frank Supernatural and Tim Stout ~ L’Incroyable Cinema and Harry Nadler

Thanks guys!
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Welcome to issue #17, It is almost November 2005 as I type this and for the first time since issues six and seven, we have produced two issues in back-to-back calendar years. This marriage to Nancy stuff is really working out! Seriously, the only time in the history of LSoH where we have been able to run some issues together was #1, 2 and 3 (1972-73-74) and #5, 6 & 7 (198081-82). Otherwise we’ve stumbled along with one interruption after another, Still always coming back, And if things continue, look for our Brian Clemens issue in 2006 and a much anticipated, by me, tribute issue to Terence Fisher in 2007, I’m really looking forward to working with his daughter, Micky, who has become a friend since we undertook the research.

We celebrate our fourth wedding anniversary on October 19th, If 9/11 did only one good thing, it brought us together, I can’t knock my first marriage to Karla, For the most part till near the end, it was pretty good, But it ended up awful, The brief marriage to Espie was like something that didn’t happen, I remember once the annulment came through, doing a little jig at the top of the stairs of my house, I was well rid of that situation. Still I never figured to marry again, even though I dated a LOT of different women, Something was telling me I wasn’t very good at it, Then along came Nancy — if I seem to go overboard on this … well — it isn’t often you walk into a lady’s apartment for the first time and see videos of FORBIDDEN PLANET, HORROR OF DRACULA and THE BRIDES OF DRACULA and lasers of Price’s “Phibes” films, The first girl who ever read issues of LSoH from cover to cover, Kismet,

We’ve also been in our new home for two years. I was perfectly happy in my little condo for 12 years, but put two collectors together and room became a premium, Over 2400 sq, feet here and we still find ways to fill it with our collections. The big question — should two collectors EVER marry, Nice house, nice neighborhood, Still I don’t know if I would recommend taking on a 30-year mortgage at the age of 55, With luck we’ll have it paid off before I’m 70.

When you read the Hammer news section, does your blood boil as much as mine does when I read of the “video shop clerk” who is supposed to be writing a Hammer project — talking about those “cardboard sets” that Hammer used to employ. Aghhh! Just this weekend, between finishing up this issue, I’ve watched KISS OF THE VAMPIRE, NIGHT CREATURES and THE BRIDES OF DRACULA, Nancy and I marvel at the wizardry of Bernard Robinson. I’d like to see where the cardboard is there! There is such a snob appeal in both older and newer film fans, who cannot give other generations the benefit of the doubt, Older fans assume all new fantasy films MUST stink, just like the younger fans cannot understand what we see in old Universal and Hammer films, Open your minds, close your mouths… and enjoy!

We had a good time at Monster Mania in Philadelphia in August 2004, even though getting back was a nightmare of broken down planes. Still it didn’t seem the same as Fanex. And we both realize to spend that much money just to sit around in a hotel probably isn’t very wise anymore. But it is worth it to see all our old friends when we realize that with the distance we live apart, it might be the only time we WILL see these friends, We are roofing our house this next year (and with Katrina jacking up material prices I’m holding a certain sensitive part of my body) but if we don’t get financially killed, we’d like to spend a week in the Washington, D.C. and Baltimore areas and end it up with just one more Fanex, They don’t bring in guests anymore; but to be honest, guests were never the driving force for me to attend, Friends were, Hope it comes off,
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Monster Mania 2004 with Gary and Sue Svehla of Midnight MARQuEE Press.

We’ve discussed on various horror sites the merits of print fanzines as opposed to internet sites, I can look at some of the net sites on the computer — they are updated and can give reviews right away as opposed to waiting for a zine to come out, maybe months after the fact, So if all you ARE interested in is the latest DVD, CD and book releases, maybe the net is where you should go, Hell, I see more hits on some of these sites than issues I’ve sold total over the years of LSoH. Print horror fanzines could indeed become dinosaurs, Still, from what I’ve seen of the sites, their research both in written and visual terms isn’t up to what we see in Video Watchdog, Midnight Marquee, Psychotronic, Scarlet Street, Monsters from the Vault, The House that Hammer Built, or anything Ted Bohus is involved with, Will the day come when rather than curl up in bed with a new magazine, I’ll have my laptop open in front of me — or coming home from work, propping my feet up on the coffee table while Nancy putters in the kitchen making dinner — will it be the latest issue of a favorite mag or will I have to go down to the computer screen? Will there be a place like libraries or the Library of Congress that will catalog all the information on the net for future researchers? Or will we depend that the sites with all their research won’t disappear from sight, I AM a dinosaur in this sense, I love the internet — spend way too much time reading what people are saying about monsters, DVDs, music or each other, (Why is it that people might go for weeks not talking about Lugosi, Karloff, Hammer, Universal, etc, But let one site start calling another site or individual names and the replies go on for pages. Have we said all we can say on classic horror? But never get enough of insulting our fellow man and/or woman?)
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Nancy & I with Mark and Teresa Miller at their Columbus, Ohio home in July 2005.

