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			Part I

			Using This Book to Improve Your AP Score

			
				
						
						Preview: Your Knowledge, Your Expectations

					

						
						Your Guide to Using This Book

					

						
						How to Begin

					

				

			

		

	
		
			PREVIEW: YOUR KNOWLEDGE, YOUR EXPECTATIONS

			Your route to a high score on the AP English Literature and Composition Exam depends a lot on how you plan to use this book. Respond to the following questions.

			
					
					Rate your level of confidence about your knowledge of the content tested by the AP English Literature and Composition Exam:

					
							
							Very confident—I know it all

						

							
							I’m pretty confident, but there are topics for which I could use help

						

							
							Not confident—I need quite a bit of support

						

							
							I’m not sure

						

					

			

					
					Choose your goal score for the Exam:

					5  4  3  2  1  I’m not sure yet

					

					
					What do you expect to learn from this book? Choose all that apply to you.

					
							
							A general overview of the test and what to expect

						

							
							Strategies for how to approach the test

						

							
							The content tested by this exam

						

							
							I’m not sure yet

						

					

			

			

			YOUR GUIDE TO USING THIS BOOK

			This book is organized to provide as much—or as little—support as you need, so you can use this book in whatever way will be most helpful to improving your score on the AP English Literature and Composition Exam.

			
					
					The remainder of Part I will provide guidance on how to use this book and help you determine your strengths and weaknesses.

				

					
					Part II of this book contains Practice Test 1, along with its answers and explanations. We strongly recommend that you take this test before going any further, in order to realistically determine

					
							
							your starting point right now

						

							
							which question types you’re ready for and which you might need to practice

						

							
							which content topics you are familiar with and which you should carefully review

						

					

					Once you have nailed down your strengths and weaknesses with regard to this exam, you can focus your preparation, build a study plan, and be efficient with your time.
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						Need A Bubble Sheet?

						Bubble sheets can be found on your online Student Tools.

					
			

					
					Part III of this book will

					
							
							provide information about the structure, scoring, and content of the exam, including the latest updates that were recently announced by the College Board

						

							
							help you to make a study plan

						

							
							point you toward additional resources

						

					


					
					Part IV of this book will explore various strategies, such as

					
							
							how to tackle multiple-choice questions

						

							
							how to write effective essays

						

							
							how to manage your time to maximize the number of points available to you

						

					


					
					Part V of this book covers the content you need to review and practice for the AP English Literature and Composition Exam.

				

					
					Part VI of this book contains Practice Tests 2 and 3 and their respective answers and explanations. We recommend that you take advantage of all 5 Practice Tests (one lives online). But don’t take them all in a row—take them as you progress through your prep. Take Practice Test 1 (in the front of this book) first—before you even start any review—and see where you are and what areas you should focus on. Consider it a diagnostic. Then dive into prep and after a few weeks (or days, depending on your timeline), take Practice Test 2. See what subjects and test areas are still challenging for you. Take Practice Tests 3 and 4 in a similar way, after a few more weeks. Then close to your real test day, take Practice Test 5.

				

					
					The Online Resources contain two additional practice tests. Follow the study guide based on the amount of time you have to study for your exam. Use the digital flashcards to get familiar with key terms you might see on the test.

				

			

			You may choose to use some parts of this book over others, or you may work through the entire book. Your approach will depend on your needs and how much time you have. Let’s take a look at how you will make this determination.

			
				AP Exams Go Digital

				As of May 2025, some AP exams are fully digital and others are hybrid digital. For the latest info regarding specific AP subjects and testing accommodations, visit https://apcentral.​collegeboard.​org/

			
			HOW TO BEGIN

			
					
					Take Practice Test 1

					Before you can decide how to use this book, you need to take a practice test. Doing so will give you insight into your strengths and weaknesses, and the test will also help you make an effective study plan. If you’re feeling test-phobic, remind yourself that a practice test is a tool for diagnosing yourself—it’s not how well you do that matters, but how you use the information gleaned from your performance to guide your preparation.

					So, before you read further, take Practice Test 1, which is found in Part II of this book. Be sure to do so in one sitting, following the instructions that appear before the test.

					

					
					Check Your Answers

					Using the answer key on this page count the number of multiple-choice questions you got right and the number you missed. Don’t worry about the explanations for now, and don’t worry about why you missed questions. We’ll get to that soon.

					

					
					Reflect on the Test

					Now that you’ve taken your first test, respond to the following questions:

					
							
							How much time did you spend on the multiple-choice questions?

						

							
							How much time did you spend on each essay?

						

							
							How many multiple-choice questions did you miss?

						

							
							Do you feel you had the knowledge to address the subject matter of the essays?

						

							
							Do you feel you wrote well-organized, thoughtful essays?

						

					


					
					Read Part III of this Book and Develop a Study Plan

					Part III provides information on test content areas, structure, and scoring.

					As you read Part III, reevaluate your answers to the questions above. At the end of Part III, you will revisit and refine the questions. You will then be able to make a study plan, based on your needs and time available, that allows you to use this book most effectively.

					

					
					Engage with Parts IV and V as Needed

					Notice the word engage. You’ll get more out of this book if you use it intentionally than if you read it passively and hope for an improved score through osmosis.

					The strategy chapters in Part IV will help you think about your approach to the question types on this exam. This part opens with a reminder to think about how you approach questions now and closes with a reflection section asking you to think about how/whether you will change your approach in the future.

					The content chapters in Part V provide a review of the content tested on the AP English Literature and Composition Test, including the level of detail you need to know and how the content is tested.

					

					
					Take Practice Tests 2, 3, 4 and later, 5, and Assess Your Performance

					Once you feel you have developed the strategies you need and gained the knowledge you lacked, you should take Practice Test 2, which is found in Part VI of this book. You should do so in one sitting, following the instructions at the beginning of the test.

					When you are done, check your answers to the multiple-choice questions. See whether a teacher will read your responses to the free-response questions and provide feedback.

					Once you have taken the test, reflect on what areas you still need to work on, and revisit the chapters in this book that address those deficiencies. Through this type of reflection and engagement, you will continue to improve.

					Repeat this for Practice Tests 3, 4, and 5.

					

					
					Keep Working

					There are other resources available to you, including a wealth of information on APStudents.org. You can continue to explore areas that can stand to improve and engage in those areas right up to the day of the test. Visit the following page for exam practice and information: https://apstudents.collegeboard.org/courses/ap-english-literature-and-composition
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				Looking to Guarantee a 4 or 5?

				We now offer one-on-one tutoring for a guaranteed 5 or an online course for a guaranteed 4 on the AP English Lit and Comp exam. For information on rates, availability, and to learn more about the guarantee, visit PrincetonReview.​com/​college/​ap-test-prep

			
		

	
		
			Part II

			Practice Test 1

			
				
						
						Practice Test 1

					

						
						Practice Test 1: Answers and Explanations

					

						
						How to Score Practice Test 1

					

				

			

		

	
		
			Practice Test 1

			Click here to download a PDF of Practice Test 1

		

		Section I

		The Exam

		AP® English Literature and Composition Exam

		SECTION I: Multiple-Choice Questions

		
			At a Glance

			
				Total Time

				1 hour

				Number of Questions

				55

				Percent of Total Grade

				45%

			

		

		DISCLAIMER: The official AP English Literature and Composition exam will be administered digitally. Instructions for the official exam may differ from this practice test.

		Instructions

		Section I has 55 multiple-choice questions and lasts 1 hour.

		This section consists of selections from literary works and questions on their content, form, and style. After reading each passage or poem, select the best answer to each question.

