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Dedicated to Espie — who has given me more happiness than I deserve.



Welcome to Double Issue #10/11 of Little Shoppe of Horrors. I’m sure there are a lot of you who never expected to see this appear. I must admit I was one of those. So much has happened in my life since #9 appeared in May of 1986 that it is hard to know where to begin. So we’ll try the beginning … 

The weekend I picked up #9 from the printers, I lost my job with the company I had been with for four years. That was the start of a very rough period in my life as I moved to two other jobs, and the economy of Waterloo, Iowa died. Eventually I moved to Des Moines, Iowa in December 1987 to take a job with a local truck parts company. And at that time, my marriage to Karla ended. I won’t go into all the painful details, but it was one of the lowest periods of my life. My youngest boy, Patrick, finished his last year of High School while living with his grandparents in Waterloo. My eldest boy, Tom, went into the Navy, got married, was released from the Navy, and got divorced. It seemed like the whole Klemensen clan went into a group decline. (You might wonder why the editorials I write for LSoH have always been so personal. This is a Hammer filmzine, right? Well, I’ve always considered LSoH as a fanzine, and my editorials as long letters to my friends who I do not normally have the time to correspond with. So if this bothers you, read on elsewhere.)

Since that low period, things have moved on, and my life has improved to the point that it is better than it was before. I’ve lost touch with Karla. (She chose to distance herself from her own family and old friends. Why … I don’t know.) After a year long courtship, I remarried on November 28, 1989 to the most wonderful young lady I’ve ever met in my life — Esperanza (Espie) M. Klemensen. As you can tell, she is of Philippine ancestry. A nicer, more intelligent or sweeter person I’ve never met in my life. She has a degree in Accounting and is working towards her CPA certificate. And she has a darling daughter named Michelle (6 years old). After raising two rowdy boys, this will be my chance to try the sweeter sex. (Sweeter? I have four nieces — Michelle, Stacey, Jamie and Sara—who are sweet?? Nah.) Our courtship has been the happiest time of my life. Although I turned 42 in October, I feel like a teenager again. You will note some photos of Espie and me with this editorial. I’m one very happy person. And very much in love. I’m going to Fanex 4 in Baltimore this year (tentative guests: Ray Harryhausen and Veronica Carlson), and it will give me a chance to introduce my bride to many of my friends. Plan on attending?
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Espie and Dick Klemensen



My job with Power Brake in Des Moines is one of the most pleasant jobs I’ve ever had. The work is hard and constant, but the people I work with are terrific. I really enjoy going to work for a change. Can’t say that was how it was the last year at Chesley Co. in Waterloo — falling sales and a depressed economy can take the fun out of getting up in the morning.

* * * * * * * * * * * * * * * * * * * *

You are all aware that LSoH is a publication produced by fans of Hammer. There is no money involved in payment. Many of the contributors often put out their own money to produce their contributions. That is love … love of the great Hammer films of the past. And all I can give them (besides free copies) is my thanks and this chance to praise them in print.

STEVE KARCHIN: The last time I saw work by Steve was in viewing his wonderful cover for the last issue of Photon — a painting of Chris Lee from HORROR OF DRACULA. I met Steve again at Fanex 3 and found he had rediscovered fandom, and especially Hammer films. What it worked out was this very successful commercial artist from New York has painted the gorgeous color cover for this issue — his interpretation of KISS OF THE VAMPIRE. My god, Steve … thanks a million.

Thanks also to my other artist contributor, MORGAN McNEELY. As I write this, he is still in Germany. But after the first of the year, he will be moving back to Seattle, Washington to enter the commercial art field. His work is shown in the wonderful DRACULA back cover and also the title page for our KISS OF THE VAMPIRE article. Morgan has done a series of limited production pieces on various Hammer films. I hope to have some information on how you can order these from him in this issue.

MURAD GUMEN: In the past, my buddy Murad has done the witty and beautiful cartoon intros to regular LSoH columns. I asked him to add his touch to the major article headings for this issue. Is he talented? You bet your ass!

BRUCE G. HALLENBECK: Year after year, issue after issue, Bruce comes through with the highlight of the issue. And he has come through again with “The Making of KISS OF THE VAMPIRE.” Wow! He has also finished his first film, VAMPYR, which should be out on video soon. I had the pleasure of meeting Bruce (at Fanex 3) for the first time. As nice a guy as I always imagined. Thanks, pal!

And as always, my British best friends — SUE and COLIN COW-IE. Always there for me. Making calls. Setting up interviews. Colin had an operation on his jaw recently. Just what we need … a Colin with a full set of teeth.

KEITH DUDLEY: Mr. Hammer of England. A wonderful column, great photographs. I hope things are going better for Keith now.

AL TAYLOR: He has contributed to Fangoria, Filmfax, and others, and had let me have a number of interviews years ago. Here is another good one (with great photos) on noted matte artist, Peter Melrose.

DENNIS LYNCH: Don’t think having someone to transcribe all those interviews isn’t wonderful. Well, try it sometime! My great friend Dennis has stored my whole collection of books and records for almost two years, after I left my house in Waterloo. That’s a friend! With a cute little daughter and a nice wife, he has it all.

OSCAR MARTINEZ: Provided many of the VAMPIRE CIRCUS photos in LSoH #9. This time around, more super photos and rare interviews with the delightful Andree Melly and her real-life husband, Oscar Quitak.

DAVE SCHLEICHER: Makes his first contribution to LSoH with this issue. For a change, a more personal look at what we love about Hammer films rather than just technical articles and interviews.

Good old TED NEWSON: If he isn’t out chasing girls, producing B-movie classics (ATTACK OF THE B MOVIE MONSTER), he is screwing around with LSoH … He’s got to clean up his act.

STEVE ARCHER: It all started out as a fan letter from Steve because he liked LSoH and Hammer films. The Steve Archer — who assisted Ray Harryhausen on CLASH OF THE TITANS as well as working on KRULL (the crystal spider sequence) and NEVER-ENDING STORY. A fine animator, and now, a fine writer.

GLEN DAVIES: Went through heaven and hell trying to put together his “Unfilmed Hammer” production. It is a real piece of research and deserves to be published.

GARY SMITH: Has been with us in video reviews since 1980. He hasn’t let us down this time either.

RANDALL LARSON: Again, another closet Hammer fan. He has been looking for a chance to expand his work on Hammer from one chapter of his book into a historical look at the music of Hammer. This is a wonderful, wonderful work. It is complemented by the career interview with Philip Martell by TON PAANS.

FRED HUMPHREYS: Fred gives us a great interview with Margaret Robinson. His article last issue on Bray Studios is the only study ever on the now-closed Hammer studios.

I also pay tribute to PAUL HIGSON, who provided us with the British fanzine reviews and PHILIP NUTMAN, noted British writer, who arranged the interviews with the BBC producers of HAMMER: THE STUDIO THAT DRIPPED BLOOD.

Let’s not forget the masters of photos: DOUG and PAM MURRAY; DAVID CARLSON, and DON KRAAR. I really appreciate all your generosity.

And SAM IRVIN: Glad to have you back in the Hammer fold, Sam.

