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Introduction

This is going to be my last Beatles book. I know, the world will weep.

Actually, I haven’t done all that many. I did the authorised biography in 1968 and after that came a 44-year gap, during which I did 40-odd books on 40-odd different sorts of topics, till in 2012 I did The Lennon Letters followed by The Beatles Lyrics in 2014. Just three Beatles books in a long-legged lifetime of writing – or four if you count the book I did about The Quarrymen in 2001.

So, I do genuinely bow before the massive knowledge and material that so many Beatles experts all around the world have, resulting in so many excellent publications since 1968. I estimate there must be at least 2,000 books about The Beatles out there, for I have at least 1,000 on my shelves, but I know I have missed loads, some of them erudite academic ones, or self-published amateur books in foreign languages I can’t read.

I forget Beatles facts all the time, easy stuff like now, was it in 1957 or 1956 that John and Paul first met? How could I ever get that wrong, but I did in the first edition of my biog in 1968. On page 21 it states, ‘on June 15, 1956’ a school friend of Paul took him to Woolton Parish Fete to meet John. I didn’t get the month right, let alone the year. (As every foo-el now knows, the correct date is 6 July 1957.)

My excuse at the time was that none of the four Beatles was sure of the date themselves, so I had relied on their consensus. I was more worried at the time about getting the dates of their Hamburg trips correct, with the right clubs in the right order, for each of them had a totally different memory – one thought they did five trips, another three, and John couldn’t remember how many or the names of the clubs. In fact I got the Hamburg dates and places right, by going over there and retracing their steps, meeting people like Astrid Kirchherr.

It is remarkable today how all over the world there are Beatles Brains who always seem to get it right, who know every fact, every figure, every detail of the lives of the Fab Four – and yet they never met them. They never heard or saw them play live, far less met their mums and dads, brothers and sister.

All I can claim, in place of reams of facts at my fingertips, is memories. I was fortunate to follow them around for 18 months between 1966–1968, managing to interview people now long gone, such as Aunt Mimi, Alfred Lennon (John’s father), Paul’s dad Jim and even Ringo’s real dad who had separated from Ringo’s mother when Ringo was about three. I tracked him down to Crewe where he was working as a window cleaner. Didn’t get a lot out of him. But I did meet him, oh yes.

I also had the privilege of being in the studio when The Beatles were writing and recording. I only wish I had made more notes – or best of all, used a tape recorder. I have 30 little red notebooks in which I wrote down everything, but now I can’t read my own handwriting.

While not writing regularly about The Beatles, I have been a faithful and constant fan these last 50 years, playing their music all the time. I am also a mad, passionate, dopey collector of Beatles memorabilia. I accumulated stuff about them at the time, back in the sixties, while I was doing the biog, and have kept it up ever since. I must have about a thousand mags and newspapers from back then, plus programmes and leaflets, souvenirs and assorted tat, all about The Beatles. And I am still at it, collecting. None of this is particularly valuable. My best stuff, letters from them, plus originals of The Beatles’ lyrics, have long since been handed over to the British Library. Where it will stay together, for ever.

I show my cheapo, mass-produced Beatles mags and souvenirs to friends who come to the house, if they happen to be Beatles fans, and let them admire my hundreds of Beatles badges and bubble gum cards. I am sure many wonder why on earth anyone would want to collect this stuff.

It was showing them to Andrew Goodfellow of Ebury Books, who is the publisher of the current, updated edition of my biog in the UK, which started off this project. He said I should do an encyclopaedia, use all this material I have gathered over all these decades. I said, you are confusing me with a Beatles expert. ‘This could be your legacy,’ he added. I think the word ‘legacy’ meant that after this, I can pack it in, dunwriting. No chance of doing that, while I have the breath to cool my porridge. But Beatleswise, maybe.

I pointed out, though, that there have been several so called encyclopaedias of The Beatles in the past, many of them potboilers and patchy, usually written by one Beatles fanatic, with lots of blind spots. There have, admittedly, also been some heavily researched biographies, often so dense you get lost in the prose, confused by the details. Then there have been countless rather more esoteric and specialist studies, about one small part of their life, revealing things and people and connections we didn’t know existed.

So the idea of a proper, comprehensive Beatles Book, aimed at the general public as well as the fans, began to appeal to me – but it would have to be a joint effort. I couldn’t do it on my own.

I wanted it to combine the best research and recent scholarship, making it invaluable for all those interested in Beatley things all over the world. I wanted to make it logical, easy to use. Most of all, I wanted it so you found yourself reading on, to find out more, a book that would be both offbeat and mainstream, with views and opinions, fun and amusing as well as informative. Simple aims, huh?

With me on the journey have been three of today’s best-known Beatles experts and researchers, who between them have written loads of books featuring the lads from Liverpool, but also many about popular culture generally. Really, they have done all the hard work – painstaking research and great attention to detail. I have done the easy stuff, like the Songs, and given the book a shape, plus writing odd bits here and there and the introductions to each section. I had all the fun. They did the slog.

Please note well that The Beatles Book is only really about The Beatles – by which we mean the group known as The Beatles, who first called themselves that in 1960 and had split up by 1970, going their separate ways. Their post-Beatles careers, as solo artists, which have proved more productive than many people expected, do not really concern us here.

The basic format is very simple – four separate major sections, with items listed alphabetically, thus making it convenient to look up specific people and places, cross-refer or just happily browse. Each of the separate sections has its own introduction, explaining what it is we think we are doing. The four main sections are:


	People: All those people connected with The Beatles and their lives, who had some sort of importance and influence, including succinct but detailed biogs of each of the Fab Four.

	Places: Locations connected with The Beatles, where they lived, visited, played live – either in huge arenas or tiny dance halls (and, of course, a rooftop right at the end) – and generally spots on the globe that are somehow significant, to them or to Beatley people today.

	Broadcast and Cinema: The Beatles worked hard to reach their audience, and not just by performing live or releasing vinyl. They also connected to the world via the airwaves, the small screen and mega films, all of which can be found here, split into three subsections – Radio, TV, Movies.

	Songs: The inspiration, background, recording details and releases of every song The Beatles ever composed and recorded – when they were The Beatles.



While each of us has been mainly responsible for one section, we have worked together, having meetings, reading each other’s stuff, rubbishing each other’s dopier opinions.

Along the way, we have jointly collected odd facts and information, cuttings, titbits and quotes, which you will come across scattered throughout the book.

At the end, after a short Appendix, there is an extensive Beatles Chronology, listing key dates in their lives and Beatles career, including, where possible, the set-lists from their gigs.

One unique feature of The Beatles Book is a Ratings system. This is common when considering hotels, restaurants, films, when some reviewer gives stars or marks, based usually on his or her own prejudices. Putting our joint and awfully knowledgeable heads and hearts together, we decided to rate everything to do with The Beatles, from their Songs to the People in their lives.

Each rating, given out of ten and indicated by a number of mop tops at the end of the entries, represents how important or influential or meaningful we consider the song, the place, the person or the gig was in the history, pattern or content of their lives and creations. A lot of this will be controversial, as most people have their own favourites, their own likes and dislikes, but we hope it will serve as a rough guide, enabling you to see at a glance what we believe is the Best about The Beatles.

And we fondly hope, of course, that The Beatles Book will be the Best Beatles Book Ever, worthy of all the Top Ratings…

Hunter Davies London, 2016



My three co-writers are:



Spencer Leigh is the author of 25 books, most of them connected with The Beatles or popular music. He wrote music obituaries for the Independent and for 30 years has had his own music programme on BBC Radio Merseyside. He has written Section One, Beatles People.



David Bedford is the author of two books about the beginnings and history of The Beatles in Liverpool. He is currently Chairman of the Governors at Dovedale Juniors, the Liverpool school attended by John Lennon and George Harrison. He has compiled Section Three, Beatles Places.



Keith Badman is an author, journalist and film and video archives researcher. He has written or contributed to ten books about popular music, including four on The Beatles, and been a columnist for Record Collector magazine for 20 years. He assisted with the archive film and video research on The Beatles Anthology series. He is responsible for Section Four, Beatles Broadcast and Cinema, and is also our expert on all their live performances and set-lists.
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The Beatles perform at the Royal Variety Performance, London Palladium, on 4 November 1963
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SECTION ONE

Beatles People




Introduction

Is it true, as John sang, that we never lose affection for people and things that went before? In the main, yes, unless of course they were horrible to us, or the things in question were something nasty we would like to forget, or the people and things proved to be so insignificant in our later lives that we have long forgotten them.

We all go through life trailing clouds of people behind us, our family and friends, most of whom do stay with us in our mind and thoughts, even if they are long gone, or if we hardly see them any more.

With The Beatles, there are just so many ‘Beatles People’, or people claiming to be ‘Beatles People’, giving interviews about how they sat next to them at school, chauffeured them around, once made some clothes for them, or cut their hair.

