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			Foreword

			I prefer my rock bands to be the dangerous type. The music that thrills me—that keeps my attention and makes me feel the most alive—is the kind that teeters on insanity. The bands that play their guts out every time—and you can feel that in the grooves of the vinyl or the digits of the download. Those are the bands that inspire me to play, and that is why I fucking love AC/DC.

			No band rocks harder than AC/DC. Malcolm and Angus are the evil bastard sons of Chuck Berry. Their music may seem simple and pedestrian to some, but I prefer a hypnotically relentless pummeling groove that never lets up. 

			If you have this book in your hand, you may remember the first time you heard that sound. Mine was the fall of 1978. I visited my older brother’s college campus. He took me to a dorm room that had blankets tacked above the windows so it was dark 24/7. The only light on was a coned single bulb over the turntable, as well as a cabinet speaker stoner light—the kind that pulsated colors in time to the music. I took a slug from my second underage beer. They dropped the needle on “Whole Lotta Rosie,” and my induction commenced. “And you could say she’s got it alllllll.” BAM! The sound, the power, the tone, the tempo, THE CONVICTION TO THE BEAT! There was no escaping this one. As the music continued, I heard bizarre lyrics like her weight was “19 stone,” and songs with imagery of sex, and violence, and murder. WTF—is this shit legal? Add in their twisted, sick humor, and this band was my new obsession. I was hooked.

			I had to see them live. Their tour stopped at Royal Oak Theater, in a suburb of Detroit, opening for Thin Lizzy. Once the downbeat hit—as you know—Angus never fucking stopped moving the entire show. Then the siren voice of Bon Scott cut through the mix and commanded me to listen to every word. Malcolm occasionally would step up for some football chorus vocals, then retreat to his comfort zone of a stack of Marshalls. Malcolm is one of rock’s greatest rhythm guitarists. Right up there with Keef and Townshend. Malcolm, along with Phil and Cliff, drove that fucking train as hard as I ever saw anybody drive. This band was playing like they had no show tomorrow. They left it on stage—and they still play that way today. That changed my life.

			Why does every AC/DC song feel so good? Phil Rudd. You can set your watch to him. Strippers even endorse it. That rhythmic, driving music is played in more dance clubs than any other music in the world. It’s the ultimate testimony. Mike Campbell from the Heartbreakers said “their music is made for arenas.” It was a revelation to me. Some music was meant to be listened to in headphones, or in a small club. AC/DC’s music—the arrangement, the space, the rumble, the volume—was made to be played in arenas. Like it’s one large cavernous speaker cabinet, where the sound and the rhythm are in perfect harmony. It works! 

			I had the honor to watch AC/DC record a song in the studio. Those guys laid down each track with every fucking cell in their body. They played like it was a live show. Moving and banging, determined to make that song soak into the machine and come out into your ears like they mean it. They are not a multiple take, “let’s fix it in the mix” kind of band. That impressed me. I always strive to approach recording the same way. Every great recording has that element. You should feel the sweat, the pain, and the joy.

			Enjoy this book of stories and crazy antics. Add to your appreciation of a band of brothers who have dedicated their lives to rocking out as hard as any band on our planet. They’re probably Hell’s house band . . . but God bless AC/DC.

			Chad Smith
Los Angeles, 2014
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			Introduction

			 W hile I was writing this, AC/DC were back in the studio in Vancouver working on a new album—exciting news for AC/DC fans. However, it was bittersweet, considering that founding member Malcolm Young would not be able to join the rest of AC/DC due to ill health. On New Year’s Eve of 2013, the band celebrated their fortieth anniversary. It was announced in early 2014 that the band would record a new album and tour through forty cities in recognition of this milestone. 

			Then on April 16, 2014, AC/DC made an official announcement regarding Malcolm Young. It stated that he would be taking a break due to health problems, but the band would continue to make music. Staying true to their word, on May 1, AC/DC met up with producer Brendan O’Brien at the Warehouse Studio in Vancouver to record a follow-up to their hit album, Black Ice. This time, for the first time ever, Malcolm’s rhythm parts would be played and recorded by Angus and Malcolm’s nephew, Stevie Young. 