* * * * * * * * * * * * * * * * * * * *

In re-entering the real (reel?) world, I had the pleasure of attending Gary Svehla’s Fanex 3 in Baltimore in September of 1989. Stayed with my long-time buddy, Gary Dorst and met pals Ron Borst, Bruce Hallenbeck, Fred Olen Ray, and many more. To meet new friends. To re-enter the world of fans, films and friends. I’m hoping Espie and I will be able to make it to the 1990 blowout.

* * * * * * * * * * * * * * * * * * * *

Doesn’t this issue look beautiful? Well, you can chalk it up to one person—my sister, Kristine Mraz. While visiting my parents (in Clarion, Iowa) early last year, she offered — out of the blue — to produce the whole issue on her Apple computer. She didn’t have to ask twice. I’m very grateful for all the hours of work she has put into LSoH … I’m really proud of this issue, and she is the main reason it is so wonderful. We often go through life forgetting to tell those who mean the most to us, just how much they do mean. Well, Kristine — I love you. You’ve always known it. Now I’ll put it in black and white for you. Thanks … thanks so so much!!

* * * * * * * * * * * * * * * * * * * *

Roy Skeggs bought out his partner, Brian Lawrence, several years back. His son is working with him at Hammer, and they are currently based out of Goldcrest Elstree studios. I have high hopes that Roy can get Hammer moving again and into active production. It is sad enough that Bray Studios is being pulled down. A world that didn’t have a Hammer film company would be an empty world indeed.

* * * * * * * * * * * * * * * * * * * *

I’m considering producing a soft-cover book on the Best of Little Shoppe of Horrors, a reprint from the previous nine issues of LSoH if there is enough reader interest. Those of you who would be interested in a professional publication of this type, please write to me.

* * * * * * * * * * * * * * * * * * * *

I’ve got to put in a plug for one of my favorite comedians, the late-great Tony Hancock. Non-British readers might be puzzled by the name. But to us fans, to those of us familiar with Tony and his band of cohorts 
— Bill (Kerr), Sid (James), Miss Griselda Pugh (Hattie Jacques), and the goofy characters of Kenneth Williams — he may be the funniest sketch comedian of all times. Who cannot laugh until their sides ache at “The Missing Page,” “The Army Reunion,” “The Blood Donor,” “The Last of the McHancocks,” “The Scandal Magazine,” “The Americans Are Back in Town,” “The Unexploded Bomb,” “Twelve Angry Men,” “The Lift,” “The Ham Radio Operator,” and “The Poetry Society.” I’m hoping I can introduce American readers to this wonderful funnyman. I’d like to contact any British fan who can put me into contact with more of his wonderful routines.

* * * * * * * * * * * * * * * * * * * *

Sinister Cinema (P.O. Box 777, Pacifica, CA 94044) is offering the old Exclusive SF adventure, FOUR SIDED TRIANGLE, directed by Terence Fisher. Just $16.95 + $2.05 freight. Sinister may also have STOLEN FACE, another early Fisher/Hammer fantasy outing.

The Video Vault in Alexandria, VA is offering ROOM TO LET, one of the very earliest Exclusive/Hammer fantasy forays, based on the “Jack the Ripper” legend.

As you can tell, all these early titles are Public Domain at this time. 20th Century Fox and Lippert films probably didn’t give much value to them.

* * * * * * * * * * * * * * * * * * * *

In addition to the obits for Anton Diffring and Noel Willman, we’ve said a sad farewell to other Hammer notables. Don Weeks, long-time production manager and Bray Studios manager; Bette Davis (THE NANNY and THE ANNIVERSARY), Roy Kinnear (TASTE THE BLOOD OF DRACULA), Patrick Troughton (CURSE OF FRANKENSTEIN, PHANTOM OF THE OPERA, THE GORGON, SCARS OF DRACULA, FRANDENSTEIN AND THE MONSTER FROM HELL) and Gordon Jackson (YESTERDAY’S ENEMY and others).

* * * * * * * * * * * * * * * * * * * *

Well, I don’t like to plagerize as a rule, but I’ve got to reprint some of Bill Kelley’s “Videophile” column from the March 1990 CINEFAN-TASTIQUE.

“Since the late 1950s, when the first wave of Hammer horrors demonstrated the popularity of British genre films outside their homeland, American distributors have been importing them … and systematically deleting the very things that made them superior to their Amerian counterparts.

HORROR OF DRACULA (1958) is missing a midway-through-disintegration close-up of Christopher Lee’s face and the American prints of CURSE OF FRANKENSTEIN (1957) substitute an extra shot of an appalled Robert Urquhart in place of Peter Cushing lowering a corpse’s head into his laboratory acid-bath. These sins are repeated in the Warner Home Video versions of both films (although some fans report seeing the missing few seconds of HORROR OF DRACULA on Canadian TV).

But how many fans know that TERROR OF THE TONGS (1961), one of the more sadistic early Hammers, has never been shown intact in this country, until Cinemax cable premiered it last December? Former syndication-TV prints lopped a full nine minutes from the film’s 79 minute running time! Or that American International, after picking up Hammer’s THE TWO FACES OF DR. JEKYLL for U.S. double-feature release (retitling it first JEKYLL’S INFERNO and finally the typically-for-AIP-misleading HOUSE OF FRIGHT), had the original Hammer cast re-dub their lines, so that American teenagers would hear “hades,” “heck,” and “darn” in place of “hell” and “damn”? (AIP also abbreviated any scene in the film offering the slightest suggestion of sex and violence, with a series of jarring wipes, dissolves, and other distracting opticals — which at least makes it easy to tell where the censoring was done.)

Though both TERROR OF THE TONGS and THE TWO FACES OF DR. JEKYLL are unavailable on tape in this country, home video has begun to correct some of the damage perpetrated during the original U.S. importing of British horror films. VidAmerica tapes of the 1971 Hammer double-bill TWINS OF EVIL and HANDS OF THE RIPPER (marked down to $19.95 each last year), restored several seconds of sex, nudity and gore (notably Peter Cushing’s beheading of one of the Col-linson twins) that were snipped out by Universal to assure an R-rating. [Editor’s Note: Unfortunately, this was not intentional on VidAmerica’s part. I talked to a marketing person there and they had no idea what they had. Their deal was with Rank distributors of England, not with Universal, the American distributors. So they ended up with the Rank British release prints. Hammer was not even notified of the sale and were quite surprised when I notified them of this release. Sigh … ]

Two years ago, Variety published a two-paragraph announcement that an independent company had acquired ALL rights to the entire run of Hammer Film Productions. The logistics involved in rounding up those rights must account for the fact that nothing has yet come of the plan. But anyone interested in pursuing such a potentially lucrative marketing scheme should be enlightened as quickly as possible to the gold mine to be found in going back to the source negatives and issuing the Hammer horrors to American video buffs in the “complete” versions.”

Bill goes on to talk of other British releases such as THE BLOOD ON SATAN’S CLAW. But his point is well taken. Any new releases of Hammer films should endeavor to give as complete a print as possible. In the long run, it is smart marketing.

* * * * * * * * * * * * * * * * * * * *

But until next issue, I urge everyone to write and tell me their opinions of LSoH and Hammer.
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[Editor’s Note: Sprinkled throughout this letter column will be other tidbits of information as well as reader’s letters — and, of course, my own usually half-assed replies and such.]