I hear so many people come into my place of work complaining about the price of gas and this or that, How bad they have it, Well, I must admit I have it pretty good, Oh, I’ve got the aches and pains that come with turning 58 this last October 2nd, Really bad arthritis-laden knees, A bad eye. You know the drill, But I really have it good, A good-paying secure job that should carry me through until I decide to retire; a woman who truly loves and cares for me, and I feel the same about her; both my parents, and Nancy?”s, still with us; a brother and sister who I love; two sons and 5 grandchildren who also care for me as much as I care for them; some really fun hobbies. Some security, Some safety. Man it could be a WHOLE lot worse, I could have been in New Orleans… or a hundred other places in the world where just the act of living from day to day is the supreme achievement, I’m glad of who I am and of where I am, If gasoline costs me a little bit more, well I’ll live with it,

See you next summer sometime with LSoH #18 and “Brian Clemens at Hammer: The Making of DR, JEKYLL AND SISTER HYDE and CAPTAIN KRONOS: VAMPIRE HUNTER,” We’ve already interviewed Horst Janson!
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To send letters or contact us, write to:

3213 48th Place - Des Moines, IA 50310-2606

email: Klemdia@msn.com

website: www.littleshoppeofhorrors.com

(Editor’s Note: Pauline Harlow was a long time employee of Hammer at Bray Studios and worked on all the “Morse” episodes with the late John Thaw. Here she talks about Thaw.)

Dear Dick,

… As you probably know, he died rather quickly with throat cancer — only being sick for 6 months. His funeral was very private. I was honoured to be asked — it was a Quaker funeral — held in his home in the country. The only actors present were Richard Briers (an old friend) and Kevin Whately (his Sergeant in “Inspector Morse”). His wife, 3 daughters, and his brother from Australia plus his gardener, driver, stand-in, agent, producer and director of the “Morse” series. The ashes were scattered in the stream in his garden near where he liked to sit.

However, a Memorial Service was held a few months later — at St. Martins in the Fields, the church in Trafalgar Square. Eight hundred people attended — including Prince Charles (privately) and Cherie Blair. It was the most moving service — Barrington Phelong conducted the choir and arranged the music — playing the “Morse” theme as we left the church. Various people paid tribute to him. There were tears and laughter. I think John would be amazed to know so many people cared. He was such a shy person, didn’t go on chat shows — was a family man — but loved acting. There will be a biography out later this year written by his wife, Sheila Hancock.

Pauline Harlow

England

Dick,

LSoH #10/11…that issue is one of the few holes in my collection and for years I’ve been hoping that it might show up. And with articles on the making of KISS OF THE VAMPIRE and interviews with Hammer composers, I know it has to be a great issue. So obviously I’m excited and kinda holding my breath.

I know you thought about ending publication a few years ago and glad to see from your web site that you plan to continue. I have always been amazed that you actually searched for and contacted so many people who worked at Hammer…the people who were Hammer films. Not only did you meet them but became good friends with so many of them and through Little Shoppe of Horrors passed on their stories about working at Hammer to all of us. I can’t tell you how much pleasure I’ve had over the years reading Little Shoppe of Horrors… it’s truly a one of a kind.

George Copanas (email)

Richard:

As a librarian, it occurred to me to check the international database Worldcat to see if any libraries had a complete run of your magazine. Apparently, none do. A couple of libraries indicate that they have broken sets. If you have a complete run or multiple sets, might I suggest that you donate a complete set to a library? It would probably need to be an academic library, preferably one connected to a university with a film program. In this way, you could guarantee that a complete set of your journal, which I think is an absolutely unique document, would be preserved. Also, the library would make it available to film scholars. Of course, finding the right library is not always easy. And no, I’m not suggesting my own library. We are a small, undergraduate college library. I just think, your work should be preserved. Thanks again for your marvelous magazine.

Stan Campbell, Director of Library Services

Center College ~ Danville, Kentucky

(Editor’s Note: Interesting problem. The only place I sent most of the issues was the British Film Institute in London, and they are missing several issues too. I only have one complete set myself. Heck, never figured to be doing this for 33 years. What is the answer? Scanning them on CD-ROM for use? What think my readers?)

Hi Dick and Nancy,

Wow! LSoH #16 is spectacular… very much up to your usual high standard. First, the cover by Bruce Timm — I think it looks great. It’s a nice change from the other covers and if there were ever to be a comic book version of the Karnstein trilogy, I’d want it to look like this. The colors are gorgeous and so are the girls.

