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Foreword

By John Logan

Imagine your favorite films without music. No tension building Jaws theme. No terrifying Psycho violins. No rousing Indiana Jones horns. No sweeping Lawrence of Arabia orchestrations. No regal Star Wars swells.

And no Hammer Horror blood and thunder.

Can you imagine that?

In my own job as a screenwriter, I have been blessed with gifted colleagues who brought magic, excitement, and heart to the movies on which I have been lucky enough to work. I think of Hans Zimmer’s thrilling martial themes in Gladiator. Stephen Sondheim’s genius score for Sweeney Todd. Abel Korzeniowski’s haunting melodies in Penny Dreadful. Howard Shore’s powerful music for The Aviator and Hugo. And, of course, the ultimate movie music “sting” – Monty Norman’s James Bond theme which we deployed like a strategic missile in Skyfall and Spectre.

But my favorite film composer, the brilliant writer who has most invaded my life and dreams, is James Bernard. John Mansell’s wonderful and definitive book will tell you all about Mr. Bernard and his colleagues; those men and women who helped Dracula rise and Frankenstein’s Creature stomp. Those composers who orchestrated the adventures of Christopher Lee and Peter Cushing and Barbara Shelley and Martine Beswick, and the indispensable Michael Ripper. Those artists who painted the musical worlds of Professors Quatermass and Van Helsing, of Le Duc de Richleau and Mocata, of Dr. Jekyll and Sister Hyde, and of so many other saints and sinners, lovers and rogues, monsters, and madmen. Without these composers, they would all be stalking down silent alleys and exploring empty tombs. Without them the films would be anemic, sad, without their majesty.

If, like me, you love Hammer Films, it is almost impossible to imagine them without their unique musical spirit and verve. Hammer music can thrill us, move us, frighten us, leave us breathless with excitement or mournful with melancholy. The unique “feel” of the classic Hammer movies isn’t just the deliciously lurid Eastmancolor or Bernard Robinson’s sumptuous sets. It is not just the wit and elegance of a Jimmy Sangster, Tony Hinds or Brian Clemens script. It is not just the artful and meticulous direction of Terence Fisher or Freddie Francis. It’s also the steady heartbeat behind, beneath and around the films: the music. 

Should you doubt me I implore you to listen to the three most memorable musical notes in the history of cinema. Three notes that fill us with dread, with anticipation, with romance and adventure. And we can thank James Bernard for them. The notes are E-flat, C and D. They sound out the title of the film with thundering confidence. They are unforgettable. They are DRA-CU-LA. 

So, thank you James Bernard. And thank you John Mansell for giving us this unique and thoughtful window into the musical soul of Hammer Horror. 

John Logan has been nominated for the Oscar three times and has received Golden Globe, BAFTA, WGA, Edgar, and PEN Center awards. His film work includes Skyfall, Gladiator, The Aviator, Spectre, Hugo, Rango, The Last Samurai, Sweeney Todd, Alien: Covenant, Genius, Coriolanus, They/Them, Any Given Sunday, and RKO 281. He also created the television series Penny Dreadful. On stage, he received the Tony Award for his play Red. Musical theater work includes Moulin Rouge and Swept Away.
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Introduction

When one thinks about the name Hammer films, it is most probably the Gothic horrors that the studio produced from the late 1950’s through to the end of the 1970’s that come to mind.
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Christopher Lee as Count Dracula