This is the norm with people who become famous. The famous person soon forgets the people they once sat beside, but when the famous person becomes famous, the other person remembers everything from the past; in fact it gets clearer and brighter. It’s not that people along the way make it up. It’s just that they get it out of proportion – it has become big in their life, if not in the Famous Person’s life.

There are loads of people in The Beatles’ lives who believe they helped along the way – gave them a push, gave them publicity, gave them their name, their hairstyle, made their boots, taught them stuff, supplied drugs, suggested words and phrases and chords for their songs, always knew they would make it, tra la la.

Thank goodness then for Spencer Leigh, who has built up the best files and recordings of musicians, friends and people in the lives of The Beatles, having interviewed so many of them. He is responsible for this section, so well done Spencer, but the matter of the ratings did lead to some heated discussions. He seems to have interviewed almost every popular musician and composer from the sixties, in the UK and US, and is more aware than most of us of the possible influences they might have had on the career of The Beatles.

And yet how do we really know that someone, or some group, or some style, some tune, was a real influence as opposed to something they just happened to like at one time? Perhaps they would have developed and grown and written what they wrote anyway? It was in all their heads. Just waiting to come out.

So the criteria for rating Beatles People is highly subjective – trying to decide what impact they had on The Beatles, on their work, their lives, their reputations. Value judgements can never, of course, be scientific.

The Beatles themselves would doubtless have different opinions about some of the people supposedly in their lives – and would probably argue among themselves or rubbish some of those we have listed. Perhaps they would even have no memory or knowledge of them. But, we bashed on, persevered. Our aim is to make clear the ones we consider were important in some way, as opposed to those who were simply folks who passed in the night.

The range of people takes in the obvious, like Brian Epstein and George Martin, but also left-field candidates such as journalists, reviewers, critics, club managers, PRs, musicians, actors, promoters, TV presenters. Some might not have been friends, perhaps never even spoke to them, or met them, but at some stage, somehow, they contributed a small footnote to The Beatles saga.

The range of the ratings goes from no rating at all – listed because the person was in some way fairly interesting – up to ten out of ten. Only four individuals achieved that. Guess which ones.

Yes, it is in this section that you will find potted biogs of each of the Fab Four. The people who had most influence on them were, of course, themselves …




ALEX, MAGIC – SEE MARDAS, YANNI ALEXIS



ASHER, JANE [B. 1946]

Jane Asher was among the most attractive and talented young actresses of the sixties, although she did not have the opportunities to show her range until later decades, when she became a West End regular, often playing the lead in revivals of Sir Alan Ayckbourn’s bitter-sweet tales of contemporary life. When she was starring in House & Garden at the National Theatre (2000), she was appearing in two plays in different auditoriums at the same time.

Jane Asher was born in Willesden, north-west London on 5 April 1946. Her father Richard was an eminent neurosurgeon and his wife Margaret a professor at the Guildhall School of Music, who had taught George Martin to play the oboe. They had three children: Peter (b. 1944), Jane (b. 1946) and Clare (b. 1948). Jane was educated at an exclusive girls’ school in west London, acting in school plays and making occasional film appearances. Her first role was in Mandy (1952) and as a teenager she was in The Greengage Summer (1961) and The Prince and the Pauper (1962). She also appeared in the highly successful science-fiction film The Quatermass Xperiment (1955), although its horror seems mild today. When Jane was 14, she was the youngest actress to play Wendy in the annual West End production of Peter Pan.

The confident, well-spoken Jane was regarded as a typical teenager for the purposes of BBC TV’s Juke Box Jury and she became one of their most astute panellists. In April 1963, she accepted an interview assignment with The Beatles from the Radio Times. They knew her from Juke Box Jury and appearances in the TV series The Adventures of Robin Hood (theme song from Dick James).

Paul asked her on a date and before long he was staying with the Ashers in their five-storey house at 57 Wimpole Street. Paul had the top floor and he and John and wrote several songs on the premises. Paul was not intimidated by living in such a cultured household; indeed, he relished meeting the family and enjoyed their company.

When Paul moved into his own house in St John’s Wood, Jane was tidying his possessions and discarded a notebook containing lyrics – potential Beatles songs lost for ever. Pete Shotton revealed this in his memoir, causing Paul to explain that the lyrics dated from the fifties and nothing significant was lost.

Jane rarely toured with The Beatles, preferring to continue her own career. She was among Michael Caine’s conquests as the philandering Alfie (1966). The following year Jane appeared in a touring version of Romeo and Juliet with the Bristol Old Vic in America, and Paul flew over to celebrate her twenty-first birthday. The relationship however could be stormy, with Paul writing ‘You Won’t See Me’ and ‘I’m Looking Through You’ following arguments. The best song to emerge from their association was ‘Here, There and Everywhere’.

Most Beatles songs were love songs, and it is difficult to say precisely which songs relate to this relationship but in all probability there is also ‘All My Loving’, ‘And I Love Her’, ‘Things We Said Today’, ‘Every Little Thing’, ‘What You’re Doing’, ‘The Night Before’, ‘Tell Me What You See’, ‘Another Girl’ and ‘Wait’ – thereby covering both the best and the most humdrum songs in The Beatles’ canon. Admittedly, some of them would fit any girlfriend and are not Jane-specific.

Her brother Peter, of Peter and Gordon, had success with Paul’s songs – see separate entry.

Paul and Jane were engaged on Christmas Day 1967 but it was not to last. Jane went with The Beatles to see Maharishi Yogi in India in February 1968 but she and Paul were to split up in July. Uncharacteristically, she announced their break-up on a TV chat show, Simon Dee’s Dee Time (20 July 1968). The exact circumstances aren’t fully known as Jane and Paul had an understanding never to discuss their break-up and, indeed, Jane has dodged all questions about their relationship. She became the only key figure in The Beatles’ story not to have told her tale. That she has never chosen to make money from The Beatles is commendable, but it frustrates Beatles historians as that final piece of the puzzle is missing.

Jane enjoyed her greatest film role when starring as the bathhouse attendant who seduces a teenager in Deep End (1970), written and directed by Jerzy Skolimowski. The score is by Cat Stevens but the film is partly a cult classic because of Jane Asher’s nudity. She also appeared in Henry VIII and his Six Wives (1973) and in the TV series Brideshead Revisited (1981).

In 1971 Jane met and later married the political cartoonist Gerald Scarfe. Jane spent several years raising their three children but she took occasional film roles and developed a passion for creating lavish party cakes. She wrote several cookbooks, has a cake shop in Cale Street, Chelsea, and fared remarkably well as an orchestral conductor in the reality TV series Maestro (2008). The fact that she looked much younger than her age was used to comic effect in the TV series The Old Boys.
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Bringing culture and sophistication to The Beatles and an inspiration for several songs.

ASHER, PETER – SEE PETER AND GORDON



ASHLEY, APRIL [B. 1935]

George Jamieson was born in Liverpool in 1935 and, working as a merchant seaman, he was unsure of his sexuality. He had a sex change operation in Morocco in 1960, thus emerging as April Ashley. George/April was a media sensation as the first known person in the UK to change sex, and because of her stunning looks, she was able to work as a model. The Beatles were fascinated when they met her at the Ad Lib club in London and their subsequent comments show they were enlightened for the time. Paul described how he enjoyed her company but turned down an opportunity ‘to come and feed the ducks in St James’ Park’. April Ashley, like The Beatles, received an MBE but April’s was for supporting transgender equality.
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‘I quite like her. Him. It. That.’ John Lennon

ASPINALL, NEIL [1941–2008]

Neil Aspinall would have made the perfect diplomat. Who else was a trusted friend of John, Paul, George, Ringo and Pete? He began as The Beatles’ road manager but he ended up managing Apple and increasing their personal fortunes by millions. He has a major claim to be that Fifth Beatle but, to outsiders, he was simply ‘Who?’

Neil Stanley Aspinall’s parents came from Liverpool but his mother moved to Prestatyn during the war for his birth in October 1941. When eleven, he was in the same class as Paul McCartney at the Liverpool Institute. Known as ‘Nell’ since childhood, he was a better student than any of them and left in July 1959 to train as an accountant. Nell became a lodger in Pete Best’s family home and helped with the opening of the Casbah. In July 1961 he became The Beatles’ full-time road manager.

Nell’s affair with Pete’s mother Mona led to their son Roag being born in July 1962, but – however unlikely this may sound – this did not destroy his relationship with Pete. That friendship was tested in August 1962, when Pete was sacked by Brian Epstein. Pete discussed the issue with Nell and was surprised that he was prepared to take the band to Chester, ‘as they haven’t sacked me’. When he asked Lennon about Pete’s sacking, John replied, ‘It’s nothing to do with you. You’re only the driver.’

As Beatlemania took hold, Nell and the band were joined by Mal Evans, another Liverpool friend. These six became The Beatles’ inner circle, as others such as Tony Barrow and Peter Brown were employed by Brian Epstein. Mal and Nell’s duties sometimes included testing out the girls who would visit The Beatles in their hotel rooms.