		You can go back and forth between questions in this section until time expires. The clock will turn red when 5 minutes remain—the proctor will not give you any time updates or warnings.

		AP ENGLISH LITERATURE AND COMPOSITION

		SECTION I

		Questions 1 through 13 refer to the following. Read the following poem carefully before you choose your answers.

		Phillis Wheatley’s poem “On Imagination” was published in 1773. Wheatley was the first Black poet in America to publish a book, and in this poem she expresses her admiration for the power of imagination.

		
			On Imagination

			Line (1) Thy various works, imperial queen, we see,

			Line (2) How bright their forms! how deck’d with pomp by thee!

			Line (3) Thy wond’rous acts in beauteous order stand,

			Line (4) And all attest how potent is thine hand.

			Line (5) From Helicon’s refulgent heights attend,

			Line (6) Ye sacred choir, and my attempts befriend:

			Line (7) To tell her glories with a faithful tongue,

			Line (8) Ye blooming graces, triumph in my song.

			Line (9) Now here, now there, the roving Fancy flies,

			Line (10) Till some lov’d object strikes her wand’ring eyes,

			Line (11) Whose silken fetters all the senses bind,

			Line (12) And soft captivity involves the mind.

			Line (13) Imagination! who can sing thy force?

			Line (14) Or who describe the swiftness of thy course?

			Line (15) Soaring through air to find the bright abode,

			Line (16) Th’ empyreal palace of the thund’ring God,

			Line (17) We on thy pinions can surpass the wind,

			Line (18) And leave the rolling universe behind:

			Line (19) From star to star the mental optics rove,

			Line (20) Measure the skies, and range the realms above.

			Line (21) There in one view we grasp the mighty whole,

			Line (22) Or with new worlds amaze th’ unbounded soul.

			Line (23) Though Winter frowns to Fancy’s raptur’d eyes

			Line (24) The fields may flourish, and gay scenes arise;

			Line (25) The frozen deeps may break their iron bands,

			Line (26) And bid their waters murmur o’er the sands.

			Line (27) Fair Flora may resume her fragrant reign,

			Line (28) And with her flow’ry riches deck the plain;

			Line (29) Sylvanus may diffuse his honours round,

			Line (30) And all the forest may with leaves be crown’d:

			Line (31) Show’rs may descend, and dews their gems disclose,

			Line (32) And nectar sparkle on the blooming rose.

			Line (33) Such is thy pow’r, nor are thine orders vain,

			Line (34) O thou the leader of the mental train:

			Line (35) In full perfection all thy works are wrought,

			Line (36) And thine the sceptre o’er the realms of thought.

			Line (37) Before thy throne the subject-passions bow,

			Line (38) Of subject-passions sov’reign ruler thou;

			Line (39) At thy command joy rushes on the heart,

			Line (40) And through the glowing veins the spirits dart.

			Line (41) Fancy might now her silken pinions try

			Line (42) To rise from earth, and sweep th’ expanse on high:

			Line (43) From Tithon’s bed now might Aurora rise,

			Line (44) Her cheeks all glowing with celestial dies,

			Line (45) While a pure stream of light o’erflows the skies.

			Line (46) The monarch of the day I might behold,

			Line (47) And all the mountains tipt with radiant gold,

			Line (48) But I reluctant leave the pleasing views,

			Line (49) Which Fancy dresses to delight the Muse;

			Line (50) Winter austere forbids me to aspire,

			Line (51) And northern tempests damp the rising fire;

			Line (52) They chill the tides of Fancy’s flowing sea,

			Line (53) Cease then, my song, cease the unequal lay.

		

		
			
				1[image: ] Mark for Review

				Who does “thy” refer to in line 1 (“Thy various works, imperial queen, we see,”)?

				
						
						A. Imagination

					

						
						B. Winter

					

						
						C. Aurora

					

						
						D. the reader

					

				

				Go to Question 1 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice

			

			
				2[image: ] Mark for Review

				Line 13 (“Imagination! who can sing thy force?”) is an example of

				
						
						A. synecdoche

					

						
						B. simile

					

						
						C. personification

					

						
						D. imagery

					

				

				Go to Question 2 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				What is the speaker trying to convey with lines 17–22 (“We on thy pinions…we grasp…th’ unbounded soul.”)?

				
						
						A. Reality is more valuable than Imagination.

					

						
						B. Imagination lets us leave unhappiness behind.

					

						
						C. Imagination prevents us from being reasonable.

					

						
						D. Imagination allows us to grasp possibilities outside the self.

					

				

				Go to Question 3 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice

			

			
				4[image: ] Mark for Review

				In line 26, “murmur” is an example of

				
						
						A. onomatopoeia

					

						
						B. euphemism

					

						
						C. alliteration

					

						
						D. anaphora

					

				

				Go to Question 4 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				What is the tone of the poem as a whole?

				
						
						A. Curious then regretful

					

						
						B. Whimsical then melancholy

					

						
						C. Skeptical then frightened

					

						
						D. Delighted then exasperated

					

				

				Go to Question 5 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				What change occurs from stanza 4 to stanza 7?

				
						
						A. Imagination, yearning to grasp possibilities beyond the self, is set free.

					

						
						B. Imagination, uncertain, retreats back to reality.

					

						
						C. Imagination joins Winter to celebrate the rising sun and the golden mountains.

					

						
						D. Imagination is grounded by reality, no longer free to wander.

					

				

				Go to Question 6 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				What can the reader infer from lines 53–54, (“They chill the tides of Fancy’s flowing sea, Cease then, my song, cease the unequal lay.”)?

				
						
						A. Imagination is Fancy’s most powerful tool.

					

						
						B. Reality is ultimately more powerful than imagination.

					

						
						C. The fight between imagination and reality is eternal.

					

						
						D. Reality is unjust.

					

				

				Go to Question 7 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				What can the reader infer Winter is doing to the speaker?

				
						
						A. Setting her free

					

						
						B. Raising her to the mountain top

					

						
						C. Grounding her

					

						
						D. Punishing her

					

				

				Go to Question 8 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				In what style is On Imagination written?

				
						
						A. Free verse

					

						
						B. Rhyming couplets

					

						
						C. Haiku

					

						
						D. Elegy

					

				

				Go to Question 9 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				In lines 11–12, what does “Whose silken fetters…involves the mind” imply in context?

				
						
						A. Falling in love is painful

					

						
						B. Fancy is lost without love

					

						
						C. Without Imagination love is not possible

					

						
						D. Fancy is bound by love

					

				

				Go to Question 10 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				The speaker’s primary purpose is most nearly to

				
						
						A. contemplate creativity

					

						
						B. declare love

					

						
						C. celebrate freedom

					

						
						D. question reality

					

				

				Go to Question 11 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				What can the reader infer from lines 34–36 (“O thou the leader…And thine the sceptre o’er the realms of thought.”)?

				
						
						A. Imagination controls the mind.

					

						
						B. Imagination demands perfection.

					

						
						C. Imagination fosters creativity and free thought.

					

						
						D. Imagination hampers creativity.

					

				

				Go to Question 12 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				The poem as a whole can be understood as

				
						
						A. a pastoral about an artist

					

						
						B. a sonnet about the strength of the mind

					

						
						C. a ballad on the importance of creativity

					

						
						D. an allegory about enslaved people

					

				

				Go to Question 13 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice

			

		

		Questions 14 through 25 refer to the following. Read the following passage carefully before you choose your answers.

		The selection is an excerpt from the short story “Drenched in Light” by Zora Neale Hurston, published in 1924 in the monthly Opportunity: A Journal of Negro Life.

		
			Par. 1 Isis saw no longer any reason to die. She came up out of the water, holding up the dripping fringe of the tablecloth.