Of course the studio began production of films way back in 1934, which makes the House of Hammer one of the oldest film companies in the world, but it was the vibrant and colourful horror’s that gained Hammer its glowing reputation, and it is true to say that it was this genre that also established them as one of the leading lights in the production of the Gothic horror. There were a lot of factors that made these tales of terror and the macabre appealing to many, firstly the appearance of the films in question, effervescent colours and accomplished cinematography being just two, plus the inventive use of sets, which at times could one day be Cornish Villages, and the next be transformed into an ominous looking Castle, and Bavarian or Transylvanian landscapes, or even an English manor house. These impressive sets were mostly built in the famous Bray studios and used over and over on various pictures with just a few adaptations to make them fit in with each storyline. Hammer were and still are, thought of as the masters of the Gothic horror and were to be the inspiration for so many other horror films that were in cinemas during the 1960’s and 1970’s, and influenced the new wave of horrors that were to follow. We must also make mention of the wonderful actors and directors that were utilised by the studio, Christopher Lee, and Peter Cushing being just two names that are most readily associated with Hammer to this day, but the studio also included lesser-known performers in their many films that soon became familiar to audiences because the house of horror would employ them regularly, and place them into various roles, Michael Ripper is one such example.

Then behind the camera were the likes of Terence Fisher, Val Guest, and their like. But have you stopped and thought about a component that is not only a vital part of the film making process, but also something that is often ignored? 

It is not just a part of the film making technique, and in this case an element that made all those Hammer horrors even more atmospheric, and scary. I am referring to the musical scores, the foreboding, haunting, romantic, and exciting music that often played in the background for so many horrific scenarios that Hammer had committed to celluloid.

The music enhanced, punctuated, and elevated the action on screen to a higher level, often becoming like an unseen actor, driving, and bringing greater life and energy to the scenes. Hammer thankfully paid more attention to the importance of music in film than many other studios and valued the support of good musical scores. The company ensuring that they were performed by well-known orchestras or at least members of them, with esteemed soloists of the 1950’s and 1960’s being part of the ensembles. Most Hammer film scores were the work of classically trained Maestros such as James Bernard, Richard Rodney Bennett, Malcolm Arnold, Malcolm Williamson, and their like, and in later years the studio began to turn to composers from the world of popular music such as Harry Robinson, and Mike Vickers, to add the musical colours and textures to movies such as Twins of Evil and Dracula AD 1972. But the Hammer film music story goes back a little way before the monster walked in The Curse of Frankenstein, and the Lord of the undead, Count Dracula, had risen from his grave. Yes, Hammer produced movies before the Gothic Horrors and the sci-fi/psychological and adventure tales that they became better known for. 

[image: image]

Peter Cushing in The Curse of Frankenstein

These always proved popular, even when shown on a re-run, the studio often offering a double bill of carnage, pairing the likes of The Plague of the Zombies and The Gorgon, to excite and terrify audiences. But, when eventually the cinema going public’s appetite for such tales began to wane, Hammer continued to promote and attract fans by releasing films on video at first, then to DVD and later Blu-ray, never resting upon their substantial laurels. Plus of course the movies were regularly shown on television, attracting even more fans who had missed them first time around, and even now the name of Hammer continues to be seen, as designated channels such as Legend, and Horror, for example, screen these timeless classics; even now some sixty years on when people see the name Hammer on screen, they know instinctively it is often a horror film or at least a good quality movie, with a story. 
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The Plague of the Zombies

The earlier Hammer productions such as Dracula, The Curse of Frankenstein, The Mummy and The Curse of the Werewolf, had to them a look that was shall we say easy on the eye; the colours, the sets, and of course the storylines were outstanding, with the photography on many of them being vibrant, with rich and luxurious colours giving the storylines an almost opulent appearance. Films such as The Plague of the Zombies, and The Curse of the Werewolf, just had a look that (forgive the pun) screamed quality. 

But, for me personally the most vital component within Hammer productions was the music; the company invested wisely and heavily in this side of things. Hammer used a studio system in which a musical director chose a composer from a group of Maestros based on their relevant experience for each film. The MD not only supervised and assisted in the scoring of films, but at the same time would always be looking for fresh talent, who they thought might be suitable for later projects.
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Kiss of Vampire

Over the years I have been privileged enough to have met and spoken to many composers that were involved in providing the rich musical tapestry that has become Hammer’s musical heritage. Like many of Hammer’s movies, the film scores for their productions have gone down into cinematic history and are oft referred to as being classics or iconic works. 

