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  1


  Out of Detroit


  The only thing worse than being blind
is having sight but no vision.


  –HELEN KELLER



  William John Clifton Haley was born at 2:30 p.m. on July 6, 1925—right smack dab in the middle of the Roaring Twenties—a portentous and appropriate beginning for a man who would go on to initiate and popularize a revolutionary musical movement called rock ’n’ roll. He would become world famous for his rendition of a timeless song titled “(We’re Gonna) Rock Around the Clock,” the ultimate expression of joie de vivre, a symbol of an era, and one of the top-selling singles of all time.


  Bill’s birth took place in a second-floor apartment in Highland Park, Michigan, a city literally surrounded by Detroit. In 1959, Detroit would become the home of the Motown Record Corporation, which produced music resembling Haley’s, but by that time, Bill was long gone. African Americans, who eventually became the majority of Detroit residents, later criticized Bill, who was white, for succeeding by imitating black musicians or riding to the top of the charts by playing songs those musicians already had recorded.


  Although Bill, his parents Will and Maude, and his older sister Peggy left the Motor City area early in Bill’s life, Detroit left its mark on him. Before he departed, a Detroit doctor performed a crude operation to remove a mastoid behind four-year-old Bill’s left ear in 1929 and mistakenly severed the boy’s optic nerve, leaving him blind in his left eye for the rest of his days.


  Initially unaware of their son’s partial blindness, Bill’s parents and their two children left Detroit in the Spring of 1932, when Will, like millions of others, lost his job to the Great Depression. The family packed up their meager belongings, including Will’s beloved banjo and mandolin, loaded everything into their Ford Roadster, and headed east to Marcus Hook, Pennsylvania. There Maude’s father used his influence and connections to get Will a coveted job at the American Viscose factory, near the Sun Oil refinery on the Delaware River.


  That job at American Viscose saved the family from destitution, but it became exactly the kind of fate that Bill struggled for the rest of his life to avoid—the timeless toil of factory life. Nevertheless, Will, who came from Firebrick, Kentucky, and suffered from a speech impediment, never complained. “He was just a little short guy who didn’t have much to say,” reported one of Bill’s friends at the time, Amy Clark. “I didn’t pay too much attention to him. He was a quiet person who kept to himself,” Clark said, unlike Bill’s Mom, who carried all the conversation.


  A humble, steady man, Will Haley had been taught by his dad to always be a gentleman, reliable and trustworthy, and when his parents died prematurely, he’d postponed starting a family of his own in order to support and raise his brothers and sisters. His trusty mandolin and love of music sustained him during times of struggle, and his musical ability was part of what attracted him to Maude Green, his future wife, as well.


  Maude was born in England, where she learned to play piano and read classical music as a young girl before coming to the US in her early teens. As an adult, she loved playing organ at the Methodist church she regularly attended, and she adored playing the piano at home while the rest of her family sang.


  In 1932, shortly after the Haley family settled into their new surroundings in Pennsylvania, Will realized that his seven-year-old son was blind in one eye. He’d noticed that Bill, hearing an airplane passing overhead, shielded only his right eye from the sun when looking up at the bright daytime sky. He later realized that Bill also was nearsighted in his good eye.


  The boy’s vision problems made it impossible for him to do well in schoolyard baseball and football games; he was always the last one picked for any team. Also, because his eyes seemed to move independently of each other, some of the other kids called him “frog eyes.” Perhaps Bill’s memory of this slight caused him to write the line “I got legs like a rooster, eyes like a frog” in his later hit song “Hot Dog Buddy Buddy.”


  It wasn’t long before Bill withdrew from all school sports and became a shy and awkward loner. To distract attention from his wandering left eye, he combed his hair into a big wavy bang over the right side of his forehead, an unusual hair style that would later evolve into his trademark spit curl. Although he was eventually prescribed glasses to correct his one-eyed nearsightedness, he wore them as rarely as possible and almost never in public. To further distract attention from his eyes, he began wearing a cowboy hat.


