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A CONVERSATION WITH MATT REEVES

JANUARY 12, 2022


	QUESTION: What is it about this character that you love that inspired your take on this script, because it’s uncharted territory on the screen?

	MATT REEVES: You know, I think the thing that most affected me about his character, and I’ve loved the character since I was a kid, I mean, since Adam West… Batman obviously is incredibly cool. There’s something about this character in the midst of all this kind of corruption who decides to don a suit and has all of these amazing gadgets and goes out and does all this stuff that as a kid, I found incredibly captivating, as you would, and as the world does. But I think that as a filmmaker, what was exciting to me in having a chance to approach the character is that as a comic book character, or a superhero character, he’s not a superhero. He is a character who’s trying to make meaning out of his life. He’s never gotten over what happened to him as a kid.
And so, he’s trying to make sense of it by throwing himself headlong into a completely dangerous situation. And he’s not in control of himself. At least that’s my vision for it. And that’s what I wanted this iteration to be. I felt like there’d been a lot of great origin tales that had been done in the movies. And you’d seen Bruce lose his parents and then struggle and decide to try and perfect himself to become a vigilante. And I didn’t want to do that because I felt it had already been done well more than once. But what I thought I hadn’t seen was a version where the arc is actually Batman’s arc—where you meet him and he’s already Batman, but there’s such a distance to travel in terms of what he’s going to become and what he is that there’s a lot that needs to be awakened in him for him to become better.
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	QUESTION: So how would you describe the Batman we meet in this film?

	MATT REEVES: You see a guy who is sort of almost like a vision of horror; he comes to the shadows and he’s meant to intimidate the criminal element. But the real question is, what happens to you when you put on a mask and you have that anonymity? You kind of lose yourself. This is a guy who is not only fighting the criminal element, he’s fighting himself. And he doesn’t even know he’s fighting himself. Because all of this is driven by the fact that he has never gotten over the trauma from his childhood. I think what excited me was this notion that he would be a character with so many layers, that he would be a superhero whose only real superpower is his will to push himself to extreme lengths in order to try to find a way to make meaning and to help people in the city. Not because he’s doing it out of the goodness of his heart, but because it’s the only way he can find meaning in such a difficult world.
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	QUESTION: And he also has a mystery to solve, correct?

	MATT REEVES: Yes, I think that’s really it. I mean, I think this is the other thing that I really felt hadn’t been done was leaning into that character as a detective, as the world’s greatest detective. This all began with Bob Kane and Bill Finger as a pure noir story; it was a reaction to Superman, and the idea of that kind of tremendous optimism, the American-dream optimism of that. It was the flip side of it and the idea of a really corrupt world and somebody at the center of it as the person who could be a champion to fight against the corruption. I think that was based very much in that kind of noir idea of the detective. And he was supposed to be the world’s greatest, and I don’t think any of the movies, while they’ve touched on the idea that he is, they’ve never made that the subject of the movie. And I just felt like, to tell a story in which this vigilante is also learning to be an incredible detective, putting the pieces together and trying to solve the mysteries of why this city is so corrupt… I didn’t think we’d seen that before. And so that was the other thing that I felt would be really definitive in this and that it would enable us to get into the corruption and history of a place, and that place is Gotham.
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So, they’re all the things that are iconic Batman, but had never been quite done that way in the movies. And I think that there was no way to approach this character again without feeling like we were doing it in a different way, because there have been great Batman movies and the only way to try and do something else is to try and be different.


	QUESTION: While you’ve created your own space with this story, there’s clearly a nod or two to some of the really iconic comics, like Year One, The Long Halloween, and so many other things. So I think you’re serving the fans in a way they may not even be expecting.

	MATT REEVES: Well, that was actually the goal. One of the first things I did when I sat down to do this was I went on a deep dive with the comics and I just started reading them all. As I said, my big entry into being a Batman fan was Batman `66 and Adam West, and Neal Adams, and obviously the earlier comics. But I did a dive on everything that had been done since then, because I hadn’t read it all. And here’s what’s crazy when you mentioned The Long Halloween. My screenwriting teacher, the person who told me at USC that I should become a writer, was Jeph Loeb.

	QUESTION: Who wrote The Long Halloween, of course!