When Nell travelled with The Beatles on their first trip to America in 1964, he stood in for George for camera rehearsals on The Ed Sullivan Show. He attended recording sessions and occasionally got roped in, being part of the choir on ‘Yellow Submarine’ and playing harmonica on ‘Being for the Benefit of Mr Kite!’.

Once The Beatles established Apple, Nell became an administrator and had a desk job from then on, exhibiting management skills even in the chaotic first two years. The company became impossible to control because of the ever-changing whims of the individual Beatles. In 1969, Allen Klein attempted to sort out the mess and stop the company haem-orrhaging money. Lennon told Klein, ‘Do what you need to do, but don’t touch Nell and Mal.’

After Klein himself was dismissed in 1973, Nell slowly but surely resolved the litigation and disarray that Klein had left behind. By then the four owners of the company were failing to agree, but Nell managed to make The Beatles more money than they had ever known. He was wary of over-exposure and he disliked anniversary products as that highlighted how old they were – The Beatles were still, in his view, a contemporary group.

Nell’s speciality was the protection of The Beatles’ trademark and copyright. He secured as many photographs as he could, as this would then give them control over how they were presented. He was admired by other music executives, although many filmmakers and publishers found it exasperating to deal with Apple.

In the early 1990s Nell was the executive producer for the Anthology project, which involved a series of TV documentaries, a coffee-table book and three double CDs. The 1 album in 2000 was his concept and sold 27 million copies worldwide.

In August 1968 Nell had married Suzy Ornstein, daughter of Bud Ornstein, the chief executive at United Artists Pictures. The couple ran Standby Films, which released Hendrix: Band of Gypsies in 1999. At the time of his death in 2008, he was completing a book of drawings as he was a talented artist. It was hoped that he would write his memoirs, but whatever secrets they had were safe with him.
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A loyal and trustworthy confidant, whose administrative skills ensured that The Beatles remained the world’s biggest group.

BACH, BARBARA [B. 1947]

Barbara Goldbach was born in New York City in 1947, the daughter of an Austrian father and Irish mother. She became a model at sixteen, working as Barbara Bach. When she married the industrialist Augusto Gregorini, she moved to Rome and they had two children – Francesca (b. 1968) and Gianni (b. 1973). She was a Bond girl in The Spy Who Loved Me (1977). After her marriage broke up, she had a relationship with cameraman Roberto Quezada. She met Ringo Starr on the set of Caveman, with real life proving much more passionate than anything on the screen. They were married in London on 27 April 1981. They had a tumultuous marriage at first, with both of them attending rehab in 1988, but they have become much more settled with the years.
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Isn’t it gratifying to know that Ringo married a Bond girl?

BARBER, ADRIAN – SEE BIG THREE, THE



BARDOT, BRIGITTE [B. 1934]

The French actress was the ultimate sex kitten of the fifties, wearing underwear, a towel or nothing at all. Her films were highly scandalous at the time, but seem rather mild today. She mesmerised The Beatles, especially John Lennon, who had her poster on his bedroom ceiling and persuaded his girlfriend Cynthia Powell to dye and fashion her hair like her. George Harrison compared his first wife Pattie Boyd to Bardot; Bob Dylan mentioned her in his song (‘I Shall Be Free’) and Andy Warhol’s silkscreens of her fetch millions.

Brigitte Bardot was born in Paris on 28 September 1934. Her pouting child-woman image on the cover of Elle intrigued the film director Roger Vadim, and they were married from 1952 to 1957. He directed her in Et Dieu … Créa La Femme (And God Created Woman), which made Bardot an international star. Her subsequent films included Les Bijoutiers Du Clair De Lune (The Night Heaven Fell) (1958) and La Vérité (The Truth) (1960).

There had been talk of The Beatles and Bardot working together on a film in 1964 but it came to naught. Lennon and Bardot met at the May Fair Hotel in 1968 but John recalled, ‘I was on acid and she was on her way out.’

Bardot cut the original version of ‘Je T’Aime … Moi Non Plus’ with Serge Gainsbourg, but her husband, the industrialist Gunter Sachs, thought it was several steps too far and it was not released at the time. She retired from films and used her fame to campaign for animal rights. She was fined in 2008 for inciting racial hatred when she criticised French immigration policy.

The best story about Bardot relates to a BBC reporter who asked her what she wanted from life. She replied, ‘’appiness’ to which the reporter said, ‘A penis?’
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But 10 in their dreams.

BARROW, TONY [B. 1936–2016]

Anthony Frederick James Barrow was born in Crosby, a northern suburb of Liverpool, on 11 May 1936. He was educated at the local private school, Merchant Taylors’, and studied English, History and French at Durham University, although he dropped out after two years. When only 17, he was writing a weekly record review column for the Saturday edition of the Liverpool Echo under the pseudonym of Disker. With the help of his girlfriend Corinne Griffin, whom he married in 1961, he published the first charts based on sales in Liverpool. He promoted some dances around Crosby.

Although he kept writing for the Echo, Tony moved to London to work for the Decca record group, mostly writing LP liner notes or adjusting the original American notes for UK publication. Despite being a small cog in Decca’s wheel, his name, nevertheless, was on numerous Decca EPs and LPs.

In November 1961 Brian Epstein wrote to Disker in the hope that he could provide valuable local publicity for The Beatles, who up to that point had been ignored by the editorial pages of the newspaper. Brian was surprised to receive a reply from London and he visited Tony at the Decca offices. Tony said he would be happy to write about The Beatles in his column once they had a record released and he would see if Decca’s production team would audition them. Appreciating that Epstein was an important North West retailer, The Beatles were auditioned on New Year’s Day 1962.

The audition was unsuccessful, but Brian was impressed by Tony Barrow’s professionalism and asked him to write the press release for their first EMI single, ‘Love Me Do’. Tony agreed, but he could not put his own name to it as he worked for Decca. His friend Tony Calder, who was to establish Immediate Records, had formed his own PR company and so Barrow prepared the press release under Calder’s name. It was a well-written, five-page introduction to the band.

When Brian asked Tony Barrow to leave Decca and join him full-time for double his salary, Tony knew he would be taking a step into the unknown. Soon he was touring with The Beatles worldwide and promoting other NEMS acts including Cilla Black, Billy J. Kramer and Gerry and The Pacemakers. This time, under the name of Frederick James, he wrote a pictorial history of the Cavern.

In time, Brian Sommerville and Derek Taylor were brought in to help with The Beatles while Tony concentrated on other artists. However, he was there for the more significant events: the meeting with Elvis Presley in 1965; the mayhem in Manila; and the fallout from John’s remark about The Beatles being bigger than Jesus. In 1966, he attended their final concert at Candlestick Park and, at Paul’s request, recorded the performance, albeit on a cheap, hand-held machine. Tony wrote the liner notes for the first three Beatles albums and in 1967 he wrote the strip cartoon for the Magical Mystery Tour booklet.

Tony left The Beatles to establish his own PR company, Tony Barrow International, the ‘International’ being a typical Barrow flourish. He managed Lyn Paul of The New Seekers and Helen Shapiro, as well as handling publicity for Cilla Black and Wings. He wrote regularly for The Beatles Book Monthly (a quasi-official UK magazine that enjoyed unique access to The Beatles and presented new photographs every month) and his memoir, John, Paul, George, Ringo & Me (2005), lived up to his journalistic adage, ‘Rework your catalogue’. Barrow retired to Morecambe in 1980, as he felt that the constant socialising was affecting his health, but he still undertook special projects such as working on the Cannes MIDEM festivals and writing for The Stage. Barrow never cared for intellectualising The Beatles’ music, saying that rock music was never intended to be taken too seriously.
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The Beatles needed good and effective publicity and Tony Barrow was the best. He coined the phrase, ‘the Fab Four’.

BEACH BOYS, THE

The similarities and the differences between The Beach Boys and The Beatles are worthy of a book in their own right. In terms of creativity, The Beach Boys were the biggest rivals to The Beatles and each was intent on seeing what the other was doing.

Many British beat groups were formed in the face of family opposition – Aunt Mimi was certainly not alone – but there was more active encouragement in the US. Murry and Audree Wilson supported their three sons – Brian (b. 1942), Dennis (1944–1983) and Carl (1946– 1998) – when they formed a beat group. Murry, who was a factory worker, wrote songs in his spare time and ‘Two Step Side Step’ was recorded by Bonnie Lou and Alma Cogan. He was impressed when his nephew Mike Love (b. 1941) started harmonising on doo-wop songs with his sons. With the addition of Brian’s classmate Al Jardine (b. 1942) they became The Beach Boys in December 1961. Intriguingly, Murry told Brian that Dennis wasn’t a good enough drummer and suggested they look for somebody else.