  The hat soon became part of Bill’s escape plan. The offspring of a musical family, he decided to become a singing cowboy like Gene Autry and others he saw in Saturday films at the local movie theater. His parents encouraged his ambition, giving him a guitar for his thirteenth birthday in the summer of 1938. His father taught him to play it by ear, and he was soon playing and singing in imitation of the tunes he heard on the radio (Bill never learned to read music). On weekends, the whole family would sing together, with Bill’s mother and older sister Peggy taking turns playing the piano.


  On June 5, 1941, Haley completed the tenth grade at Johnson’s Corner School and soon went to work driving trucks and doing other manual jobs. Just sixteen years old, he was 6’1” and weighed 175 lbs., and he began telling his girlfriends he wanted to become someone important and not just a manual laborer. Bill flubbed his first attempt in that direction, however, when he entered a local talent contest after cracking his guitar in a bicycle accident earlier the same day


  

  



  Bill Haley Jr.’s Acknowledgements and Thanks


  I WOULD LIKE TO THANK my literary agent, Lee Sobel, for contacting me and taking the steps necessary to get this book into print, and for connecting me with my coauthor, Peter Benjaminson. I owe a great debt of gratitude to Peter, who took my originally unwieldy one-hundred-fifty-thousand-word monster of a manuscript, removed much of the extraneous detail that bogged it down, and skillfully added transitions and elaboration where appropriate.


  I am also deeply indebted to those individuals acknowledged in the “Note to Readers” at the beginning of this book, especially my mother Cuppy and Sam Sgro, who patiently sat for numerous lengthy interviews over an extended period of time and freely shared their intimate knowledge of my father. I’d also like to thank the untold number of original Haley fans who shared their recollections of attending Comet performances in the 1950s and ’60s.


  Finally, I’d like to thank Chris Gardner, recognized as the world’s leading Haley expert, and other members of a Bill Haley Yahoo discussion group moderated by Alex Frazer-Harrison who contributed quotes and information to this book. Known as the International Razor Bunnies, they also directed me to an enormous amount of relevant information, including newspaper clippings, photos, video links, audio links, and opinions posted online by the world’s most ardent and knowledgeable Haley fans, including Dave Hirschberg, Klaus Kettner, Paul Bye, Wayne Young, Carl Savich, Piet Steens, Tore Christensen, Jens Boening, Robert McLeod, and ex-Comet Johnny Kay.
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  Bill Haley Discography


  (Note: Parentheses after some listings contains the name of the songwriter(s), the name of the company holding the copyright, the number assigned to the record on which the song was released, and the months and/or dates on which the record was released and recorded)


  Songs recorded with Four Aces of Western Swing, at WPWA Chester in 1948 but unreleased


  “Easy Rockin’ Chair”


“I Love You So Much”


“Honestly”


“I Dream of an Old Love Affair”


  1948 Cowboy Records Releases with the Four Aces of Western Swing


  “Too Many Parties, Too Many Pals” (Hank Williams) b/w “Four Leaf Clover Blues” (Bill Haley and Shorty Long) (1700) (July)


  1949 Cowboy Record Releases with the Four Aces of Western Swing


  “Candy Kisses” (George Morgan) b/w “Tennessee Border” (Red Foley) (1701) (February)


  Songs recorded with the Saddlemen at WPWA Chester in 1949 but unreleased


  “Are You Teasin’ Me?” 


“Ages and Ages Ago”


“Little Rock, A-R-K”


“Behind the Eight Ball”


  1950 Center Records Releases with the Saddlemen


  “Stand Up and Be Counted” b/w “Loveless Blues” (102)


  1950 Atlantic Records Releases with the Saddlemen


  “Why Do I Cry Over You?” b/w “I’m Gonna Dry Every Tear with a Kiss” (727) (September)


  1950 Keystone Records Releases with the Saddlemen


  “Deal Me a Hand (I Play the Game Anyway)” b/w “Ten Gallon Stetson (With a Hole in the Crown)” (5101) (January)


  “I’m Not to Blame” b/w “Susan Van Dusen” (5102) (March)


  1950 Cowboy Records Release as Reno Browne and her Buckaroos with Bill Haley on Vocal


  “My Palomino and I” b/w “Sweet Little Gal from Nevada” (October) (1705)


