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ANWHILE...TED HOPE HAD GOTTEN THE HE TOLD THIS TO BOB PULCINI AND SHARI
1DEA,WHICH HE HADN'T TOLD ME ABOUT, | | SPRINGER BERMAN, A MARRIED COUPLE WHO
THAT HE WANTED ME IN THE FLIC AS WELL WOULD DIRECT THE PICTURE. BOB AND
AS AN ACTOR THAT PLAYED ME. SHARI NOT ONLY AGREED WITH TED, BUT
TR . HAD SOME MORE FAR ouT IDEAS ABOUT

DOUBLE CASTING.

ANYWAY, T GOT PAID FOR THE WORK 1'D DONE
ON THE SCRIPT. THEN BOB AND SHARI TOOK
IT OVER AND WROTE A NEW SCRIPT.

MEANWHILE .THINGS WEREN'T GO[NG TOO
WELL FOR ME THEN ON MY DAY GIG. I WAS
HAVING PANIC ATTACKS EVERY MORNING,
BEGINNING ON ABOUT JUNE 2001, SOMETIMES

IT TURNED OUT TO BE GREAT THAT THEY DID. THEY HAD TO TAKE ME TO THE DOCTOR ON
THE JOB.
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DRIVING ME NUTS,
N

BY THAT TME I'D
PUT INALMOST 37
YEARS WORKING
FOR THE FEDERAL
GOVERNMENT,
MOSTLY FOR THE
VA HOSPITAL AND
TWAS STARTING
TO THINK MAYBE IT
WOULLD BE A GOOD
IDEA IF 1 RETIRED.

MEANWHILE... TED HOPE HAD BEEN BUSY WELL, T WASN'T GETTING ANY BETTER AT
TRYING TO GET THE BREAD TO DO WORK. THE PANIC ATTACKS STILL CAME. SO
AMERICAN SPLENDOR. HE WENT TO MAUD 1 DECIDED TO RETIRE IN OCTOBER 2001.
NADLER, THE VICE PRESIDENT OF MOVIES AT THE NEXT MONTH THEY WERE SHOOTING THE
HBO AND MALD LIKED THE SCRIPT. MOVIE IN CLEVELAND.
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‘BUT THAT WASN’T ENOUGH TO GET ANYBODY
TO COME UP WITH THE JACK. MAN, THIS WAS
GETTING DISCOURAGING.

w4

o T WENT OUT TO L.A. AND GEORGE TRIED
1O SELL AN AMERICAN SPLENDOR MOVIE
TO SOME HOLLYWOOD PRODUCERS HE KNEW
LMPLYING THAT LEONARDO, WHO WAS REALLY
HOT THEN, MIGHT APPEAR IN THE FLIC.

AT

—
ﬂllllu""’ '
et
LATER ON IN THE 1990%, BERNT GOT SOME KINDA
CONNECTION WITH ROB SCHNEIDER, A GOOD

TV AND MOVIE COMEDIAN, AND THEY STARTED

TALKING UP AMERICAN SPLENDOR
AS A SHOWCASE FOR

SCHNEIDER'S TALENT.

BUT THAT WAS A

SLOW DEVELOPING

PROJECT.

THE GUY WHO'D PLAYED THE LEAD IN THE A.S.
PLAY IN HOLLYWOOD WAS DAN CASTELLENETA,
THE VOICE OF HOMER SIMPSON,

AND SIOBAHN FALLON,

A TALENTED TV —

AND MOVIE

COMEDIENNE

WAS IN1T.

THEL.A.

PAPERS

REALLY

DUG THE

PLAY TOO,

BUT MOVIE

INVESTING
INT.
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Story by Harvey Pekar
Art by Mark Zingarelli

THEN, IN 1999, SOMETHING POSITIVE HAPPENED | | THIS PRODUCER, A GUY NAMED
DEAN HASP/EL, THIS GUY WHO'D DONE SOME. | | TED HOPE, WAS CONNECTED WITH A
ILLLISTRATION WORK FOR ME CALLED. DEAN HIGHLY REGARDED INDEPENDENT FILM
TOLD ME A PRODUCER HE WAS DOING SOME COMPANY, GOOD MACHINE WHICH
FREELANCE WORK FOR WAS REALLY INTERESTED | [ HAD PRODUCED SOME OF ANG LEE'S
IN DOING AN AMERICAN SPLENDOR MOVIE. BEST PICTURES.