As far as redoing the Karnstein trilogy as the main article(s) of the issue, I’m not displeased at all. It took a while to find the old #8 issue, but you’ve made some major improvements. In the time between issues, anyone with a DVD player and a copy of VAMPIRE LOVERS had seen the film in a cleaner, more complete version than ever. Obviously, it was time to update the articles. I think it was a fine idea.

I was also surprised to see Hazel Court’s censored topless scene on the inside cover (a very nice touch). The whole issue looks like another one of the great ones. I always read your editorial first just to catch up on where you’re at in life and using the term “irregular” applied to LSoH — how apt! I hope you can prove yourself wrong in the future on that one.

I’m still a big proponent of reissuing (or reprinting) LSoH issues 1-3 (or 4). I’d certainly buy them (or it, if you reprint them all together). Please give that some thought.

I was also impressed to see the tidbits about the possible DVD releases of BRIDES OF DRACULA (with the extended staking scene — I don’t think the laserdisc could ever be improved) and KISS OF THE VAMPIRE (please tell me what’s missing from that title). I always look forward to future issues and I’m always rewarded by them. Don’t worry — it’ll probably take me a year to get through all of this one. Many thanks for all you do.

Bill Shaffer

Tecumseh, KANSAS

(Editor’s Note: Just a note on the smallness of the photos of Hazel Court on our inside front cover last issue. We were working from color photo copies made from a British print and going any larger made them so blurry you couldn’t see anything. Ms. Court informed us at Monster Mania that a topless from the waist up prime frame blowup will appear in her autobiography from Tomahawk Press.)

Hi Dick,

Just received LSoH #16 yesterday. I was really floored when I saw the Hazel Court photos. This is a scene I have read about for the last 45 years. I have always had my doubts that it even existed until now. This is like unearthing an archaeological find. I read on your website the reason they are so small. Do you think there will ever be a chance this film will be released intact on DVD with this scene in it. Now if we could find color photos, or even better, film sequences to the cut scenes from HORROR OF DRACULA and THE MUMMY.

Paul Casale (email)

Hello Richard,

Thought it would be a good time to thank you for the excellent work you have done in the past. I had started buying each issue four issues ago and I was always knocked out by the wealth of information, interviews and all the rest. I can see why each issue takes sometime to produce! As far as I’m concerned, each issue is really a book.

I remember you had written that a few readers objected to the nude photos featuring Hammer starlets. Why? I have absolutely no clue. What kind of guy would object to that mystifies me. All I can say is, do not pay them any attention and more! More!

Hopefully one day you will be able to compile all this info for the most definitive book on Hammer that has ever been produced. If that happens, it would be impossible to outdo all the info you have discovered.

Mitch Trimboli (email)

Dear Richard Klemensen:

I am the late Harry Robinson’s (composer TWINS OF EVIL, etc.) daughter, Lesley. I know that he did a few interviews with you in the past and have just heard that you’ve run an article on him in your latest issue. Going to try and grab a copy! As you know, he died a few years ago and my mother also passed on in 2000. I have a lot of the original sheet music from many of the Hammer films that he did as well as tapes of some tracks on. Due to lack of space amongst other thing, I can’t store them anymore. Besides, I felt that there might be someone out there who would love to possess them. I have kept them for sentimental reasons, but know that one day my kids might not have the same attachment to them! (My brothers almost chucked them out after my mother died!!). Do you know of anyone who would be interested, or where I might sell them/offer them as I am convinced there must be someone out there who could give them a good home.

(2nd email — after reading the interviews with her father).

So much I didn’t know about. I guess there are some things that don’t come up in conversation (or when they do, you get the short version!) My father was always a little worried I’d end up in the same profession as him. He didn’t think the business very stable. When I became an actress he thought his wildest fears were realised. Then I quit that to become a writer/director, and I think he always hoped I’d one day see the light and do a proper job. Reading all about HAWK THE SLAYER — which I absolutely love — and his aspirations for other projects just strikes such a loud note with me now. I’m about to make my first feature film and now understand all too well the headaches he had for a few years. But I also know why he did — it’s such good fun! I have to say that I can hear my father talking when I read the interviews. Thank you for recording all of it. Now I know things I always wanted to know but didn’t have time to ask. Many thanks for every nice word you have ever written about my dad. He was always humble about what he did and never thought of himself as anything other than ordinary. To me he was the greatest inspiration in my life.

Lesley Reid

England

(Editor’s Note: Anyone interested in making an offer(s) on these, please contact me and I will pass on the info to Lesley. By the time this issue comes out, she should have them catalogued. And I get the original score sheets from VAMPIRE LOVERS. Sometimes it’s good to be me!!)

Dear Dick,

While I have issue #8, I think it a good idea to redo it. Wish you’d redo the earlier issues or reprint ’em as they’re so expensive when you find them. I had to get used to the new look’ cover, being accustomed to the Karchin-style art, but the cover art grew on me.