	MATT REEVES: And he wrote that and many others after he was my teacher. But he wrote some of the most definitive, modern-day Batman stories and I hadn’t actually read them. And so when I read them, I knew that I wanted to do a noir and I knew I wanted to do a story about a serial killer that was The Riddler. And then when I read The Long Halloween, I was like, “Oh my God, this is so inspirational.” And so it really was absolutely an attempt to find the things that I connected to in the comics. So, it wasn’t something where it was like, “Oh, let me just find a way to put the comics in here.” It was me going on a deep dive to find those things that resonated with me. And the ones that you mentioned, I really connected to very strongly. I connected to The Long Halloween. I connected in a major way to Year One. I connected to Darwyn Cooke’s Ego. All the things that got into tone and psychology and the way of telling a certain story. And so then when you absorb all of that, it can’t help but filter into the storytelling. And so, yeah, I do hope that true fans of the comics are going to find, in ways they never expected, hopefully, things that connect to the comics that they love.

	QUESTION: Tell me about Rob Pattinson, because, by the way, just his jawline and profile are pretty perfect, as I think everyone who’s ever drawn Batman would agree.

	MATT REEVES: Everyone has drawn a Pattinson-like jawline.

	QUESTION: Exactly! So, tell me about working with him.

	MATT REEVES: It was fabulous. I mean, the thing about it is, as I was writing, I started trying to look at actors in the age range that I was thinking of for the character, once it became clear that I could do a younger Batman. And I wanted this Batman to be someone who was in conflict with himself, somebody who had a sense of danger, somebody who had a kind of sexiness to him, somebody who looked like he was desperate, someone who could show vulnerability because I felt like Batman was all those things. And I wanted an actor with whom you could feel all those things very palpably. Almost like a young Brando or Montgomery Clift, where you could feel that sort of almost method energy, right?

	QUESTION: Yes!

	MATT REEVES: And when I started watching all these Rob movies, and when I saw him in Good Time, I was like, it has to be this guy—without knowing whether or not he would ever…because all he’s done after the Twilight movies is gone out and been in all of these really interesting indie movies. So, I had no idea whether or not he would ever be interested in doing a big comic book character franchise. I just had no idea. But it didn’t matter. I wrote it for him. And then it turned out, and I actually said to Dylan, my partner Dylan Clark, I said, “What if Rob doesn’t want to do this? That’s going to be a real bummer. I really see him.” And then he told me that he had this meeting with him, he said, “You know, he asked me about it,” and I was like, “Really?” He said, “Yeah, I think he likes Batman.” And a long time after that, when I finally finished the script—because I’m not fast [LAUGHS]—we met and we really connected over it.
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	QUESTION: What was his initial reaction?

	MATT REEVES: And you know, what I love about Rob is he never wants to go at something the straight-on way. And he’s looking for the ways in which somebody is off and different and weird and struggling. And those are all the things that I find interesting; we really connected on that. I think he understood that this guy was doing things in a way that really, on one level, made no sense and that he was a kind of freak of sorts. And I think he related to those things and it’s something I think that draws him to the characters that he chooses. I was working with him and trying to find the way to realize this new character, and to try and find a way to get Rob’s performance to come through. I think this is the most challenging Batman in the sense that there are a lot of the most emotional scenes, and then he has a real muscularity as Batman. I wanted him to have a kind of fierceness and volatility and a kind of dangerousness, but I also needed him actually to be desperate and emotional. And all of these things that he had to somehow project through the cowl, that’s not easy. We worked a lot on that and we worked on “what does his voice sound like?” And in all of these things Rob is very instinctual, and it was a really great experience. It was really fun to do, we were always exploring… I think we both loved the character, but we loved the idea also of doing him in a different way. And we were just constantly pushing ourselves to do that.
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	QUESTION: Zoë Kravitz—you also are reinventing Catwoman, Selina Kyle, bringing her to life in a way we’ve never seen before.