			Par. 2 “Naw indeedy. You go to Maitlan’ by the shell road—it goes by mah house—an’ turn off at Lake Sebelia to the clay road that takes you right to the do’.”

			Par. 3 “Well,” went on the driver, smiling furtively, “Could you quit dying long enough to go with us?”

			Par. 4 “Yessuh,” she said thoughtfully, “Ah wanta go wid you.”

			Par. 5 The door of the car swung open. She was invited to a seat beside the driver. She had often dreamed of riding in one of these heavenly chariots but never thought she would, actually.

			Par. 6 “Jump in then, Madame Tagedy, and show us. We lost ourselved after we left your barbecue.”

			Par. 7 During the drive Isis explained to the nice lady who smelt faintly of violets and to the indifferent men that she was really a princess. She told them about her trips to the horizon, about the trailing gowns, the gold shoes with blue bottoms—she insisted on the blue bottoms—the white charger, the time when she was Hercules and had slain numerous dragons and sundry giants. At last the car approached her gate over which stood the umbrella China-berry tree. The car was abreast of the gate and had all but passed when Grandma spied her glorious tablecloth lying back against the upholstery of the Packard.

			Par. 8 “You Isie - e!” she bawled. “You lil’ wretch you! come heah dis instant.”

			Par. 9 “That’s me,” the child confessed, mortified, to the lady on the rear seat.

			Par. 10 “Oh, Sewell, stop the car. This is where the child lives. I hate to give her up though.”

			Par. 11 “Do you wanta keep me?” Isis brightened.

			Par. 12 “Oh, I wish I could, you shining little morsel. Wait, I’ll try to save you a whipping this time.”

			Par. 13 She dismounted with the gaudy lemon flavored culprit and advanced to the gate where Grandma stood glowering, switches in hand.

			Par. 14 “You’re gointuh ketchit f’um yo’ haid to yo’ heels m’lady. Jes’ come in heah.”

			Par. 15 “Why, good afteroon,” she accosted the furious grandparent. “You’re not going to whip this poor little thing, are you?” the lady asked in conciliatory tones.

			Par. 16 “Yes, Ma’am. She’s de wustest lil’ limb dat ever drawed bref. Jes’ look at mah new table cloth, dat ain’t never been washed. She done traipsed all over de woods, uh dancin’ an’ uh’ prancin’ in it. She done took a razor to me t’day an’ Lawd knows whut mo.”

			Par. 17 Isis clung to the white hand fearfully.

			Par. 18 “Ah wuzn’t gointer hurt Gran’ma, miss— Ah wuz jus’ gointer shave her whiskers fuh huh ‘cause she’s old an’ can’t.”

			Par. 19 The white hand closed tightly over the little brown one that was quite soiled. She could understand a voluntary act of love even though it miscarried.

			Par. 20 “Now, Mrs. er—er— I didn’t get the name—how much did your tablecloth cost?”

			Par. 21 “One whole big silvah dollar down at O’landah—ain’t had it a week yit.”

			Par. 22 “Now here’s five dollars to get another one. The little thing loves laughter. I want her to go on to the hotel and dance in that tablecloth for me. I can stand a little light today—”

			Par. 23 “Oh, yessum, yessum,” Grandma cut in, “Everything’s alright, sho’ she kin go, yessum.”

			Par. 24 The lady went on: “I want brightness and this Isis is joy itself, why she’s drenched in light!”

			Par. 25 Isis for the first time in her life, felt herself appreciated and danced up and down in an ecstasy of joy for a minute.

			Par. 26 “Now, behave yo’seff, Isie, ovah at de hotel wid de folks,” Grandma cautioned, pride in her voice, though she strove to hide it. “Lawd, ma’am, dat gal keeps me so frackshus, Ah doan know mah haid from mah feet. I orter comb huh haid, too, befo’ she go wid you all.”

			Par. 27 “No, no, don’t bother. I like her as she is. I don’t think she’d like it either, being combed and scrubbed. Come on, Isis.”

			Par. 28 Feeling that Grandma had been somewhat squelched did not detract from Isis’ spirit at all. She pranced over to the waiting motor and this time seated herself on the rear seat between the sweet, smiling lady and the rather aloof man in gray.

			Par. 29 “Ah’m gointer stay wid you all,” she said with a great deal of warmth, and snuggled up to her benefactress. “Want me tuh sing a song fuh you?”

			Par. 30 “There, Hen, you’ve been adopted,” said the man with a short, harsh laugh.

			Par. 31 “Oh, I hope so, Harry.” She put her arm about the red draped figure at her side and drew it closer until she felt the warm puffs of the child’s breath against her side. She looked hungrily ahead of her and spoke into space rather than to anyone in the car. “I want a little of her sunshine to soak into my soul. I need it.”
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				How is the character of Helen, the white woman, portrayed?

				
						
						A. Generous and caring

					

						
						B. Self-centered and greedy

					

						
						C. Underhanded and devious

					

						
						D. Apathetic and unmoved

					

				

				Go to Question 14 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				How would you characterize the relationship between Isis and Helen, the white woman?

				
						
						A. Parent and child

					

						
						B. Teacher and student

					

						
						C. Benefactor and artist

					

						
						D. Savior and pauper

					

				

				Go to Question 15 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				The tone of the passage as a whole can best be described as

				
						
						A. comedic

					

						
						B. foreboding

					

						
						C. hopeful

					

						
						D. threatening

					

				

				Go to Question 16 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				What is the reader to infer the horizon represents from the sentence “She told them about her trips to the horizon, about the trailing gowns, the gold shoes with the blue bottoms….” in paragraph 7?

				
						
						A. The setting sun

					

						
						B. Places Isis has traveled

					

						
						C. Isis’ desire to explore

					

						
						D. Isis’ future

					

				

				Go to Question 17 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				In paragraph 26, “Lawd, ma’am, dat gal keeps me so frackshus, Ah doan know mah haid from mah feet,” what does “frackshus” most nearly mean in context?

				
						
						A. Exhausted

					

						
						B. Angry

					

						
						C. Happy

					

						
						D. Irritable

					

				

				Go to Question 18 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				What is the author trying to convey in paragraph 24 when she writes, “I want brightness and this Isis is joy itself, why she’s drenched in light!”?

				
						
						A. Wealthy people do not have happy lives

					

						
						B. Happiness is not relative to wealth

					

						
						C. Money buys happiness

					

						
						D. Isis had supernatural powers

					

				

				Go to Question 19 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				“Isis is joy itself” is an example of

				
						
						A. simile

					

						
						B. synecdoche

					

						
						C. metaphor

					

						
						D. hyperbole

					

				

				Go to Question 20 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				What is the author most nearly trying to convey in paragraph 22 with the lines, “I want her to go on to the hotel and dance in that tablecloth for me. I can stand a little light today—”?

				
						
						A. Wealth and social status are very important to artistic expression

					

						
						B. Artistic expression is dependent upon having an appreciative audience

					

						
						C. Black cultural expression is as valuable as more regimented forms of art practiced by white society

					

						
						D. The upper class decides what forms of artistic expression are most valuable

					

				

				Go to Question 21 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				How would you describe the change in Grandma’s character after her encounter with Helen?

				
						
						A. Belligerent then placated

					

						
						B. Suspicious then fearful

					

						
						C. Frustrated then concerned

					

						
						D. Disgruntled then apathetic

					

				

				Go to Question 22 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				What is the author most nearly conveying by having Grandma and Isis speak in the Black vernacular?

