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    This Dr. Dolittle Collection gathers ten major novels by Hugh Lofting into a single, continuous reading experience, tracing the physician-naturalist’s career from his earliest introduction to later, expansive undertakings on land, sea, and even the heavens. Organized to showcase the breadth of the series, the collection highlights the doctor’s central vocation—listening to animals and healing across boundaries—while presenting the varied settings and enterprises that give the saga its range. By uniting these volumes, the collection invites readers to follow recurring characters, motifs, and places, and to appreciate how Lofting developed a distinctive fictional world over successive installments without requiring prior knowledge to enjoy each book.

These works are novels—extended narratives for young readers that blend fantasy, adventure, and travel writing with the intimacy of domestic comedy. Their storytelling remains firmly in prose, with occasional songs or playful verses embedded within the chapters in some volumes, but the set contains no separate plays, essays, or letters as standalone texts. Each novel is structured around a self-contained journey or enterprise, sustained by episodes that branch from a central premise. The blend of imaginative zoology, exploration, and gentle humor places the series within the tradition of children’s fantasy while maintaining a realistic sense of place, routine, and practical problem-solving.

Across the collection, unifying themes emerge with clarity: empathy across species; curiosity as a moral and intellectual force; and communication as a bridge between worlds. The doctor’s ability to speak with animals is not mere spectacle but a method for building trust, resolving disputes, and extending care. Many episodes dramatize cooperation, resourcefulness, and the importance of observation. The stories value learning through listening, traveling, and asking questions, presenting science not as cold measurement but as humane inquiry. Friendship, hospitality, and mutual aid recur as ethical anchors, while a recurring home port, Puddleby-on-the-Marsh, offers continuity as journeys expand the scope of the fictional map.

Lofting’s style is notable for clarity, warmth, and a steady, conversational rhythm that favors vivid incident over ornament. He constructs sequences of episodes that accumulate into a larger arc, allowing comic set-pieces, linguistic puzzles, and small acts of kindness to coexist with feats of exploration. The narration balances wonder with matter-of-fact practicality, often solving problems through patient reasoning rather than force. Humor arises from precise details, eccentric customs, and the doctor’s unfussy competence. The prose remains accessible to younger readers while rewarding aloud reading, and its descriptive economy leaves room for the reader’s imagination to supply color, texture, and voice.

Each volume adds a distinct facet to the series’ architecture. Posts and routes widen the horizon of communication; traveling shows and caravans test humane alternatives to spectacle; a zoological sanctuary reframes captivity as care; a garden becomes a site for observation and quiet discovery; voyages push outward across oceans; and, in time, curiosity reaches beyond Earth before circling home again. The sequence builds a world in which projects grow from the doctor’s vocation and relationships, rather than from conquest or accumulation. While recurring companions and places reappear, the books remain approachable as standalones, with premises introduced afresh and outcomes resting on character and ingenuity.

Taken together, these novels demonstrate how children’s literature can unite fantasy with ethical imagination—asking readers to consider responsibility toward living beings while delighting in adventure. The doctor’s multilingual attentiveness models listening as a form of care; his preference for negotiation, tinkering, and hospitality suggests a repertoire of nonviolent solutions. The series helped shape twentieth-century animal fantasy by centering interspecies dialogue as a serious, joyful undertaking. Its emphasis on travel, craft, and makeshift community keeps the stories grounded even as they reach for the marvelous, sustaining an appeal that has invited generations of readers to revisit the world of Puddleby and beyond.

These books were written across the early and mid-twentieth century and reflect their time. Some early editions contained depictions and terms that later editors and publishers have revised; readers and caregivers may wish to consult notes on textual history in their chosen edition. Approached with that awareness, the collection offers abundant opportunities for guided discussion about language, representation, and change over time. The imaginative core endures: kindness allied with curiosity, and a faith that conversation can mend divides. Read sequentially or individually, the novels reward patient attention, inviting readers to travel widely, notice closely, and return with a broader sense of kinship.
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    Hugh Lofting (born 14 January 1886, Maidenhead, Berkshire) conceived Doctor Dolittle during World War I, when he served with the British Army's Irish Guards on the Western Front. In letters home to his children in the United States during 1917-1918, he replaced battlefield detail with sketches and tales of a physician who could speak to animals, an ethical counterpoint to mechanized slaughter. That narrative seed, shared across the collection, fuses wartime disillusion with a humane, pacific imagination. After demobilization he settled again in America, where the stories were shaped for print. The character's cross-species empathy, itinerant vocation, and skepticism toward authority reflect a veteran's longing for repair, dialogue, and a world made intelligible beyond human borders.