			The only time Malcolm has ever taken a break from the band was when he left during the North American leg of the Blow Up Your Video tour, to quit drinking. For a short time, Stevie Young filled in for his uncle, and as soon as Malcolm was ready, he was back in the band. Considering Malcolm Young has been known as the “brains behind AC/DC,” his absence from the studio and a future tour will no doubt be felt by everyone, especially his little brother, Angus. Knowing AC/DC, I can guarantee you that they will record and perform to the best of their abilities, especially for Malcolm—someone who they all look up to, the very person who created AC/DC and led the band for the past forty years. It was later revealed that Malcolm was suffering from dementia and would not be returning to the band. On December 2, 2104, AC/DC released their new album, Rock or Bust, which debuted at #1 in forty-two countries.

			Personally, I have had the honor and the privilege of knowing the band since the summer of 1977, when I met them on their first American tour. They played a little club in downtown Madison, Wisconsin, on August 16, the very same day Elvis Presley died. I was just starting out writing for a local music paper, and my assignment that night was to help out the promoter with a band from Australia called AC/DC.

			At the time, I had never heard of them, or any of their music. Needless to say, I had no idea what I was in for that night. Bon Scott was the first band member to speak to me, and it was one word: “Sit!” He ordered me to sit down as he walked into their makeshift dressing room, as I was quietly trying to sneak out. From what I had read in their one-page biography, they sounded like a bunch of troublemakers, and I thought it would be best to stay out of their way.

			Over the course of that evening, I not only got to meet and talk to the whole band, but was able to see them perform in a small club; watching their live show is something I will never forget. I was already a huge rock ’n’ roll fan, but I had never before encountered anything like AC/DC. Not only were they really sweet and polite, albeit salty, they played rock with such a fervor that it made the hair on my arms stand straight up. From that night forward, I was their biggest fan. Thirty-seven years later, I still am.

			That night I also became friends with one of their roadies, Barry Taylor, who would call or write to me every week for the next three years. His friendship enabled me to hang out with the band every time they came through the Midwest, and I saw them go from playing small clubs, to opening for bands like UFO and Aerosmith, to becoming headliners in their own right. 

			I remember their elation over the release of Highway to Hell and how excited everybody was for their rising success. Just as they were taking off, AC/DC suffered the terrible loss of Bon Scott, and for a time, no one knew what they were going to do next. Encouraged to keep going by Bon’s parents, Angus and Malcolm pulled the band back together, hired Brian Johnson, and recorded a new album, Back in Black, which is now the second-biggest selling album in music history. In the fall of 1980, AC/DC embarked on the Back in Black tour and kept right on rocking. Exactly what Bon would have wanted them to do. 

			Over the years, I watched the band replace drummer Phil Rudd with Simon Wright, Angus and Malcolm both get married, and Barry Taylor leave rock ’n’ roll to become a minister. After Malcolm’s short departure from the band, he came back and replaced Simon Wright with Chris Slade, and the band came back even stronger in 1990, with their album The Razors Edge. Five years later, Phil Rudd would rejoin the band, and for the first time in their entire career, they took a seven-year break between the release of Stiff Upper Lip and Black Ice.

			In 2008, the band was back on the road supporting their new album, which hit #1 in thirty-one countries as soon as it hit the shelves. I was able to see AC/DC live four times during that tour, including a night watching them in front of 47,000 screaming fans in Udine, Italy, on May 19, 2010. That tour ended up being the second-biggest grossing tour in history, and I was lucky enough to visit with them both times they played in Chicago.

			The amazing thing about the band, and their music, is that they have never forgotten where they came from. They are still so humble and genuinely sincere that it is hard to believe that they happen to be in one of the best and most successful rock ’n’ roll bands to exist, ever. Angus and Malcolm both love to talk about the Bon Scott days with me, and they have been so generous and kind to me and anyone I got to bring backstage, that it’s hard to describe how much I admire them and how much I truly love their music.

			But if you’re reading this, you know what I’m talking about. AC/DC has written some of the greatest songs in the history of rock ’n’ roll. That is their legacy. Yet what sets them apart from so many other performers is that they truly love and care about their fans. Writing this book, I kept in mind how much their fans love them, and I hope you appreciate reading about their incredible accomplishments, along with memorable personal stories and some fun facts. Enjoy, and always remember to Let There Be Rock!

		

	
		
			1
Rock ’n’ Roll Roots

			Musical Artists Who Influenced the Sound of AC/DC

			Whole books have been written about who influenced the sound of AC/DC. True fans already know that Angus and Malcolm Young’s older brother George was a rock star in his own right, and any kid with a guitar and a plan was going to follow in his older brother’s footsteps. That being said, there is also a whole array of artists that influenced the Brothers Young and their bandmates. 