				
						
						A. To illustrate the difference between written language and spoken language

					

						
						B. To highlight moments of excitement or enthusiasm

					

						
						C. That what Grandma and Isis say is of little value

					

						
						D. That the South has a rich and nuanced culture of its own

					

				

				Go to Question 23 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				Why does Helen give Grandma five dollars?

				
						
						A. So she can buy five tablecloths to replace her ruined tablecloth

					

						
						B. For giving her directions

					

						
						C. To mollify her rage so she would allow Isis accompany Helen to the hotel

					

						
						D. To impress her and gain her admiration

					

				

				Go to Question 24 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				The passage as a whole can best be understood as

				
						
						A. a commentary on race relations in the South

					

						
						B. an allegory about the Harlem renaissance

					

						
						C. a fable about friendship

					

						
						D. a story about self-confidence

					

				

				Go to Question 25 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice

			

		

		Questions 26 through 33 refer to the following. Read the following poem carefully before you choose your answers.

		Elizabeth Bishop’s poem “One Art” was published in 1976. It comes from near the end of her career and life, and some think of the villanelle as autobiographical, since it was written during a time when she was separated from her partner.

		
			One Art

			Line (1) The art of losing isn’t hard to master;

			Line (2) so many things seem filled with the intent

			Line (3) to be lost that their loss is no disaster.

			Line (4) Lose something every day. Accept the fluster

			Line (5) of lost door keys, the hour badly spent.

			Line (6) The art of losing isn’t hard to master.

			Line (7) Then practice losing farther, losing faster:

			Line (8) places, and names, and where it was you meant

			Line (9) to travel. None of these will bring disaster.

			Line (10) I lost my mother’s watch. And look! my last, or

			Line (11) next-to-last, of three loved houses went.

			Line (12) The art of losing isn’t hard to master.

			Line (13) I lost two cities, lovely ones. And, vaster,

			Line (14) some realms I owned, two rivers, a continent.

			Line (15) I miss them, but it wasn’t a disaster.

			Line (16) —Even losing you (the joking voice, a gesture

			Line (17) I love) I shan’t have lied. It’s evident

			Line (18) the art of losing’s not too hard to master

			Line (19) though it may look like (Write it!) like disaster.
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				The tone of the poem indicates that the speaker feels which of the following?

				
						
						A. Carelessness, anger, loneliness

					

						
						B. Panic, acceptance, relief

					

						
						C. Carelessness, heartbreak, acceptance

					

						
						D. Panic, carelessness, acceptance

					

				

				Go to Question 26 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				Which of the following is an example of personification used in the poem?

				
						
						A. Lines 2–3 (“so many things seem…their loss is no disaster.”)

					

						
						B. Lines 4–5 (“Accept the fluster…the hour badly spent.”)

					

						
						C. Lines 7–9 (“Then practice losing farther…you meant to travel.”)

					

						
						D. Lines 13–14 (“I lost two cities…a continent.”)

					

				

				Go to Question 27 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				In lines 13–14 (“And, vaster, / some realms I owned, two rivers, a continent”), the speaker uses which of the following to convey the depth of her losses and those she lists later in the poem?

				
						
						A. Personification

					

						
						B. Repetition

					

						
						C. Allusion

					

						
						D. Hyperbole

					

				

				Go to Question 28 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice

			

			
				29[image: ] Mark for Review

				Which of the following best describes the central contrast of the poem?

				
						
						A. The loss of small things versus important ones

					

						
						B. The pain of losing treasured things versus the relief of finding them again

					

						
						C. The relief of losing someone she didn’t care for versus the pain of losing her home

					

						
						D. The intent to accept losses as “no disaster” versus the growing size and importance of the lost items

					

				

				Go to Question 29 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				How does the poet use the list of lost things to lend structure to the poem?

				
						
						A. The list of lost things distracts the listener from the tone of carelessness the speaker sets in line 3.

					

						
						B. The list of lost things distracts from the deeper heartbreak of the speaker’s loss of her home in lines 13–15.

					

						
						C. The list of lost things builds in order of importance, highlighting the devastation she feels at the loss of her home in lines 13–15.

					

						
						D. The list of lost things builds in order of importance, helping emphasize the difficulty of losing the “you” addressed in line 16.

					

				

				Go to Question 30 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				The “lost door keys” in line 5 are a symbol of

				
						
						A. something the loss of which is not too painful to cope with

					

						
						B. the main loss the speaker experiences

					

						
						C. the first thing the speaker ever lost

					

						
						D. something important and painful for the speaker to lose

					

				

				Go to Question 31 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				All of the following contribute to the emotional effect of the poem EXCEPT

				
						
						A. the parenthetical statement in the last line

					

						
						B. the speaker’s suggestion to practice losing things

					

						
						C. the contrast between things lost and things found again

					

						
						D. the structure of the list of lost things

					

				

				Go to Question 32 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				What is a possible meaning of the parenthetical statement “(Write it!)” in line 19?

				
						
						A. The speaker is suggesting that the listener write their own story of loss.

					

						
						B. The speaker is urging herself to remember the things she has lost by listing them.

					

						
						C. The speaker is insisting that the listener learn to not mourn lost things.

					

						
						D. The speaker is exhorting herself to admit the pain she is trying to accept.

					

				

				Go to Question 33 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice

			

		

		Questions 34 through 45 refer to the following. Read the following passage carefully before you choose your answers.

		This passage is excerpted from Edgar Allen Poe’s “The Masque of the Red Death,” a short story about a dangerous plague published in 1842.

		
			Par. 1 The “Red Death” had long devastated the country. No pestilence had ever been so fatal, or so hideous. Blood was its Avatar and its seal—the redness and the horror of blood. There were sharp pains, and sudden dizziness, and then profuse bleeding at the pores, with dissolution. The scarlet stains upon the body and especially upon the face of the victim, were the pest ban which shut him out from the aid and from the sympathy of his fellow-men. And the whole seizure, progress and termination of the disease, were the incidents of half an hour.

			Par. 2 But the Prince Prospero was happy and dauntless and sagacious. When his dominions were half depopulated, he summoned to his presence a thousand hale and light-hearted friends from among the knights and dames of his court, and with these retired to the deep seclusion of one of his castellated abbeys. This was an extensive and magnificent structure, the creation of the prince’s own eccentric yet august taste. A strong and lofty wall girdled it in. This wall had gates of iron. The courtiers, having entered, brought furnaces and massy hammers and welded the bolts. They resolved to leave means neither of ingress or egress to the sudden impulses of despair or of frenzy from within. The abbey was amply provisioned. With such precautions the courtiers might bid defiance to contagion. The external world could take care of itself. In the meantime it was folly to grieve, or to think. The prince had provided all the appliances of pleasure. There were buffoons, there were improvisatori, there were ballet-dancers, there were musicians, there was Beauty, there was wine. All these and security were within. Without was the “Red Death.”

			Par. 3 It was toward the close of the fifth or sixth month of his seclusion, and while the pestilence raged most furiously abroad, that the Prince Prospero entertained his thousand friends at a masked ball of the most unusual magnificence.