The series unfolded in the transatlantic book market between 1920 and 1948, a span that frames the interwar years, the Great Depression, and their aftermath. The first volume appeared in New York with Frederick A. Stokes in 1920; British editions followed from Jonathan Cape beginning in 1922. The Voyages of Doctor Dolittle won the American Library Association's Newbery Medal in 1923, signaling the cultural authority of librarianship in children's reading. Titles through 1928 culminated in Doctor Dolittle in the Moon; Doctor Dolittle's Return appeared in 1933, while Doctor Dolittle and the Secret Lake was published posthumously in 1948. Lofting illustrated the books himself, working in Connecticut during the 1920s and later relocating to California, where he died in Santa Monica in 1947.

Lofting's oeuvre participates in a long arc of Anglo-American animal advocacy and scientific debate. Nineteenth-century reforms - RSPCA (1824) in Britain and ASPCA (1866) in the United States - had normalized public concern for animal welfare, while anti-vivisection controversies, including the London Brown Dog riots of 1907, kept ethics at the fore. Darwin's The Descent of Man (1871) and The Expression of the Emotions in Man and Animals (1872) popularized continuities between species. In the 1910s-30s, popular natural history and early ethology fostered new attention to animal minds. Across these books, Dolittle's listening stance converts such discourse into narrative method, imagining communication, consent, and care as practical sciences rather than sentimental indulgence.

Adventure in the collection is couched in the exploratory idioms of Britain's late imperial culture and its successor global modernity. The Royal Geographical Society, steamship routes accelerated by the Panama Canal (opened 1914), and illustrated travelogues helped normalize far-flung settings for juvenile readers. Scientific romance furnished further license: H. G. Wells's The First Men in the Moon (1901) and interwar rocketry - Hermann Oberth's 1923 treatise and Robert H. Goddard's 1926 liquid-fuel launch in Massachusetts - made lunar travel plausible as speculation by the late 1920s. The collection's voyages, whether to equatorial islands or the Moon, refract a period when discovery narratives mediated curiosity, hierarchy, and the ethics of encounter.

Communication, organization, and internationalism form another historical backdrop. The Universal Postal Union (founded 1874) created a single global postal territory; airmail services began in the United States in 1918 and in Britain in 1919, shrinking distances with new regularity. Wireless telegraphy after Guglielmo Marconi's 1901 transatlantic signal and the spread of telephones altered expectations of speed. Meanwhile the League of Nations (1920) and auxiliary movements, including the Esperanto project (1887), advocated cross-border understanding. The books' recurring fascination with letters, messages, translation, and logistical ingenuity channels these developments into fable, treating networks as moral as well as technical achievements.

Urban entertainment and scientific display also frame the series. Circuses and menageries were at a peak between 1900 and 1930, from Bertram Mills's London Olympia shows (from 1920) to the Ringling-Barnum consolidation in the United States in 1919. Simultaneously, new zoological aesthetics, championed by Carl Hagenbeck's moated enclosures in Hamburg (1907) and echoed in features at the Zoological Society of London's Regent's Park grounds, promised more natural habitats. Public debates questioned animal training, captivity, and education. The books convert these venues into experiments in stewardship, administration, and spectacle, staging an argument that institutions could be reimagined to privilege animal agency, curiosity, and reciprocal care.

The collection belongs to, and revises, the late Golden Age of children's literature. Following Rudyard Kipling's Jungle Books (1894-1895), Kenneth Grahame's The Wind in the Willows (1908), and Beatrix Potter's picture-book naturalism, interwar authors, including A. A. Milne with Winnie-the-Pooh (1926), consolidated a child-centered canon. Professional librarianship, school readers, and prize culture guided selection and legitimacy. Lofting's integration of brisk prose with his own pen-and-ink drawings aligned with an era when author-illustrators commanded the page. The transatlantic houses that issued his volumes standardized formats, color plates, and marketing, enabling continuity across titles and fostering a readership that could follow recurring characters, places, and problems from book to book.