	MATT REEVES: One of the things that I wanted to do was that, because it wasn’t Batman’s origin tale, but it was his early days, I wanted him to be pursuing the clues of the case and have it touch on some of the iconic Batman Rogues Gallery characters. And in their case as well it would be their origins. In many of the comics, Batman making an appearance in Gotham City is what inspired Catwoman to become Catwoman. She thinks, “Oh, this guy’s wearing the suit. What is that? What an interesting idea.” And so he’s having an effect on the city he never meant to have, which is that he’s actually inspiring some of the criminals and some of the Rogues Gallery characters to adopt these kinds of alter egos. And in the case of Selina Kyle, I wanted him to meet her along the way. Let’s say the way that Jake Gittes met Evelyn Mulwray in Chinatown, where she’s involved in a case and he’s very suspicious of her. And he automatically assumes, because he’s very cynical about this place, that because of the world and the people she’s involved in, that she must have questionable morals.
Selina Kyle has always been a very compelling character because she didn’t have the resources that Bruce Wayne did. She had to grow up in a very tough place and find a way to survive. And who is he to judge when she didn’t have the things that he had and he doesn’t really know who she is? I really needed to find somebody who could embody this character, not so much in a kind of theatrical style, because obviously I think Michelle Pfeiffer is the best example of that; she was incredible as Catwoman. The Burton film was so theatrical, and it was stunning. I’ll never forget it; I just think she was incredible, she just popped off of the screen and was larger than life. But I wanted this version to be rooted in the Selina Kyle side of the character, more so than Catwoman, because she isn’t exactly Catwoman yet. So I needed somebody to really give her a kind of specificity and life and soul. Zoë came in and read for the role and she just got it. I mean, I think she’s incredible. And she just had such a thoughtful understanding of the character and really wanted to find a way to make her flesh and blood. And that’s what we tried to do, so that it’s a version of the character that I think is as human as Bruce Wayne.
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Zoë really imbued her with a real kind of fight and struggle that comes from where she comes from. You look at her and you say, “That’s where Selina Kyle came from.” She had to fight tooth and nail. There’s a lot of Easter eggs that connect to the comics in that, too, and I think that’ll be fun for the fans. And Zoë was a big part of that, she read the comics and there were certain images she wanted. She came in and she said she had this idea about wanting to recreate one of the Year One images, and I was like, “Totally!” She had a lot of really fun ideas that we just leaned into together. She was hugely influential in terms of determining the character and it was really great to work with her.
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	QUESTION: I would love to talk about every single element of the film with you, but we’ll leave it here for audiences to be surprised when they see the film. Thank you so much for your time.

	MATT REEVES: My pleasure.




[image: Image]



THE BATMAN THE SHOOTING SCRIPT

written by

Matt Reeves & Peter Craig

BLACK SCREEN

The quiet hum of CITY TRAFFIC and DISTANT SIRENS. Gradually, we make out something unnerving, right beside us: SOMEONE BREATHING… A MASSIVE RED TITLE FADES UP:

    “T H E   B A T M A N”

HOLD; then SMASH OUT OF THE BLACKNESS TO REVEAL—

AN OUT OF FOCUS BINOCULAR POV—DUSK

We FOCUS, SEARCHING THE FACADE OF AN OPULENT TOWNHOUSE… The BREATHING SUDDENLY QUIETS as a SHAPE APPEARS IN A WINDOW—a LITTLE RED NINJA gazes out, clutching a small sword. The ninja spins, brandishing the sword as TWO SHAPES enter behind him—a WOMAN, late 30s, dressed as a WITCH—and a MAN, late 50s, in a WELL-CUT SUIT.

The little ninja rushes in, “stabbing” the Man, who collapses melodramatically. The Woman smiles—speaks to the ninja, and he grabs a PUMPKIN CANDY BUCKET as they start to exit. The Man sits up, yells after them; the ninja runs back for a hug. Finally, the ninja and Woman exit, LEAVING THE MAN ALONE. He grows SOBER. As the Man pulls himself up, the BREATHING BESIDE US RESUMES…

INT. OPULENT TOWNHOUSE—DIMLY-LIGHTED STUDY—NIGHT

In the light of the flickering TV, we see now the Man is handsome, distinguished. He stands, sipping scotch, watching THE NEWS; a CHYRON reads, “GOTHAM MAYORAL RACE”:


FEMALE NEWSCASTER (ON TV)