*Our own Bruce (Gore) Hallenbeck was curator and host for a tribute to Hammer for the New York State Museum earlier this year. Featured were CURSE OF THE WEREWOLF, PHANTOM OF THE OPERA, KISS OF THE VAMPIRE, and EVIL OF FRANKENSTEIN. Bruce handled it well and managed not to drop any large objects on his foot.

Dear Dick,

I was interested to learn that Hammer may be planning a reunion of old associates or workers. Jolly good! That present chap in charge — Roy Skeggs — used to be one of the cashiers at Bray. Good luck to him — he certainly deserves to get on. At least he is making films, which is more than one can say about those former chaps who made alot of money out of those old Hammer horrors. I certainly never made anything out of them! There was always the dickens of an argument even digging the pittance out of the management which they used to pay me. Nowadays they have Special Effects Departments to do what I used to do for them without any more money being spent on my department. Oh well — it certainly was good experience — and I suppose in taxing my wits was excellent training for me!!

Your very first still on the outside of your last issue was taken on the very first picture when I was in charge of Bray Studios. Up till that time Phil Leakey was the chap in charge, and from time to time I used to go down and give him a hand. THE HOUND OF THE BASKER-VILLES was my first with Hammer — to be followed some six or so years later when I finally left after THE REPTILE — to go freelance. By then I had been in charge of some 40 films for Hammer.

I can report that I received an award “For my services to the film world” at a gathering at Sitges last year. It is not unpleasant being “guest of honour” at one of these funny old gatherings. You are expected to answer questions at any old time of day — there are frequent interviews — and even TV appearances in Barcelona. Well — I suppose you must be grateful when people pay your expenses and make something of a hero of you. But you must not take it too seriously.

ROY ASHTON

Farnham, Surrey, England

Dear Richard,

I thought I would take this opportunity to write and tell you what a superb magazine you produce!

I have been a fan of the Hammer films since seeing PIRATES OF BLOOD RIVER many years ago on a double bill. As you might probably know through Stephen Pickard, I worked as animation assistant to Ray Harryhausen on his last film, CLASH OF THE TITANS. [Editor’s Note: Steve has also animated on THE NEVER ENDING STORY and KRULL.] About a year ago, I worked at Bray Studios on a Royal Bank of Scotland TV commercial for director Gerry Anderson. When I was working with Anderson, a new stage was being built at Bray. Upon seeing your magazines, I notice that the studio has thankfully changed very little since they made the Hammer horror films there.

I like the style of your magazine — very friendly, almost like a big newsletter to a large fan club. I also like the articles — very detailed and full of interesting information! Rather like the old FXRH used to be.

I must say that thanks to meeting Stephen Pickard one day at Twickenham Film Studios — way back in 1975 — when I was working as an assistant in the sound department — that I took an interest in your magazine and the Hammer films. If I had not met Stephen, I might never have worked for Ray Harryhausen! (Stephen took me along to see Ray back in 1976 while he was doing SINBAD AND THE EYE OF THE TIGER.)

Before I close, I would like to mention some information regarding THE DEVIL RIDES OUT, which you might find interesting. In 1983 Michael Stainer-Hutchings died (he did the special effects for “Devil”), and I bought his camera and projection equipment that he used on that film. I found out later from his son that he worked on an animation film for the “Signal Film Unit,” and the film, called THE STORY OF TIME, was nominated for an academy award in 1950. Stainer-Hutchings wrote the script for the film. I also found out that Hutchings worked on TROG and THE DAY THE EARTH CAUGHT FIRE.

The meeting between Stephen Pickard and Marie Devereux that you mentioned is interesting, as I was there with Stephen when he brought his 16mm projector to show her and her husband his print of BRIDES OF DRACULA. This was back in 1984.

STEVEN ARCHER

London, England

Dear Dick,

I have been very occupied with learning and rehearsing SLEUTH [this was 1988] in which I played the older man (naturally!) in our local Montego Bay production (I have taken to acting in my middle age, a long suppressed desire!), then became involved in our next theatre production — “Count Dracula” of all things, though not chosen by me. But naturally I was asked to supply the music, and of course that then occupied me.

Randall Larson’s article is most interesting and perceptive. From it I learned all kinds of things about my music, and I feel greatly flattered that he should have taken so much appreciative trouble and analytical care. I was only sorry that he didn’t care too much for my SHE score. It has always been one of my own private “pets,” of which I felt quite proud. But that’s life! And I’m delighted that he liked THE DEVIL RIDES OUT (which I’ve always thought a much better title than THE DEVIL’S BRIDE). That is another of my private pets.

JAMES BERNARD

St. James, Jamaica

[Editor’s Note: Some friends of mine have discussed that since John Carpenter has admitted to being very influenced by the work of James Bernard, it would be a natural for Carpenter to hire Bernard to score one of his next films. What do you think, folks?]

Dear Richard,

You might be interested to know that Hammers turn up pretty frequently on British television, although you have to watch the schedule like a hawk to catch them all. In recent months, I can remember seeing almost or completely uncut version of THE GORGON, THE REPTILE, PLAGUE OF THE ZOMBIES as well as several of the Fisher and Francis cycle of Frankenstein and Dracula. Most recently of all, the R-version of TWINS OF EVIL was slipped into the programming as a late “filler.”

The BIG news for Hammer fans in GB is that, starting from June 1st (1987), our networks have started to offer something like a late, late night service, with 24 hour TV due next year. For your readers in the States and elsewhere this may seem like a ridiculous thing to have ever have been without … unfortunately “The Best Television Service in the World” hasn’t felt the need to cater to late night and early morning horror fans beyond about 1:30 A.M. up until now. What is exciting about the change in broadcasting hours is that we have been promised “rare” British horror films once a week, at least in the London area.

RICHARD BORDEN

London, England
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With this group picture, they decided to shut down the bar. Gary (Midnight Marquee) Svehla, the head of Fanex 3; Fred Olen Ray; Dick Klemensen; Gary Dorst and Ron Borst (once one of fandom’s best writers, now a dealer in film materials in California).


Dear Dick,

I am continuing my search for the family of the late (Hammer director of publicity) Dennison Thornton. I hope we have drawn the right conclusion from Gary Parfitt’s visit to Thornton and saw the scrapbooks. [Editor’s Note: Thornton was to have kept extensive scrapbooks of his work at Hammer films; and it is David’s and my dream to locate Thornton’s relatives and see if these scrapbooks still exist.]

Lest I sound unduly pessimistic, let me relate an encouraging experience that I had in the recent past. In 1963, Alex Soma, then editor of Horrors of the Screen, told me in a telephone conversation that he had alot of unusual stills from THE REVENGE OF FRANKENSTEIN, and I made a mental note of this. Twenty-four years later (the Summer of 1987) he still had them in his library, and I persuaded him to give them up. In 1960 Alex had gone to the Columbia Pictures publicity department and was given their entire “REVENGE” file of nearly 60 originals because the guy in charge hated the film. The stills are all 8x10 enlargements from the still photographer’s original negatives, with many having the Bray Studios captions still affixed to the back.

DAVID CARLSON

New York City

Dear Dick,

Thank you for the four issues of LSoH and the understanding things that you say. This has been a sort of re-awakening year as far as my time with Hammer is concerned. Brought about by my being invited to be president of the jury of the Rome Festival in April, and a guest of the Sitges Festival in October. Next February my wife and I will be in Portugal for Fantasporto ’87. So, I have met some old friends, Val Guest, Roy Ward Baker, Jimmy Sangster, Christopher Lee, and, as you know, Tony Hinds at his local pub by pure coincidence.