  1950 Unreleased Cowboy Records Tracks with the Saddlemen


  “Yodel Your Blues Away” (Bill Haley and Jack Howard)


“Rovin’ Eyes” (Dr. Louis Menaker)


“Rose of My Heart” (Bill Haley and Jack Howard)


“A Yodeler’s Lullaby” (Slim Stuart)


“Candy and Women” (Bill Haley and Eddie Mallie)


“Foolish Questions” (Writer Unknown)


“The Covered Wagon Rolled Right Along” (Britt Wood and Hy Heath)


“Wreck on the Highway” (Roy Acuff)


“Behind the Eight Ball” (Writer Unknown)


“My Mom Heard Me Crying” (Bill Haley)


“Within This Broken Heart of Mine” (Slim Stuart, Elmer Newman and Jimmy Walker, Jack Howard Publishing [B.M.I.])


“Cotton-Haired Gal” (Bill Haley and Eddie Mallie)


  
  Holiday Record Releases (Mid to Late 1951)


  “Rocket 88” (Jackie Brenston) b/w “Tearstains on My Heart” (Bill Haley and Harry Broomall) (105) (July)


  “Green Tree Boogie” (Bill Haley) b/w “Down Deep in My Heart” (Bill Haley) (108) (August)


  “Pretty Baby” (Griffin Bros.) b/w “I’m Crying” (Memphis Slim). Both recorded with Loretta Glendenning and the Saddlemen (110) (November)


  “A Year Ago This Christmas” (Haley) b/w” I Don’t Want to Be Alone This Christmas” (Haley) (111) (November)


  Holiday Records Releases (Early 1952)


  “Jukebox Cannonball” (Jesse Rogers, Borrie, and Rusty Keefer) b/w “Sundown Boogie” (Bill Haley and Jesse Rogers) (113) (January)


  1952 Essex Records Releases as the Saddlemen


  “Icy Heart” (Berk-Berk) b/w “Rock the Joint” (H. Crafton, D. Keene, and Doc Bagby) (303) (March)


  “Rocking Chair on the Moon” (Bill Haley and Harry Broomall) b/w “Dance with the Dolly with a Hole in Her Stocking” (J. Hand, J. Eaton, and H. Leader) (305) (June)


  1953 Essex Records Releases as Bill Haley and the Comets


  “Stop Beatin’ ’Round the Mulberry Bush” (B. Reichner and C. Boland) b/w “Real Rock Drive” (Bill Haley) (310) (January)


  “Crazy Man, Crazy” (Bill Haley) b/w “Watcha Gonna Do?” (Bill Haley) (321) (April)


  “Pat-A-Cake” (Bill Haley and Billy Williamson)/”Fractured” (Bill Haley and Marshall Lytle) (327)


  “Live it Up” (Bill Haley) b/w “Farewell, So Long, Goodbye” (Bill Haley) (332)


  “I’ll Be True to You” (W. McLemore)/”Ten Little Indians” (Bill Haley) (340)


  “Straight Jacket” (Bill Haley) b/w “Chattanooga Choo Choo” (Gordon N. Warren) (348)


  “Jukebox Cannonball” (Rusty Keefer, Jesse Rogers, and Borrie) b/w “Sundown Boogie” (Bill Haley) (374)


  “Rocket 88” (Jackie Brenston) b/w “Green Tree Boogie” (Bill Haley) (381)


  1953 Transworld Essex Records Releases


  “Rocket 88” (Jackie Brenston) b/w “Green Tree Boogie” (Bill Haley) (381)


  “Yes Indeed” b/w “Real Rock Drive” (718)


  1954 Decca Records Releases


  “Thirteen Women (And Only One Man in Town)” (Dickie Thompson) b/w “Rock Around the Clock” (Jimmy DeKnight and Max C. Freedman) (29124) (April; Recorded April 12, 1954)


  “Shake, Rattle and Roll” (Charles E. Calhoun) b/w “ABC Boogie” (Al Russell and Max Spickol) (29204) (June; Recorded June 7, 1954)


  “Dim, Dim, the Lights” (Beverly Ross and Julius Dixon) b/w “Happy Baby” (Frank Pingatore) (29317) (October; Recorded September 21, 1954)