Just-released polls have incumbent mayor, Don Mitchell, Jr. and twenty-eight-year-old grassroots challenger, Bella Reál in a dead heat. Things certainly got hot last night in their final debate before next Tuesday’s election…



As the Man anxiously watches the DEBATE CLIP, we realize: he is MAYOR MITCHELL; his female challenger, BELLA REÁL, young, intelligent, a force of nature, shares the stage—


MAYOR MITCHELL (ON TV)

Now my young opponent here wants to gut the Gotham Renewal Program established by the great Thomas Wayne, cutting the funds for vital projects like our sea wall, and the safety net for those in need—

BELLA REÁL (ON TV)

—the Renewal Program is broken! The city’s been “renewing” for twenty years, look where it’s gotten us! Crime has skyrocketed!

MAYOR MITCHELL (ON TV)

Now wait a minute—hold on—!

BELLA REÁL (ON TV)

Murder and drug use are at historic highs! We have a masked vigilante running the streets!

MAYOR MITCHELL (ON TV)

—under my administration the Gotham PD dealt major blows against organized crime and drug trafficking! The Salvatore Maroni case was the biggest drug bust in city history—

BELLA REÁL (ON TV)

—but drops and other drugs are still rampant! It’s gotten worse!

MAYOR MITCHELL (ON TV)

I’m not saying there isn’t work to do—but listen—I have a beautiful wife and young son, OK? I will not rest until this city is safe for them—and all our citizens!



Mitchell turns, startled, as a PHONE RINGS. As he EXITS FRAME to answer, we STAY on a DARK HALL BEHIND THE STUDY—on the wall by the doorway, we see a framed headline: “MARONI DRUG BUST! MAYOR’S STING OPERATION HISTORIC”.

As the TV brightens, we SEE for the first time, SOMEONE IS IN THE HALL. Barely visible, the Figure wears a DARK, OLIVE GREEN HOOD—a homemade executioner’s mask, with PRESCRIPTION AVIATOR GLASSES bizarrely outside the hood.


MAYOR MITCHELL (OS)

Hey. Yeah, I’m watching GC1…



As Mitchell PACES IN AND OUT OF FRAME, the Figure’s hooded head ominously tracks him…


MAYOR MITCHELL (OS)

Why is she still tied—I thought we were getting a bump in the new Post poll…? OK, you know what? I can’t, I can’t watch this anymore—call me in the morning—



We HEAR the phone hang up, and Mitchell RE-ENTERS FRAME, agitated; as he SHUTS OFF THE TV, the HALL BEHIND HIM SUDDENLY GOES DARK, the FIGURE NO LONGER IN SIGHT.

Mitchell stands there, drink in hand; starts to sip, as—THE FIGURE LURCHES OUT OF THE DARK—FRANTICALLY CLUBBING HIM OVER AND OVER—suddenly, the WEAPON SLIPS LOOSE—it SKITTERS right at us and STOPS. A GLEAMING METAL TOOL. Whatever it is, it’s WET with blood. The Figure turns, PANTING, rises off the motionless victim, trudges over to us… A GLOVED HAND retrieves the strange weapon.
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The Figure walks back, regarding the victim for a long, creepy moment… then stretches its arms as far as they will go, LOUDLY UNSPOOLING a LONG PIECE OF SILVER DUCT TAPE… And with a LOW RUMBLE OF THUNDER, we SLAM INTO—

BLACKNESS AGAIN…

We HEAR PATTERING RAIN as a HYPNOTIC VOICE OVER begins:


VOICE OVER

Thursday, October thirty-first…



A GAS ARC BULB BURNS to life… glowing BRIGHTER… BRIGHTER… REVEALING: We’re INSIDE A SEARCHLIGHT…

EXT. ROOFTOP—ON THE RUSTED SEARCHLIGHT—NIGHT

As the LIGHT INTENSIFIES—RAINDROPS ILLUMINATE—BEATING and DANCING CHAOTICALLY on the hot lens—

EXT. RAINY GOTHAM STREETS—HIGH ANGLE—NIGHT

A bacchanalian Times Square vibe. COSTUMED HALLOWEEN REVELERS swarm wet sidewalks in the glow of NEON and LED.


