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Getting the most from this guide

This guide is designed to help you to develop your understanding and critical appreciation of the concepts and issues raised in Crónica de una muerte anunciada, as well as your language skills, fully preparing you for your Paper 2 exam. It will help you when you are studying the novel for the first time and also during your revision.

A mix of Spanish and English is used throughout the guide to ensure you learn key vocabulary and structures that you will need for your essay, while also allowing you to develop a deep understanding of the work.

The following features have been used throughout this guide to help build your language skills and focus your understanding of the novel:
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Activity

A mix of activities is found throughout the book to test your knowledge of the work and to develop your vocabulary and grammar. Longer writing tasks will help prepare you for your exam.

[image: ]




[image: ]

caribeño/a Caribbean

For every paragraph in Spanish, key vocabulary is highlighted and translated. Make sure you know these words so you can write an essay with accurate language and a wide range of vocabulary, which is essential to receive the top mark for AO3.
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Build critical skills

These offer an opportunity to consider some more challenging questions. They are designed to encourage deeper thinking and analysis to take you beyond what happens in the novel to explore why the author has used particular techniques, and the effects they have on you. These analytical and critical skills are essential for success in AO4 in the exam.
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GRADE BOOSTER

These top tips advise you on what to do, as well as what not to do, to maximise your chances of success in the examination.
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Key quotation

These are highlighted as they may be useful supporting evidence in your essay.
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Answers

Answers to every activity, task, and critical skills question can be found online at www.hoddereducation.co.uk/mfl-study-guide-answers.
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TASK

Short tasks are included throughout the book to test your knowledge of the novel. These require short written answers.
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1 Synopsis

The narrator reconstructs the movements of Santiago Nasar from the moment he got up, at 5.30 a.m., until he died, at 7.05 a.m. Despite having spent most of the night partying, Santiago Nasar, a wealthy 21-year-old of Arab descent, was intent on going to the quay to greet the bishop. Before going out he had a cup of coffee in the kitchen, where he made advances to the cook’s daughter, but was warned off by her mother, Victoria Guzmán. Meanwhile, the killers, the Vicario twins, were waiting in the square. On the river, the bishop came into view but he sailed on without disembarking. At 6.25 a.m. Santiago went back home to change his clothes. Many of the townsfolk, including the priest and the mayor, knew about the intended killing, and of Ángela Vicario’s involvement.

The second chapter begins 6 months previously and ends a few hours before the killing. Bayardo de San Román, a wealthy, attractive, 30-year-old man, came to the town in search of a wife. He fell in love with Ángela Vicario and set about courting her and cultivating her family. Bayardo’s choice of a wife was surprising because the Vicarios were poor and Ángela, although well brought up and attractive, was a rather demure girl. Ángela did not love him but was obliged by her family to accept the proposal. The family zealously protected her honour, but they did not know that she was not a virgin; this secret was shared only with a few friends, who showed her how to make her husband believe that she was a virgin on their wedding night. A lavish wedding took place and when the ceremony was over, the couple departed for their new, luxurious house. During the night, however, Bayardo discovered Ángela’s secret, took his wife back to her family home and handed her over to her mother, Pura Vicario. Ángela revealed that her ‘autor’ (the man who took her virginity) was Santiago Nasar.

The verdict of the court was that the killing was an act of legitimate homicide in defence of honour. After the deed was done, the twins had given themselves up, unrepentant. They then spent 3 years in prison in Riohacha. The narrator reveals that, in truth, the brothers had not wanted to kill Santiago Nasar and that they had hoped that someone would frustrate their plan. At every turn they informed bystanders of their intentions, but no one would believe them. At 4.10 a.m. they went with their sharpened knives to Clotilde Armenta’s shop in the square. The alcalde came and took away their knives, telling the twins to go home to bed; they soon returned with other knives, although with less determination to carry out the deed. Clotilde Armenta informed Father Amador of the brothers’ intention, but the priest forgot to tell Santiago’s mother. At 4.20 a.m. Santiago returned home and slept for an hour before going out again to greet the bishop. The narrator’s family awoke that morning to the news of the killing.

The fourth chapter begins with the autopsy, which was followed the next morning by the burial. The brothers, haunted by the memory of the deed, both fell ill in the local prison. Some suspected that the Arab community had poisoned Pablo in revenge for the killing, but this suspicion proved groundless. Meanwhile, the Vicario family moved away. The biggest victim of the affair was Bayardo, who went away; nothing was heard from him for many years. Twenty-three years later, the narrator tried in vain to get him to talk about the affair. Ángela, on the other hand, was a changed person and eager to reveal all, but she stuck to her story, which nobody believed, that her seducer was Santiago Nasar. She revealed that she had abandoned the pretence that she was a virgin on her wedding night as she felt it was despicable to do such a thing. Realising subsequently that she loved Bayardo, she wrote to him every week for 17 years. One day, he turned up on her doorstep, intending to stay, and bringing with him 2,000 unopened letters.