As far as a book is concerned I feel that the right time to think seriously about it is now, and at Christmas this year I intend to record my father’s memories, as no book on Hammer would have any true value without all that can be gleaned from him being included. [Editor’s Note: Carreras’ mother died shortly before Christmas, and it is not known if Michael talked to his father about his career.]

At a later date it would also be paramount that any — if not all — information that you have from other sources could be drawn upon to complete the Hammer picture.

My own three sons are all doing well in the world, and we now have two grandchildren — Charles and Lilly.

MICHAEL CARRERAS

Glos, England

[Editor’s Note: Since this letter was written, Michael has been actively seeking to re-enter the film business and go into production. I’ve always admired Michael and his talents, and I wish him well. And Michael — don’t forget about this book!! Hammer fans are on the edge of their seats.]
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A fanzine panel at Fanex 3, with from left to right: Fred Olen Ray, Donald Farmer (standing), Ted Bohus, Michael Gingold (standing), Gary Svehla (grinning), unknown, the editor of ECCO (an outstanding new-age fanzine), unknown, your editor and John Parnum (contributor to Cinemacabre and panel moderator).

Dear Dick,

All my life I have nurtured an interest in the British Film Industry, paying regular visits to the various studios, Bray included. I was a little boy when I first holidayed in the picturesque village of Bray, and having just watched on TV the film PARANOIAC, then realising that the studio on the credits and our holiday destination were one of the same, decided to investigate further. Of course, Hammer had vacated the complex long before (this being the early ’70s). I was none the less excited at the prospect of seeing the one time home of all those great horror movies. So one hot summer’s afternoon I made the long walk from Bray Village to the Bray International Film Centre. I approached the studio along the dusty slip road and immediately caught sight of Down Place very distinctive with its turret style architecture — perhaps here was Castle Dracula? But alas, on closer inspection the place looked very run down, with bits of dismantled sets here and there (plenty of pantiles, perhaps from the Gorgon’s lair?). However, upon further investigation, I did glimpse a few interiors from POPE JOAN and special effects for FEAR IS THE KEY. My next visit a few years later was more rewarding. I encountered the stars from Paul Morrisey’s HOUND OF THE BASKERVILLES including Terry Thomas, Hugh Griffith, Peter Cook, Dudley Moore and Dana Gillespie. This time around the studio seemed much more active, with a large street set on the outdoors (where Dracula’s castle once stood) and left over from ROCKY HORROR PICTURE SHOW. Of course, a visit to the area is never complete without a visit to Oakley Court (now a very grand Hotel, which runs occasional horror film weekend, all featuring Oakley Court of course.)

What I would give to have visited the area when Hammer was in full production. Still the next best thing was reading LSoH #9, which was well researched and executed.

CHRIS CHADDOCK

W. Yorks, England

Dear Dick,

I’m glad you were pleased with the Sherlock Holmes TV Book by Peter Haining. It is much more agreeable than one of his interminable anthologies, if a little out of date now. THE HOUND OF THE BASKER-VILLES finished Granada’s involvement with Holmes. However, guess whom I saw last week on stage on Wyndham’s theatre as the great detective in THE SECRET OF SHERLOCK HOLMES, none other than Jeremy Brett with Edward Hardwicke as his Boswell. It was more of a character study than a whodunnit which gave full vent to Brett/Holmes eccentricities. I loved it, and the critics have given it a big thumbs ups, so this one could run and run.

I saw another theatrical Holmes recently this time portrayed by Francis Matthews in SHERLOCK HOLMES VS. JACK THE RIPPER by Brian Clemens. It being his anniversary old spring-heeled Jack seems to have ousted Nightmare’s Freddy as this years favourite maniac (revisited). This wasn’t a bad little show, the plot was lifted from MURDER BY DECREE and the programme book’s lengthy biography of Francis Matthews neglected to mention any of his Hammer appearances.

I imagine you’ve read the Cushing autobiography, Past Forgetting — Memoirs of the Hammer Years, which unfortunately has nothing to do with the Hammer years, but more like out-takes from the first book. When I heard that Cushing had a new autobiography out, I contacted the publisher in a moment of inspiration to see if there would be any signings and was told there would be one at the bookshop in his home town of Whitstable in Kent. I met a friend that day in the wooly wilds of Whitstable, and as we were early went to the Tudor Tea Rooms mentioned by Cushing in his book. (Garlic hangs above the doors and they know nothing about any castle on the hill.) Over tea whilst reading said book I saw a shadowy figure wave at us from a dark cobwebbed alcove, none other than Peter Cushing! He came over and joined us for half an hour, signed the items we’d brought along and even treated us to tea.

HARVEY CLARKE

Suffolk, England

Dear Richard,

Don’t let this go to your head, but the only genre publication that has given me more pleasure than LSoH was the late CASTLE OF FRANKENSTEIN; and since it hasn’t been around for quite some time, you have no competition. Like CoF, LSoH is a work of love, and it shows.

Did you know that the magazine Christianity Today ran an obituary for Terry Fisher when he died, and that it was longer than most of the ones they run for “Christian celebrities”? It’s the only major U.S. magazine I know of that even acknowledged him.

DARYL COATS

Taylorsville, Mississippi

Dear Richard,

I picked up my first LSoH in 1973 in a shop in London, now defunct, called “Dark They Were and Golden Eyed” (from the Bradbury story). Actually it was my first copy — but your second edition. I am a pessimist at heart and each succeeding copy I believed would be your last. The magazine was too interesting to last! I never subscribed. I visit London less frequently than I did—but over the years I saw subsequent editions of your excellent magazine. At present then I have #2, 3, 4, 7 and … I was in London a week ago and when in a regular calling spot — Forbidden Planet — what did I see but a copy of LSoH #9. Of course I bought it and enquired about the missing editions, particularly #8. The assistant, who like so many in London, was very attentive, “I don’t know, mate.”

So what actually finally brought about this letter? Finding my name quoted in LSoH #9. It’s in the article by Dennis Fischer on THE HOUND OF THE BASKERVILLES. Actually he is referring to a book I wrote some years ago called Holmes of the Movies about the films of Sherlock Holmes.

Actually with the preparation of this book, I was able to bring together two loves — Sherlock Holmes and Hammer films. I would now like to take you back to an autumn evening some 28 years ago. I was 13 then and three years too young to see an X certificate film; but my school friend and I managed to get past the pay-box lady before she had time to scrutinise us closely. The film we saw was DRACULA (HORROR OF DRACULA). I was stunned by it; and of course, although I didn’t realise it at the time, it made a life long impression on me. There was a feel and a certain atmosphere to most of these films — they were able to capture the Gothic ethos. It’s sad, but I don’t suppose we’ll see their like again. Your magazine functions not just as an informative (very informative) record of the great days of Hammer, but also an escape hatch for devotees like me to dwell for a few hours in those lands of “dark mountains and dread lakes — which are still the home of deviltry and black magic as the 19th Century draws to a close.” Thank you.