VOICE OVER

The city streets are crowded for the holiday, even with the rain…



MOVING POV—ON THE SIDEWALK

We PUSH INTO the sea of COSPLAYERS, CLUBBERS, TOURISTS…


VOICE OVER

Hidden in the chaos… is the element. Waiting to strike like snakes at the decent… the vulnerable…



A MALE FIGURE suddenly ENTERS FRAME—


VOICE OVER

But I’m there too, watching…



FOLLOW FROM BEHIND as he WALKS in ARMY JACKET, KNIT CAP, a DUFFEL on his shoulder. He looks like a DRIFTER…

SUPER-TIGHT ON THE DRIFTER’S INTENSE EYES AS HE WALKS…


VOICE OVER

Two years of nights have turned me into a nocturnal animal… My senses are heightened now… I can almost smell them…



EXT. BODEGA—MOVING POV TOWARD THE WINDOW—NIGHT

PEER IN at the few COSTUMED SHOPPERS inside; a GUY in a HOODIE and YELLOW SAD EMOJI MASK steps to the counter—


VOICE OVER

I must choose my targets carefully…



INSIDE

Sad Emoji NERVOUSLY PULLS A GUN on the CASHIER!


SAD EMOJI

C’mon…!



EXT. COLOSSAL GOTHAM BANK—MOVING POV—NIGHT

We SPY THREE VANDALS, SPRAY-PAINTING the huge pillars—


VOICE OVER

It’s a big city, I can’t be everywhere…



THE VANDALS wear GUY FAWKES MASKS—one LIGHTS A MOLOTOV COCKTAIL—HURLS IT, SHATTERING THE GLASS FRONT DOOR—

INT. A SPEEDING ELEVATED TRAIN—LURKING POV—NIGHT

WE PEER THROUGH the CONNECTING DOOR INTO THE CAR AHEAD—where EIGHT GANG MEMBERS in SKULL FACE PAINT carouse—


VOICE OVER

But they don’t know where I am…



THE CAR AHEAD

The gang crowds, jockeying to see a CELLPHONE VIDEO.

TIGHT ON THE VIDEO

THE GANG striding through a park—ONE points at a RANDOM JOGGER—ANOTHER responds, PUNCHING HIM OUT!

THE GANG WATCHING THE CELLPHONE

recoils with LAUGHTER—when THE GANG LEADER notices a LONE PASSENGER rising as the TRAIN SLOWS. He turns to a YOUNGER MEMBER, nodding toward the Passenger with a menacing smile—as the Young Member looks anxiously—

EXT. A SHADOWY SPACE—NIGHT

FINGERS QUICKLY SMEAR BLACK CAMO PAINT around fierce eyes, veiled in darkness—as we spot THE DRIFTER’S ARMY DUFFLE on wet ground—inside, we GLIMPSE THE BAT COWL!

EXT. ROOFTOP—ON THE RUSTED SEARCHLIGHT—NIGHT

A crude but ICONIC BAT SYMBOL BLAZES at its center—


VOICE OVER

We have a signal now… for when I’m needed…



REVEAL A SILHOUETTED MAN beside the light, waiting—


VOICE OVER

But when that light hits the sky, it’s not just a call…



He’s perched atop an ABANDONED, HALF-BUILT SKYSCRAPER—THE BRIGHT BEAM REACHES UPWARDS, sparkling in the rain—


VOICE OVER

It’s a warning. To them…



OUTSIDE THE BODEGA

Sad Emoji BOLTS OUT toward a DARK ALLEY—when he spots TWO PEDESTRIANS GAPING UP AT THE SKY IN ALARM—he slows, peering up to SEE—THE BAT-SIGNAL LOOMING!


VOICE OVER

Fear is a tool…
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Sad Emoji stops, panic dawning as he turns to the DARK ALLEY—he backs away, into the street—a CAR SKIDS, HITTING HIM! He DROPS—but fear lifts him, and he just keeps running—the sounds of a HELICOPTER grow as we—

EXT. COLOSSAL GOTHAM BANK—NIGHT

ON A VANDAL—hearing the copter, he peers up at—A POLICE CHOPPER SOARING PAST THE BAT-SIGNAL IN THE CLOUDS!