The works' reception mirrors twentieth-century shifts in ethics and pedagogy. Early acclaim - capped by the 1923 Newbery Medal - was tempered, from the 1960s onward, by criticism of racial caricature and colonial attitudes embedded in the original texts; multiple publishers issued revised or expurgated editions to address these concerns. Film and stage adaptations, notably the 1967 musical film starring Rex Harrison and later American remakes (1998, 2020), extended the premise into new media, reframing tone and setting for changing audiences. Read against the Great Depression, World War II, and postwar migration - Lofting's own move within the United States - the series exhibits how interwar optimism, scientific curiosity, and a moral politics of listening could be recast across decades.
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    The Story of Doctor Dolittle
An English country doctor learns animal languages and sails to Africa to treat a plague among monkeys. He faces shipwrecks, hostile rulers, and tricky escapes before returning home.
Doctor Dolittle's Post Office
In a West African kingdom, Dolittle builds a global postal system run by birds and other animals to connect species across distances. He overcomes political obstacles and uses the network to gather natural histories and news.
Doctor Dolittle's Circus
To raise funds, Dolittle joins and reforms a struggling circus with humane methods and animal-led performances. The venture brings comic mishaps, ethical questions about show business, and encounters with unusual creatures.
Doctor Dolittle's Caravan
Continuing his showman phase, Dolittle takes a traveling caravan on the road and stages an opera composed by canaries whose songs he has translated. The tour deepens his study of avian culture and sparks a series of small adventures.
The Voyages of Doctor Dolittle
With young apprentice Tommy Stubbins, Dolittle undertakes a sea expedition to find a famed naturalist and visit Spidermonkey Island. The journey involves diplomacy, rare species, and the legendary Great Glass Sea Snail.
Doctor Dolittle's Zoo
Back in Puddleby, he creates a zoo without cages where animals visit voluntarily and share their life stories. The episodic narrative centers on observation, conversation, and clubs where insects and other small creatures speak for themselves.
Doctor Dolittle's Garden
Dolittle turns his garden into a research station for plant and insect communication, testing new ways to converse beyond the animal kingdom. His work uncovers ancient survivals and giant moths that hint at extraordinary future travel.
Doctor Dolittle in the Moon
Carried by a colossal lunar moth, Dolittle and companions reach the Moon and explore its quiet ecosystems and odd inhabitants. The focus is on fieldwork in an alien environment and the challenges of survival far from Earth.
Doctor Dolittle's Return
After the lunar adventure, Dolittle returns to England to resume his work amid public curiosity and skepticism. He consolidates his findings, reunites with old friends, and follows up on unresolved threads from earlier journeys.
Doctor Dolittle and the Secret Lake
Dolittle searches for a hidden lake reputed to shelter long-lost species and stories, drawing him into a secluded landscape with its own rules. The expedition blends exploration with conservation as he seeks to protect what he discovers.
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There are some of us now reaching middle age who discover themselves to be lamenting the past in one respect if in none other, that there are no books written now for children comparable with those of thirty years ago. I say written for children because the new psychological business of writing about them as though they were small pills or hatched in some especially scientific method is extremely popular today. Writing for children rather than about them is very difficult as everybody who has tried it knows. It can only be done, I am convinced, by somebody having a great deal of the child in his own outlook and sensibilities. Such was the author of "The Little Duke" and "The Dove in the Eagle's Nest," such the author of "A Flatiron for a Farthing," and "The Story of a Short Life." Such, above all, the author of "Alice in Wonderland." Grownups imagine that they can do the trick by adopting baby language and talking down to their very critical audience. There never was a greater mistake. The imagination of the author must be a child's imagination and yet maturely consistent, so that the White Queen in "Alice," for instance, is seen just as a child would see her, but she continues always herself through all her distressing adventures. The supreme touch of the white rabbit pulling on his white gloves as he hastens is again absolutely the child's vision, but the white rabbit as guide and introducer of Alice's adventures belongs to mature grown insight.

Geniuses are rare and, without being at all an undue praiser of times past, one can say without hesitation that until the appearance of Hugh Lofting, the successor of Miss Yonge, Mrs. Ewing, Mrs. Gatty and Lewis Carroll had not appeared. I remember the delight with which some six months ago I picked up the first "Dolittle" book in the Hampshire bookshop at Smith College in Northampton. One of Mr. Lofting's pictures was quite enough for me. The picture that I lighted upon when I first opened the book was the one of the monkeys making a chain with their arms across the gulf. Then I looked further and discovered Bumpo reading fairy stories to himself. And then looked again and there was a picture of John Dolittle's house.