  1955 Essex Records Re-Releases


  “Rock the Joint” (H. Crafton, D. Keene and Doc Bagby) b/w “Farewell, So Long, Goodbye” (Bill Haley) (399) (June)


  1955 Decca Records Releases


  “Mambo Rock” (Bickley Reichner, Mildred Phillips, and Jimmy Ayre) b/w “Birth of the Boogie” (Bill Haley, Billy Williamson, and Johnny Grande) (29418) (January; Recorded January 5, 1955)


  “Two Hound Dogs” (Bill Haley-Frank Pingatore)/Razzle Dazzle” (Charles E. Calhoun) (29552) (June; Recorded May 10, 1955)


  “Rock-A-Beatin’ Boogie” (Bill Haley)/”Burn That Candle” (Winfield Scott) (29713) (October; Recorded 9/22/55)


  “See You Later Alligator” (Robert Charles Guidry) b/w “Paper Boy (On Main Street USA)” (Bill Haley-Catherine Cafra) (29791) (December; Recorded 12/12/55)


  1956 Decca Releases


  “R-O-C-K” (Bill Haley, Rusty Keefer, and Ruth Keefer) b/w “Saints’ Rock ’n Roll” (Arrangement by Bill Haley and Milt Gabler) (29870) (March; Recorded 9/22/55)


  “Rockin’ Through the Rye” (Bill Haley, Rusty Keefer, Catherine Cafra, and Milt Gabler) b/w “Hot Dog Buddy Buddy” (Bill Haley) (29948) (May; Recorded 3/30/56)


  “Rip It Up” (Robert A. Blackwell and John S. Marascalco) b/w “Teenager’s Mother (Are You Right?)” (30028) (July; Recorded 7/12/56)


  “Rudy’s Rock” (Bill Haley and Rudy Pompilli) b/w “Blue Comet Blues” (30085) (September; Recorded 3/23/56)


  “Don’t Knock the Rock” (Fred Karger and Robert E. Kent) b/w “Choo Choo Ch’ Boogie” (Vaughn Horton, Denver Darling, and Milt Gabler) (30148) (November; Recorded 10/4/56)


  LP: “Rock ’n’ Roll Stage Show” (8345)


  “Calling All Comets”


“Rockin’ Through the Rye”


“Rudy’s Rock”


“Hook, Line and Sinker”


“A Rockin’ Little Tune”


“Choo Choo Ch’ Boogie”


“Hide and Seek”


“Blue Comet Blues”


“Hey Then, There, Now”


“Goofin’ Around”


“Hot Dog Buddy Buddy”


“Tonight’s the Night”


  1957 Decca Releases


  “Forty Cups of Coffee” (Danny Overbea) b/w “Hook, Line and Sinker” (30214)


  “Rockin’ Rollin’ Rover” b/w “(You Hit the Wrong Note) Billy Goat” (J. Leslie McFarland) (30314)


  “The Dipsy Doodle” b/w “Miss You” (30394)


  “Rock the Joint” b/w “How Many?” (Blaire-Barnes) (30461)


  “Mary, Mary Lou” b/w “It’s a Sin” (Eddie Arnold) (30530)


  1958 Decca Releases


  “Skinny Minnie” (Bill Haley, Rusty Keefer, Milt Gabler, and Catherine Cafra) b/w “Sway with Me” (same writers) (30592)


  “Lean Jean” b/w “Don’t Nobody Move” (30681)


  “Chiquita Linda (Un Poquito De Tu Amor?)” b/w “Whoa Mabel” (Bill Haley, Rusty Keefer, Milt Gabler, and Catherine Cafra) (30741)


  “Corrine, Corrina” (J.M. Williams, Bo Chatman, and Mitchell Parish) b/w “B. B. Betty” (30781)


  1959 Decca Releases


  “Charmaine” b/w “I Got a Woman” (Ray Charles) (30844)


  “(Now and Then There’s) a Fool Such as I” b/w “Where’d You Go Last Night” (30873)


  “Caldonia” b/w “Shaky” (30926)


  “Joey’s Song” (Joe Reisman) b/w “Ooh! Look-A-There, Ain’t She Pretty!” (Todd-Lombardo) (30956)