I’ve enclosed a photo of my original box art I did, as if the old Marx Toy Company had released a playset for the film BRIDES OF DRACULA. The box is a one-of-a-kind, drawn and painted directly to a handmade corrugated cardboard box. If you’re familiar with Marx Playsets of the ’50s and ’60s I think you’ll see the look. I drew this for myself, but will probably put it on eBay for sale.
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Views of Ron Lizorty’s original box art for THE BRIDES OF DRACULA done in the style of Marx Toy Company’s playsets.

During the mid-fifties thru the mid-sixties, the largest toy company in the world, Marx Toys in New York — manufactured “Playsets.” Miniatures of castles, cowboy towns, farms, etc. were produced — including the furnishings needed (like doll houses) and lots of soft plastic figures to populate the sets — all in 2/32 scale (figures stood 2-1/4” high) and done in great detail. Remember Peter Cushing’s collection of lead soldiers and dioramas? They were in this same scale. The Marx playsets are highly collectible today — especially if in their original boxes (done in the same size usually as my box). Prices run as high as $3000 for a mint set of BEN HUR, although a rare one like JOHNNY RINGO (based on the ’50s TV western) brought $5,000 on eBay!

Having worked at Roger Corman’s studio, I can really appreciate what it was like at Bray Studios, both bad and good. Corman’s was similar in some respects. I often daydream about working at Bray (don’t we all?) I’d like to think I could’ve assisted Bernard Robinson or worked with Les Bowie or Phil Leakey and Roy Ashton. I would’ve had a great time plastering too. Those Brits were so good at making plaster look like stone. I’m certain one day I’ll reproduce full-size Margaret Robinson’s wonderful griffin for myself.

Through the articles in LSoH and the few issues of House That Hammer Built as well as Fisher’s autobiography and others, I’ve gotten a pretty good feel for what it might have been like — high stress but also exciting — if you haven’t worked in a small studio, it’s hard to describe the experience — at times, just like any other job, you hated to be there. But when things pulled together and you saw the dailies, it was quite invigorating. Just think, at this time of year in 1957, Hammer was filming HORROR OF DRACULA.

I really envy you being able to meet and get to know so many Hammer people, especially the ones behind the cameras. I can just imagine all the stories you’ve heard that you can’t repeat. I know what you mean about idealizing Cushing to such heights — not to say we don’t like him, but I find him to be such an eccentric character, probably more interesting than Lee. It sounds like Lee has really mellowed.

Ron Lizorty

Hazelwood, Missouri

(Editor’s Note: The following exerpt from an email message from Paul Welsh is enough to break a Hammer fan’s heart. Paul is the official Elstree Studio historian, a friend and long time reader of LSoH.)

“It is true when certain buildings were being demolished in about 1990 the studio kept warning Roy (Skeggs of Hammer Films) to remove cans of films, posters and production records belonging to Hammer. At the last minute the films were removed but I remember seeing production notes/call sheets, etc. literally blowing around the demolition site!”

(Editor’s Note: I asked author and LSoH contributor Jonathan Sothcott about a possible interview with Nadja Regin, actress in early Hammer films and a script reader at the Little Hammer House at Elstree Studios during the 1970s.)

“I agree, but sadly she died some years ago. She was an actress too — she was the girl in the pre-credits section of GOLDFINGER, in whose eye Connery sees the reflection of a would-be assassin.”
Dick,

I appreciate the fact that you have remained so down to earth and approachable. As a child, I once wrote a letter to you — before these days of instantaneous transmission — to which you sent a lovely and heartfelt reply. For a kid in a rural community, it was like having a lifeline tossed. Regardless of the number of issues, you should be proud of each and every one. You certainly introduced me to a world of cinema that I couldn’t have accessed otherwise. Famous Monsters might have had wider distribution; LSoH was where I turned for actual information.

Scott Bunt (email)

Sea of Dust

Hi Dick,

I got the copy of your magazine. You put a very impressive one together with lots of interesting information. No wonder it’s not a monthly magazine! It was fascinating to read about LUST FOR A VAMPIRE. There were so many things I didn’t know about.

It’s funny to see a cartoon drawing of myself. Bruce Timm did a good job — I like it.

It looks as if your wife helps you. Good thing you got married to a woman with the same interests! Take care and best wishes to you and your wife.

Yutte Stensgaard (email)

(Editor’s Note: Bruce Timm says: “For the record, it’s very cool to have been a momentary blip on Ms. Stensgaard’s radar! Little would I have imagined in the long ago days of 1973, when I stared and stared and stared some more at that picture of her (YOU know the one) in Alan Frank’s HORROR FILMS….”

Hello Dick and Nancy K!!