			Par. 4 It was a voluptuous scene, that masquerade. But first let me tell of the rooms in which it was held. There were seven—an imperial suite. In many palaces, however, such suites form a long and straight vista, while the folding doors slide back nearly to the walls on either hand, so that the view of the whole extent is scarcely impeded. Here the case was very different; as might have been expected from the duke’s love of the bizarre. The apartments were so irregularly disposed that the vision embraced but little more than one at a time. There was a sharp turn at every twenty or thirty yards, and at each turn a novel effect. To the right and left, in the middle of each wall, a tall and narrow Gothic window looked out upon a closed corridor which pursued the windings of the suite. These windows were of stained glass whose colour varied in accordance with the prevailing hue of the decorations of the chamber into which it opened. That at the eastern extremity was hung, for example, in blue—and vividly blue were its windows. The second chamber was purple in its ornaments and tapestries, and here the panes were purple. The third was green throughout, and so were the casements. The fourth was furnished and lighted with orange—the fifth with white—the sixth with violet. The seventh apartment was closely shrouded in black velvet tapestries that hung all over the ceiling and down the walls, falling in heavy folds upon a carpet of the same material and hue. But in this chamber only, the colour of the windows failed to correspond with the decorations. The panes here were scarlet—a deep blood colour. Now in no one of the seven apartments was there any lamp or candelabrum, amid the profusion of golden ornaments that lay scattered to and fro or depended from the roof. There was no light of any kind emanating from lamp or candle within the suite of chambers. But in the corridors that followed the suite, there stood, opposite to each window, a heavy tripod, bearing a brazier of fire that protected its rays through the tinted glass and so glaringly illumined the room. And thus were produced a multitude of gaudy and fantastic appearances. But in the western or black chamber the effect of the fire-light that streamed upon the dark hangings through the blood-tinted panes, was ghastly in the extreme, and produced so wild a look upon the countenances of those who entered, that there were few of the company bold enough to set foot within its precincts at all.

			Par. 5 It was in this apartment, also, that there stood against the western wall, a gigantic clock of ebony.
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				In paragraph 3, “the pestilence raged most furiously abroad” is an example of

				
						
						A. hyperbole

					

						
						B. simile

					

						
						C. personification

					

						
						D. alliteration

					

				

				Go to Question 34 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				What was the author trying to convey in paragraph 2 with the sentence, “When his dominions were half depopulated,…castellated abbeys”?

				
						
						A. The good health of the aristocracy

					

						
						B. The inequality inherent in social stratification

					

						
						C. The Prince’s strong ties to his court

					

						
						D. The security of the castle

					

				

				Go to Question 35 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				What can the reader infer from the sentence, “The external world can take care of itself,” (paragraph 2) in context?

				
						
						A. That the Prince and his guests do not care about the rest of the country

					

						
						B. That the rest of the country has plenty of resources to care for themselves

					

						
						C. The outside world is welcome to join the party in the abbey

					

						
						D. Prospero is anxious to help the outside world

					

				

				Go to Question 36 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				What is the tone of the passage as a whole?

				
						
						A. Hopeful

					

						
						B. Ironic

					

						
						C. Satirical

					

						
						D. Ominous

					

				

				Go to Question 37 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				What is the author trying to convey by putting the clock on the western wall of the seventh chamber?

				
						
						A. The passage of time in life is inevitable

					

						
						B. The guests would not be concerned with the time during the party

					

						
						C. Time is precious

					

						
						D. Time is not important

					

				

				Go to Question 38 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				What is the author’s purpose in describing The Red Death in detail first, and introducing Prince Prospero second?

				
						
						A. To engender sympathy for the victims of The Red Death

					

						
						B. To instill fear in the audience

					

						
						C. To establish The Red Death as the driving force of the story

					

						
						D. To establish Prince Prospero as the driving force of the story

					

				

				Go to Question 39 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				“There were sharp pains…which shut him out from the aid and from the sympathy of his fellow men” (paragraph 1) is an example of

				
						
						A. simile

					

						
						B. imagery

					

						
						C. metaphor

					

						
						D. oxymoron

					

				

				Go to Question 40 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				How is the character of Prince Prospero portrayed?

				
						
						A. Self-centered and uncaring

					

						
						B. Regal and responsible

					

						
						C. Stalwart and stable

					

						
						D. Generous and charitable

					

				

				Go to Question 41 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice

			

			
				42[image: ] Mark for Review

				Why do guests avoid the seventh room?

				
						
						A. It is a stark reminder of the disease that rages on beyond the castle walls

					

						
						B. It is too dark to socialize with other guests

					

						
						C. The guests want to avoid seeing the clock

					

						
						D. It is too far removed from the rest of the party

					

				

				Go to Question 42 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				If the seventh room, draped in black, is a metaphor for death, what can the reader infer the author was trying to convey about the seven different colored rooms?

				
						
						A. They represented the seven days of the week

					

						
						B. They represented the seven colors of the rainbow

					

						
						C. They represented the seven deadly sins

					

						
						D. They represented the seven stages of life

					

				

				Go to Question 43 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				Why is the decor of the seven apartments paradoxical to the purpose of the party?

				
						
						A. The rooms were specifically ordered and decorated, while the party was wild and untamed

					

						
						B. The ebony clock kept strict time while the guests revel unconcerned

					

						
						C. The different color rooms are separated; the diverse guests are celebrating together

					

						
						D. The party is to forget mortality; the rooms remind guests of their mortality

					

				

				Go to Question 44 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				What is the author trying to convey in paragraph 4 with the phrases, “a deep blood colour. Now in no one of the seven apartments…”?

				
						
						A. That the room is very dark

					

						
						B. The Prince did not want guests in the seventh apartment

					

						
						C. Death is inevitable

					

						
						D. The Red Death is beyond the castle walls

					

				

				Go to Question 45 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice

			

		

		Questions 46 through 55 refer to the following. Read the following passage carefully before you choose your answers.

		This passage is excerpted from a speculative fiction novel by writer Erin Morgenstern, The Night Circus. It was published in 2011 and has a nonlinear narrative written from multiple viewpoints.

		
			Par. 1 “Ha!” Hector exclaims, “Then you are willing to play.”

			Par. 2 The man in the gray suit hesitates only a moment before he nods. “Something a bit more complex than last time, and yes, I may be interested,” he says. “Possibly.”

			Par. 3 “Of course it will be more complex,” Hector says. “I have a natural talent to play with. I’m not wagering that for anything simple.”

			Par. 4 “Natural talent is a questionable phenomenon, inclination perhaps, but innate ability is extremely rare.”

			Par. 5 “She’s my own child, of course she has innate ability.”

			Par. 6 “You admit she has had lessons,” the man in the gray suit says. “How can you be certain?”

			Par. 7 “Celia, when did you start your lessons?” Hector asks without looking at her.

			Par. 8 “March,” she answers.

			Par. 9 “What year, dearest?” Hector adds.

			Par. 10 “This year,” she says, as though this is a particularly stupid question.

			Par. 11 “Eight months of lessons,” Hector clarifies. “At barely six years of age. If I recall correctly you sometimes start your own students a bit younger than that. Celia is clearly more advanced than she would be if she did not have natural ability. She could levitate that watch on her first try.”

			Par. 12 The man in the gray suit turns his attention to Celia.

			Par. 13 “You broke that by accident, did you not?” He asks, nodding at the watch, sitting on the table. Celia frowns and gives him the tiniest of nods.

			Par. 14 “She has remarkable control for one so young,” he remarks to Hector. “But such a temper is always an unfortunate variable. It can lead to impulsive behavior.”

			Par. 15 “She’ll either grow out of it or learn to control it. It’s a minor issue.”

			Par. 16 The man in the gray suit keeps his eyes on the girl but addresses Hector when he speaks. To Celia’s ears, the sounds no longer resolve into words, and she frowns as her father’s responses take on the same muddled quality.

			Par. 17 “You would wager your own child?”

			Par. 18 “She won’t lose,” Hector says.

			Par. 19 “I suggest you find a student you can tolerate parting with if you do not already have one to spare.”

			Par. 20 “I assumed her mother has no opinion on the matter.”

			Par. 21 “You assume correctly.”

			Par. 22 The man in the gray suit considers the girl for some time before he speaks again, and still, she does not comprehend the words.

