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THIS BOOK IS A SHORT biography of archaeologist and historian, Gabriel Millet. He dedicated his life to researching and documenting all sorts of Byzantian and Serbian art. He took thousands of photos, and spent his lifetime visiting monuments, churches, and monasteries. He was considered the master in his field of iconography, as he studied the ancient art to learn as much as he could about them. He was a master of Hellenistic and Slavic languages, and knew a great deal of the middle ages. 

A century ago, the Paris-based publishing house De Boccard published an in-depth study on Serbian medieval architecture. It was an illustrated study, titled ‘L’Ancien Art Serbe – Les Eglises’. In English, the title translated into ‘Ancient Art of Serbia – Churches’. The study was published by Gabriel Millet, who was obsessed with Byzantian and Serbian Medieval art. 

He had travelled to various monuments in Europe, and it was a field study of his time in Serbia, Old Serbia, and Macedonia. Millet had divided the Serbian medieval architecture into three main stylistic groups. They were: Raška School, Serbian-Byzantine school, and Moravska school. 

Millet published many works, and volumes about everything he had learned. He was a lecturer, then later a professor. His work has long been praised by scholars, and there are museums and universities that exhibit his work to this day. 


GABRIEL MILLET – WHO WAS HE? 

Gabriel Millet was a French archaeologist, and a historian who became obsessed with Byzantium art, particularly in medieval churches. He would travel on exhibitions to all sorts of European places, and learn as much as he could. Millet photographed and documented all sorts of art, and learned as much as he could about it. His work was extremely important, and much of it is on display at various worldwide museums, as well as universities. 

To understand as much as we can about Gabriel Millet, we must start at the beginning. This chapter is a biography about the man, starting at his birth all the way to his death. 
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GABRIEL MILLET WAS born on April 17, 1867, in Saint-Louis du Senegal. His father was a marine infantry colonel, and was stationed there at the time. Millet was orphaned at eighteen months old, and he was brought back to France by a nurse. Millet was put in care of his grandmother, who raised him up. She began his studies in Nice, and he finished in Paris. Millet studied courses on Psichari, and Antoine Meillet. 

In 1891, Gabriel Millet passed the agrégation of history. He became a member of the French School at Athens for five years, and then he later went on to be a lecturer in 1896. In 1906, Millet became director of studies in the Religious Sciences Section of the École pratique des hautes études. Twenty years later, he was offered a chair at the Collège de France in 1926. In 1929, he entered the Academy of Inscriptions and Belles-Lettres. By that point, many other foreign academies and universities had appointed him. Some of them as a corresponding member and others as an honorary doctor. He was a very well-educated man. 

Millet was an avid traveller. He travelled through Europe, Greece, Macedonia, the Balkans, Mount Athos, and many other places. This was crucial to his work, as he was then able to document all the little-known monuments and places relating to his field of research. He was heavily invested in the revival of the Byzantine studies, and was able to amass a great amount of photographs, surveys, and all sorts of albums – many of them specifically dedicated to monuments of Mistra, and Mount Athos. 
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Here is the Fresco at Hodigitria’s church, which was dated back to the 14th century. It is from the Brontochion Monastery, in Mystras, Greece. The Abbot Pachomius incorporated it into the church of the Hodegetria (or ‘Aphentikon’), which was constructed around 1310. 

THEY WERE OFTEN CARRIED out in difficult conditions, making his work even more crucial. His explorations are the basis of studies known as the ‘Byzantine Middle Ages’. An example of how many photographs were in his possession, from the many expeditions that he participated in, there were more than five thousand photos deposited in the Archives of the Army of the Orient (this was after 1903). There were a great deal of collaborators needed to distribute his work. Some of his work at the time (such as the paintings of Trebizond, and two other important collections of acts from Mount Athos), had already been published. But there were other volumes that still needed a great deal of preparation before it was to be distributed. Millet’s research was exhaustive, but also valuable information for generations of avid archaeologists, and art enthusiasts. 

He was not just a photographer, or a historian, but he was also a specialist focused on the questions of dogma (dogma is the principle or set of principles laid down by an authority, that is believed as incontrovertibly true), and liturgy (a form according to which public religious worship, specifically Christian worship, is conducted). He was a philologist both Hellenist (Greek history, language, and culture), and Slavic (a branch of Indo-European language family. Languages such as Russian, Ukranian, Polish, Czech, Slovak, Sorbian, Belorussian, Bulgarian, Croatian, Serbian, and Macedonian). Philology is the study of the history of a language, and includes the historical study of literary texts. 

He would patiently decipher manuscripts, or would have to translate inscriptions during the day before it got too dark to read them. He was also a paleographer. This means the study of ancient writing systems, and the deciphering, and dating of historical manuscripts. 

Millet wanted to be able to understand his work from all sides, as he believed that the past was the fluid truth. He would work extra hard to decipher the language, making sure that his readers would be able to fully grasp the content. His work is still used as reference to this day, because of just how much effort he put into investigating everything, and how he would use all the facts and























EXPLORE MILLET’S WORK FURTHER
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