But pictures are not enough although most authors draw so badly that if one of them happens to have the genius for line that Mr. Lofting shows there must be, one feels, something in his writing as well. There is. You cannot read the first paragraph of the book, which begins in the right way "Once upon a time" without knowing that Mr. Lofting believes in his story quite as much as he expects you to. That is the first essential for a story teller. Then you discover as you read on that he has the right eye for the right detail. What child–inquiring mind could resist this intriguing sentence to be found on the second page of the book:


"Besides the gold–fish in the pond at the bottom of his garden, he had rabbits in the pantry, white mice in his piano, a squirrel in the linen closet and a hedgehog in the cellar."



And then when you read a little further you will discover that the Doctor is not merely a peg on whom to hang exciting and various adventures but that he is himself a man of original and lively character. He is a very kindly, generous man, and anyone who has ever written stories will know that it is much more difficult to make kindly, generous characters interesting than unkindly and mean ones. But Dolittle is interesting. It is not only that he is quaint but that he is wise and knows what he is about. The reader, however young, who meets him gets very soon a sense that if he were in trouble, not necessarily medical, he would go to Dolittle and ask his advice about it. Dolittle seems to extend his hand from the page and grasp that of his reader, and I can see him going down the centuries a kind of Pied Piper with thousands of children at his heels. But not only is he a darling and alive and credible but his creator has also managed to invest everybody else in the book with the same kind of life.

Now this business of giving life to animals, making them talk and behave like human beings, is an extremely difficult one. Lewis Carroll absolutely conquered the difficulties, but I am not sure that anyone after him until Hugh Lofting has really managed the trick; even in such a masterpiece as "The Wind in the Willows" we are not quite convinced. John Dolittle's friends are convincing because their creator never forces them to desert their own characteristics. Polynesia, for instance, is natural from first to last. She really does care about the Doctor but she cares as a bird would care, having always some place to which she is going when her business with her friends is over. And when Mr. Lofting invents fantastic animals he gives them a kind of credible possibility which is extraordinarily convincing. It will be impossible for anyone who has read this book not to believe in the existence of the pushmi–pullyu, who would be credible enough even were there no drawing of it, but the picture on page 153 settles the matter of his truth once and for all.

In fact this book is a work of genius and, as always with works of genius, it is difficult to analyze the elements that have gone to make it. There is poetry here and fantasy and humor, a little pathos but, above all, a number of creations in whose existence everybody must believe whether they be children of four or old men of ninety or prosperous bankers of forty–five. I don't know how Mr. Lofting has done it; I don't suppose that he knows himself. There it is—the first real children's classic since "Alice."




HUGH WALPOLE.
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Once upon a time, many years ago—when our grandfathers were little children—there was a doctor; and his name was Dolittle—John Dolittle, M.D. "M.D." means that he was a proper doctor and knew a whole lot.

He lived in a little town called, Puddleby–on–the–Marsh. All the folks, young and old, knew him well by sight. And whenever he walked down the street in his high hat every–one would say, "There goes the Doctor!—He's a clever man." And the dogs and the children would all run up and follow behind him; and even the crows that lived in the church–tower would caw and nod their heads.

The house he lived in, on the edge of the town, was quite small; but his garden was very large and had a wide lawn and stone seats and weeping–willows hanging over. His sister, Sarah Dolittle, was housekeeper for him; but the Doctor looked after the garden himself.

He was very fond of animals and kept many kinds of pets. Besides the gold–fish in the pond at the bottom of his garden, he had rabbits in the pantry, white mice in his piano, a squirrel in the linen closet and a hedgehog in the cellar. He had a cow with a calf too, and an old lame horse—twenty–five years of age—and chickens, and pigeons, and two lambs, and many other animals. But his favorite pets were Dab–Dab the duck, Jip the dog, Gub–Gub the baby pig, Polynesia the parrot, and the owl Too–Too.

[image: Illustration]

His sister used to grumble about all these animals and said they made the house untidy. And one day when an old lady with rheumatism came to see the Doctor, she sat on the hedgehog who was sleeping on the sofa and never came to see him any more, but drove every Saturday all the way to Oxenthorpe, another town ten miles off, to see a different doctor.

