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to my momma for my love of theatre
to my daddy for my love of photography
to both for never saying “you can’t”
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FOREWORD
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Ariana DeBose
Summer: The Donna Summer Musical
Lunt-Fontanne Theatre
2018



Here’s the thing about Broadway: most people only see what happens onstage eight times a week. That magic—and it is magic—is shiny. It sparkles in a way that, while people wonder what happens behind the curtain, they rarely get the chance to actually move it.

Those who do are rare and special, none more so than my talented comrade in art and life, Jenny. To be honest, we as a community are not always welcoming to outsiders. I mean, what if they taint the magic? But it’s never been that way with Jenny.

From the very beginning, she’s pulled back that proverbial curtain with such care, compassion, and curiosity. But moreover, it is her unwavering commitment to simply being there to witness this art form that she loves so dearly and capture a moment in time amongst the people who are the beating heart of Broadway that sets Jenny apart.

Speaking of beating hearts, the same words could be used to describe her, as I don’t think there’s a single member of this community who can imagine a Broadway event without Jenny’s presence. A New York City resident of nearly two decades, Jenny is the definition of a bona fide lady-boss hustler. I have seen her turn in immaculate work on the most insane timelines. Sure, some would say, “Hey, that’s the life of a professional photographer,” and yet Jenny has done it with one of the most inspiring attitudes I’ve ever encountered. And she has done so in the face of her fair share of adversity. Our corner of the entertainment industry may be smaller than Hollywood, but the components that have made it tick for most of the years of Jenny’s residency have been male-dominant.

Perhaps it’s her southern charm (she’s a Mississippi gal whose parents—also theatre people—raised her right) in conjunction with her incredible vision and talent that has left a unique mark? But from where I sit, I have watched her work her way into the upper echelons by simply doing the work and putting her heart into the art—with a dash of standing up to the boy’s club and for herself when necessary.

But more importantly, Jenny has always understood that, as magical as Broadway can be, there is a potent vulnerability in every moment. But I’d say the feeling is probably at it’s peak backstage before the show for many actors. Now, let’s be real. Acting is not the same as curing cancer. But it does take courage to go onstage every night and risk making an absolute ass of oneself in the pursuit of making art and connecting with the audience. Jenny understands and respects that, and you can feel it in every capture. There is no judgment and always a sense of reverence in a Jenny Anderson photograph.

Whether it be backstage just before a half-hour call or in the moments just after winning a Tony (or, in my case, when Jenny was there in the life-changing moments after I won my Oscar), there is simply no other person’s face or lens you would rather see.

I have had the privilege of knowing and being photographed by Jenny Anderson for more than 10 years now, and it’s true: there’s absolutely no one like her. Jenny will tell you that it has been her privilege to capture these moments on Broadway, but in truth, it has been our privilege to be truly seen through the gaze of the great Jenny Anderson.

Now, enough from me. The work in these pages will speak for itself!

—Ariana DeBose




PREFACE

I’ve loved theatre and theatre performers since my memories began, but mine was always a different kind of obsession. Yes, I loved sitting in the rows of seats waiting for the curtain to rise and being moved to tears by a perfect performance, but I loved the world backstage more. When I was seven, my mom played Grace in the Brookhaven, Mississippi, production of Annie. I had auditioned to be an orphan but didn’t make the cut. Oddly, I wasn’t that devastated when I found out I could still spend my time running the back halls of the theatre with the other kids or sneaking into the wings to watch my mom rehearse. To me, that’s where the real magic happened. That was how this unbelievable thing I got to see—a live theatrical performance—really came to life.

Still, through high school and college I auditioned and took singing lessons, trying to mirror the talents of my mother in order to find a role in the world I loved. Around that same time, my dad introduced me to photography. Women like Dorothea Lange, Margaret Bourke White, and Eudora Welty quickly became my new obsession. Their ability to capture the quiet, human moments of real life while telling a complete, mesmerizing story was exactly the same feeling I got when I ran around backstage of a show gathering glimpses of my mom in costume, ensemble members playing cards in the wings, or ladies chatting through laughter
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