Many of their influences were the same as The Beatles’ – Chuck Berry, The Everly Brothers, Leiber and Stoller songs and early Phil Spector productions – but while The Beatles favoured black R&B, The Beach Boys loved surf instrumentals (few of which were heard in the UK) and novelty records (‘Alley-Oop’, ‘Monster Mash’). Being based in southern California, The Beach Boys sang about surfing, girls on the beach and hot rod racing. Few records are more exquisite than ‘Surfer Girl’, but accepting the status quo The Beach Boys sang ‘Be True To Your School’. Brian Wilson’s tastes dominated the musical side of the group – he loved the middle of the road harmonies of The Hi-Los and The Four Fresh-men, and he brought that to rock ’n’ roll. Their harmonies were less harsh than their east coast rivals, The Four Seasons.

After recording for smaller labels, The Beach Boys joined Capitol in 1962 and had their first US Top 10 record with ‘Surfin’ USA’, Chuck Berry’s ‘Sweet Little Sixteen’ with a new lyric. They made a major impact on the US charts during 1963 but they did not appear on The Ed Sullivan Show, probably because their manager and father Murry was too confrontational. Murry was deeply jealous of his son Brian, who could so easily write songs that were much better than his.

In 1964 Capitol spent promotional money on The Beatles and they became a phenomenon, but The Beach Boys made some stunning records including the immaculate ‘Don’t Worry Baby’, only a B-side but an indication that Brian was a major creative force. What other beat musician could warm up by playing George Gershwin’s ‘Rhapsody in Blue’?

When The Beatles released Rubber Soul in 1965, Brian Wilson was determined he would not be left behind. While the other Beach Boys were touring, he wrote and recorded Pet Sounds, asking them to add their vocals when they returned. The result was an extraordinarily inventive album. Lennon and McCartney attended a preview in London and fell deep into conversation afterwards. The album, and the single ‘God Only Knows’, fared better in the UK than in the US; McCartney has often called ‘God Only Knows’ his favourite song.

Mike Love felt Pet Sounds was a mistake and that the band should stick with songs about California girls. To some extent his criticism was justified, as the back-to-basics Party! album was a bigger seller and included the ultra-catchy ‘Barbara Ann’.

Back on the cutting edge, The Beach Boys released the stunning ‘Good Vibrations’, a US and UK No. 1, but Brian Wilson was finding the pressure too great and an adventurous album, Smile, was abandoned. Rather like the fiasco with the Get Back sessions, a makeshift LP, Smiley Smile, was salvaged. Paul McCartney munched his way onto their track ‘Vegetables’.

Although naturally combative, Mike Love joined The Beatles in Rishikesh and The Beach Boys and Maharishi toured together in the US, not a beneficial decision for either party. The Beatles recorded ‘Back In The USSR’ to show they could emulate The Beach Boys’ sound with a sense of humour and a nod to Chuck Berry as well. Both groups had associations with Charles Manson: Manson resided with Dennis Wilson for a while and they did record his song, ‘Never Learn Not To Love’, while Manson used The Beatles’ ‘Helter Skelter’ as a source of secret messages.

When Dennis Wilson died in 1983, Ringo briefly toured with The Beach Boys. They became a touring oldies act. Brian Wilson returned to performing in 1995, working with a remarkable band on stage and occasionally joining The Beach Boys.
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When Brian Wilson was stunningly original, John and Paul had to better it, and vice versa, until Brian cracked.

BERNSTEIN, SID [1918–2013]

Sid Bernstein never knew his parents, having been adopted shortly after birth by Israel and Ida Bernstein, New York immigrants from Kiev. Israel was a tailor and although the couple spoke Yiddish, the young boy learnt English. An early memory was discovering Cushman’s Bakery when he was seven and it developed into a lifelong passion for food. During the war, he served in Europe and shot at enemy aircraft, but he was always relieved that he never, to his knowledge, killed anyone. After the war, Sid managed a Latin ballroom in Brooklyn.

Sid worked for the agents Shaw Artists and General Artists Corporation (GAC), and was responsible for placing some major acts into Carnegie Hall. He presented Miles Davis for a week at the Apollo in Harlem, and organised rock ’n’ roll at the Brooklyn and New York Paramounts with the disc jockey Alan Freed. He defied the tough negotiator, Allen Klein, by refusing to give his artist Sam Cooke top billing.

In 1961 Sid was running the Newport Jazz Festival. Although it had been a success in earlier years, the residents of Rhode Island were tiring of this invasion of privacy. Sid retaliated by adding two performers that the residents would definitely want to see – Bob Hope and Judy Garland – and gave them free tickets.

Sid studied politics at the New School in Greenwich Village. A lecturer instructed the class to read British newspapers to see how UK politics were reported. Around September 1963 Sid became intrigued by references to The Beatles, who were taking the country by storm. He’d not heard their records, but instinct told him to do something.

As GAC showed no interest in the band, Sid contacted Brian Epstein on his own behalf. He offered to present them at the highly prestigious Carnegie Hall. He recalled, ‘It worked in my favour that The Beatles were unknown in America. Carnegie had a policy of no rock bands, but they didn’t know who The Beatles were when I booked it.’

In January 1964 The Beatles exploded in America, topping the charts with ‘I Want to Hold Your Hand’. The concerts were sold out before they even landed. ‘Carnegie had never seen a gathering like it,’ Sid recalled, ‘and they told me never to come back again. I had to use other venues for a few years after that.’ Sid wanted to capitalise immediately on The Beatles’ success. He told Brian that they should book Madison Square Garden but Brian thought it better to leave the crowds waiting.

Then Sid had a better idea. He offered Epstein Shea Stadium for a mammoth concert in 1965. No pop stars had ever played such a huge venue, but Sid was so confident that he offered Brian $10 for every empty seat. The event sold out and Sid said, ‘You couldn’t hear the music, but you could hear the roar of the crowd in the Bronx, and Shea Stadium is in Queens. It was so new that I underestimated my expenses. On a gate of $304,000, I made a profit of $6,500. Brian Epstein was very upset when he heard that and wanted to give me a gift. I said, “Brian, your gift was in giving me the boys.”’ Lennon later told Sid that Shea was ‘the top of the mountain’.

A year later The Beatles made a second appearance at Shea. It was at the height of the controversy following John’s comments about being bigger than Jesus. Sid ignored the furore, arguing ‘The religious fervour was much greater down south. New York is a liberal city.’ By then, Bernstein was managing The Young Rascals, later The Rascals. Bernstein flashed their names on the scoreboard at Shea Stadium, and the publicity led to a record contract and a succession of US hit singles.

Although Sid never presented The Beatles at Madison Square Garden, he did promote several British rock concerts there including The Animals, the Rolling Stones and The Moody Blues. He introduced the Bay City Rollers to America and, because he was now a better negotiator, he made more money from the Rollers than The Beatles.

Sid married the actress and singer Geraldine Gale in 1963. She was in the Broadway production of The Sound of Music and Sid loved telling friends, ‘I married a nun.’ They had six children, who helped their dad with his later productions.

After The Beatles broke up, Sid made a few attempts to get them back together. Huge fees were bandied about, but Sid regarded it as self-publicity as he knew that the bids would never be accepted. He saw John Lennon in New York from time to time, often recommending restaurants, and once having Lennon as his guest at a Jimmy Cliff concert he was promoting at Carnegie Hall.

Sid was marvellous company, a huge man who knew as much about ice cream as he did about The Beatles. He was a persuasive speaker, smiling broadly and speaking slowly in a low, sincere voice. He published his autobiography Not Just The Beatles … (2000), which was later revised and reissued as It’s Sid Bernstein Calling … (2001).
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Sid presented The Beatles at Shea Stadium, the start of arena rock.

BERRY, CHUCK [1926–2017]

Chuck Berry was the most influential rock ’n’ roll songwriter, writing about teenage preoccupations with wit and accuracy, although he was well past his adolescence when he started recording. His guitar playing was a seminal influence on the British beat musicians of the sixties and, indeed, on almost everyone who has picked up a guitar since.

Charles Edward Anderson Berry was born in St Louis, Missouri on 18 October 1926 and he learnt to play guitar as a teenager. He spent three years in prison for armed robbery and car theft, and in the early fifties formed a bar band with Johnnie Johnson (piano) and Ebby Hardy (drums). He was strongly influenced by Nat King Cole, liking Cole’s precise diction.

In 1955 his favourite artist, the blues singer Muddy Waters, recommended him to Chess Records in Chicago and Leonard Chess suggested that he rework his composition about a cow, ‘Ida Mae’, into a rock ’n’ roll car chase, hence ‘Maybellene’. The single became a US hit but Chuck was annoyed that Alan Freed’s name had been added to the songwriting credits in exchange for airplay. Chuck wouldn’t allow that to happen again, although Johnnie Johnson claimed in 2000 that he deserved credits for some of his arrangements. The case was dismissed as the judge ruled that too much time had elapsed.