VOICE OVER

They think I’m hiding in the shadows…



He drops his spray can, startled as it CLATTERS! It rolls ominously under a DARK ARCHWAY—he stares, chilled—


VOICE OVER

But I am the shadows.



A SIREN APPROACHES—the VANDAL SPINS—joining the others as THEY FLEE—we see the painted letters spell “BROKE!” on the pillars; behind, A FIRE RAGES in the building—FLAMES RISE as a MENACING LOW RUMBLE BUILDS—and with a STARTLING BURST of METALLIC SCREECHING, we—

EXT. ELEVATED TRAIN PLATFORM—POURING RAIN—NIGHT

The TRAIN SCREECHES TO A STOP—our Lone Passenger emerges onto the deserted platform—when he hears FOOTSTEPS and LAUGHTER behind—he TURNS, startled—

The EIGHT SKULL FACED GANG MEMBERS are behind him. The Young Member stands coiled—a haunted look in his eyes—the others watch with PHONES raised, filming—


ONE OF THE MEMBERS

DO it, man…!



He hesitates, losing nerve—and the Passenger BOLTS!


THE LEADER

GET HIM!



The GANG PLOWS FORWARD—KNOCKING the YOUNG MEMBER DOWN as they RACE PAST—! THEY POUNCE ON THE PASSENGER!

CLOSE ON THE YOUNG GANG MEMBER—the TRAIN ROARING OFF beside him—WHEN HE SPOTS THE BAT-SIGNAL IN THE SKY! His EYES DART around—AS SCREAMS APPROACH; he turns—

The LEADER YANKS the YOUNG MEMBER to his feet—while the GROUP holds the PASSENGER—a DREADFUL SILENCE settling over the station as the train roar recedes…


THE LEADER

Now knock his ass out…



The Young Member stares, steeling himself—WHEN—

SLOW BOOTSTEPS ECHO from somewhere in the station—Everyone turns, looking anxiously around—THE YOUNG MAN’S EYES STARE into a DARK VOID beneath an overhang—THE OTHERS LOOK TOO—AS—CLICK… CLICK… CLICK…

A MASKED FIGURE SHROUDED IN BLACK APPEARS LIKE AN APPARITION FROM THE SHADOWS—STEPPING INTO THE RAIN—IT’S THE BATMAN.

Everyone stares, unnerved. The Leader smirks, sizing up what he assumes is just another Halloween costume—


THE LEADER

The hell are you supposed to be?



Batman stands there for a long, scary beat, eyes veiled:


THE BATMAN

I’m vengeance.



The unsettling effect of this response has barely an instant to register before BATMAN stalks for THE LEADER—


ONE OF THE GANG MEMBERS

Holy shit—it’s him—!!!
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THE LEADER raises his hands ready to fight—but totally unprepared for this fight—because—BATMAN’S MOVEMENTS ARE INCONCEIVABLY BRUTAL AND FAST—

The LEADER SWINGS—BATMAN SEIZES HIS ARM—a martial artist’s savage grace—using his attacker’s momentum to WRENCH HIM OFF BALANCE—SNAPPING HIS ARM SICKENINGLY—THE LEADER SCREAMS—as BATMAN SILENCES HIM AGAIN WITH A RAIN OF HEAD-SNAPPING JACKHAMMER PUNCHES IN THE FACE—And like that, the Leader is down, bleeding, moaning—

Batman looks up at the others, who gaze back, stunned—when a TRIO OF GANG MEMBERS RUSH HIM—CHAOS—as BATMAN DISPENSES WITH THEM 

















INT. MAYOR’S TOWNHOUSE—MOVING DOWN THE HALL—NIGHT



AT THE ENTRANCE TO THE STUDY























THE STUDY
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THE LITTLE RED NINJA SITTING ON A BED IN A CHILD’S ROOM














EXT. MAYOR’S MANSION—FRONT STEPS—PRE-DAWN








DISTANT PERSPECTIVE ON THE PRESS CONFERENCE—SAME MOMENT







EXT. GOTHAM—MOVING THROUGH THE STREETS—PRE-DAWN
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INT. NARROW, OLD TUNNEL—PRE-DAWN


INTO THE UNDERGROUND FOUNDATION OF WAYNE TOWER
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