			Aside from George Young, they all grew up listening to Elvis, the Beatles, the Stones, Chuck Berry, Free, Muddy Waters, Fats Domino, and every blues record they could get their hands on. AC/DC, a straightforward rock ’n’ roll band, grew their roots from an eclectic mix of individuals, including some major musical architects, Bon Scott’s love for Broadway show tunes, and one older sister. 

			When you roll their sound together, everything from the blues to the earliest chords of rock, AC/DC managed to forge a special blend of rock/metal/blues that stands the test of time. Their hundreds of songs (some have accused all only contain the same three chords) have been listened to and enjoyed for over forty years and will continue to entertain for decades to come. 

			Some of those individuals who inspired the band include John Lee Hooker, Chuck Berry, Little Richard, George Young, T. Rex, the Rolling Stones, and their older sister, Margaret. That’s right, their older sister Margaret. She gets a little bit of credit now and then, but here she is going to get her rightful due.

			John Lee Hooker

			John Lee Hooker was one of eleven children born on August 22, 1917, in Coahoma County, Mississippi. Home schooled, he grew up listening to spiritual songs sung in the church. When he was five, John’s parents separated, and his mother Minnie remarried blues singer William Moore. Moore introduced the young Hooker to his first guitar and helped influence his unique playing style. Before the age of fifteen, Hooker ran away from home and ended up in Memphis in the 1930s. Taking work in factories throughout the Second World War, Hooker landed a job at the Ford Motor Company in 1948. Eventually switching from acoustic to electric guitar, Hooker spent his evenings playing his way through Detroit’s east side, honing his “talking blues” style that would become his trademark sound. 

			Not able to read, Hooker was a talented lyricist, often coming up with original songs on his own. Because of his variance in beats, studio musicians had a hard time playing with him. Much of his early studio recordings are Hooker playing guitar, singing, and stomping the beat on a wooden pallet. His most popular songs include “Boogie Chillin’” in 1948, “I’m in the Mood” in 1951, and 1962’s “Boom Boom.” The first two songs made it to #1 on Billboard’s R&B chart.

			In 1989, Hooker won a Grammy with Santana for the album The Healer. During his career, he recorded over 100 albums. Hooker fell ill while on tour in Europe at the age of 83, dying in his sleep on June 21, 2001, just two months before his 84th birthday. John Lee Hooker was inducted into the Blues Hall of Fame in 1980 and the Rock and Roll Hall of Fame in 1991, and received a Grammy Lifetime Achievement Award in 2000. “Boogie Chillin’” and “Boom Boom” are included in the Rock and Roll Hall of Fame’s “500 Songs That Shaped Rock ’n’ Roll.” 

			If you really listen to John Lee Hooker, you can hear plenty of riffs that AC/DC plays to this day. The band has been accused of recording the same album over and over again, and Angus has always been quick to retort, “No, we haven’t. They all have different titles.” Angus and Malcolm Young took John Lee Hooker’s three simple chords, rearranged them a few times, and made them into millions. 

			Angus once stated, “It’s just rock ’n’ roll. A lot of times we get criticized for it. But if you believe you shouldn’t play just three chords then you don’t understand rock ’n’ roll.”

			Chuck Berry

			Duckwalk master himself, Chuck Berry was born Charles Edward Anderson Berry in St. Louis, Missouri, on October 18, 1926. Taking an interest in music at an early age, Berry first performed at his public high school. Quickly running into trouble, Berry served a three-year prison sentence for armed robbery. Upon his 1947 release, Berry married, settled down and found work at an automobile plant. Within six years, influenced by the sounds of blues player T-Bone Walker, Berry snagged a weekly spot on stage with the Johnnie Johnson Trio. 

			Two years later, in 1955, Berry traveled to Chicago and met up with Muddy Waters who sent him to Chess Records. Leonard Chess signed him immediately, and Berry recorded “Maybellene,” which shot up to #1 on the R&B charts, selling over one million copies. During the mid-fifties, Berry, a true pioneer of rock ’n’ roll, had hits with “Roll Over Beethoven” in 1956, “Rock ’n’ Roll Music” in 1957 and 1958’s “Johnny B. Goode.” 