Whatever, a succession of great singles followed ‘Maybellene’, including ‘Roll Over Beethoven’, ‘School Day’, ‘Rock And Roll Music’, ‘Sweet Little Sixteen’ and the song with the best-known guitar riff of all time, ‘Johnny B. Goode’. Chuck Berry was the first rock artist to perform at a jazz festival – the Newport Jazz Festival in 1958 – where the audience was bemused as he went into his duck-walk. Surprisingly in view of his influence, he only had one UK Top 20 hit in the fifties, ‘Sweet Little Sixteen’, which peaked at No. 16.

In 1961 Berry was incarcerated for the second time – on this occasion for his relationship with a 14-year-old girl – serving 20 months. On asking the guards for an atlas, they assumed he was planning an escape, but he was writing ‘The Promised Land’. When he was released, he cut another batch of great songs including ‘Nadine’, ‘No Particular Place To Go’ and ‘You Never Can Tell’. A similar offence today would ruin a performer’s career but it didn’t impinge on Berry’s, who now found a new audience in the UK.

Both The Beatles and the Rolling Stones acknowledged their debt to Chuck Berry – The Beatles offered ‘Roll Over Beethoven’ and ‘Rock And Roll Music’ and recorded on tape seven more at different times: ‘Carol’, ‘I’ve Got To Find My Baby’, ‘I’m Talking About You’, ‘Johnny B. Goode’, ‘Memphis Tennessee’, ‘Sweet Little Sixteen’ and ‘Too Much Monkey Business’. The Stones’ first single was ‘Come On’ and they recorded ‘Around And Around’, ‘You Can’t Catch Me’, ‘I’m Talking About You’ (retitled ‘Talkin’ ‘Bout You’), ‘Carol’ and ‘Bye Bye Johnny’. When Keith Richards assembled an all-star band in St Louis for his sixtieth birthday, the result being the concert film Hail! Hail! Rock ’n’ Roll, he had so much trouble with Chuck that he said he would never complain about Mick again.

The Beach Boys’ first US Top 10 hit ‘Surfin’ USA’ was based on Chuck Berry’s ‘Sweet Little Sixteen’, and Brian Wilson shared his songwriting credit with Chuck. John and Paul also wrote compositions owing something to Chuck: ‘Back In The USSR’ (Paul), ‘The Ballad Of John And Yoko’ (John) and ‘Get Back’ (Paul), the last even using one of Chuck’s characters, Jo Jo (Gunne). ‘Come Together’ was too close for comfort, although John maintained that his reference to ‘You Can’t Catch Me’ was a tribute. John came to an agreement with publisher Morris Levy, but it was no hardship – he had to include two Chuck Berry songs on his next album, Rock ’N’ Roll, one being ‘You Can’t Catch Me’ and the other, ‘Sweet Little Sixteen’.

Although the British beat groups constantly acknowledged their debt to Chuck Berry, his songwriting slowed down, but there was an occasional classic such as ‘Tulane’ (1969). Then, against all the odds, Chuck had a UK No. 1 in 1972 with the innuendo-laden ‘My Ding-A-Ling’, part of its success coming from the ridiculous opposition mounted by Mrs Mary Whitehouse. Okay, Chuck was selling out but it was a great live number and its lyrics are totally in keeping with the sex-obsessed Berry.

In the same year, Chuck jammed with John and Yoko on The Mike Douglas Show, where they performed ‘Memphis Tennessee’ and ‘Johnny B. Goode’. ‘Jamming’ is the operative word because by now Chuck had a total disregard for his audiences. He would perform with pick-up bands and refuse to rehearse. The only instruction was that he was going to play ‘Chuck Berry songs’. As some shows were shambolic, it is hardly surprising that he insisted on being paid in cash before each gig. Chuck would perform his stipulated 60 minutes or whatever and if the promoter wanted an encore, then he had better have some readies in the wings. Known for parsimony, Chuck Berry was jailed for tax evasion in 1979, only days after he had played at the White House.

Chuck wrote The Autobiography (1987). It is very well written but although Chuck may think he is presenting himself in a good light, he comes across as money and sex obsessed, and the sympathies lie with his long-suffering wife Themetta. Worse was to come as he was arrested for installing video cameras in the ladies’ toilets at his amusement complex, Berry Park. Berry settled out of court with the complainants but he maintained that he had merely installed the cameras to catch a thief.

Chuck was still playing in his eighties, but forgetting the lyrics and sometimes the tune, and the constant talk of a new album had worn thin after 30 years.
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John Lennon said, ‘If you tried to give rock ’n’ roll another name, you might call it “Chuck Berry”.’ Right on.

BEST, MONA [1924–1988]

On 3 January 1924 Thomas Shaw, an army major in India, and his Irish wife, Mary Shelverton, had their fourth child, Alice Mona, who was born in Delhi. When she was 17 she was dating a marine engineer, Donald Scanland, and they had a son, Randolph Peter, born in Madras on 24 November 1941. No record of their marriage can be found. Donald was lost at sea and declared dead.

Mona was working for the Red Cross when she met an army lieutenant stationed in India, Johnny Best. They married at St Thomas Cathedral, Bombay, on 7 March 1944, with Johnny treating Pete as his own. Johnny and Mona then had their own son, Rory, born on 29 January 1945. When the war was over, the family sailed on a troopship to the UK and arrived in Liverpool on Christmas Day 1945. They stayed with Johnny’s father at Ellerslie, a large house in West Derby, but after some family friction they eventually settled with Mona’s parents at 17 Queenscourt Road, nearby. Johnny Best Sr. was a boxing promoter who managed the Liverpool Stadium. Johnny Best Jr. was a boxer who joined his father in the management of the business. When Johnny Best Sr. died in 1956, Johnny Jr. took over and his brother Bill organised the wrestling bouts.

In 1954, Mona (or Mo as she was called) is said to have pawned the family’s jewellery and put the money on Lester Piggott’s horse Never Say Die, which won at 33-1. This enabled them in 1957 to move into a large Victorian house, 8 Haymans Green, West Derby. This extraordinary family story has many loose ends: if someone has a large win like that, wouldn’t they gamble again and again? Why did she do it and what would have happened had she lost? Why wait three years to purchase the house?


TURNING POINTS

Six men who changed our perception of rock music without really knowing it.



RECORD REVIEWS. In 1963 William Mann in The Times wrote his review about The Beatles’ Aeolian cadences. It was the first time that a serious publication had taken rock seriously. Nowadays, the latest rock releases are reviewed as a matter of course by all quality newspapers.



FASHION. In 1963 Dougie Millings produced The Beatles’ first stage suits and many more of their clothes besides. The connection between fashion and rock was being forged, with the result that the leading fashion designers wanted to work with rock stars.



FILMS. In 1964 Richard Lester directed A Hard Day’s Night. Up until then, most rock films were little more than a visual jukebox with a flimsy storyline. Once this film was taken seriously, the artistic quality of rock films dramatically improved.



ACCEPTED BY SOCIETY. In 1965 Harold Wilson gave The Beatles their MBEs for their contribution to Britain’s exports; now it was okay for adults to like them too.



ALBUM PACKAGING. In 1967 Peter Blake designed the sleeve for Sgt Pepper’s Lonely Hearts Club Band. After that, album covers were considered an art form in their own right. In addition, Sgt Pepper was among the first albums to print the lyrics.



POP BIOGRAPHY. In 1968 Hunter Davies wrote the first authorised biography of a rock group. At the time there were few rock books. Hunter’s opened the floodgates for books about The Beatles and rock in general.



The house had 15 large rooms and an extensive complex of cellars, but by 1959 things were going wrong. Johnny Best is shown on the electoral role for Queenscourt Road and he had to relinquish the Stadium, citing financial difficulties. Mo took in some boarders, one of them being an accountancy student called Neil Aspinall.

Mo had noticed that a large house opposite, Lowlands, had opened a coffee bar and beat club and she decided to do the same. With help from her sons and Neil Aspinall, the Casbah was ready for business in September 1959. The Quarrymen played on the opening night but they fell out with her over whether they should share their earnings with an indisposed member, Ken Brown. It was none of Mo’s business but it was typical of her to butt in.

Mo soon made it up with The Beatles and once Pete had joined she promoted gigs with them not only at the Casbah but also at St John’s Hall in Tuebrook and the Knotty Ash Village Hall. She also found other bookings for The Beatles, but she was treating the group as though Pete were the leader. Once Brian Epstein took over the band’s management, he had to contend with many calls from Mo asking what he was doing for Pete. She never accepted that her son was sacked because his drumming was below par. She felt he was sacked because he was too good-looking and the others were jealous.

But Mo had other things on her mind. Pete was soon to find that his mother was having an affair with his best friend, Neil. Their son Vincent Rogue (known as ‘Roag’) was born on 21 July 1962. Although Johnny was no longer with Mo, his name is shown as the father on the birth certificate.