  “Skokiaan” b/w “Puerto Rican Peddler” (31030)


  “(Put Another Nickle In) Music, Music, Music!” b/w “Strictly Instrumental” (31080)


  Other Decca Releases


  “Ida, Sweet as Apple Cider” (Eddie Leonard)


  “Eloise” (Bill Haley, Rusty Keefer, Milt Gabler, and Catherine Cafra)


  “Dinah” (Harry Akst, M. Lewis, and Joe Young)


“Hide and Seek” with Billy Williamson on lead vocal (Paul Winley and Ethel Byrd)


“Tonight’s the Night” (Bill Haley and Catherine Cafra)


“Move It on Over” (Hank Williams)


“The Beak Speaks” (1958)


“Rock Lomand” (1957)


“Walkin’ Beat” (1958)


“Drowsy Waters” (1958)


“Summer Souvenir” (1958)


“Goofin’ Around” (1958)


“Dragon Rock” (1958)


“ABC Boogie” with Billy Williamson on lead vocal


(Bill Haley and Fern Dougherty) (1958)


“Calling All Comets” (Bill Haley, Milt Gabler, and Rudy Pompilli) (1958)


“Rockin’ Little Tune” (Johnny Grande and Billy Williamson) (1958)


“Pretty Alouette” (1958)


“Piccadilly Rock” (1958)


“Rockin’ Rollin’ Schnitzlebank” (1958)


“Vive La Rock ’n’ Roll” (1958)


“Come Rock with Me” (1958)


“Wooden Shoe Rock” (1958)


“Me Rock-A-Hula” (1958)


“Oriental Rock” (1958)


“Rockin’ Matilda” (1958)


“El Rocko” (1958)


“Rockin’ Rita” (1958)


“Jamaica Deejay” (1958)


  Unreleased Decca Tracks


  “All I Need is Some More Lovin’”


“Trouble in Mind”


“Life of the Party” with Billy Williamson on lead vocal


“I Should Write a Song About You”


“Be By Me”


“Football Rock ’n’ Roll” (Not a studio tape)


  1960 Warner Bros. Records Releases


  “Candy Kisses” b/w “Tamiami” (5145)


“Chick Safari” b/w “Hawk” (5145)


“So Right Tonight” (Bill Haley and Bob Hayes) b/w “Let the Good Times Roll, Creole” (5151)


“Flip, Flop and Fly” (Charles Calhoun and L.W. Turner) b/w “Honky Tonk” (5228)



  LP: “Haley’s Jukebox” (W 1391) (1960)


  “Singing the Blues”


“Candy Kisses” (George Morgan)


“No Letter Today” (Frankie Brown)


“This Is the Thanks I Get”


“Bouquet of Roses”


“There’s a New Moon Over My Shoulder”


“Cold, Cold Heart” (Hank Williams)


“The Wild Side of Life”


“Any Time”


“Afraid”


“I Don’t Hurt Anymore”


“Detour”


  LP: “Bill Haley and His Comets”


  “Crazy Man, Crazy” (Bill Haley)


“Kansas City”


“Love Letters in the Sand”


“Shake, Rattle and Roll” (Charles Calhoun)


“I’m in Love Again”


“Stagger Lee”


“Rock Around the Clock” (Jimmy DeKnight and Max C. Freedman)


“I Almost Lost My Mind”


“Blue Suede Shoes”


“My Special Angel”


“Blueberry Hill” (Al Lewis)


“Whole Lotta Shakin’ Goin’ On”


  1961 Gone Records Releases


  “The Spanish Twist” b/w “My Kind of Woman” (5111)


“Riviera” b/w “War Paint” (5116)


  Early 1962 Roulette Records LP (“Twistin’ Knights—Live at the Round Table” N.Y.C.) (R25174)


  “Lullaby of Birdland Twist” (George Shearing)


“Twist Marie” (Roy Alfred)


“One-Two-Three Twist” (Sid Wyche)


“Down by the Riverside Twist” (Wally Schuster)


“Queen of the Twisters” (Doc Pumas-Mort Shuman)


“Caravan Twist” (Mills-Ellington-Tizol)