DAVID STUART DAVIES

Huddersfield, England

Dear Mr. Klemensen,

It really feels like being part of a warm and friendly family when reading Little Shoppe of Horrors, like a kind of common understanding! (Sorry if this sounds slightly “wet” but it’s a fact.) I think you’re doing a wonderful job, and I know many would second this. Thank you!

SUE DIXON

S. Devon, England

[Editor’s Note; And thank you, Sue. I’ve always striven for a personal feel throughout LSoH while still trying to present as much info as possible. My editorials have always been just letters to my friends around the world. Maybe sometimes I get too personal. But I feel close to all Hammer fans everywhere. We share a common love no matter how many miles separate us … or the difference in our ages.]

[image: image]

Dear Mr. Klemensen,

I have not been very successful in locating the family of the late Dennison Thornton. I recall that his wife was named Gwen, but whether she is alive or not I don’t know. Dennison was a lovely man — warm, genial, efficient and very amusing. I remember he told me that he worked on the publicity for the famous British film PYGMALION, with Leslie Howard and Wendy Hiller in the late ’30s and recalled meeting George Bernard Shaw during his visit to the set one day. He was (Dennison) head of Hammer publicity for several years.

I first worked for him when I was unit publicist on Joseph Losey’s film THE DAMNED in 1961. Then, the following year, I worked on a whole string of further Hammer productions, based at Bray Studios, including William Castle’s comedy-horror THE OLD DARK HOUSE, PARANOIAC, KISS OF THE VAMPIRE (all made in 1962); NIGHTMARE, THE SCARLET BLADE, SIEGE OF THE SAXONS and DEVIL-SHIP PIRATES (all made in 1963). I handled things at the studio (and locations) end, while Dennison remained in his Wardour Street, London head office.

I recall my Hammer days with great affection — lots of nice people and highly-efficient working teams. We usually turned the pictures out in around eight or nine weeks, and they opened around four months later. I kept in touch with Dennison with the occasional telephone call and bumped into him at Pinewood Studios not long before he died in 1977. I don’t know how old he was, but he had been in movie publicity for around 40 years. He had a great sense of humour, was plump, balding and reminded one of a little Dickens’ “Mr. Pickwick.” He also had a rich, very English voice, and often addressed one as “Old Boy” as he told you the latest anecdote, gossip or funny story.

BRIAN DOYLE

London, England

Dear Dick,

I thought you might enjoy a little bit of information on Yutte Stensgaard, I was able to track down. Her real name is Jytte Steens-gaard, and she was born in Denmark. She screentested for a part in the Danish film THE RED MANTLE, but didn’t get it. She later moved to England when British producer Betty Box “discovered” her and featured her in such films as A GIRL WITH A PISTOL and THE BUTTERCUP CHAIN. Yutte’s also appeared in SCREAM AND SCREAM AGAIN, SOME GIRLS DO (1969), ZETA ONE, BURKE AND HARE and, of course, LUST FOR A VAMPIRE. On TV she’s appeared in episodes of Return of the Saint, The Persuaders, Doctor in the House and Jason King. She was once married to Art Director Tony Curtis (of Amicus fame).

Right now I’m in the middle of my book on horror film directors (and with the amount of material I’ve gathered, it might even be in two volumes).

As an unexpected benefit, UCLA decided to run a brief tribute to Hammer film festival. Still, while I enjoyed the excellent print of THESE ARE THE DAMNED, it was distressing to see how red most of the prints were (many of which were obtained directly from the studio libraries). I liked being able to see such films as PLAGUE OF THE ZOMBIES, CURSE OF FRANKENSTEIN, DRACULA — PRINCE OF DARKNESS and THE DEVIL RIDES OUT on the big screen. (Although the non-reality of Frankenstein’s castle in CURSE is all the more evident on the big screen with the crepe paper “stained glass” windows and the brick wallpaper.) Luckily, most of the videocopies seem to be made off of good prints. (And wasn’t the CURSE OF THE WEREWOLF print a nice surprise?) Stories still circulate how Tony Tate and others noticed that MCA was going to release the network print of EVIL OF FRANKENSTEIN on video (apparently releasing an advance copy that way) when fans informed them that no one would buy it — they wanted the English original. However, I don’t believe it sold well in any case, making further releases more doubtful.

DENNIS FISCHER

Los Angeles, California

[Editor’s Note: Here is an interesting quote from a vice-president at MCA video when I mentioned the TV print of EVIL OF FRANKENSTEIN and the additional scenes, that they were going to release — “Your question concerning additional footage is puzzling, since I had not seen these versions.” And here is an interesting letter-to-the-editor in Los Angeles, after the UCLA Hammer tribute — “After I recently attended UCLA’s meager but much appreciated festival of Hammer horror films, I experienced a minor but highly significant epiphany. To wit, a positive argument for the colorization of movies was profoundly revealed to me. Hammer’s horrors were noteworthy in the genre for several qualities; lurid color was a particularly distinct trademark. Yet, as was sadly presented at UCLA’s series, the decade has been unkind to the Hammer oeuvre. Count Dracula/Christopher Lee is but a pale shadow of his Technicolor self. It would be gratifying if he was restored to his former ghastly glory via colorization process. I am not naive enough to believe such a blessing would befall the Hammer films; to cinema scholars and aesthetes these gems are considered, by and large, Grade-B tripe. Cuique suum; MGM musicals leave me cold. Still, I could champion the process of colorization if the technique was used to restore severely faded movies instead of transmogrifying black-and-white classics. My bid: the hoary horrific history of the Hammer House of Horror.” (MICHAEL A. CARLISLE, North Hollywood).

Dear Dick,

So you don’t know me and though I don’t really know you, through the pages of your wonderful publication Little Shoppe of Horrors, I almost feel that I do. I’ve read your editorial columns over and over, and in a way I’ve come to regard you as a friend. The common link between us, of course, is the films of Hammer. But it goes a little beyond that, for I find it engrossing to read about your experiences pertaining to the films you clearly love so much, and your life in general.

As I said, it was a copy of LSoH #4 (1978), bought in a London Film Fantasy store in 1979, that stimulated my interest in a big way. (Incidentally, I consider this magazine to be the greatest ever work on the Hammer series, a highlight of my collection, and a ‘bible’ for every Hammer fanatic.)

My wife, although greatly supportive of all my film interests, I don’t think she really understands them. But I’d just like to finish by saying thank you for touching my life in the way you have.

I believe many Hammer fans are unaware of the cave sequence and Victoria Vetri’s subsequent morning swim (nude) in WHEN DINOSAURS RULED THE EARTH due to the fact that several prints have these scenes cut out. Our Warner Home Video release, for example, has the scenes cut out and the first TV showing — in 1976 — was also cut. After a wait of 13 years, the film has just had its second screening on local TV (with an after-midnight start) and the sequences had been pleasingly reinstated.

Just to have another gripe at Warners, several of their Hammer films have cuts in them. The original release of THE SATANIC RITES OF DRACULA had the split-second shot of the stake plunging into Valerie Van Ost (beneath her exposed breast) trimmed out. The film was recently reissued and, although I’ve not actually seen this new version, I’ve heard tell that all the scenes of the girl sacrificed at the beginning have been removed. I find this hard to swallow; every TV screening has had these scenes intact!