			Par. 23 “I understand your confidence in her ability though I encourage you to at least consider the possibility that she could be lost should the competition not play out in her favor. I will find a player to truly challenge her. Otherwise there is no reason for me to agree to participate. Her victory cannot be guaranteed.”

			Par. 24 “That is a risk I am willing to take,” Hector says without even glancing at his daughter. “If you would like to make it official here, now go right ahead.”

			Par. 25 The man in the gray suit looks back at Celia, and when he speaks she understands the words once more. “Very well,” he says with a nod.

			Par. 26 “He made me not hear right,” Celia whispers when her father turns to her.

			Par. 27 “I know, dearest, and it wasn’t very polite,” Hector says as he guides her closer to the chair, where the man scrutinizes her with eyes that are almost as light and gray as his suit. “Have you always been able to do such things?” He asks her looking back at the watch again.

			Par. 28 Celia nods.

			Par. 29 “My, my mamma said I was the devil’s child,” she says quietly.

			Par. 30 The man in the gray suit leans forward and whispers something in her ear too low for her father to overhear. A small smile brightens her face.

			Par. 31 “Hold out your right hand,” he says, leaning back in his chair. Celia immediately puts out her hand palm up unsure of what to expect. But the man in the gray suit does not place anything in her open palm. Instead he turns her hand over and removes a silver ring from his pinky. He slides it onto her ring finger. Though it is too loose for her slim fingers, keeping his other hand around her wrist. She is opening her mouth to state the obvious fact, that the ring, though very pretty, does not fit, when she realizes that it is shrinking on her hand. Her momentary glee at the adjustment is crushed by the pain that follows as the ring continues to close around her finger, the metal burning into her skin. She tries to pull away but the man in the gray suit keeps his hand firmly around her wrist. The ring thins and fades, leaving only a bright red scar around Celia’s finger. The man in the gray suit releases her wrist and she steps back, retreating into a corner, and staring at her hand.

			Par. 32 “Good girl,” her father says.

		

		
			
				46[image: ] Mark for Review

				What can the reader infer from the line “ ‘That is a risk I am willing to take,’ Hector says without even glancing at his daughter” (paragraph 24)?

				
						
						A. Hector has faith in Celia’s abilities

					

						
						B. Hector values Celia’s skill more than he values her life

					

						
						C. Hector is embarrassed to look Celia in the eye

					

						
						D. Hector is trying to impress the man in the gray suit

					

				

				Go to Question 46 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice

			

			
				47[image: ] Mark for Review

				How can the relationship between Hector and the man in the gray suit be characterized?

				
						
						A. Student and teacher

					

						
						B. Old friends

					

						
						C. Rivals

					

						
						D. Colleagues

					

				

				Go to Question 47 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				What can the reader infer from the lines “She could levitate that watch…nodding at the watch, sitting on the table” (paragraphs 11–13)?

				
						
						A. Hector was proud of his daughter for her natural ability

					

						
						B. The man in the gray suit was concerned about Celia’s lack of control

					

						
						C. Celia’s skills were still undeveloped

					

						
						D. Time is a construct of man, and unimportant

					

				

				Go to Question 48 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				What is the author trying to convey in the sentences “He slides it onto her ring finger…the metal burning into her skin ” (paragraph 31)?

				
						
						A. Celia has just been permanently committed to the challenge

					

						
						B. The man in the gray suit is now Celia’s instructor

					

						
						C. Celia was being punished for her lack of control

					

						
						D. Celia’s magic skills affect anything that touches her

					

				

				Go to Question 49 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				The tone of the passage as a whole can best be described as

				
						
						A. whimsical

					

						
						B. romantic

					

						
						C. melancholy

					

						
						D. foreboding

					

				

				Go to Question 50 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				How is the competition characterized based on paragraphs 14–15, “But such a temper is always an unfortunate variable. It can lead to impulsive behavior.” “She’ll either grow out of it or learn to control it. It’s a minor issue”?

				
						
						A. Order versus chaos

					

						
						B. Power versus love

					

						
						C. Anger versus indifference

					

						
						D. Concern versus pride

					

				

				Go to Question 51 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				What can the reader infer from the contrasting references to the challenge in paragraph 14, “She has remarkable control for one so young” and “It can lead to impulsive behavior”?

				
						
						A. Hector and the man in the gray suit do not understand each other

					

						
						B. Hector and the man in the gray suit have a callous disregard for the lives of others

					

						
						C. Celia’s welfare is of utmost concern to both Hector and the man in the gray suit

					

						
						D. The man in the gray suit is intimidated by Celia’s skills

					

				

				Go to Question 52 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				In paragraph 16, “The man in the gray suit keeps his eyes on the girl but addresses Hector when he speaks” is an example of

				
						
						A. hyperbole

					

						
						B. synecdoche

					

						
						C. metonymy

					

						
						D. simile

					

				

				Go to Question 53 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				What is the author trying to convey in paragraph 16 with the lines “To Celia’s ears, the sounds no longer resolve into words, and she frowns as her father’s responses take on the same muddled quality”?

				
						
						A. Celia was too young to understand what her father and the man in the gray suit were saying

					

						
						B. Hector and the man in the gray suit did not want to scare Celia

					

						
						C. Celia is sad that she does not understand her father and the man in the gray suit

					

						
						D. Celia should not trust Hector and the man in the gray suit

					

				

				Go to Question 54 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice
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				What is the narrator’s attitude toward Hector?

				
						
						A. Pitying

					

						
						B. Admiring

					

						
						C. Duplicitous

					

						
						D. Condescending

					

				

				Go to Question 55 in Practice Test 1: Answers and Explanations, Section I: Multiple Choice

			

		

		STOP

		END OF SECTION I

		IF YOU FINISH BEFORE TIME IS CALLED, YOU MAY CHECK YOUR WORK ON THIS SECTION.

		DO NOT GO ON TO SECTION II UNTIL YOU ARE TOLD TO DO SO.

		Section II

		The Exam

		AP® English Literature and Composition Exam

		SECTION II: Free-Response Questions

		
			At a Glance

			
				Total Time

				2 hour

				Number of Questions

				3

				Percent of Total Grade

				55%

			

		

		DISCLAIMER: The official AP English Literature and Composition exam will be administered digitally. Instructions for the official exam may differ from this practice test.

		Instructions

		Section II has 3 free-response questions and lasts 2 hours.

		This section of the exam requires answers in essay form. Each essay will be judged on its clarity and effectiveness in dealing with the assigned topic and on the quality of the writing. In responding to Question 3, select a work of fiction that will be appropriate to the question. Use a work that you are familiar with either from your AP English Literature and Composition class or from other literature you have previously read.

		You may pace yourself as you answer the questions in this section, or you may use these optional timing recommendations:

		It is suggested that you spend an equal amount of time, approximately 40 minutes, on each question.

		You may use scratch paper for notes and planning, but credit will only be given for responses entered in this application. Text you enter as an annotation will not be included as part of your answer. You can go back and forth between questions in this section until time expires. The clock will turn red when 5 minutes remain—the proctor will not give you any time updates or warnings.

		AP ENGLISH LITERATURE AND COMPOSITION

		SECTION II

		In Margaret Atwood’s poem “This is a Photograph of Me,” published in 2012, the speaker guides us, cryptically, through a mysterious photograph. Read the poem carefully. Then, in a well-written essay, analyze how Atwood uses poetic elements and techniques to convey its haunting and mysterious theme.

		
			This Is A Photograph of Me

			Line (1) It was taken some time ago.