FOR SOME CRAZY REASON I DIDN'T FOLLOW UP ORIGINALLY, TED HOPE WANTED ME TO WRITE A
SCRIPT FOR AN A.S. MOVIE, SO I GOT INTO

ON IT IMMEDIATELY, BUT DEAN CALLED AGAIN

AND TOLD MY WIFE, JOYCE, ABOUT IT. SHE GOT DOING THAT. THE SCRIPT WRITING WAS MORE

RIGHT ON IT AND... EPISODIC THAN THE USUAL COMMERCIAL MOTION
PICTURE STORY, SO I DIDN'T KNOW HOW TED

[ We PRETTY MUCH GOT AN : WOULD FEEL ABOLT THAT.
OPTION AGREEMENT TOGETHER ——z =

IN ABOUT 5 MINUTES.
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‘JINGS WERE MOVING RIGHT ALONG WITH
THE POST PRODUCTION OF AMERICAN
SPLENDOR, THOUGH. IN THE SUMMER OF
2002 MY FAMILY AND I WERE FLOWN TO
NEW YORK TO SEE IT.

SHORTLY AFTER THIS I RECEIVED A CALL
FROM TED HOPE TELLING ME THAT THE
TORONTO FILM FESTIVAL WANTED TO
PRESENT AMERICAN SPLENDOR. HE
WASN’T GOING TO GET

POST PRODUCTION WORK

DONE ON TIME TO GET

IT TO THEM, STILL,

I WAS AMAZED

AND PLEASED

THAT SUCH A

PRESTIGIOUS

FESTIVAL WAS

WILLING TO

ACCEPT IT.

1 DUG IT, BUT THE COMBINATION OF THE
TREATMENT FOR CANCER AND DEPRESSION
HAD REALLY DISORIENTED ME AND SOME OF
THE FILM WAS CONFUSING TO ME.

THEN 1 GOT ANOTHER SURPRISING CALL FROM
TED. HE TOLD ME AMERICAN SPLENDOR HAD
BEEN SELECTED FOR THE SUNDANCE FILM
FESTIVAL AND THAT
THERE WAS ENOUGH
TIME TO GET IT FIRST TORONTO,
] THEN SUNDANCE. IF
BOTH OF THESE
FESTIVALS ACCEPTED
IT, MAYBE IT ISN'T A
FLUKE; MAYBE A

WHOLE LOT OF PEOPLE
OUuT THERE WILL LIKE
AMERICAN SPLENDOR.
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Story by Harvey Pekar il
o Art by Mark Zingarelli

CWHAT BLEW MY MIND WAS THAT MY COMIC
BOOKS HAD BEEN SELLING SO POORLY FOR
S0 LONG THAT, ASIDE FROM EXCELLENT
REVIEWS, WHICH I STILL GOT, I EXPECTED
NO RETURN FROM THEM. AND HERE THIS
MOVIE, WHICH WAS BASED ON MY COMICS
STORIES, HAD BEEN ACCEPTED BY TWO OF
THE MOST PRESTIGIOUS FILM FESTIVALS IN

THE PEOPLE WHO
DID THE SELECT-
ING FOR THE
MOVIES WERE
PROBABLY ALSO
| CRITICS. My STUFF

HAD ALWAYS BEEN

WELL-RECEIVED BY
THE CRITICS. IT
WAS THE BROAD

MASSES I HAD TO
WORRY ABOUT.

MY WIFE, MY KID AND 1 GOT A FREE TRIP TO WE TOOK A JANUARY FLIGHT OUT TO UTAH.
PARK CITY, UTAH HOI&EGOF THE SUNDANCE THE FELLOW NEXT TO ME POINTED OUT THAT
FILM FESTIVAL, COURTESY OF HBO. THAT IN THE AISLE NEXT TO OURS WAS AL GORE. 1
MIGHT BE THERAPUTIC. 1 WAS STILLVERY LOOKED AND SURE ENOUGH, IT WAS AL.
 1iow DID WE HAPPEN |