TIM GREAVES

Hampshire, England

Dear Dick,

I’ve long held the opinion that one of the main reasons for Hammer’s decline in the ’70s was the insensitive way in which the films were handled by their American distributors. The company’s decline is often put down to dwindling attendance figures in the States; but is there any wonder why this is so, when the films were being milked of the very elements that made them HORROR movies? I’ve seen some of the publicity posters promising all sort of weird and wonderful delights of horror and soft-core pornography for Hammer films that had been so heavily cut that you could show them to a five-year-old. It would be a different matter if the films had been intelligently re-edited so that they still made a satisfactory whole; but that seems to be far from the case from what your magazine informs me. It is not surprising that American audiences grew tired of Hammer films when they were not only being bored by these re-cut movies but cheated as well.

STUART HALL

Nt. Humberside, England

Dear Dick,

There was an exhibition running at a small museum in Chertsey. It is about the work of Bernard Robinson and his wife. There were several exhibits of Bernie’s set designs for films and some of his earlier work for the theatre. Also several paintings by Bernie and his wife. She is an artist and a well-known puppeteer. Several years ago, I helped her (and him) put on some puppet shows in a small London theatre. Puppets interest me. I made a puppet film some years ago.

Tilly Day asked me to thank you very much for her copy of the magazine. She can hardly write now, but she was very pleased to receive it. She asked me to mention that she actually started in films in 1927, the end of the silent film era. Before that she had played the violin sometimes in a little cinema, after school.

The short film of MANTRAP, made about Bray Studios in the early days, from which you show some blow-up stills, was not actually made by me, but by Gordon Everett, who was a friend of Michael Carreras or Tony Hinds. He later went on to make some interesting documentary and industrial films.

Another popular crew member at Bray Studios was “Coco” Epps, the camera car and transport driver — a cheerful cockney character, who was also keen on photography. This probably helped him in driving the camera car to the requirements of cameramen. I first met him when I returned to the Gainsborough Studios, after the war, when he drove the camera car on a horseracing film, called THE CALENDAR, on which I was the camera operator. When he came to Bray, he was on a motor racing film with me. One could do car chase sequences down country lanes, with “Coco” at the wheel, at high speed with complete confidence. After Bray closed for the first time, I lost touch with him.

When we were doing DR. SYN with George Arliss at the Gainsborough (Islington, London) Studios before the war, the only time we worked late was when the harpoon is thrown at the chair where Dr. Syn is supposed to be sitting. It was quite usual to work late, sometimes very late, in those days, but George Arliss would not work after 4:00 or 4:30 P.M. This left us very little to do after he had gone home except this one night when we worked till 8:00 P.M. Years later when filming CAPTAIN CLEGG at Bray, when the normal finishing time was 5:30 P.M., the only time we had to work late was to do the same scene. Quite a coincidence, I thought.

I note in the mag that it mentions the fact that Brian Donlevy was drunk, often, whilst making QUATERMASS II. I was camera operator on the QUATERMASS XPERIMENT and QUATERMASS II, and never remember Donlevy being drunk. Both productions moved at such a pace, whilst being made, that no member of the cast could have worked properly if he/she were drunk. I remember Donlevy as a very efficient and business-like actor. I also did some work on QUATERMASS AND THE PIT at MGM, Elstree, Studios, so I feel I know the character.

I wrote “After Bray closed the first time” (in my interview in #9). That was when we finished THE PHANTOM OF THE OPERA. The studio closed, and we all left. A few people remained for maintenance purposes. The studio was available for rental to come in. After a long time, Hammer made three more films. They contacted me, but by that time I was busy with other companies.

LEN HARRIS

London, England

Dear Dick,

I saw a small 15 min. National Geographic filler on TV. It was about a 1985 archaeological excavation in Cyprus for the Ancient Roman town of Corium. Leading the dig was a Prof. David Soren and wife Noelle. Is this the same David Soren who contributed to LSoH back in the early ’70s and published the N. African Fantastic Worlds?

GORDON HARMER

Ontario, Canada

[Editor’s Note: You bet. David has gone on to great things since those early days of writing about obscure horror and action films from Europe. He’s done well for himself.]

Dear Dick,

There has been a blitz on TV these last few days about Hammer films. Quite interesting for the average person who likes Hammer products, but for anyone who worked with them in the early days, not really sufficiently detailed. For instance, not a single Lighting Cameraman was mentioned even though many very good men worked on the early productions, and the atmosphere of the films themselves depended to a great extent on the lighting. When they worked in those houses so much was due to unusually skilled plasterers, propmen and people like Jack Curtis, Tommy Money and many others.

The story of the beginning of “Hammer” and when it ceased to be “Exclusive Films” was told by Tony Hinds, and he went on to explain how they went on from house to house and gradually got into the Horror market. Aida Young, she started as second assistant cum runner when she first joined Hammer, went on to explain how the pictures were made, and the difficulties that were encountered and overcome in those early years. Christopher Lee and Peter Cushing both spoke about the early years and how they enjoyed them. Of the many directors who helped make Hammer, only Terence Fisher got a worthwhile mention, correctly I suppose because the film was principally dealing with the pictures made by Terence F. Jimmy Sangster, who also started in the days of “Exclusive,” as a second — rather shy and pleasant — assistant, spoke of his work and the beginnings of his script writing. Val Guest only got a passing mention although he made quite a few films for the company and quite a bit of money for them, I imagine. Although I enjoyed seeing the film chiefly because it was interesting to see firstly Tony Hinds, for whom I always had a very high regard, now as a white-haired and bearded gentleman whereas I knew him as a youngish dark-haired man.
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Veronica Carlson today at her home in South Carolina with my friend, and Hammer fan, Mark Miller (you’ve seen his writing in Filmfax). With good luck, Veronica and her family will be at Fanex 1990 in Baltimore.

As I say, I enjoyed seeing the programme; but there was so much of interest that could have been told but was not mentioned. You, Dick, could write a far fuller and more interesting book about the company than that effort. The people who run Hammer now know little or nothing about the early struggles, successes of individuals and all the hard work that went on in Dial Close, Oakley Court, Bray, then to Gilston Park, Essex, back to Oakley and then to Dial Close which became Bray Studios. So many interesting bits that were all a part of Exclusive and then Hammer. One day you must write that book, Dick. You will get help from Tony Hinds, Jimmy Sangster, Roy Ashton, some of the lighting cameramen — those that are still alive, that is, and I know that some of them are!! Jack Curtis, Molly Arbuthnot and many that you know of would help, I am quite certain. The present owners of Hammer, well-meaning as they may be, were not there and so cannot know all the little tidbits that made working with Hammer such fun in the old days.