Even though Neil remained The Beatles’ road manager, he was still close enough to the Bests to be allowed to store the band’s equipment in Haymans Green. Mo still saw him after he had moved to London and also allowed John Lennon, of all people, to borrow her father’s medals for the cover of Sgt Pepper.

Mona Best died on 9 September 1998. The death notice from the family in the Liverpool Echo said, ‘United we stand, divided we fall.’
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Starting the Casbah club and encouraging The Beatles were crucial to the development of the band, but in the end she couldn’t see past her own son.

BEST, PETE [B. 1941]

The phrase ‘doing a Pete Best’ is commonplace in rock music. It refers to the sacking of a band member, and the most notorious example is the removal of Pete Best from The Beatles on 16 August 1962. Whatever views you may hold on why he had to go, there is no doubt the dismissal was handled abysmally by Brian Epstein and the other Beatles.

The drummer was not born Pete Best, but Randolph Peter Scanland in Madras, India, on 24 November 1941, the son of Donald Scanland and Mona Best (née Shaw). After Donald was lost at sea, Mona married a British soldier, Johnny Best, and they came to England in 1945.

Pete went to the grammar school Liverpool Collegiate, a school famed for its support of rugby union. Pete was a good player and became a strong advocate for the game. He was a decent student, passing O-levels, studying A-levels and planning to go to teacher training college.

In 1959 Pete’s mother opened the Casbah in the basement of their large home in Haymans Green, West Derby. He sometimes played there with his own group, The Blackjacks (coincidently the same name as an early incarnation of The Quarrymen) and was an adequate drummer.

In August 1960 The Beatles had the offer to play in Hamburg but they had no drummer. They needed a musician with no regular job, and despite what is said about unemployment in Liverpool there were not many suitable drummers around. Pete Best was waiting to go to college and, although The Beatles gave him an audition at the Jacaranda, he already had the job because there was nobody else. He had a useful additional asset – O-level German – so he could converse, albeit shakily, with the people they met.

Best soon found that the cramped quarters behind a cinema were not for him and he became the boyfriend of a local girl, whose lover was in prison. More and more in Hamburg, he steered his own course, turning up to play but residing elsewhere. His drumming was loud and powerful, emphasising the four beats in the bar, but he played similarly on everything. He made no effort to become more versatile or flexible.

At first that didn’t matter. Back in Liverpool in 1961, the new stomping Beatles were the flavour of the day, amassing a huge local following. The girls loved Pete’s looks; he was exceptionally handsome with a winning, shy grin. Bob Wooler, writing in Mersey Beat, compared him to the actor Jeff Chandler and said that he was ‘mean, moody and magnificent’. He wasn’t any of them but, in this business, image is everything. The Beatles gave him a solo spot: sometimes he would sing ‘The Peppermint Twist’ and demonstrate the dance while Paul played drums.

It is said that the other Beatles were jealous of the girls screaming for Pete, but that is unlikely as they all did very well with female company. However, when The Beatles appeared on the radio show Teenagers’ Turn, Jim McCartney remonstrated with Pete as he felt he had been milking the screams.

Pete’s drumming can be heard on The Beatles’ unsuccessful audition for Decca Records on New Year’s Day 1962 and on various tracks with Tony Sheridan, including ‘My Bonnie’. Tony was outspoken in his criticism of Pete, saying that he wasn’t putting enough effort into his playing. Instead of Pete accepting that the remarks had some validity, he chose to fight, with the after-hours bust-up in Hamburg apparently lasting two hours with no obvious victor.

In June 1962 Pete Best was exceptionally bad when The Beatles recorded ‘Love Me Do’, his drumming resembling the banging of bin-lids. It is no surprise that George Martin wanted to replace him with a session player. The Beatles did not want to sack him personally and they told Brian that it was his role. Once they had lined up Ringo Starr as his replacement, Brian called Pete to his office on 16 August 1962. Pete thought it was a meeting about The Beatles’ future bookings, but he was told that The Beatles didn’t want him in the group any more.

Pete maintained that he was not told why he was sacked, but that is untrue. Brian told him that he was not good enough but Pete didn’t believe it, thinking that there must be another reason. However, the diligent research in Mark Lewisohn’s Tune In reveals that this was undoubtedly the main reason. Of course he was the silent Beatle, but what did that matter? A group with two John Lennons would have been intolerable.

Brian Epstein had hoped that he could place Pete with The Merseybeats, a curious decision as they already had a drummer, but Pete didn’t want to have anything more to do with him. He chose Joe Flannery who managed his brother’s group, Lee Curtis and The All-Stars. They secured a contract with, irony of ironies, Decca Records, but Curtis was out of time, too late for Elvis and too early for Tom Jones. Still, largely due to Pete’s appeal and many multiple submissions, they came runner-up to The Beatles in the Mersey Beat’s annual popularity poll. Pete only saw The Beatles twice after the sacking but no one spoke. Ringo, who played no part in the sacking, made a derogatory remark about him in Playboy, falsely suggesting that he took drugs (which was something he denied) and the magazine made an out of court settlement.

After Lee Curtis, Pete formed The Pete Best Combo with Wayne Bickerton and Tony Waddington. They made some decent, but dated, singles of rock ’n’ roll songs. Bickerton and Waddington went on to become a formidable songwriting and production partnership, with hits for The Rubettes and Mac and Katie Kissoon.


WHO WAS THE FIFTH BEATLE?

Calling someone a ‘Fifth Beatle’ is a great hook for the media and public alike and it has been applied to numerous people over the years. The most obvious candidate is Pete Best, who was a Beatle for two years from 1960; no one can take that away from him. Another possibility is Stuart Sutcliffe but he, as well as his fellow Beatles, knew he was a far better artist than musician.



While Ringo was having his tonsils removed in 1964, his drum seat was occupied by Jimmie Nicol, who demonstrated that being a Beatle, even for a few days, can affect the rest of your life. Then there’s the organist Billy Preston, who lent his talents to ‘Get Back’ and is the only person to be named alongside The Beatles on one of their Parlophone singles. And from their Hamburg days, how about Tony Sheridan, who played alongside The Beatles on ‘My Bonnie’?



The Fifth Beatle could, of course, be someone behind the scenes, the best candidates being manager Brian Epstein and record producer George Martin. Certainly what The Beatles did would have been different without them, but that doesn’t make them Beatles.



Maybe the Fifth Beatle is not a person at all, but the city of Liverpool? The fact that they all came from there gave them an identity they wouldn’t have had if each had come from a different place. The city, with its network of venues, helped to establish and shape The Beatles as a group. Long after they had left Liverpool, they still spoke with Scouse accents.



When Ringo Starr was in Liverpool for the European Capital of Culture celebration in 2008, a local journalist asked him who was the Fifth Beatle. Who or what would be Ringo’s choice? ‘No one,’ he simply said. ‘There was no Fifth Beatle. There was just the four of us.’



As The Beatles’ career climbed into the stratosphere, Pete worked at a local bakery and, depressed, attempted suicide. When he had resolved his problems, he took a job in the civil service and became the north west’s champion of Restart, which gave redundant workers the chance of tackling new careers. Imagine going along there for advice and being told ‘Pete Best will see you’. His background helped him in understanding their problems.

In the late 1980s, Pete Best started appearing at local Mersey Beat events and he formed The Pete Best Band, tellingly with his brother Roag as a second drummer. This made it hard for an audience to judge his personal ability. They toured around the world and made several albums. The Best brothers opened the Casbah, now a national heritage site, to the public and all tours are conducted by a member of the family.

Roag’s daughter, Leanne, has become a well-known actress, as a member of the National Theatre’s company and often appearing in TV dramas.

Pete was featured on 12 tracks on the first Anthology album in 1995 and the worldwide sales have ensured that he did very well financially. He married one of his fans, Kathy, in 1963 and they have two daughters and four grandchildren. Unlike the other four Beatles, Pete stayed with the same partner so ‘doing a Pete Best’ worked out okay for him.
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He was more a journeyman than an actual Beatle, but he was the first Beatle to draw screams.

BICKNELL, ALF [1928–2004]

‘The qualities of a chauffeur are to be a good driver, to be discreet, to be honest and not to get carried away with the people in the back of your car,’ said Alf Bicknell, chauffeur to The Beatles during their key years. ‘The important thing is just to do your job. Whatever goes on around you is private business that has nothing to do with you. It can be summed up in one word, “loyalty”.’

Alfred George Bicknell was born in Haslemere, Surrey in 1928 and became an accomplished driver. In the fifties he was working as a chauffeur, often for foreign embassies, and he had a partnership in a private hire firm, working for show business personalities such as James Stewart.

In October 1964, following a recommendation to Brian Epstein, Alf became The Beatles’ chauffeur, ferrying them to and from concert dates. He had to ensure quick and clean getaways, although he did once run over a policeman’s foot. ‘When they came off stage, they were wrecked,’ he recalled, ‘and I would have the towels ready for them in the car. I would make sure the ciggies were there, the door would slam and away we would go.’ On one occasion, Lennon threw Alf’s chauffeur’s hat out of the window with the phrase, ‘You’re one of us now.’