DEPRESSED AND A; SEugD;NECEC N#\‘/BE D
GET SOME R-E-S-P-E-C- .
& O} 7O BE ON THE SAME

‘ 7 7 = L\ PLANE TOGETHER? 4
T ‘ )
2 /|

(t‘a
\ ’\//‘
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HOOTING THE

MOVIE WAS A
MOMENTOUS
TIME FOR ME.
T USED TO GO
DOWN TO THE
SET ALL THE
TIME JUST TO
BE AROUND
THE ACTION. T
DIDN'T WATCH
THEM SHOOTING
MUCH; I STAYED
ouT OF THE

—

e

Mgl

THE THING WAS,
EVEN THOUGH THEY
WEREN’T USING MY
SCRIPT, THEY WERE
USING A LOT OF MY
STORIES AND

| DIALOGUE. PEOPLE

SEEMED TO REALLY
DIG THEM AND
ADMIRE ME. THIS
ADMIRATION WAS A
RARE THING FOR
ME; I WANTED TO
BE AROUND IT.

O S =
...BUT T WOULD KIBITZ WITH THE CAST

AND CREW MEMBERS WHO WEREN'T BUSY.
SOMETIMES I’D EAT LUNCH WITH THEM.

FINALLY IN DECEMBER 2001, THE SHOOTING
FOR THE AMERICAN SPLENDOR MOVNIE WAS
COMPLETED. THEN I REALLY HIT ROCK BOT-
TOM. 1 HAD NOWHERE- TO GO IN THE MORN-
ING, MY LIFE HAD NO SHAPE OR DIRECTION. I
GOT WAY MORE DEPRESSED...1 HAD TO BE
HOSPITALIZED FOR “MAJOR DEPRESSION.”
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WHILE I WAS IN THE HOSPITAL I NOTICED
I HAD A LUMP IN MY RIGHT GROIN, SIMILAR
TO THE ONE IN MY LEFT GROIN IN 1990,
WHICH TURNED OUT TO BE LYMPHOMA.

Il T

JHE NEXT YEAR AND A HALF WERE A NIGHT-
MARE., T WAS [N AND OUT OF THE HOSPITAL
A NUMBER OF TIMES FOR DEPRESSION,
FOR WHICH I GOT TREATED WITH

ELECTRIC SHOCK THERAPY AS

WELL AS MEDICATION.

Story by Harvey Pekar
Art by Mark Zingarelli

SO WHEN 1 GOT OUT OF THE HOSP|TAL FOR

DEPRESSION I STARTED CHEMO-THERAPY
TREATMENTS FOR LYMPHOMA

THE TREATMENT WAS ROUGH. T
BECAME SEVERELY WEAKENED
BY IT AND LOST ALL OF

MY HARR. IF NOT

FOR MY WIFE’S

CARE 1 DON'T

KNOW WHAT 1§

WOULD'VE
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/AMERICAN,
DOR:

IS THAT
KINDA LIKE
IT WAS? Jaae /77 \
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GENERALLY, THE HIGH POINT OF THEIRWEEKENDS
1S TO SEE A MOVIE. TO THEM 1T'S THE HIGHEST

BE INVOLVED WITHA MOVIE FORM OF ART AND ENTERTAINMENT.

IN SOME CAPACITY, MOST
LIKELY AS ANACTOR OR
ACTRESS.

il
SEARGIN TS
3 ﬂ‘%u i ol

(({ﬁgblimmmml\\u o

SHALLOW HAL
MONSTERS INC
BOMESTIC DISTURBANCE

A A I, i
| — ———

ATAIRLY POPULAR MOVIE WAS MADE BASED ON MY
COMIC BOOK STORIES AMERICAN SPLENDOR.
AND TAPPEARED IN IT TOO,

BUT I'M NOT ALL EXCITED

OR WORKED UP ABOUT IT.

/)
Z
7
/
Vi
/
|
Z
i

T A
THING 1 DO BEST AND 4
LIKE TO DO THE S&\
MOST.
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STORIES BY HARVEY PEKAR

Art by
R. Crumb, Gary Dumm, Mark Zingarelli, Josh Neufeld,
Gerry Shamray, G. Budgett, Frank Stack, Ed Piskor,
Joe Zabel, and Dean Haspiel

IEl

Ballantine Books New York
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MANY ARE UNSUNG HEROES, THEY STRUGGLE THERE'S A 1LOT OF HUMOR THAT CROPS UP IN
MIGHTILY, SOMETIMES WORK AT JOBS THEY THEIR LIVES TOO WHICH 1S FRESHER AND FUNNIER
HATE, JUST SO THEIR FAMILY CAN SURVIVE. THAN THE STUFF YOU SEE ON TELEVISION.