			Line (2) At first it seems to be

			Line (3) a smeared

			Line (4) print: blurred lines and grey flecks

			Line (5) blended with the paper;

			Line (6) then, as you scan

			Line (7) it, you see in the left-hand corner

			Line (8) a thing that is like a branch: part of a tree

			Line (9) (balsam or spruce) emerging

			Line (10) and, to the right, halfway up

			Line (11) what ought to be a gentle

			Line (12) slope, a small frame house.

			Line (13) In the background there is a lake,

			Line (14) and beyond that, some low hills.

			Line (15) (The photograph was taken

			Line (16) the day after I drowned.

			Line (17) I am in the lake, in the center

			Line (18) of the picture, just under the surface.

			Line (19) It is difficult to say where

			Line (20) precisely, or to say

			Line (21) how large or small I am:

			Line (22) the effect of water

			Line (23) on light is a distortion

			Line (24) but if you look long enough,

			Line (25) eventually

			Line (26) you will be able to see me.)
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				In a well-written essay, analyze how Atwood uses poetic elements and techniques to convey the poem’s haunting and mysterious theme.

				In your response you should do the following:

				
						
						Respond to the prompt with a thesis that presents a defensible interpretation.

					

						
						Select and use evidence to support your line of reasoning.

					

						
						Explain how the evidence supports your line of reasoning.

					

						
						Use appropriate grammar and punctuation in communicating your argument.

					

				

			

		

		The following excerpt is from the novel The Poisonwood Bible (1998) by Barbara Kingsolver. This passage is narrated by Orleanna Price, the matriarch of an American missionary family in the Belgian Congo during a politically turbulent era of the 1960s. Despite the family’s best intentions, they suffer many tragedies during their ill-fated mission. Read the passage carefully. Then, in a well-written essay, analyze how Kingsolver uses literary elements and techniques such as imagery and point of view to convey guilt, pride, shame, and responsibility.

		
			Par. 1 I know how people are, with their habits of mind. Most will sail through from cradle to grave with a conscience clean as snow. It’s easy to point at other men, conveniently dead, starting with the ones who first scooped up mud from riverbanks to catch the scent of a source. Why, Dr. Livingston, I presume, wasn’t he the rascal! He and all the profiteers who’ve since walked out on Africa as a husband quits a wife, leaving her with her naked body curled around the emptied-out mine of her womb. I know people. Most have no earthly notion of the price of a snow white conscience.

			Par. 2 I would be no different from the next one, if I hadn’t paid my own little part in blood. I trod on Africa without a thought, straight from our family’s divinely inspired beginning to our terrible end. In between, in the midst of all those steaming nights and days darkly colored, smelling of earth, I believe there lay some marrow of honest instruction. Sometimes I can nearly say what it was. If I could, I would fling it at others, I’m afraid, at risk to their ease. I’d slide this awful story off my shoulders, flatten it, sketch out our crimes like a failed battle plan and shake it in the faces of my neighbors, who are wary of me already. But Africa shifts under my hands, refusing to be party to failed relations. Refusing to be any place at all, or anything but itself: the animal kingdom making hay in the kingdom of glory. So there it is, take your place. Leave nothing for a haunted old bat to use for disturbing the peace. Nothing, save for this life of her own.

			Par. 3 We aimed for no more than to have dominion over every creature that moved upon the earth. And so it came to pass that we stepped down there on a place we believed unformed, where only darkness moved on the face of the waters. Now you laugh, day and night, while you gnaw on my bones. But what else could we have thought? Only that it began and ended with us. What do we know, even now? Ask the children. Look at what they grew up to be. We can only speak of the things we carried with us, and the things we took away.

		

		Go to Question 1 in Practice Test 1: Answers and Explanations, Section II: Free Response
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				In a well-written essay, analyze how Kingsolver uses literary elements and techniques such as imagery and point of view to convey guilt, pride, shame, and responsibility.

				In your response you should do the following:

				
						
						Respond to the prompt with a thesis that presents a defensible interpretation.

					

						
						Select and use evidence to support your line of reasoning.

					

						
						Explain how the evidence supports your line of reasoning.

					

						
						Use appropriate grammar and punctuation in communicating your argument.

					

				

			

		

		Food, and eating, is often depicted in literature. Food can be symbolic of wealth, culture, family, tradition, and locale. It can be used as reward, punishment, community, and hope. Either from your own reading or from the list below, choose a work of fiction in which characters are affected by food. Then, in a well-written essay, analyze how the author’s use of food contributes to an interpretation of the work as a whole. Do not merely summarize the plot.

		
				
				Like Water for Chocolate

			

				
				Babette’s Feast

			

				
				Heartburn

			

				
				To the Lighthouse

			

				
				Crazy Rich Asians

			

				
				Fried Green Tomatoes

			

				
				Middlesex

			

				
				Gravity’s Rainbow

			

				
				The Lion, The Witch, and the Wardrobe

			

				
				The Great Gatsby

			

				
				Moby Dick

			

				
				Oliver Twist

			

				
				Charlie and the Chocolate Factory

			

		

		Go to Question 2 in Practice Test 1: Answers and Explanations, Section II: Free Response
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				In a well-written essay, analyze how the author’s use of food contributes to an interpretation of the work as a whole. Do not merely summarize the plot.

				In your response you should do the following:

				
						
						Respond to the prompt with a thesis that presents a defensible interpretation.

					

						
						Provide evidence to support your line of reasoning.

					

						
						Explain how the evidence supports your line of reasoning.

					

						
						Use appropriate grammar and punctuation in communicating your argument.

					

				

				Go to Question 3 in Practice Test 1: Answers and Explanations, Section II: Free Response

			

		

		STOP

		END OF EXAM

		IF YOU FINISH BEFORE TIME IS CALLED, YOU MAY CHECK YOUR WORK ON THIS SECTION.

	OEBPS/images/007_fm_2_art_1.jpg
DR P —r——

ey O — —

Online Book Supplement

f NN PN

Register Your Book or eBook

O e o e 14 Bt o ot s s RS 2 mmn o

E==

Help






OEBPS/images/007_fm_2_art_2.jpg
DR pemm———

D R R —

Create an Account

'YOUR REGISTERED BOOK FREE!
TITLE HERE!
.





OEBPS/images/003_crt_art_1.jpg
The
Princeton
Review






OEBPS/images/007_fm_2_art_11.jpg





OEBPS/images/007_fm_2_art_10.jpg





OEBPS/images/008_fm_3_art_1.jpg
ThePrincetonReview:





OEBPS/images/007_fm_2_art_12.jpg





OEBPS/images/008_fm_3_art_2.jpg








OEBPS/images/9780593518465_title_page.jpg
The
Princeton
Review:

AP

ENGLISH
LITERATURE &
COMPOSITION

PREMIUM PREP

26th Edition

eeeeeeeeeeeeeeeeeeeeeeeeee

PrincetonReview.com

Penguin
Random
House






OEBPS/9780593518465_nav.xhtml

		
			Contents


			
						Cover


						Title Page


						Copyright


						Contents


						Acknowledgments


						Permissions


						Get More (Free) Content


						Part I: Using This Book to Improve Your AP Score
					
								Preview: Your Knowledge, Your Expectations


								Your Guide to Using This Book


								How to Begin


					


			


						Part II: Practice Test 1
					
								Practice Test 1
							
										Section I


										Section II


							


			


								Practice Test 1: Answers and Explanations
							
										Practice Test 1 Answer Key


										Practice Test 1 Explanations


							


			


								How to Score Practice Test 1


					


			


						Part III: About the AP English Literature and Composition Exam
					
								The Structure of the AP English Literature and Composition Exam


								The AP English Literature and Composition Exam Is Fully Digital


								How the AP English Literature and Composition Exam Is Scored


								Overview of Content Topics


								How AP Exams Are Used


								Other Resources


								Designing Your Study Plan


					


			


						Part IV: Test-Taking Strategies for the AP English Literature and Composition Exam
					
								Preview


								Chapter 1: Basic Principles of the Multiple-Choice Section
							
										What are the Basics of Cracking the Exam?