Alf Bicknell took them to the set for their second film, Help! (1965), and attended the sessions for their albums Rubber Soul and Revolver, where he would arrange the delivery of food. Bicknell was proud of his appearance on their 1966 single, ‘Yellow Submarine’. ‘I did some sound effects and sang in the chorus. You can hear the anchor going down just before a voice says, “Full steam ahead, Mr Bo’sun.” That was me with an old tin bath and a piece of chain.’

Alf was one of the privileged few at their meeting with Elvis Presley at his Bel-Air home in August 1965. ‘It impressed me to see how many people he had working for him. With The Beatles, there was only Mal Evans, Neil Aspinall and me and I used to drive them around on my own. Elvis’s workers felt that they were stars themselves but I never felt that.’

Alf lived in a flat about a mile from John’s Weybridge mansion so he was often recruited for individual jobs, taking John out for the evening. He advised The Beatles on the cars they should drive. In August 1966 Alf left their employment and started working with captains of industry including Sir Robert, later Lord, McAlpine, and he spent some years at Tilbury Construction. His most treasured possessions had been five tapes of The Beatles rehearsing ‘If I Fell’ and reading from the Bible in comic voices, and he sold them privately after they had failed to reach their reserve at Sotheby’s.

His autobiography Baby, You Can Drive My Car, written with Beatles expert Garry Marsh, and with a foreword from George Harrison, was unsatisfactory. It was written in the form of a diary (although Bicknell had not kept one) and he sounded more like a 12-year-old schoolgirl than a dignified chauffeur. The authors fell out, leading to legal action, and the material was reworked into a book and video package in 1995.

Alf Bicknell, looking like one of The Dubliners, became a favourite at Beatles conventions, but, whenever he spoke, he was always respectful and never gave any salacious details of what he must have witnessed with the band. He always described the Fab Four as real gents; he was one himself.


[image: ]
Chauffeur, so good.

BIG THREE, THE

The famed power trios of the sixties were The Jimi Hendrix Experience and Cream, but The Big Three from Liverpool were there first. ‘What do you need a rhythm guitarist for?’ said Johnny Hutchinson (b. 1940). ‘All he does is stand around looking pretty. There were only three of us but we made more noise than any other group on Merseyside.’

The origins of The Big Three start with a merchant navy seaman from Hull, Adrian Barber, who heard Brian Casser singing in a Liverpool coffee bar. He introduced himself and soon they had formed Cass and The Cassanovas with Johnny Gustafson, bass (1942–2014), and Johnny ‘Hutch’ Hutchinson. They were resident on Sunday afternoons at the Cassanova Club in Dale Street and also at the Jacaranda. They were the first rock ‘n’ roll band to appear regularly in the city centre. They invited Johnny and the Moondogs, an early incarnation of The Beatles, to one session. They were thinking of becoming The Beatles and Brian ‘Cass’ told them that the name was too short. Why not Long John and the Silver Beatles? Hutch introduced John to a song by The Olympics, ‘Well (Baby Please Don’t Go)’. John Lennon sat in with them on ‘Ramrod’ by Duane Eddy.

Cass and The Cassanovas played on the Liverpool Stadium extravaganza in May 1960, topped by Gene Vincent, and then took part in the audition for Larry Parnes at the Wyvern Club. Hutch, looking bored, stood in as The Beatles’ drummer. The Cassanovas were booked to accompany Parnes’ artists on short Scottish tours, namely Duffy Power, Dickie Pride and, in August 1960, Johnny Gentle. Parnes had thoughts of making the good-looking Johnny ‘Gus’ a solo star, but blew his chance by trying to jump into his bed.

Hutch, a good vocalist in his own right, felt that Cass was holding the group back and they disbanded and immediately re-formed, without Cass, as a power trio named for the summit featuring Roosevelt, Stalin and Churchill – The Big Three. Their sound was intensified by Adrian Barber’s home-made ‘coffin’ amps, which impressed Paul so much that he commissioned one for himself.

The Big Three sounded (and behaved) rougher and tougher than any other group on Merseyside. ‘There was more violence in the attack of our instruments,’ says Gus, ‘and our drumming was loud and raucous.’ Hutch used to hold the sticks the wrong way round to create a more forceful sound. They became the group’s group on Merseyside and had a strong male following. There were fights on stage and fights with the audience.

Brian Casser formed Casey Jones and The Engineers, who briefly had Tom McGuinness and Eric Clapton in their line-up, and then became minor stars in Germany, landing Top Ten hits as Casey Jones and The Governors. Brian Epstein, having signed The Beatles and Gerry and The Pacemakers, was keen to add The Big Three to his books. They agreed as it would mean more work and he sent them to the Star-Club in Hamburg. The contract stipulated four musicians and so they recruited Brian Griffiths ‘Griff’ (b. 1943) from The Seniors. They partied with booze and pills, but they learnt how to improvise and how to play for hours at a time. Says Gus, ‘I was reduced to being a physical wreck after four days but it was enjoyable to be a physical wreck.’ They became close friends with Tony Sheridan while Adrian Barber, a technical whiz, in August 1962 became the stage manager at the Star-Club. He subsequently moved to America and produced the Allman Brothers Band.

Returning as a trio from Hamburg, they went straight to Decca’s recording studio and put down ‘Some Other Guy’, the archetypal Merseybeat record. It was produced by Noel Walker, a Liverpool jazz musician who had landed a job at the label with no producing experience.

It has been said that Johnny Hutch was considered as a replacement for Pete Best in The Beatles, but this is unlikely as he was disruptive and would have come to blows with Lennon. However, he did play drums for The Beatles for the few days until Ringo was available.

‘Some Other Guy’ was a minor hit, but Epstein wanted them to perform like pop puppets. They recorded the teen pop of ‘By the Way’ (written by Mitch Murray) and ‘I’m With You’ (written by Tony Hiller). The B-sides, ‘Peanut Butter’ and their own ‘Cavern Stomp’, were more representative of their stage performances. Walker recorded the live EP The Big Three At The Cavern, which is fiery and noisy and features an excellent song of their own, ‘Don’t Start Running Away’. On a live album with various artists recorded at the Cavern, Bob Wooler introduced them as ‘the boys with the Benzedrine beat’.

The group disbanded over the division of earnings and Hutch formed a new Big Three for Kennedy Street Enterprises, working with Faron and Paddy Chambers from Faron’s Flamingos, but it soon fell apart and Hutch moved into the building trade. Gus became a session musician and in later years worked with Roxy Music. He wrote ‘Dear John’ for Status Quo and was on the original album of Jesus Christ Superstar. In 1973, he and Griff asked Nigel Olsson to join them for an album as The Big Three, called Resurrection. Griff worked in a timber yard and later moved to Calgary, although he still played guitar from to time to time. Gus died in 2014 after a long illness but he was able to appear in a documentary being made by Griff about the band.

After a 50-year absence from the drum kit, property developer Johnny Hutch played at the Liverpool Beatles Convention in 2016 and a DVD about the band was released in 2017.
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A Big 3. How The Beatles might have sounded without Brian Epstein.

BLACK, CILLA [1943–2015]

Paul McCartney has referred to Cilla Black as ‘the scruff from Scottie Road’, an indication of the working class subdivisions in Liverpool. She was born Priscilla Maria Veronica White on 27 March 1943 in the roughest, toughest area of the city, a mile from the city centre and also where Frankie Vaughan came from. Her father was a docker and her mother had a stall on Paddy’s market. When Cilla was 13, she dyed her hair red and it remained that way.

Cilla was an office worker who was soon going to the Cavern, often on duty in the cloakroom. She was amused that American books often describe her as ‘the hat-check girl’; as she said, ‘Who wore a hat to go to the Cavern?’ Her friends encouraged her to sing. With her strident voice, she was billed as ‘Swinging Cilla’ and would sing with Kingsize Taylor, Rory Storm, The Big Three and Gerry and The Pacemakers, indeed at any opportunity she could find. She regularly sang ‘Boys’ and ‘Fever’ and she was encouraged by her boyfriend Bobby Willis, who became her husband and, after Brian Epstein, her manager.

By accident, the Mersey Beat newspaper printed her name as Cilla Black and her stage name was born. John Lennon asked Brian Epstein to audition her. On the first occasion Brian was not impressed, but then he heard her sing a jazzy ‘Bye Bye Blackbird’ with The Mastersounds at the Blue Angel and appreciated her talent. George Martin was similarly convinced and Paul McCartney’s ‘Love of the Loved’ was her first single and a minor hit. Brian heard Dionne Warwick’s ‘Anyone Who Had a Heart ‘ in the States and gave it to George Martin. Although he wanted to record it with Shirley Bassey, Brian convinced him to try Cilla and her version went to No. 1.