What was the physical makeup of the studio/old house like at Bray? I shall start with Bray Studios. We first went there after having made pictures under the name of Exclusive and Hammer in three or four other houses/studios before going to Bray. One of those places was the house next door to the present Bray Studios, Oakleigh Court. That is the house where it is said that General de Gaulle had his headquarters during the war. When we first arrived at Down Place, Bray, from Gilston Park in Essex, I believe, Bray, the whole place, was soaking wet with rain pouring through neglected roofs; the floors were sagging with the weight of rain-soaked duffle coats which had been stored there for some time during or just after the war. The first thing that happened was the powers that be (or were) set about making the place waterproof and possible to work in. Needless to say, we all fitted ourselves out with duffle coats. I had two, a short one and a long job! My first makeup room was an old bog, can, privvy, W.C., toilette or whatever you might like to refer to it as. It was halfway up a back staircase and of the kind that when it was used for the purpose for which it was built — when one arose from the seat — one would doubtless bump one’s head. Rather small, in fact. Anyway, the throne was boxed over, and my store cupboard set up on it. A mirror was stuck on one wall with a few quite inadequate lights put around it, and a small platform was put in the middle of the room (if one could call it that), and a small chair was placed on that. Couldn’t have a proper tip-up or up and down chair, the ex-bog not being large enough. Anyway, that was my first makeup room, and I grew to love the place. Do you know, some surprising things happened in that room!! On one occasion I went up to the M/U room from the stages to fetch something. When I got to the door, I couldn’t open it, and the key was on the other side. I shouted out and requested rather rudely that whoever was in the room to open it immediately. A pained female voice said, “Phil, please be patient for three or four minutes, we’re busy.” So I just told them to hurry up and get on with it. They must have been contortionists or at least past masters of the upright stance. That is how big my first M/U room at Bray was. I then moved on to a bigger and better room next door to Ken Gordon’s cashier’s office. I remained there for quite a while.

Except for a couple of trips to other studios, one in Elstree and the other in Hammersmith (now used by a TV company), we made one, if not both, of the QUATERMASS pictures in a small studio in Elstree. That studio, too, is now no longer in the film business. The film we made in the studio in Hammersmith was STOLEN FACE. We had Lisabeth Scott in that one.

My room was now on the first floor, up and close to the hairdresser’s room and the production manager’s office. Tony Keys was not with the company for the first several productions, in fact I seem to remember at least three production managers before the advent of A. Keys. I believe that on some occasions the productions office was sited in an adjoining one story building. I know that most of the time that I was with Hammer, Tony Hinds’ office — and one or two other offices — were in this smaller building which was at a right angle to the main block. Sometimes offices were moved to make room for dressing rooms. Not quite sure about the exactness of all this because, space being limited, especially in the early years, there was quite alot of shifting about. The only departments that seemed fixed were those like the carpenter’s shop, plasterer’s shop, prop shop, camera room and a place for the sound department. As far as I can remember, Bernard Robinson’s room/rooms were in the smaller block of buildings.

As to THE ABOMINABLE SNOWMAN, most of the picture was shot not at Bray but at a studio in Elstree, or to be more exact, Bore-hamwoods. Although Elstree is usually the word used for the place where the studios are situated, in fact it is Borehamwood. Elstree is a pleasant village two or three miles away. When the first studios in that part of the world were built, Elstree was the nearest place, and so the name stuck. Borehamwood, from being just a very little place, grew into a small town as a result of the studios springing up all around it. As far as I can remember, the mountain exteriors were shot by a small camera unit and Val Guest going to the Pyrenees, those mountains between France and Spain, and then the interiors, snow and all (salt) which nearly killed us, was done in the studio. DRACULA and FRANKENSTEIN did have exterior sets built. I think they were built in front of the old house on the site of the first new stage.

On CURSE OF FRANKENSTEIN I used to go down to the set most of the time that Christopher Lee was working, or being worked on by Peter Cushing. Although I had a good chap helping me on that film, he didn’t want to know anything about C. Lee’s makeup. In fact, George Turner, who was that chap helping me, swore that he developed a stomach ulcer as a result of that first Frankenstein. It was all such a mad rush with no proper preparation, no understanding from the producers of what the job entailed to do it as it should have been done, and none of the materials to make up the parts to stick to poor old C. Lee’s face. A bit of a cock-up, in fact, as far as I was concerned.

PHIL LEAKEY

Dorsett, England

[Editor’s Note: My dear friend Phil lost his darling wife, Gladys, not too long ago. I still grieve the loss of a fine lady who was a wonderful friend.]

Dear Dick,

In January of 1987, the Museum of Modern Art in New York, as part of their tribute to British cinema, showed the first Hammer Frankenstein and Dracula films, plus THE HOUND OF THE BASKERVILLES, THE GORGON and a QUATERMASS film. The Frankenstein print suffered from fluctuations in color from dark to milk-white coating. Dracula was the best print of the group, but the projector broke down halfway near the end of the climactic chase and death scene. HOUND and GORGON suffered from extensive jump cuts in both character’s dialogue and stage movements. The famous tarantula scene in HOUND on Chris Lee’s shoulder was presented without showing where the tarantula emerged from! It’s nice that a prestigious institution such as the Museum of Modern Art has finally acknowledged these films worthy of being declared “art” (something we already knew for 30 years, but better late than never) but what deplorable quality 35mm prints. You would think they would have held out for better than what they accepted.

On a sad note: Patrick Troughton died March 28, 1987 of a heart attack at age 67. Also Joan Greenwood (married to the late Andre Morell) passed away last February/early March in her 60s. They will be missed but not forgotten.

MICHAEL LEDERMAN

New York City

[Editor’s Note: Sadly, we also announce the passing of Don Weeks, a long time Hammer employee as Production Manager and one-time manager of Bray Studios. Henry Montsash, a long time hairdresser at Hammer, has also been very ill. (He changed his last name to Ash because no one seemed able to spell his other correctly!)]

Dear Dick,

This is a poem, inspired by Veronica Carlson, composed several years ago. It is a selection from my collection Reborne Passages. After all, I must be her biggest fan having seen DRACULA HAS RISEN FROM THE GRAVE more than 30 times. I confess, my puerile infatuation for the woman continues after all this time, just as some “grown” men still pine for Monroe. I’m a sane, normal person otherwise, Dick — honestly!

YET FAR AWAY*

Between you

And me

Lies a labyrinthine galaxy;

For a single touch of you

Tormented tactile sensors

Linger in outer darkness … .

There you are:

Hair of autumnal gold;

Eyes of mosaic mystery;

Visage of vintage symmetry;

Anatomy of wholesome sensuality;

Projected perfectly on celluloid

There you are —

Still a million miles away!

VERNE McDONALD

Ashland, Oregon

[Editor’s Note: Indeed, Verne is a normal type guy. Married, working in the trucking industry like I do. He has written a number of articles and has a book up for publishing, The Dawning of Dracula (a prequel to Stoker’s classic DRACULA). He is also a bodybuilder with a build we would all kill for (and he has had a number of articles published in fitness magazines). But I understand what it is like to have a crush on a Hammer girl. My first one was Isobel (sigh!) Black. Later Madeline Smith. Sigh, again … ]

[Editor’s Note: Philip Nutman has written the definitive book on the history of Amicus films — done several years ago. But it is in limbo. Why? Philip explains.]

Dear Dick,

I delivered the manuscript last September (1986), two months later than the date specified in my contract. No problem, though. A copy was sent to Max Rosenberg in L.A., who described the book as ‘mean spirited and totally inaccurate.’ I strongly refute his claim the book is mean spirited (for cryin’ out loud — I love Amicus movies, even the bad ones!), and the book is as accurate as I could make it under the circumstances. Alot of work went into the manuscript: 42 hours of taped conversation with Milton Subotsky; interviews with art director Tony Curtis, production manager Theresa Bolland, and editor Peter Tanner; quotes from your Freddie Francis interview in LSoH #2, my Fangoria interviews with Roy Ashton and Roy Ward Baker, etc., etc.; and over 700 pages of company memos, letters, script synopses, budget breakdowns, legal documents and other records were made available to me — all for a 34,000 word book — and facts double and triple checked. Then let’s not forget all the reviews and stills I waded through to come up with the best materials possible. And then Rosenberg trashes 11 months of my life by saying it’s mean spirited and inaccurate!