“I Want a Little Girl” (Mol Mencher)


“Whistlin’ and Walkin’ Twist” (Franny Beecher-Billy Williamson)


“Florida Twist” (Caruso-Rudy Pompilli)


“Eight More Miles to Louisville” (Grandpa Jones)


  November 1961-January 1966 Orfeon Records Releases


  “Florida Twist” b/w “Negra Consentida” (1047) (1961)


“Pure De Papas” b/w “Anoche” (1195) (1962)


  Released as Singles or on One of Two LPs Released in 1965: “Bill Haley Y Sus Cometas” (1037); “Discos Del Millon De Rock ’n’ Roll & Twist” (2084)


  “Estomago Caliente”/”La Tierra”


“De Las Mil Danzas”


“Silbando Y Caminando”


“Twist Español”


“Tampico Twist”


“La Paloma”


“Caravana Twist”


“Tren Nocturno”


“Actopan”


“Mas Twist”


“Al Compas Del Reloj”


“Baja California Sun”


“Cerca Del Mar”


“Comet Boogie”


“El Madison”


“El Expresso”


“Jarrito Twist”


“Mish Mash”


“No Te Pueblito Español”


“Hay Nos Vemos Cocodrilo” (1965)


“ABC Boogie” (1965)


“Nueva Orleans” (1965)


“Nocturno De Harlem” (1965)


“Rip It Up” (1965)


“Skokiaan a Go Go”


“La Cucaracha”


“El Blues De Los Cometas”


“Caravana”


“How Many”


“Shake, Rattle and Roll”


“Skinny Minnie”


“High Heel Sneakers”


“Hambone”


“Corrine Corrina” (Joe Turner on lead vocal)


“La Marcha De Los Santos” (1965)


“Martha”


“La Tierra De Las Mils Danzas” b/w “Estomago Caliente” (6060/6061)


  1963 Newtown Records Releases under the name “B. H. Sees Combo: (Arranger Bobby Martin. Harold B. Robinson Publishing Company, ASCAP)


  “Tenor Man” b/w “Up Goes My Love” (5013)


  “White Parakeet” (M. Levinson) b/w “Midnight in Washington” (M. Levinson) (5014) (Also released on NEW-HITS in Philadelphia)


  “Dance Around the Clock” (M. Levinson) b/w “What Can I Say After I Say I’m Sorry?” (5024)


  1963 Nicetown Records Releases under the name “Bill Haley and The Comets” (Arranger Bobby Martin; Harold B. Robinson Publishing Company, ASCAP)


  “Tandy” (M. Levinson-R. DiCicco) b/w “You Call Everybody Darling” (Clem Watts-Sam Martin-Ben Trace) (NT5025)


  Logo Records Releases (1962-1963)


  “Yakety Sax” b/w “Boots Randolph’s Boots’ Blues” (7005)


  1964 Decca Release


  “The Green Door” b/w Yeah! She’s Evil!” (31650)


  1965 Apt Records Releases


  “Burn That Candle” b/w “Stop, Look and Listen” (25081)


  “Haley A Go Go” b/w “Tongue Tied Tony” (25087)


  1968 Sonet LP “Biggest Hits” (GP9945). (Released in US in 1970 as “Rockin’”) 


  “Rock Around the Clock”


“Skinny Minnie”


“Ling Ting Tong” (M. Godwin)


“Rock the Joint”


“Rock-A-Beatin’ Boogie”


“See You Later Alligator”


“Flip, Flop and Fly”


“Saints’ Rock ‘n Roll”


“Shake, Rattle and Roll”


  1969 Sonet Records LP (released in US on Janus): “Razzle Dazzle” or “Bill Haley on Stage” (Live in Stockholm Studio) (GPD9989)


  “Rip It Up”


“Rudy’s Rock”


“Lucille” (Al Rappa, vocal)


“Whole Lotta Shakin’ Goin’ On” (Nick Nastos, vocal)


“Caravan”


“Kansas City”


“What’d I Say?” (Gert Lengstrand, vocal [Swedish singer])


“Razzle Dazzle”


“Crying Time”


“Yakety Sax”


“Jenny, Jenny”