Then his sister, Sarah Dolittle, came to him and said,

"John, how can you expect sick people to come and see you when you keep all these animals in the house? It's a fine doctor would have his parlor full of hedgehogs and mice! That's the fourth personage these animals have driven away. Squire Jenkins and the Parson say they wouldn't come near your house again—no matter how sick they are. We are getting poorer every day. If you go on like this, none of the best people will have you for a doctor."

"But I like the animals better than the 'best people'," said the Doctor.

"You are ridiculous," said his sister, and walked out of the room.

So, as time went on, the Doctor got more and more animals; and the people who came to see him got less and less. Till at last he had no one left—except the Cat's–meat–Man, who didn't mind any kind of animals. But the Cat's–meat–Man wasn't very rich and he only got sick once a year—at Christmas–time, when he used to give the Doctor sixpence for a bottle of medicine.

Sixpence a year wasn't enough to live on—even in those days, long ago; and if the Doctor hadn't had some money saved up in his money–box, no one knows what would have happened.

And he kept on getting still more pets; and of course it cost a lot to feed them. And the money he had saved up grew littler and littler.

Then he sold his piano, and let the mice live in a bureau–drawer. But the money he got for that too began to go, so he sold the brown suit he wore on Sundays and went on becoming poorer and poorer.

And now, when he walked down the street in his high hat, people would say to one another, "There goes John Dolittle, M.D.! There was a time when he was the best known doctor in the West Country—Look at him now—He hasn't any money and his stockings are full of holes!"

But the dogs and the cats and the children still ran up and followed him through the town—the same as they had done when he was rich.


The Second Chapter
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It happened one day that the Doctor was sitting in his kitchen talking with the Cat's–meat–Man who had come to see him with a stomach–ache.

"Why don't you give up being a people's doctor, and be an animal–doctor?" asked the Cat's–meat–Man.

The parrot, Polynesia, was sitting in the window looking out at the rain and singing a sailor–song to herself. She stopped singing and started to listen.

"You see, Doctor," the Cat's–meat–Man went on, "you know all about animals—much more than what these here vets do. That book you wrote—about cats, why, it's wonderful! I can't read or write myself—or maybe I'd write some books. But my wife, Theodosia, she's a scholar, she is. And she read your book to me. Well, it's wonderful—that's all can be said—wonderful. You might have been a cat yourself. You know the way they think. And listen: you can make a lot of money doctoring animals. Do you know that? You see, I'd send all the old women who had sick cats or dogs to you. And if they didn't get sick fast enough, I could put something in the meat I sell 'em to make 'em sick, see?"

"Oh, no," said the Doctor quickly. "You mustn't do that. That wouldn't be right."

"Oh, I didn't mean real sick," answered the Cat's–meat–Man. "Just a little something to make them droopy–like was what I had reference to. But as you say, maybe it ain't quite fair on the animals. But they'll get sick anyway, because the old women always give 'em too much to eat. And look, all the farmers round about who had lame horses and weak lambs—they'd come. Be an animal–doctor."

When the Cat's–meat–Man had gone the parrot flew off the window on to the Doctor's table and said,

"That man's got sense. That's what you ought to do. Be an animal–doctor. Give the silly people up—if they haven't brains enough to see you're the best doctor in the world. Take care of animals instead—they'll soon find it out. Be an animal–doctor."

"Oh, there are plenty of animal–doctors," said John Dolittle, putting the flower–pots outside on the window–sill to get the rain.

"Yes, there are plenty," said Polynesia. "But none of them are any good at all. Now listen, Doctor, and I'll tell you something. Did you know that animals can talk?"

"I knew that parrots can talk," said the Doctor.

"Oh, we parrots can talk in two languages—people's language and bird–language," said Polynesia proudly. "If I say, 'Polly wants a cracker,' you understand me. But hear this: Ka–ka oi–ee, fee–fee?"

"Good Gracious!" cried the Doctor. "What does that mean?"

"That means, 'Is the porridge hot yet?'—in bird–language."

"My! You don't say so!" said the Doctor. "You never talked that way to me before."

"What would have been the good?" said Polynesia, dusting some cracker–crumbs off her left wing. "You wouldn't have understood me if I had."

