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​The Amityville Horror Truth

A Study of Claims and Evidence
By Eva Murphy
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​Preface
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Every story that endures across generations begins with something that really happened. Over time, that origin becomes layered with retelling, belief, and invention until fact and fiction begin to resemble one another. The account of the house on Ocean Avenue is one of the most persistent modern examples of this transformation. It began as a crime scene, became a bestselling novel, and evolved into a worldwide legend. Yet beneath that legend lies a measurable record of events that can be examined, documented, and separated from myth.

I first approached this subject not as a believer or a skeptic but as a researcher drawn to the structure of the story itself. The Amityville case offers a remarkable mirror of human psychology. It reveals how fear travels through communities, how commercial storytelling reshapes memory, and how the public’s fascination with horror can obscure the simple truth. My goal in writing this book is not to promote any theory or explanation but to present what is verifiably known.

This work relies on the historical record, contemporary reporting, court documentation, and the accounts of those directly involved. Every chapter places claims beside evidence. Where the evidence is clear, it is presented as such. Where the record is missing or contradictory, the uncertainty is acknowledged. Nothing is speculated beyond what can be supported by primary sources. The intention is not to dismantle belief but to examine how belief forms and why it persists when confronted by fact.

The Amityville story has been retold in countless formats, yet few versions distinguish between what can be proven and what was merely reported. By revisiting each stage of the story with that distinction in mind, I hope to restore perspective. This book is not written to persuade but to illuminate. It is an act of documentation, not opinion. My fascination lies in the boundary line between recorded history and collective imagination. It is there that truth becomes fragile, and it is there that I have chosen to look most closely.
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A Fascination with the Truth

The story of the house in Amityville has been called many things. It has been described as a haunting, a hoax, a legend, and an American myth. It is also, at its foundation, the record of a violent crime that left six people dead and a small community shaken. These two realities—the verifiable and the speculative—have existed side by side for nearly fifty years. My interest lies in how those realities coexist, how one feeds upon the other, and how ordinary events are reshaped into cultural myth.

I began researching this subject because of a single question: What is the truth beneath the story? It was not enough to know the popular version told in books and films. I wanted to see what remained when every unsupported claim was stripped away. The process of separating evidence from assertion became an exercise in patience and precision. It meant reading old court documents, examining property archives, studying weather reports, and comparing newspaper coverage from different regions and years. Each document revealed how easily fact can be overshadowed when fear and fascination combine.

As I followed the trail of records, I came to see that the Amityville case is not merely a mystery about a house. It is a map of how stories travel. It demonstrates how the human mind fills gaps in evidence with imagination and how those inventions, once printed or filmed, take on the appearance of truth. It is also a study in motive. Some participants sought understanding, others fame or profit, and others simply wanted their version to be heard. The resulting web of statements and contradictions has sustained public interest far longer than the original crime.

This book is written to create clarity. Each chapter examines a segment of the narrative and tests the available information against the record. Claims are presented in their original form, exactly as they were made. Evidence is then introduced from verifiable sources such as police reports, trial transcripts, or contemporaneous journalism. In some cases, the evidence supports the claim. In others, it refutes it completely. And in a few, the truth remains uncertain because the available data are incomplete. By organizing the material in this way, the reader can judge the story for themselves.

Throughout my research I have found that the fascination with Amityville endures because it reflects something broader than any single event. It represents the ongoing human desire to explain the unexplainable and to find meaning within tragedy. Whether one believes in the paranormal or not, the case illustrates the mechanics of belief itself. When confronted with the unknown, people create stories that satisfy their need for closure, comfort, or control. In this sense, the Amityville legend reveals as much about culture as it does about the house.

My goal is not to settle the debate but to document the landscape of fact. This requires precision, restraint, and respect for both evidence and imagination. There is room in history for mystery, but mystery must never replace documentation. Each page that follows is an attempt to restore balance between what was said and what was proven.

The Amityville Truth is not a ghost story. It is a record of how ghost stories are born.
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The village of Amityville rests along the southern edge of Long Island, facing the Great South Bay where the water glimmers through rows of maples and oaks. It began as a modest settlement of boat builders, fishermen, and shopkeepers before the 20th century transformed it into a commuter suburb for families seeking space beyond New York City. Among its quiet streets, Ocean Avenue became one of the most desirable addresses. There, on a gentle curve of canal and road, stood a Dutch Colonial house that would one day be known around the world.

The house was built in the mid-1920s according to Suffolk County property records. It was designed in the style that was fashionable on Long Island at that time, with a gambrel roof, white clapboard siding, and a boathouse that opened onto the canal. The architect and builder were local tradesmen who completed many similar homes throughout the area. Photographs from the early years show a gracious dwelling surrounded by a picket fence and shade trees. Nothing about it suggested future notoriety.

For decades the property passed through ordinary ownership. The neighborhood itself was peaceful and close-knit. Children rode bicycles past the lawns and neighbors greeted one another at the post office or the marina. The house became home to the DeFeo family, whose patriarch Ronald Senior owned an auto dealership in nearby Brooklyn. They were considered a prosperous family, comfortable but not ostentatious. Their residence at 112 Ocean Avenue began in the late 1960s, according to public listings and tax assessments from that period.

On the night of November 13, 1974, tragedy struck the household. Six members of the DeFeo family were found dead in their beds. Each had been shot with a .35-caliber Marlin rifle. The crime scene photographs and police reports confirm that the victims were found lying face down with no signs of struggle. The only surviving member of the immediate family was 23-year-old Ronald DeFeo Jr., who was later charged with the murders. The killings stunned Long Island. Newsday and the Associated Press covered the investigation extensively in the days that followed.