“Johnny B. Goode”


“Malaguena”


“Guitar Boogie”


“New Orleans”


  February 3, 1969, United Artists Single Release


  “That’s How I Got to Memphis” (Tom T. Hall) b/w “‘Ain’t Love Funny, Ha, Ha, Ha” (F. Burch) (50483) (Produced by Henry Jerome, Arranged by Hutch Davie, BMI)


  1969 Kama-Sutra-Janus Release


  LP “Bill Haley’s Scrapbook—Live at the Bitter End:” (BSBS20114)


“Rock the Joint”


“Rock-A-Beatin’ Boogie”


“Rip It Up”


“Razzle Dazzle”


“Framed” (G. Lelber and M. Stoller)


“Rock Around the Clock”


“Crazy Man, Crazy”


“Saints’ Rock ’n’ Roll”


“Shake, Rattle and Roll”


“Skinnie Minnie”


“Rudy’s Rock”


“See You Later Alligator”


  1970 Bell Records LP “Let the Good Times Roll” (Soundtrack)


  “Rock Around the Clock”


“Shake, Rattle and Roll”


  1971 Sonet Records LP “Rock Around the Country” (Released on Janus in the US in 1972 as “Travelin Band”) (GP100040)


  “Me and Bobby McGee” (Kris Kristoferson-Fred Foster)


  “How Many” (Blaire-Barnes)


“Who’s Been Stopping the Rain” (J. C. Fogerty)


“Pink Eyed Pussycat” (Neal Merritt)


“Travelin’ Band” (J. C. Fogerty)


“No Letter Today” (Frankie Brown)


“Dance Around the Clock” (M. Levinson)


“Games People Play” (Joe South)


“A Little Piece at a Time” (Neal Merritt and Shorty Hall)


“I Wouldn’t Have Missed It for the World” (Charley Williams and Carl Walden)


“Boney Maroney” (Larry Williams)


“There’s a New Moon Over My Shoulder”


  1973 Sonet Records LP “Just Rock ’n’ Roll Music” (SNTF645)



  “High Heel Sneakers”


“Blue Suede Shoes”


“Tossin’ and Turnin’”


“Flip, Flop and Fly”


“Whole Lotta Shakin’ Goin’ On”


“C. C. Rider”


“Lawdy Miss Clawdy”


“Bring It On Home to Me”


“Personality”


“Crazy Man, Crazy”


“Rock ’n’ Roll Music”


  1976 Sonet Records LP R-O-C-K,


recorded in Muscle Shoals, Alabama (SNTF710)


“Ooh, Look-A-There Ain’t She Pretty” (Todd and Lombardo)


“Dim, Dim the Lights” (Beverly Ross and Julius Dixson)


“Burn That Candle” (Winfield Scott)


“I Got A Woman” (Ray Charles)


“R-O-C-K” (Haley and Keefer)


“Farewell, So Long, Goodbye” (Haley)


“ABC Boogie” (Russel and Spikol)


“Dance with the Dolly” (Shand, Eaton, and Leader)


“I’ll Be True to You” (McLemore)


“Mohair Sam” (Dallas Frazier)


  June 25, 1979, Sonet Records LP Everyone Can Rock ’n’ Roll (SNTF808): (Recorded at Fame Studios in Muscle Shoals, Alabama, with the “Fame Gang” from Jackson, Mississippi as supporting musicians.)


  “Hail, Hail Rock ’n’ Roll” (S. Murray)


“Jim Dandy Got Married” (Lincoln Chase, Tyrone Carlo, Alonzo Tucker, and Al Green


“That’s How I Got to Memphis” (Tom T. Hall)


“Juke Box Cannonball” (A. Keefer, J. Rogers and W. Barrie)


“Let the Good Times Roll Again” (Bill Haley)


“God Bless Rock ’n’ Roll” (R. Harwood and N. Jenkins)


“Everyone Can Rock ’n’ Roll” (Teddy Wilson)


“The Battle of New Orleans” (J. Driftwood)


“Heartaches by the Number” (Jack Howard)


“Tweedle Dee” (Winfield Scott)


“So Right Tonight” (Bill Haley and Bob Hayes)
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