Much work continues on the monumental Fantascene (magazine, a continuation of the Skotaks brothers wonderful ’70s fantasy film zine) project inasmuch as we are researching all eight issues at once. Of course, our emphasis is very different from yours, meaning the films covered. However, in a sense, we are doing much the same thing in discussing “how” the films were made as opposed to extensive critical commentary. I found your response to the reader in your last issue relevant to this: You state, in effect, that the critical stance is taken/covered by so many others why just repeat that? Why not give readers what they can’t get anywhere else? Frankly all this research is extremely difficult and would get in the way of most publications that aspire to/try to adhere to a somewhat regular publication schedule. Possibly that is why so many resort to critique.

I knew little of the films covered in LSoH #16 yet found myself very much drawn into their world, of interest especially since the three films you mainly discussed were sort of “odd men out,” having been handled by non-regulars at Hammer.

I was very much taken by the piece on Mike Raven. Again, excellent writing of Denis Meikle that truly transports the reader through time to the various places/events he witnessed. Great insight into the filmmaking process that is increasingly rare. Enjoyed the blow-byblow of filming during CRUCIBLE and DISCIPLE OF DEATH. I’ve been through several such experiences with aspirants who had to veer away from their dreams when the reality of the film world set upon them. Many a sad and untold tale therein.

I enjoyed also the brief talks with John Hough, who I’ve had interest in (and know little about!). As well the always informative aspects of production design you cover so well (Don Mingaye this issue), details of effects (Alfred Luxford), and the prickly (seemingly) comments of Douglas Wilmer.

I do wish it were possible for you to run fewer but larger photos, especially the sometimes busy behind-scenes photos where one such as myself would like a closer look at the equipment and setups. Same for the set stills. I do agree with your small font size, however. I have run into similar comments made to you by reader Anthony Dolan in #16. I’ve been asked to “up” the 7pt type size in Fantascene. But I'd rather use the smaller type and get all the pertinent information out there, rather than edit historical material out just to make for a slightly easier read. After all, this is history (rather off the beaten path as well) we’re talking about and if it doesn’t appear in pages such as you put out, where then will it be available?

I worked with Max Rosenberg for some time, so was privy to many little stories about what went on during the Amicus productions… and tales of his former partner Milton Subotsky. There still remains a number of misconceptions about I, MONSTER — even on Max’s part — some of which I tried to explain to him. The film was shot to exploit a phenomenon known as the Pulfrick effect. It requires a constantly moving camera, or movement of one sort or another across the frame. It is quite possible to view the film in 3-D even at this late date (any film with such movement, as a matter of fact) with little effort. I can explain, if you’re interested. The Pulfrick effect has been commercially exploited even so far as during the Rose Bowl Parade in L.A. Max didn’t seem to realize that the film actually had been shot properly to exploit the effect. The problem lay in the fact that there wasn’t a way to present it with a consistent, proper 3-D effect for a mass audience. Ultimately, Max blamed his partner for shooting a film in 3-D that wasn’t in 3-D?

The past issues have been a good way for me to keep tabs on a few of the people who worked for us during the filming of ALIENS, such as dear Harry Oakes (he was our cameraman on many of the key effects shots in the film). I remember Harry brought in a few behind-the-scenes photos from QUATERMASS 2. We used to go to the pub at Bray Studios on Fridays, where the locals would point out where such-and-such was filmed on, say, the Quatermass films, etc. It was our only recreational activity for the year we were there.

Robert Skotak

California
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The fanzine scene has shrunk to a small amount of the usual suspects. It is a different world of fandom, much more dominated by the internet. Although I enjoy the B Movie Monster updates and such I’m not overly impressed with what I’m seeing on the web mags and other horror sites. The articles aren’t as in-depth or well researched, and the visuals — although there is a lot of playing with old photos (coloring, retouching, etc) and video grabs — certainly aren't anything unusual. Maybe it will change. Give me the old-time religion of print fanzines anytime. Of course, I’m OLD….

And a plug for the ghastly trio of Livingston · Tinnell · Vokes whose new The Wicked West is fabulous ! Check it out on their website: www.TheWickedWest.com. Also see Bob Tinnell & Adrian Salmon’s new graphic horror novel tribute to Hammer — Terry Sharp.

★★★★★★★★★UNITED STATES★★★★★★★★★

Horror Biz #9

Dave Baumuller, 98 Serpentine Rd., Demarest, NJ 07627

www.horrorbiz.com

Nicely done by Dave and Ted Bohus, John Skerchock’s article on “Inside The Horror Biz! Conventions… A Look at Selling” was fascinating, As one who has bought more than my share of stuff at Cons, it was an enlightening look at what the dealers have to put up with. I also liked Mike Manikowski’s color photos of dealers and older performers, Issue #8 has an excellent feature on the Canadian horror pro-zine, Rue Morgue. Heck I can even find RM at the Barnes & Noble in Des Moines!