Well, I had little contact with my publisher after that, and the book has been in limbo too long. Faber & Faber bought out Lorimer’s film side and don’t want the book. But I’ve been released from my contract and am now about to take it elsewhere.

As to the Hammer special — Hammer: The Studio That Dripped Blood. You know you were given a credit for Little Shoppe of Horrors. Allow me to explain.

For the past four and a half years, I had worked at the BBC in a clerical capacity (until then, journalism had been a sideline). I phoned the producers of the special for information once I heard the documentary was being put together. They were delighted to make contact with me as they had been using the “Fango” Carreras interview as research material. (Michael has declined to be interviewed for the documentary, unfortunately.) Additionally, they had been reading LSoH. I then ensured they obtained copies of all the issues, which they found invaluable, and put them in contact with Fred Humphries and Len Harris.

PHILIP NUTMAN

London, England

Dear Dick,

Glad you liked my piece in the Hammer documentary. I think some of the Robin Hood stuff was done at Bray, although exteriors were Ireland. Anyway I know you’d take the point of how Hammer operated like a more imaginative Universal with its endless adaptations of Bray. Wish I’d been around to see the studio hum then; everyone talks of it with tears in their eyes, and the setting is still fine.

Amazed to hear you dug up Yutte Stensgaard. Are you sure? Everyone over here think she’s dead. Surely that is worth an interview in your magazine?

DAVID PIRIE

Somerset, England

Dear Dick,

I was slightly perplexed by the blurb on Page 70 (of LSoH #9) for THE VAMPIRE LOVERS. As you know my billing was above the title and Peter’s (Cushing) “starring as the General.” Now it seems Orion has recut the film and issued it, contrary to contractual requirements, starring only Peter Cushing. As video reproduction, generally, is outside the usual scope of film contracts entered into since 1981, the artistes and technicians get nothing from the tape exploitation. That is assuming that the taped version is sold as contracted for film. Orion’s version appears to be something else and, as I assume I still appear in the film, I shall be expecting a reasonable fee to plop through my letter box in due course.

Back to Cuckoo Run. This was my first book and was published in 1980. At the moment it is with a major film company and I have my fingers crossed that they will decide to commit it to celluloid. Since then I have published The Perons, bought by Thames for serialisation, Eva’s Spell, Bertie the Bus, Dragonhunter — bought by Gilbert Assoc. for Children’s TV, Katrina, a book about the holocaust commissioned by John Hough for filming and published by METHUEN of London. And Pigeon Tango — part two of the Nina Dalton story which was started in Cuckoo Run. I am/was also involved in writing a TV series, a mini series and a major film. I also act, although you will be forgiven if you haven’t noticed me in my last few films. I made a return to the horror genre — UNDERWORLD.

My love to all the fans who still write to me. Thanks again for Little Shoppe of Horrors. It made fascinating reading!

INGRID PITT

St. Margarets, England

[Editor’s Note: Since this letter in 1986, Ingrid has been up to lots and lots more. A busy, and very nice, lady. My, how my heart beat when I saw her for the first time in VAMPIRE LOVERS. My wife, Espie, will have to forgive me my little crushes.]

Dear Dick,

Over the past several months there has been a major restructuring going on around here. Between E.T. and all the changes, our release and production schedules have been drastically altered. The end result is that the Hammer titles were put back in limbo. PHANTOM OF THE OPERA was dropped and therefore not mastered. Although the vaults indicated the 1962 version, it turned out to be the 1943 version. Our film elements are in poor condition on KISS OF THE VAMPIRE, and we are having major problems getting good elements out of London. BRIDES OF DRACULA was also dropped, but the new master was finally completed. All may not be lost, however, as I am attempting to get these titles put back on the schedule for Fall 1989 release.

RON ROLOFF

Technical Director

MCA Video

Universal City, California

Dear Mr. Klemensen,

I was sorry to hear that, 1986 or so, Chris Lee had open-heart surgery, as he disclosed on a recent golf programme on British TV. He seems on the mend and took part on the BBC TV documentary, Hammer — The Studio That Dripped Blood. The British newspaper, Daily Telegraph, reported November 3, 1986 that Lady V. St. John Carreras, wife of Sir James Carreras had died. Her will was published December 12, 1986 and she left £246,838.

JOHN WALTER SKINNER

Worthing, England

Dear Dick,

I have, indeed, interviewed John Gilling — who became a very close friend — in his house in Buendia (Spain) in January and in September 1979, and finally in October 1980. The result was an impressive nine hours of tape recordings, finally condensed into 34 pages of typewritten text — “The John Gilling File.” The John Gilling interview will be included in a book I am actually preparing (in the English language) about the post-war British Horror cinema.

The second book I am preparing is about the Spanish horror cinema which I know very well.

GILBERT VERSCHOOTEN

Grimbergen, Belgium

Dear Dick,

The other evening Nickelodeon cable TV channel showed HELL IS A CITY on their late night movie. And it was a British print released by Pathe rather than an American Columbia print. The film is very interesting and rather gritty for 1960. I was especially surprised when Billie Whitelaw got the top of her nightgown ripped off. But then Hammer was always big in the breasts department (or Hammer was always in the big breasts department). Another cable channel, Cinemax, showed THESE ARE THE DAMNED (unfortunately, cut), PIRATES OF BLOOD RIVER and REVENGE OF FRANKENSTEIN.

The University of California in Los Angeles in May and June, 1987 showed a poorly chosen selection of Hammer Films under the heading “The Horror of Hammer Studio.” This is unfortunate as, to my knowledge, this is the first Hammer retrospective in Los Angeles since the one evening tribute to Terence Fisher at the L.A. County Art Museum some 10 years ago. I spoke with the person who was responsible for the program, and he told me that it was very difficult to locate 35mm prints of many Hammer titles. Actually the only film that is not already shown frequently on Los Angeles television is THESE ARE THE DAMNED. (The other titles were THE CURSE OF FRANKENSTEIN, HORROR OF DRACULA, THE HOUND OF THE BASKERVILLES, QUATERMASS AND THE PIT, and THE GORGON.) Also, although the running time for some of the titles is longer than usual (FRANKENSTEIN CREATED WOMAN at 92 minutes?), the prints were the standard U.S. theatrical release versions.

I received the Italian LP of WHEN DINOSAURS RULED THE EARTH and CREATURES THE WORLD FORGOT. DINOSAURS is a really nice score. The best of the three Nascimbene/Hammer works. CREATURES is actually a note-for-note copy of the main theme from Nascimbene’s score for SOLOMON AND SHEBA, only played at a slower tempo to make it sound more ominous. Nascimbene also used some music from SOLOMON AND SHEBA in his fourth Hammer score, THE VENGEANCE OF SHE. I wish this would come out on record, too, as it does have some of his best music. The packaging on the DINOSAURS/ CREATURES album is beautiful. It has a swing cover with the American posters for both films on either side. The inside cover has stills from the films
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