During his trial in 1975, Ronald DeFeo Jr. claimed various motives and gave conflicting statements. Court transcripts show that the jury rejected his defense of insanity and found him guilty on six counts of second-degree murder. He was sentenced to six concurrent terms of 25 years to life in prison. The conviction was reported by national newspapers including The New York Times and The Washington Post. He remained incarcerated until his death in 2021 at Albany Medical Center, a fact confirmed by the New York State Department of Corrections.

The DeFeo murders transformed the character of the house. For a year it stood empty, its windows dark, while the legal proceedings unfolded. Realtors eventually listed the property again. In December 1975, George and Kathleen Lutz purchased it for $80,000, a reduced price owing to its history. This detail appears in multiple property transaction summaries and was later repeated in contemporary interviews with the couple. They moved in with their three children just before Christmas.

According to their own later accounts, the Lutz family remained in the house for 28 days. The calendar dates for their occupancy, from mid-December 1975 to mid-January 1976, are verified by the mortgage and utility records subsequently introduced in civil proceedings. Their departure was abrupt. They left behind most of their belongings, including furniture, and never returned. What happened during those four weeks would become the subject of one of the most famous books in American popular culture.

The book, titled The Amityville Horror, was written by Jay Anson and published in 1977 by Prentice Hall. It was based on recorded statements given by George and Kathleen Lutz as well as selected transcripts prepared by William Weber, the attorney who had previously represented Ronald DeFeo Jr. The publishing history is clearly documented in bibliographic archives and trade catalogues from that year. The book became a best seller and soon inspired film adaptations that carried the story around the world.

In the aftermath of its publication, a flood of reporters descended on Amityville. Residents complained of trespassing and vandalism as tourists came to photograph the house. The local government had to manage traffic along Ocean Avenue because cars frequently stopped to stare or take pictures. The Lutzes sold the film rights and moved out of state, but the story of their supposed experiences continued to grow. Throughout the late 1970s and early 1980s, television specials and magazines repeated the haunting narrative as if it were a case study in the supernatural.

Skepticism, however, appeared almost immediately. Journalists revisited the events and found that several details in the book could not be verified. Temperature records, police logs, and church archives were compared against the claims. One of the most frequently cited inconsistencies involved a supposed priest who was said to have visited the house and been struck by an unseen force. When contacted by reporters, the priest stated that his only involvement had been a telephone conversation with the family. The contradiction between those versions became a central point in later analyses.

In 1979 the controversy entered the courtroom. The Lutzes filed a civil lawsuit against various parties involved in the promotion of the story, arguing that their experiences had been exploited and distorted. The case came before Federal Judge Jack B. Weinstein in Brooklyn. His decision to dismiss the case is part of the public record of the Eastern District of New York. In his remarks from the bench he stated that the book appeared, in his words, to be largely fictional. His comment was widely reported in newspapers across the United States.

During the same year, William Weber gave interviews acknowledging that he had discussed potential story ideas with the Lutzes before the book was written. He said that elements of the haunting had been exaggerated and that he and the couple had shared wine while developing the concept. The statement appeared in People magazine and was later repeated in investigative articles examining the origins of the tale. This disclosure contributed to the public perception that the entire haunting narrative had been constructed for commercial reasons.

Meanwhile, the house once again changed hands. It was purchased by James and Barbara Cromarty who lived there for more than a decade. In interviews given to local newspapers, they stated that they experienced nothing unusual while residing in the property. Their only difficulty, they said, came from the relentless curiosity of visitors who treated their home as a museum of fear. To restore privacy, they successfully petitioned to have the street number changed from 112 to 108. County records show that the modification was approved and remains in place today.

The Cromartys renovated the house during their ownership. They repainted the exterior, replaced the attic windows, and maintained the property as an ordinary family home. Photographs published in the 1980s show a bright, well-cared-for residence without any trace of neglect. They raised their children there without incident. Their experience provided a stark counterpoint to the continuing circulation of ghost stories that still drew attention from television crews and curious travelers.

By the 1990s, the property had become a symbol of how fact and folklore can merge in the public imagination. Academics writing about contemporary mythmaking used it as a case study in how media can transform a local tragedy into a cultural phenomenon. The documentation surrounding the murders remained clear, as did the judicial record of the trial, but the narratives built upon the house evolved with each retelling. Scholars of folklore pointed out that the Amityville story followed the same patterns as older legends about haunted houses in Europe and America, where tragedy is reinterpreted through the lens of moral or supernatural meaning.

New owners purchased the home in the following decades. Real estate listings from 2010 and 2016 describe it as a five-bedroom waterfront residence. Brokers interviewed by newspapers confirmed that none of the modern occupants reported any paranormal activity. The most significant changes to the structure involved routine modernization and the continued maintenance of the canal. The house appeared on the market several times and each sale was accompanied by new photographs showing manicured lawns and a tranquil setting.

Although the property had returned to ordinary use, its name in popular culture could not easily be erased. Books, documentaries, and new film versions revived interest every few years. Each revival produced a new wave of tourists who attempted to locate the house despite the change in address. Village authorities had to post signs discouraging trespassing. Residents nearby complained about strangers wandering through yards. The quiet community that had existed since the 1920s once again found itself interrupted by fascination with a story that few locals believed.

Among the claims that persisted was the idea that the house had been built on an ancient burial ground or on land once used as a place of confinement for the sick. Historical surveys of Suffolk County show no evidence supporting either statement. The records of land ownership trace the parcel back to early 20th-century developers who
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