Midnight Marquee #71/72

9721 Britinay Lane, Baltimore, MD 21234

www.midmar.com

Another stellar edition of the oldest and one of the best horror fanzines, “Say Awwwwww… Mad Doctor Mania” is a terrific piece with a number of writers giving you their favorite mad doctors, the whys and wherefors. Good stuff, By the way, there are an unbelievable amount of great still photos in this issue! Lugosi scholar Arthur Lenning has a fine article on D.W. Griffith’s “Avenging Conscience.” I loved the new edition of Lenning’s Lugosi biography and it is good to see him tackle other subjects, The “So Good They’re Bad” round table is great fun, And I always head first to Gary Svehla’s DVD reviews because they are always in-depth and his interests mirror mine,

Monsters from the Vault #19 and #20

PO Box 981, Abingdon, MD 21009-0981.

www.monstersfromthevault.com

There has been little drop-off in the quality of layout since Jim Clatterbaugh took over full-time design for this fantastic magazine, MFTV #20 has an interview with the son of Lionel At will! ! Wow… But first MFTV# 19 — there is a heartfelt tribute to our friend and fellow lover of horror films, John Parnum, We miss John, Bob Burns continues his memories/interviews of people involved with the original KING KONG, This time, model designer Marcel Delgado, Merian C. Cooper (Burns had an interview with Cooper in MFTV #18), Fay Wray and more. And the highlight — and a prime candidate for next year’s Rondo awards — Greg Mank and Gary D. Rhodes “A Very Lonely Soul: A Tribute to Helen Chandler,” the lovely waif from the original Lugosi DRACULA where they interview her ex-sister-in-law and a lot of family and personal photos, Unbelievable. And how much she aged in a short time. Geraldine Chandler certainly has nothing nice to say about Helen Chandler's ex-husband, Bramwell Fletcher (of THE MUMMY). MFTV continues an incredible high quality of articles and photos, VIDEO WATCHDOG, watch out!

We recently received #20 which is sensational, An interview with the son of horror great, Lionel At will. An appreciation of At will by Gregory Mank. And Gary D. Rhodes looks at the contest to cast the panther woman in ISLAND OF LOST SOULS, along with full page exclusive photos of the “manimals,” And how Ib Melchior was screwed over on LOST IN SPACE, The best $7,98 you'll spend!

Psychotronic #41

4102 Main St., Chicoteague, VA 23336

www.psychotronicvideo.com

Psychotronic is the same look issue after issue, Same articles, same layout… and I wouldn’t have it any other way. There are more facts, inside dope, trivia, etc, than you could ever want, But you always want more, The Ken Norton interview/article is great, I remember when Norton was fighting and I was out in the kitchen getting some ice cream, My then-wife yelled I had better get in here soon as Gerry Cooney had Norton up against the ropes and was in the process of knocking him out early. Of course Cooney turned out to be just another white stiff, but that is another time, Great stories on two disgustingly entertaining films — MANDINGO and DRUM, Robert Fuest, certainly among the greatest of the British fantasy directors (the Dr, Phibes films, THE AVENGERS, LAST DAYS OF MAN ON EARTH) utterly fascinating piece by Anthony Petkovich (my friend Tony Williams will soon have an interview in PSY with Vera Day of the first QUATERMASS film). #42 out this Summer,

Scarlet Street #53

P O Box 604, Glen Rock, NJ 07452

www.scarletstreet.com

Wonderfully put together as usual, Wish it came out more often, The newest issue hit in July and is up to SS's usual high standards. Of course, we have too many pictures of Richard and Tom, (Just kidding —but who am I to complain — they look like gods compared to me.) Great Virginia Mayo interview from Todd Livingston, A good article on the various Miss Marple series; the faces behind THE PHANTOM OF THE OPERA, co-written by my buddy, Farnham Scott; Richard Valley talks to Joel Schumacher, the director of the current “Phantom,” Eighty-four pages of solid enjoyable film talk!

Issue #52 contains “Dial H for Hitchcock — The Signature collection”; David Skal’s “Hollywood Gothic Redux” is from his revised Dracula book. The highlight article is by Farnham Scott and Richard Valley on “Van Helsing — The Man Who Slew Too Much” (part two). Lots of great photos and info on Peter Cushing and others. The Patricia Morison interview continues a fine line of classic actor/actresses SS interviews,

Scary Monsters Magazine #52

348 Jocelyn PI., Highwood, IL 60040

www.scarymonstersmag.com

I've not reviewed SMM in the past because I seldom see copies, although Dennis Druktenis is a loyal dealer for LSoH. But my buddy Gary Dorst has an article on Clark Wilkinson, one of the great movie collectors of his time, who lived only a short distance from Gary (who lives in Madison, Wisconsin), Photos, posters and stories of Wilkinson’s collection of posters, autographed photos and memorabilia — makes you wish you could have seen it! Otherwise, SMM is a nostalgic look at the great horror films of the past, I really need to buy this more often.