Over five decades or maybe more, I have spoken to many Maestros, who have become part of the Hammer musical story, James Bernard, Harry Robinson, Malcolm Williamson, Tristram Carey, David Sinclair Whittaker, Carlo Martelli, Laurie Johnson, Christopher Gunning, etc, and have also written biographies on many others, Don Banks, Benjamin Frankel, Mario Nascimbene, Malcolm Arnold, John Hollingsworth, Ivor Slaney, Frank Spencer, Don Ellis, and Doreen Carwithen, to name just a few. Plus, I have spoken to the surviving spouses or family members of others such as Franz Reizenstein, and Humphrey Searle, and written many sleeve notes for the Hammer soundtracks when they were eventually released onto CD by the likes of GDI records. The wealth and the quality of the music that was written and recorded for Hammer movies was, and still is outstanding, the studio set the bar high for their soundtracks, and this is something that shines through each time one watches a Hammer production. Many of these conversations were recorded and placed onto my blog/web site Movie Music International, thus preserving them for what I hope will be forever, each were presented as separate pieces, features, and articles. 

After conducting an interview with composer Blair Mowat about his music for Hammer’s most recent movie Doctor Jekyll, in 2023, I thought why not combine them all, make these into a lengthy article, a tome, or even a book, which would chart the history of Hammer’s musical heritage. So here it is, a look into the world of the composers, and the musical directors for The House of Horror.






Chapter One

The Musical Directors

John Hollingsworth
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It would only be correct to begin with a composer and conductor who is mostly associated with Hammer and figures large within British film music. Although John Hollingsworth was not the studios first musical director, he was certainly the most well-known, he was responsible for scoring, conducting, and supervising the music at Hammer from the early fifties through to the early sixties; it was Hollingsworth who gave composers such as James Bernard, Richard Rodney Bennett, Malcolm Williamson, Don Banks and Gary Hughes their breaks into writing for film. Hollingsworth began his duties at Hammer in 1954, his first assignment being to conduct and supervise The Stranger Came Home, a score that was composed by Leonard Salzedo. Hollingsworth had worked for Hammer previously in 1951, when he acted as musical director on Never Look Back. But it was when he took over from the studio’s MD Frank Spencer full time in 1954 that Hollingsworth began to make his mark upon the high-quality musical content for the studio’s productions. 

Hollingsworth had conducted for composer James Bernard before the days of Hammer, they collaborated on the music for two BBC radio plays, The Death of Hector and The Duchess of Malfi, and it was the latter score that made Hollingsworth think of Bernard when it came to assigning a composer on The Quatermass Xperiment; the score had originally been given to John Hotchkiss, but because he fell ill suddenly and could not continue, a composer had to be found quickly as a release date was looming. Hollingsworth approached James Bernard, who accepted, and the rest as they say is History as far as Bernard and his association with Hammer films is concerned.
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As the composer recalled, “John Hollingsworth played a tape of my music from The Duchess of Malfi to the director of Quatermass, which was Anthony Hinds, and he agreed to let me write the score. This was my first project for Hammer and more importantly, I think, my first film score. But I was not allowed to use a full orchestra. I think that John Hollingsworth had decided to see how I got along with just strings and percussion, before letting me loose with a full orchestra.” 

John Hollingsworth was born in Enfield Middlesex on March 20th, 1916; he was educated at Bradfield College and then went on to study at the Guildhall School of Music. As early as 1937, Hollingsworth had become an accomplished conductor and found himself directing the London Symphony Orchestra. During the Second World War, he joined the RAF, and in 1943, became the first RAF sergeant to conduct The National Symphony Orchestra, he toured with the NSO and gave concerts in both the UK and the USA. He conducted concerts in front of many dignitaries and world leaders, which included, Stalin, Truman, and Churchill. After the war Hollingsworth became much in demand and was made assistant to Muir Matheson and worked on films such as Brief Encounter. 

After three years he became musical
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