			As an established star and owner of his own club in St. Louis, Berry’s Club Bandstand, Berry was sentenced in 1962 to three years in prison for transporting a minor across state lines. Released in 1963, Berry came back with hits “No Particular Place to Go,” and “Nadine,” but never saw the success he had enjoyed before his second stint behind bars. Although he wound up on the wrong side of the law, Berry’s contribution to the sound of rock ’n’ roll in immeasurable. 

			When the Rock and Roll Hall of Fame opened in 1986, Chuck Berry was one of the first musicians to be inducted. The Rolling Stones did the honors, and Keith Richards was quick to point out that he had stolen every lick Chuck Berry ever played. 

			In 2004, Berry was ranked #5 in Rolling Stone’s 100 Greatest Artists of All Time. Berry also has three of his songs included in the Rock and Roll Hall of Fame’s “500 Songs That Shaped Rock ’n’ Roll,” including “Maybellene,” “Rock ’n’ Roll Music,” and “Johnny B. Goode.” At the age of 88, you can still catch Berry occasionally performing live in his hometown of St. Louis, Missouri. 

			Not only did Chuck Berry’s music have a huge impact on AC/DC, but apparently his duckwalk inspired Angus Young to add a schoolboy suit and his own twist to Berry’s infamous gait. So much so that his emulation of Berry almost altered his fate. When executives from Atlantic Records first saw a video of AC/DC live, Angus’ take on Berry’s walk almost killed the deal. Some thought that Angus copied Berry too closely, and that would detract from the band. The late Perry Cooper, an A&R executive with Atlantic, fought in Angus’ favor to let him play any which way he wanted to. Cooper convinced the suits that once fans saw the band and heard their music, Angus’ nod to Chuck Berry would be widely accepted. Perry Cooper knew what he was talking about.

			Angus’ take on Chuck: “I remember many years ago there was a guy doing a thing about Chuck Berry and he thought, oh, Chuck Berry, he’s so straight-ahead. It’s the same licks. But, when he listened, he found each time it was different and then, when he started really getting into it, he started to see other pieces of the puzzle. Because in Chuck there’s jazz, there’s country, there’s the blues element and, of course, he’s got that rock ’n’ roll. Then the great thing is he always knew when to play and when not to, and he’ll pull back. . . .” 

			Regarding his own musical influences, Malcolm once stated, “As a kid it started with Chuck Berry. You can’t forget Chuck Berry. I mean, just about everything he did back then was great. The first time I heard ‘My Generation’ by the Who, that was something. The Beatles and the Stones were the big thing and then all of a sudden this thing sounded heavier. That changed my whole thing. Later on I guess ‘Jumpin’ Jack Flash,’ and I’ll give you two more, ‘Honky Tonk Women,’ and these are all just tracks on their own, and then ‘Get Back’ by the Beatles. That’s just pure rock ’n’ roll as it evolved, I reckon.”

			Little Richard

			Little Richard, who still claims to have invented rock ’n’ roll, is a serious player in the sound of rock as we know it. Born the third of twelve children in Macon, Georgia, on December 5, 1932, Richard Wayne Penniman started listening to music in his mother’s Baptist church and his father’s juke joint, the Tip In Inn. Due to his small stature and his skinny frame, the nickname “Lil’ Richard” stuck, and having been born with one leg shorter than the other, his antics on stage would soon become legendary. His ability to sing high and loudly got him screamed at more than once during his church performances.

			As a student at Macon’s Hudson High School, Penniman’s musical prowess gained him the ability to play alto saxophone, which afforded him a place in the school’s marching band. At sixteen years old, Penniman left high school and started playing with the Dr. Hudson’s Medicine Show, performing a blues staple, “Caldonia.” From that band he went onto Buster Brown’s Orchestra and by 1950, was appearing in various vaudeville groups performing in the area. Crossing paths with one of his idols, Billy Wright, put him in touch with Wright’s management, which led Penniman into the recording studio. Unfortunately those recordings got him nowhere, and Penniman wound up washing dishes for the Greyhound Lines while perfecting his boogie-woogie style of piano playing. 

			Eventually Penniman hit it big with “Tutti Frutti,” recorded in three takes in 1955. The song went to #2 on the R&B charts and crossed over to the pop charts in the US and UK. Penniman’s next hit single, “Long Tall Sally,” went to #1 on the R&B charts, making it into the Top Ten on the American and British pop charts and like “Tutti Frutti,” also sold over one million copies.