Shock Cinema #28

PO Box 518, Peter Stuyvesant Station, NY 10009

http://members.aol.com/shockcin

Every quarter we can count on another dose of Steve Puchalski reviews, ad mats, wonderful interviews and photos. He doesn’t let us down this time around, Bill Duke (CARWASH, PREDATOR), Jon Finch (THE LAST DAYS OF MAN ON EARTH, VAMPIRE LOVERS), director Ken Russell and a visit to Filipino actor Vic Diaz, The previous two issues interviewed Michael Pare, Brad Dourif, Ted Raimi, director Bob Clark (CHRISTMAS STORY), William Atherton, William Sanderson, Eric Bogosian and Filipino director Eddie Romero. One of the greatest fanzines ever! New issue 28 has interviews with Clint Howard, Bob Minor, Sig Shore (SUPERFLY producer) and Richard & Donald Rubinstein,

Van Helsing’s Journal #5

940 Maple Street, Bohemia, NY 11716

cgullo@juno.com or harryhlong@yahoo.com

Harry Long has taken over the editorship while founder Chris Gullo (Cushing scholar par-excellent) continues to co-publish what was formerly known as The Cushing Confidential. It holds its focus on Peter Cushing and Hammer while expanding into other more general horror films such as HELLRAISER and THE SILENTS OF FU MANCHU (great article by John Soister). (And a Neil Vokes cover!) Chris Gullo looks at the Amicus VAULT OF HORROR while Harry Long continues his “Building the Hammer Identity” with a part two look at REVENGE OF FRANKENSTEIN, HOUND OF THE BASKERVILLES and more, The layout is functional and the photo grabs are used to great effect (photo grabs from DVDs have been a boon to publishers, let me tell ya) but I feel Long is a bit harsh on Paul Leggett and his book on Terence Fisher: Horror, Myth and Religion. I don’t know why it would be a surprise that the book is heavily Christian-oriented when you think from whence the film and the filmmakers came, It is doubtful you’ll get much of a Buddhist, Muslim or Hindu slant on Terence Fisher horror films. Issue #7 is now out and full of the same wonderful eclectic materials.

Video Watchdog #120

PO Box 5283, Cincinnati, OH 45205-0283.

www.videowatchdog.com

VW moves from strength to strength. Monthly, gorgeous use of color with Donna Lucas’s impeccable layout. The best in current and classic DVD reviews. Theme articles and interviews, Still #1 in my book and with many other mags nipping at their heels, remains true to the task as THE fantasy filmzine, The current issue (as I write this), #117, interviews the elusive Yutte Stensgaard. I used to talk to her regularly on the phone on many topics away from films and found her incredibly intelligent and fascinating, She has once more removed herself from the spotlight, Previous issues looked at volumes 2 and 3 of the Basil Rathbone DVD releases; ONCE UPON A TIME IN THE WEST and its many incarnations; the Universal Legacy set (I got mine!); the first interview anywhere with Donnie Dunagan of SON OF FRANKENSTEIN; David Schow’s look at one of the best animated series, JONNY QUEST; the recent MGM Tarzan set (I loved Tarzan when I was growing up, And Maureen O’Sullivan was a babe!); Ray Harryhausen’s legacy on DVD, VW deserved winning another Rondo as the best fanzine. Issue #117 covers the release of the latest Universal sets — THE MUMMY, THE INVISIBLE MAN and CREATURE FROM THE BLACK LAGOON, Wonderful as usual, #120 has Dr, Paul Armstrong’s Top Sci-Fi Heroes! and a look at the new live showing of Quatermass.

Weirdness Before Midnight #3

505 North F, #829, Aberdeen, WA 98520-2601

Dave Szurek has an e-mail address (dszurek@iopener.net) but prefers snail mail, Here is one of the last real fanzines, Dave S, has been around fandom longer than anyone still active except Gary Svehla. And through illnesses, moves and what to me seems like a tough existence, he has continued in his love for fantasy and horror films. This is just a mixture of his reviews, writings, rantings — as only Dave Szurek can do it. If you don’t know of him, now is the time to find out.

★★★★★★★★★BRIT-ZINES★★★★★★★★

First off, note the new e-mail address for Dark Terrors magazine: darkterrors@bushinternet.com. You can still order issues from Mike Murphy (and from his ads on eBay).