										Time Management


										Active Reading


										A Preview of Coming Attractions


										Chapter 1 Summary


							


			


								Chapter 2: Using Time Effectively to Maximize Points
							
										Becoming a Better Test-Taker


										Pacing and Timing


										Getting the Score You Want


										Test Anxiety


							


			


								Chapter 3: Advanced Principles: Reading the Multiple-Choice Passages
							
										Reading the Passages in the Multiple-Choice Section


										Chapter 3 Summary


							


			


								Chapter 4: Cracking the System: Multiple-Choice Questions
							
										Question Types and Formats


										Question Formats


										Ordering the Questions


										Consistency of Answers #1


										Consistency of Answers #2


										Guessing Aggressively with POE


										Chapter 4 Summary


							


			


								Chapter 5: Basic Principles of the Essay Section
							
										Format and Content of the Essay Section


										All About AP Essay Scoring


										Chapter 5 Summary


							


			


					


			


						Part V: Content Review and Practice for the AP English Literature and Composition Exam
					
								Chapter 6: An Overview of Literary Movements
							
										Using This Overview


										Literary Movement Overview


										Chapter 6 Summary


							


			


								Chapter 7: Prose Fiction Analysis Questions
							
										Using the Sample Passages and Questions


										Taking Control of Prose Fiction Analysis Passages


										Getting to Know the Questions


										Sample Prose Fiction Analysis Passage and Questions


										General Comprehension Questions


										Detail Questions


										A Few Final Words


										Prose Fiction Analysis Passage Drill


										Prose Fiction Analysis Passage Drill: Answers and Explanations


										Chapter 7 Summary


							


			


								Chapter 8: Poetry Analysis Questions
							
										Reading Poetry Like a Pro


										Sample Poetry Analysis Passage and Questions


										Poetry Analysis Passage Drill 1


										Poetry Analysis Passage Drill 1: Answers and Explanations


										Poetry Analysis Passage Drill 2


										Poetry Analysis Passage Drill 2: Answers and Explanations


										Chapter 8 Summary


							


			


								Chapter 9: The Idea Machine: Starting Your Essays with a High Score
							
										From Idea to Execution


										The Approach


										Chapter 9 Summary


							


			


								Chapter 10: Sample Poetry Analysis and Prose Fiction Analysis Essays
							
										Sample Poetry Analysis Essay


										Sample Essay on Prose Fiction


										Chapter 10 Summary


							


			


								Chapter 11: Literary Argument
							
										How Do You Prepare for an Essay on Anything?


										What the Test-Writers Really Want From Your Literary Argument


										The Primary Works


										The Secondary Work


										Recent Changes


										Chapter 11 Summary


							


			


					


			


						Part VI: Additional Practice Tests
					
								Practice Test 2
							
										Section I


										Section II


							


			


								Practice Test 2: Answers and Explanations
							
										Practice Test 2 Answer Key


										Practice Test 2 Explanations


							


			


								How to Score Practice Test 2


								Practice Test 3
							
										Section I


										Section II


							


			


								Practice Test 3: Answers and Explanations
							
										Practice Test 3 Answer Key


										Practice Test 3 Explanations


							


			


								How to Score Practice Test 3


					


			


						Online Practice Tests


						Online Resources


			


		
		
			Landmarks


			
						Cover


						Cover


						Title Page


						Table of Contents


						Start


						Copyright


			


		
		
			Print Page List


			
						i


						ii


						v


						vi


						vii


						iii


						iv


						viii


						ix


						x


						1


						2


						3


						4


						5


						6


						7


						8


						9


						10


						11


						12


						13


						14


						15


						16


						17


						18


						19


						20


						21


						22


						23


						24


						25


						26


						27


						28


						29


						30


						31


						32


						33


						34


						35


						36


						37


						38


						39


						40


						41


						42


						43


						44


						45


						46


						47


						48


						49


						50


						51


						52


						53


						54


						55


						56


						57


						58


						59


						60


						61


						62


						63


						64


						65


						66


						67


						68


						69


						70


						71


						72


						73


						74


						75


						76


						77


						78


						79


						80


						81


						82


						83


						84


						85


						86


						87


						88


						89


						90


						91


						92


						93


						94


						95


						96


						97


						98


						99


						100


						101


						102


						103


						104


						105


						106


						107


						108


						109


						110


						111


						112


						113


						114


						115


						116


						117


						118


						119


						120


						121


						122


						123


						124


						125


						126


						127


						128


						129


						130


						131


						132


						133


						134


						135


						136


						137


						138


						139


						140


						141


						142


						143


						144


						145


						146


						147


						148


						149


						150


						151


						152


						153


						154


						155


						156


						157


						158


						159


						160


						161


						162


						163


						164


						165


						166


						167


						168


						169


						170


						171


						172


						173


						174


						175


						176


						177


						178


						179


						180


						181


						182


						183


						184


						185


						186


						187


						188


						189


						190


						191


						192


						193


						194


						195


						196


						197


						198


						199


						200


						201


						202


						203


						204


						205


						206


						207


						208


						209


						210


						211


						212


						213


						214


						215


						216


						217


						218


						219


						220


						221


						222


						223


						224


						225


						226


						227


						228


						229


						230


						231


						232


						233


						234


						235


						236


						237


						238


						239


						240


						241


						242


						243


						244


						245


						246


						247


						248


						249


						250


						251


						252


						253


						254


						255


						256


						257


						258


						259


						260


						261


						262


						263


						264


						265


						266


						267


						268


						269


						270


						271


						272


						273


						274


						275


						276


						277


						278


						279


						280


						281


						282


						283


						284


						285


						286


						287


						288


						289


						290


						291


						292


						293


						294


						295


						296


						297


						298


						299


						300


						301


						302


						303


						304


						305


						306


						307


						308


						309


						310


						311


						312


						313


						314


						315


						316


						317


						318


						319


						320


						321


						322


						323


						324


						325


						326


						327


						328


						329


						330


						331


						332


						333


						334


						335


						336


						337


						338


						339


						340


						341


						342


						343


						344


						345


						346


						347


						348


						349


						350


						351


						352


			


		
	


OEBPS/images/007_fm_2_art_5.jpg





OEBPS/images/007_fm_2_art_6.jpg





OEBPS/images/007_fm_2_art_3.jpg
L T yeemm———,

€0 o (I
Fe] oo ot ko oot el ronmssen | | @ | e

Hello!

Your registered
book here.

Homework Help - Who's your next study buddy?

FREE Trial Session!

College Admission
Counseling







OEBPS/images/9780593518465_cover.jpg
The
Princeton
Review’

ENGLISH LITERATURE
& COMPOSITION

Prep

26th Edition

5 full-length practice tests*
Includes timed online practice
Proven techniques for success
Complete content review

By the Staff of The Pr. lnceton Revi

*5 practice tests included with purchase (3 in the bo k& 2 online)
a trademark registered and owned by the College Board, which is not affiliated and does not el






OEBPS/images/007_fm_2_art_4.jpg





OEBPS/images/007_fm_2_art_9.jpg





OEBPS/images/007_fm_2_art_7.jpg





OEBPS/images/007_fm_2_art_8.jpg
=)





OEBPS/images/012_sec_1_art_4.jpg