Over the years the event had a profound effect on the people who witnessed it. Although many of them knew about the intended killing they said nothing, feeling impotent to change the course of the events because honour was at stake. The efforts of a few people to save Santiago were in vain. The examining magistrate took evidence from witnesses and filed his summary in the Palacio de Justicia in Riohacha, where the narrator managed to recover most of it. No evidence was found of Santiago’s guilt, despite Ángela’s insistence that he was the perpetrator. Many townspeople had gathered in the square to witness the killing. On his way home, Santiago finally learned of his fate. Almost home, he saw that the main door of the house was open and ran towards it. Before he could get there, his mother, thinking that Santiago was inside, barred the door, leaving her son to face his assassins. The twins fled after they had repeatedly stabbed Santiago, who got to his feet and staggered, via the back door, into the kitchen, where he collapsed and died.


2 Social and historical context

La base de la historia
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La novela está basada en una historia verdadera. Gabriel García Márquez opina 30 años después sobre la Colombia de la década del 1951; el país sufría “La Violencia” (una guerra civil), que se refleja en los sucesos violentos de la novela. García Márquez es el narrador ficticio que investiga el asesinato, un hecho real sucedido en Sucre, un municipio en el interior de la homónima provincia caribeña en el norte de Colombia, donde vivía su familia. Se trata de un crimen que ocurrió en 1951. Un buen amigo de García Márquez, Cayetano Gentile Chimento, fue asesinado por los hermanos de Margarita Chica. Miguel Reyes Palencia descubrió que Margarita, su esposa, no era virgen y ella acusó a Cayetano de ser el responsable. Los hermanos lo esperaron delante de su casa y lo mataron con machetes.
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el asesinato murder, killing

caribeño/a Caribbean

tratarse de to be a question of

acusar to accuse
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The novel is based on a horrifying revenge murder that took place in 1951 in the small town of Sucre. The reasons for the killing, and the barbarous way in which it was carried out, point to a society whose values are questionable nowadays. García Márquez, who was working in Barranquilla as a journalist at the time, was despatched to Sucre to report on the incident. As the victim was a good friend of his, the murder had a lasting emotional impact on him, so much so that he continued to investigate it; eventually, some 30 years later, Crónica de una muerte anunciada was published. Many specific details are echoed in the novel: the husband returned the wife who had lost her virginity to her family; the woman’s brothers took revenge; they waited for the accused outside his door; they hacked him to death mercilessly; his mother barred the door; nobody attempted to prevent the killing; the brothers were acquitted after a year in prison.

In reconstructing this horrific event, García Márquez placed it in its context, examining the motivation of the many characters involved, and in so doing cast light on the flawed values and institutions of the period.

El pueblo y sus costumbres
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El narrador de Crónica de una muerte anunciada examina las actitudes del montón de gente que presenció el crimen. Se trata de un pueblo remoto muy tradicional: el único medio de transporte para llegar allí es el río, la gente se comunica con el mundo exterior por medio del telégrafo, la principal actividad es agrícola (la ganadería y el cultivo del trigo). Márquez describe costumbres caribeñas colombianas, como tomar “café cerrero” o hacer “carimañolas de yuca”; también se pueden observar criadas negras que trabajan en la casa de Santiago Nasar. Los poderes político y religioso, representados por el alcalde y el cura, son considerados celebridades. El Palacio Municipal se encarga de la organización de la localidad y la iglesia se

[image: ]




[image: ]





[image: ]





[image: ]



[image: ]




[image: ]



[image: ]



Los roles de los hombres y de las mujeres
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La justicia de la época
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La Iglesia en la Colombia rural
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La comunidad árabe de Colombia
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Actividades
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1  Contesta las siguientes preguntas en español, utilizando tus propias palabras.





	

    1  ¿Por qué esta historia conmovió tanto a García Márquez?

    2  ¿En qué se parece el crimen de la novela al crimen real? Menciona tres detalles.

    3  Según García Márquez, ¿cuál fue su interés principal al escribir sobre este crimen?

    4  ¿Por qué era importante que una mujer no tuviera relaciones sexuales antes de casarse?