The House That Hammer Built

Wayne Kinsey [Issue #20 - 4£25p/$12.00]

Peveril, Millway, Barnby

Beccles, Suffolk, NR34 7PS, UK

email: frankenstein@wkinsey.fsnet.co.uk

[image: images]

Issue#20 is out and is superb! Contains a rare interview with actor Harold Goodwin and producer Christopher Neame, The A to Z of actors runs from Gaunt, Valerie to Hird, Dame Thora. More great Bernard Robinson sets on the Bray Studios backlot. This is another fabulous edition in Wayne’s on-going history of Hammer, In issue #19, the “A to Z” of Hammer actors goes from De Wolff, Francis to Gardner, Caron, Several interview reprints with Julie Ege and Barbara Ewing, and a new far-reaching interview with former Hammer child star, Janina Faye (interviewed in (LSoH #14) and John Forbes-Robertson (VAMPIRE LOVERS), This “Dracula” special also has a terrific Bernard Robinson portfolio and shows clearly how HORROR OF DRACULA sets were revamped and reused.

Cinema Retro

www.cinemaretro.com

(UK)Solo Publishing
PO Box 1570
Christchurch, Dorset, B023 4XS, UKM
email: solopublishing@firenet.uk.com

(USA)Cinema Retro
P.O. Box 152, Dunellen, NJ 08812
email: cinemaretro@hotmail.com

[image: images]

Sensational new filmzine from England devoted to British films of the ‘60s and ‘70s, Absolutely loaded to the gills with color photos, ad mats, posters and tons of interviews and inside behind-the-scenes info on films like THE GREAT ESCAPE, Interview with WILD GEESE producer Euan Lloyd; a lost Steve McQueen interview, Over 60 oversize pages. I was knocked out by how wonderful this zine is. I’ve never seen anything like it! Issue #2 is now out with part 2 of the Euan Lloyd interview plus Tim Greaves article on actress/model Margaret Nolan — the forgotten Golden Girl of GOLDFINGER; Christopher Lee takes you behind the scenes on the Musketeer films; Caroline Munro talks about filming DR, PHIBES with Vincent Price; the filming of A NIGHT TO REMEMBER; and much much more!

Paragon - Issue #1

Dave Candlish, 5 Cedarway, Whitehills, Tyne & Wear, NE10 8LD, UK

email: davevcandlish@tiscali.co.uk

A new British print-zine. Heavy into cartoon stories — this time a two-parter on SCARS OF DRACULA, Also an article on the early days of Hammer by Kevin Lyons.


BOOK REVIEWS




LUMINARY PRESS/MIDNIGHT MARQUEE



www.midmar.com

Midnight Marquee Press

9721 Britinay Lane - Baltimore, MD 21234

Phone: 410-665-1198; Fax: 410-665-9207

E-mail: MMarquee@aol.com

Imogen Hassall: The Life and Death of Tuesday’s Child

by Dan Leissner [$20 + $4 postage. See website.]

Imogen Hassall was one of many beautiful and, in this case, talented actresses that appeared in the 1960s and '70s in England, Avery few had a career that lasted, Some like Veronica Carlson (talented painter) and Yutte Stensgaard (very successful business woman) moved on when things did not work out, Others like Hassall kept hoping the big break would happen, But as they approached 40, and other younger women came along — the careers they had dreamed about in movies and TV were a fading dream. This is incredibly well researched book — and a fascinating read, Lots of great illustrations. Hass all’s Hammer connection was as a cavegirl in WHEN DINOSAURS RULED THE EARTH, This is one of those books you might think would not be your cup of tea, But you would be wrong. If you enjoy inside stories of the British film industry — and a sad “rise and fall” of one of its more lovely performers — you’ll love this book.

Peter Cushing

Edited by Anthony Ambrogio [$25.00]

[image: images]

MM starts a new series of actor books with more current stars like Mr, “Pete” Cushing himself (can’t imagine calling him Pete, but that is how he introduced himself to Ted Newsom), Contributors include Gary Svehla, James JJ Janis, Steven Thornton, Brian Smith, Bryan Senn, Mark Clark, Tom Johnson, Scott Allen Nollen, etc, They look at the early films — “Making of an Icon” (Cushing’s Baron Frankenstein, THE ABOMINABLE SNOWMAN, THE MUMMY); “Attempts to Avoid Type - casting” (CASH ON DEMAND, CAPTAIN CLEGG); “Bowing to the Inevitable” (THE GORGON, THE SKULL, ISLAND OF TERROR, I, MONSTER); “The Horror Star after Helen's Death” (THE VAMPIRE LOVERS/TWINS OF EVIL, ASYLUM, HORROR EXPRESS, LEGEND OF THE SEVEN GOLDEN VAMPIRES); and his swan song — THE MASK OF DEATH, Nice credit list, Certainly up to the usual high standards for a MM actor’s series book, Great photos
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