As a result, songwriters Burt Bacharach and Hal David gave her a song inspired by the Michael Caine film Alfie. The film of the session reveals that she had to endure Bacharach’s endless takes. Eventually Burt said, ‘I think we got it this time, George,’ to which George added drolly, ‘I think we had it on take two, Burt.’

Cilla had a second No. 1 with ‘You’re My World’ and Paul wrote the jazz-waltz ‘It’s For You’ for her. She challenged The Righteous Brothers with ‘You’ve Lost That Lovin’ Feelin” and reached No. 2. She became a stage favourite, starring for months at the London Palladium, but Brian Epstein could not persuade Gracie Fields to let Cilla take the lead in a biographical film of her life.

In 1965 Cilla was the first person to cover ‘Yesterday’ and although only a B-side, it became one of her most requested songs. In 1968, Paul wrote ‘Step Inside Love’ as a theme for her TV series. She recorded another song by a Liverpool writer, Stan Kelly’s ‘Liverpool Lullaby’, but her favourite local songwriter was perhaps Bobby Willis, as she recorded many of his songs.

In the eighties Cilla presented two hugely successful
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Cilla consolidated the feeling that there must be something in the water in Liverpool and gave us a lorra, lorra laughs.

BLAKE, PETER [B. 1932]
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Sgt Pepper sleeve was an event in itself, but it was Paul’s idea.

BONZO DOG DOO-DAH BAND, THE
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Their witty ‘Death Cab For Cutie’ is one of the highlights of Magical Mystery Tour.

BOYD, PATTIE [B. 1944]
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But it’s a 10 from George.

BRAMWELL, TONY [B. 1946]
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A Beatles gofer, but not as crucial to The Beatles as he makes out. He’d settle for no less than 7 or 8.

BROWN, KEN [1940–2010]
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Would John and Paul been reunited with George without him?

BROWN, PETER [B. 1937]
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The Beatles relied on him and trusted him for many years, and then he wrote that book.

CALDWELL, LOUISE – SEE HARRISON, LOUISE



CALDWELL, VI – SEE STORM, RORY AND THE HURRICANES



CASEY, HOWIE [B. 1937]
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The Merseybeat scene would have been less colourful without him and his professionalism was a spur to The Beatles’ own improvement.

CASSER, BRIAN – SEE BIG THREE, THE



CLAPTON, ERIC [B.1945]
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More if you’re George Harrison, less if you’re Paul.

CLEAVE, MAUREEN [B. 1935]



JOHN LENNON’S MORE OUTRAGEOUS COMMENTS
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John might have said his ‘bigger than Jesus’ to any one of 20 journalists.

COX, MAUREEN – SEE STARKEY, MAUREEN



CUTLER, IVOR [1923–2006]
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If only the conversations between John and Ivor Cutler had been filmed during the making of Magical Mystery Tour.

DAKOTAS, THE – SEE KRAMER, BILLY J., WITH THE DAKOTAS



DAVIES, HUNTER [B. 1936]





ENOUGH!
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A man who was both building monuments and jotting down notes.

DAVIS, ROD [B. 1941]
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Outside of the three Beatles, the most musically gifted of The Quarrymen.

DELANEY, PADDY [1931–2009]
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Paddy watched them all go in and watched them all go out.

DONOVAN [B. 1946]
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A good friend of The Beatles, but more of a journeyman than an influence.

DUNBAR, JOHN – SEE FAITHFULL, MARIANNE



DYLAN, BOB [B.1941]
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One of only two contemporary musicians on the Sgt Pepper cover: the other one, Dion, was Peter Blake’s choice.

EASTMAN, LINDA – SEE McCARTNEY, LINDA



ECKHORN, PETER [1939–1978]
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A brief impact on The Beatles, but he did get them back to Hamburg.

EDELMANN, HEINZ [1934–2009]
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Heinz Edelmann gave The Beatles’ catalogue a new dimension with his brilliantly imaginative work for Yellow Submarine.

ELLIS, ROYSTON [B.1941]
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Though after a few minutes with Royston, you’ll wonder if it should be 10.

EMERICK, GEOFF [B. 1946]
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A superb technician who brought The Beatles’ recordings to life.

EPSTEIN, BRIAN [1934–1967]
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Brian Epstein’s personal, typewritten notes to the boys in 1962, given to Hunter Davies by Brian himself. These show how organised Brian was, despite his difficulties in getting money for one of the bookings at the Plaza Ballroom, St Helens. He instructs them to wear suits, white shirts – and to not be late.
















THE DEATH OF BRIAN EPSTEIN
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Manager of The Beatles from 1962–67. Sure, he made mistakes but he was a vastly positive influence in The Beatles’ lives and career.

EVANS, MAL [1935–1976]
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Nowadays rock stars are surrounded by minders, but The Beatles could rely on Mal. He got the gear from A to B and a lot more besides.

EVERETT, KENNY [1944–1995]
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Kenny had the same approach to authority as The Beatles and if told not to do something, he did it.

FAITHFULL, MARIANNE [B. 1946]
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But 4 if this were a Stones encyclopaedia.

FASCHER, HORST [B.1936]
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Although not a club owner at the time, Horst Fascher has a significant role as it is through him that The Beatles came to play in the Top Ten and the Star-Club.

GARRY, LEN [B. 1942]
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A journeyman Quarryman whose talents could have been better employed within the group.

GENTLE, JOHNNY [B. 1936]
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The Beatles discovered that life could be a dreary slog even if you had made a couple of records.

GERRY AND THE PACEMAKERS
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In 1961/62, Gerry and his Pacemakers were the biggest threat to The Beatles’ supremacy in the Liverpool beat venues.

GOOD, JACK [B. 1931]
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Rock ’n’ roll TV would not have been the same without him.

GORMAN, JOHN – SEE SCAFFOLD



GRETTY, JIM [1913–1992]
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Nearly all the Merseybeat guitarists spoke fondly of Jim Gretty as his enthusiasm got them started.

GRIFFITHS, BRIAN – SEE BIG THREE, THE



GRIFFITHS, ERIC [1940–2005]
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He encouraged John to keep The Quarrymen going.

GUITAR, JOHNNY – SEE STORM, RORY AND THE HURRICANES



GUSTAFSON, JOHNNY – SEE BIG THREE, THE



HAMILTON, RICHARD [1922–2011]
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Sometimes the simplest ideas are the best.

HANTON, COLIN [B. 1938]
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Colin kept the beat in The Quarrymen.

HARRISON, GEORGE [1943–2001]
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It was all smoking in them days. George has a fag, or similar, in San Franciso in August 1967, when he mingled with the hippies in Haight Ashbury. © Bettmann/Contributor
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George Harrison once said, ‘My biggest break was joining The Beatles. My second biggest break was getting out of them.’


INTERESTING GEORGE FACTS





HARRISON, HARRY [1909–1978] AND LOUISE [1911–1970]
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Excellent and supportive parents.

HARRISON, LOUISE [B. 1931]
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An early supporter of The Beatles in America.

HARRY, BILL [B. 1938]
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The Mersey Beat newspaper established a community spirit for the Liverpool beat groups and their fans.

HESSY, FRANK [1910–1983]
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Owned the most important music store, and several of The Beatles’ instruments and amplifiers were purchased there.

HOPKIN, MARY [B. 1950]
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Mary’s first hit single showed that the Apple label was not solely for The Beatles.
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Engagements - week Gommencing 23.6.62
MEMORTAL HALL, NOATHWICH

You are required to play two spots 9.0 -
9.30 p.m.; and 10,15 '-°21.0 p.m. This
booking is for Lewis Buckley Entertainment:
Limited and in that respect is an important
one as we would like to be offered some
return hookings as a result of this
engagement. Programme, continuity, suits,
white shirts, ties etc. all essential.

CASBAH CLUB (See Neil)

Midday CAVERN CLUB (as usual)
PLAZA BALLROOM, ST. HELENS
Neil will call for you bhetween 6.30 and
6.45 p.m. in order to arrive at St.Helens
not later than 7.20 p.m. This is our

irst engagemen or e "Whetstone
Circuit" who control 16 venues in the
Northwest, There was some diffienity

in obtaining your fee for this booking

and the Directors of the Company concerned
are watching these four Monday bookings
most carefully and have assured me that

if successful they will be pleased to use
the group at other venues on their circuit.
For this first night, at least, programme,
continuity (as always) suits, white shirts
ties etc. One hour spot.

Midday CAVERN CLUB (as usual)
CAVERN CLUB (as usual)

MAJESTIC BALLROOM, BIRKENHEAD.

Neil will call for you between 6.45 and
7.0 in order to arrive at The Majestic

not later than 7.30 r.m. Comments as
above for the 5t. Helen's booking apply
again here except that this is our first |
booking for Top Rank who control, of’ {
course, venues all over the country and

if successful this engagement (whiech is
also a season of three Thursdays) could
prove both now and when we have a disc

in the charts of great importance.

One hour spot. y
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