WE BOTH HAD CONNECTIONS TO LEONARDO
DIiCAPRIO, ME THROUGH MY ACQUAINTANCE
WITH HIS FATHER GEORGE WHO WAS AN
EXCELLENT UNDERGROUND COMICS WRITER,
AND BERNT HAD ACTUALLY WORKED WITH
LEONARDO ON THE G/LBERT GRAPE MOVIE.

N THE 1990'S, THIS
|| 1.A. BASED MOVIE
ART DIRECTOR, BERNT
CAPRA, ACTUALLY P
SIGNED A COUPLE OF
OPTION AGREEMENTS
WITH ME TO PO
AN AMERICAN
SPLENDOR FILM.,
WE TRIED EVERYTHING
WE CouLD TO
SELL IT.
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LW T
BUTPLLTELLYOU e M i
WHAT, YOU CAN “‘d\\ im
MAKEA LoT MoRe. (LM el
MONEY INMOVES IR 4 /M]HI-\\I L
THAN YO CAN N 3 g A 1
COMCS AND T > Al
RESPECT THEM ) f
FOR THAT. T'VE N w}ﬂ
ALWAYS KNOWN 43 mnl\ '
THAT THE MONEY ‘
TMADE ON MY
FEDERAL
GOVERNMENT
RETIREMENT PEN-
SION, AFTER 37
YEARS AS A FILE
CLERK, WOULD
NOT BE ENOUGH
T0 SUPPORT
MY EAMLY
ADEQUATELY,

YEAH, IN 1980 A BIG COMPLIMENTARY ARTICLE
CAME. OUT ABOUT MY COMICS IN THE VILLAGE
VOICE, \T MUST'VE HAD SOME IMPACT, BECAUSE
A SHORT TIME LATER JONATHAN DEMME CALLED
ME TO SEE \F

HE COULD BASE
AMOVIE ON MY

CoMmICS.

HOWEVER, HE

HADN'T MADE
ANAME YET
AND COULDN’T
GET THE DOUGH
TOGETHER TO

)] SINCE 1980, T'VE BEEN
TRYING TO GET PEOPLE TO
BASE FLICS ON MY

COMICS SO T COULD
EARN EXTRA MONEY
IN MY OLD AGE.

YOU APPROVE OF
THAT, DON’T You?

HEN AFTER THAT A GLY NAMED ALAN SACKS,
WHO WAS ONE OF THE PRODUCERS OF THE
& TV SERIES CHICO AND THE MAN
AND WELCOME BACK KOTTER

SPLENDOR SITCOM,

BUT HE COULDN'T

& FIND THE DOUGH
. EITH





OEBPS/images/Peka_9780345543394_epub3_008_r1.jpg
SEE, EVEN A *LOW BUDGET” FILM
COSTS A COUPLE MILLION BUCKS TO
PROPUCE, A SUM WHICH FEW PEOPLE

CAN AFFORD TO THROW AWAY.

SO I KEPT WRITING AND PUBLISHING MY
AUTOBIOGRAPHICAL COMICS THROUGH THE
EIGHTIES, AND SOME INTERESTING THINGS
HAPPENED. THREE
THEATER GROUPS,

LANCASTER, PA,,
WASHINGTON DC,
AND ONE IN
HOLLYWoOD,
CALIFORNIA DID
PLAYS BASED ON
AMERICAN f
SPLENDOR.
THEY GOT A
GOooP

CRITICAL
‘REACTION

TOO.

THEN A GUY WHO MADE VIDEOS WANTED
TO PRODUCE VIDEO VERSIONS OF MY
STORIES FOR CABLE, HE WAS GOOD, BUT
AT THAT TIME CABLE WASN'T PAYING VERY

MUCH SO T SAT TIGHT.

NOW MY COMICS ARE AUTOBIOGRAPHICAL.
THEY DEALT WITH MY EVERY DAY LIFEAS A
FILE CLERK. I THINK THAT 1 AND JUST ABOUT
EVERYBODY ELSE LEAD LIVES INTERESTING
ENOUGH TO DO MOVIES OR NOVELS ABOUT.