    5  ¿Por qué se consideraban inocentes los hermanos Vicario?

    6  ¿Qué imagen da el autor de los representantes de la Iglesia Católica en esta novela?

    7  ¿Por qué hay una presencia importante de árabes en la novela?

    8  ¿Cómo retrata García Márquez a la comunidad árabe en la novela?








2  Decide si las siguientes oraciones son verdaderas o falsas. Si son falsas explica por qué.





	

    1  El incidente verdadero aconteció en un pueblo costero.

    2  En aquella sociedad, el varón era quien tenía el deber de vengarse de una afrenta contra la reputación de la familia.

    3  En esta novela, García Márquez señala la necesidad de reformar la ley actual colombiana con referencia a los crímenes provocados por ofensas contra el honor.

    4  Los hermanos Vicario llevan a cabo su intención de matar a Santiago Nasar a pesar de los esfuerzos del cura por impedirlo.

    5  En la sociedad del pueblo, las hijas no tenían el derecho a decidir por sí mismas con quién iban a casarse.

    6  Gracias al alcalde, los árabes no llevaron a cabo su intención de vengarse por el asesinato de Santiago Nasar.









3  Completa las siguientes oraciones referidas al contexto histórico y social de la novela con tus palabras y los verbos en la forma más apropiada:





	

    1  En la realidad, García Márquez estaba en Barranquilla cuando sucedió el crimen, mientras que en la historia ficticia…

    2  Para viajar al pueblo en el que ocurrió el crimen, era necesario…

    3  En aquella sociedad de los años 50, los hombres tenían una libertad sexual completa; por el contrario, las mujeres…

    4  Como había ocurrido un asesinato en el pueblo, fue necesario que el Estado mandara…

    5  Mucha gente fue al muelle para ver al obispo y esperaban que bajara del buque, pero…

    6  Cuando los lugareños querían tratar a los árabes como grupo o de manera despectiva…









4  Lee el siguiente texto y complétalo con la palabra más adecuada de las tres posibilidades:
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El contexto histórico y social
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Vocabulario
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I Santiago Nasar habia pasado la noche de parranda. Se levant6 a las 5.30 de la manana para ver al obispo,
que llegaba al pueblo en buque. Primero tomé un café con la cocinera y su hija. Mientras tanto, dos
hermanos lo esperaban afuera para matarlo. Santiago volvié del muelle para cambiarse de ropa. Muchos
sabfan que lo iban a matar porque Angela Vicario habfa sido devuelta a su casa por su marido.

Seis meses antes, Bayardo San Roman habia llegado al pueblo buscando una esposa. Cortejé a Angela
Vicario, hija de una familia pobre pero honrada. Angela no estaba enamorada de Bayardo, pero tuvo que
aceptar la decision de casarse. Angela no era virgen: unas amigas suyas le ensefiaron como enganar a

Bayardo la noche de la boda. Bayardo descubri6 la verdad y devolvié a Angela a su casa. Ella dijo que
Santiago la habia desflorado.

Los gemelos pasaron tres afos en la carcel. Durante su preparacion para el asesinato, esperaron que
alguien se lo impidiera, porque en realidad no querian hacerlo. Aunque informaron a muchos, nadie los
tomo en serio. En el negocio de Clotilde Armenta, el alcalde les quit6 los cuchillos, pero volvieron con
otros. A las 4.20, Santiago volvi6 a casa para dormir una hora y luego sali6 para ver al obispo.

Luego se oy6 la noticia de que lo habfan matado.

IV Se hizo la autopsia y enterraron el cuerpo. Los gemelos se sintieron mal de salud en el calabozo. Los
Vicario se marcharon a otro pueblo. Durante muchos afos no se oy6 nada de Bayardo. Sin embargo,
Angela querfa contar todo lo que pas, salvo decir quién la habfa desflorado en verdad. Decfa que habfa
rechazado engafar a Bayardo. Ahora, enamorada de él, le escribi6 casi 2.000 cartas. Un dia, volvio
Bayardo con la intencién de quedarse y con todas las cartas sin abrir.

V Durante afos, la gente del pueblo intent6 esclarecer su papel en el drama. Segun ellos, se trataba de un
asunto de honor y no podian interferir. El juez instructor dictaminé que Santiago era inocente. La gente se
junto en la plaza para presenciar el asesinato. Cuando Santiago finalmente supo la intencion de los gemelos,
se apresur6 para llegar a su casa, pero su madre habla trancado la puerta por equivocacion. Como
consecuencia, los gemelos pudieron matarlo, sin piedad.
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