			Little Richard Penniman was one of the first performers to bring white and black audiences together, back in the days of segregation. Quickly gaining a legion of fans, Little Richard gave dynamic performances that drove the fans into a frenzy. He was also the first to use spotlights and flicker lights to enhance his shows. He continued to record hit records throughout the fifties, including “Lucille” in 1956 and “Good Golly Miss Molly” in 1957. 

			Pressured by his wild ways on stage attracting white female fans, Little Richard Penniman performed at the Apollo Theater in New York City and later that month entered Oakwood College in Huntsville, Alabama, to study theology. Forming the Little Richard Evangelistic Team, Penniman traveled the country preaching, although over the years, he gravitated back to his rock ’n’ roll roots.

			Little Richard was inducted into the Rock and Roll Hall of Fame in 1986, and received the Grammy Lifetime Achievement Award in 1993 and the Lifetime Achievement Award from the Rhythm and Blues Foundation in 1994. Included in Rolling Stone’s “500 Songs That Shaped Rock ’n’ Roll” are “Tutti Frutti,” “Long Tall Sally,” and “The Girl Can’t Help It.”

			Mr. Penniman takes great delight in telling everyone that he invented rock ’n’ roll and that the Beatles stole his “Ooooo!” Elvis must have been inspired by Little Richard’s inability to stand still on stage, Jerry Lee Lewis stole his banging and playing piano with his feet and legs, and Bon Scott embraced Little Richard’s command of the stage, especially over the ladies in the audience. AC/DC took Little Richard’s energy on stage and turned it up a notch. I have no doubt Mr. Penniman would be proud of that.

			Malcolm once said, “Chuck Berry was the master lyric writer in rock ’n’ roll. He would sing about sex in the back seat in such a way that is was funny. If we came out with a song like ‘Sweet Little Sixteen,’ they’d probably arrest us. That and Little Richard’s sense of humor with words, and of course Bon. We just try to come somewhere near the area that those guys have all been.”

			George Young

			Older brother George was born George Redburn Young on November 6, 1946, in Glasgow, Scotland. At seventeen years old, his family immigrated to Australia, and George quickly put a band together. Their older brother Alex stayed behind in Scotland to continue his band, Grapefruit. That band was one of the few signed to Apple, the Beatles’ record label.

			Playing rhythm guitar, Young joined forces with lead guitarist Harry Vanda, bassist Dick Diamonde, drummer Gordon “Snowy” Fleet, and singer Stevie Wright, forming the Easybeats. Right on the tails of the British invasion, the Easybeats hit international stardom with their song “Friday on My Mind.” Young and Vanda dissolved the band in 1970 and opened their own studio, writing almost all their own tunes and recording, producing, and managing other bands including Flash and the Pan, the Marcus Hook Roll Band, Rose Tattoo, and the Angels.

			In 1973, George Young started Albert Productions in Sydney with Ted Albert, and their first order of business was to produce Young’s little brother’s band, AC/DC. George coproduced (with Harry Vanda) AC/DC’s High Voltage, T.N.T., Let There Be Rock, Dirty Deeds Done Dirt Cheap, and Powerage, and was the sole producer of Stiff Upper Lip. 

			George Young and Harry Vanda were inducted into the inaugural class of the ARIA (Australian Recording Industry Association) Hall of Fame in 1988. In 2007, the Australian Musician magazine chose the meeting of Young and Vanda in Sydney in 1964 as one of the most significant events in Australian pop and rock history. Capturing the early sounds of AC/DC on vinyl was and still is the key ingredient in George Young’s genius. The boys were comfortable with them, and Young and Vanda pushed the band to their limits, often recording an album over a couple of weeks. One time Angus’ amp caught on fire during one of his blazing solos, and George waved him to keep on playing!

			George Young also taught his brothers to write a song and then break it down into a classical version. If they couldn’t do it, they had to scrap it and try again. Moving halfway around the world and finding themselves Down Under with an older brother who became what some called “the Australian Beatles” had an insurmountable effect on Angus and Malcolm. George readied them with guitars almost before they could read, and his songwriting skills include one of the most popular songs in Australian history. 
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					Angus on Harbour Bridge in Sydney, Australia, on March 27, 1976. The band were set up on a barge
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