"Tell me some more," said the Doctor, all excited; and he rushed over to the dresser–drawer and came back with the butcher's book and a pencil. "Now don't go too fast—and I'll write it down. This is interesting—very interesting—something quite new. Give me the Birds' A.B.C. first—slowly now."

So that was the way the Doctor came to know that animals had a language of their own and could talk to one another. And all that afternoon, while it was raining, Polynesia sat on the kitchen table giving him bird words to put down in the book.

At tea–time, when the dog, Jip, came in, the parrot said to the Doctor, "See, he's talking to you."

"Looks to me as though he were scratching his ear," said the Doctor.

"But animals don't always speak with their mouths," said the parrot in a high voice, raising her eyebrows. "They talk with their ears, with their feet, with their tails—with everything. Sometimes they don't want to make a noise. Do you see now the way he's twitching up one side of his nose?"

"What's that mean?" asked the Doctor.

"That means, 'Can't you see that it has stopped raining?'" Polynesia answered. "He is asking you a question. Dogs nearly always use their noses for asking questions."

After a while, with the parrot's help, the Doctor got to learn the language of the animals so well that he could talk to them himself and understand everything they said. Then he gave up being a people's doctor altogether.

As soon as the Cat's–meat–Man had told every one that John Dolittle was going to become an animal–doctor, old ladies began to bring him their pet pugs and poodles who had eaten too much cake; and farmers came many miles to show him sick cows and sheep.

One day a plow–horse was brought to him; and the poor thing was terribly glad to find a man who could talk in horse–language.

"You know, Doctor," said the horse, "that vet over the hill knows nothing at all. He has been treating me six weeks now—for spavins. What I need is spectacles. I am going blind in one eye. There's no reason why horses shouldn't wear glasses, the same as people. But that stupid man over the hill never even looked at my eyes. He kept on giving me big pills. I tried to tell him; but he couldn't understand a word of horse–language. What I need is spectacles."

"Of course—of course," said the Doctor. "I'll get you some at once."

"I would like a pair like yours," said the horse—"only green. They'll keep the sun out of my eyes while I'm plowing the Fifty–Acre Field."

"Certainly," said the Doctor. "Green ones you shall have."

"You know, the trouble is, Sir," said the plow–horse as the Doctor opened the front door to let him out—"the trouble is that anybody thinks he can doctor animals—just because the animals don't complain. As a matter of fact it takes a much cleverer man to be a really good animal–doctor than it does to be a good people's doctor. My farmer's boy thinks he knows all about horses. I wish you could see him—his face is so fat he looks as though he had no eyes—and he has got as much brain as a potato–bug. He tried to put a mustard–plaster on me last week."

"Where did he put it?" asked the Doctor.

"Oh, he didn't put it anywhere—on me," said the horse. "He only tried to. I kicked him into the duck–pond."

"Well, well!" said the Doctor.

"I'm a pretty quiet creature as a rule," said the horse—"very patient with people—don't make much fuss. But it was bad enough to have that vet giving me the wrong medicine. And when that red–faced booby started to monkey with me, I just couldn't bear it any more."

"Did you hurt the boy much?" asked the Doctor.

"Oh, no," said the horse. "I kicked him in the right place. The vet's looking after him now. When will my glasses be ready?"

"I'll have them for you next week," said the Doctor. "Come in again Tuesday—Good morning!"

[image: Illustration]

Then John Dolittle got a fine, big pair of green spectacles; and the plow–horse stopped going blind in one eye and could see as well as ever.

And soon it became a common sight to see farm–animals wearing glasses in the country round Puddleby; and a blind horse was a thing unknown.

And so it was with all the other animals that were brought to him. As soon as they found that he could talk their language, they told him where the pain was and how they felt, and of course it was easy for him to cure them.

[image: Illustration]

Now all these animals went back and told their brothers and friends that there was a doctor in the little house with the big garden who really was a doctor. And whenever any creatures got sick—not only horses and cows and dogs—but all the little things of the fields, like harvest–mice and water–voles, badgers and bats, they came at once to his house on the edge of the town, so that his big garden was nearly always crowded with animals trying to get in to see him.

There were so many that came that he had to have special doors made for the different kinds. He wrote "HORSES" over the front door, "COWS" over the side door, and "SHEEP" on the kitchen door. Each kind of animal had a separate door—even the mice had a tiny tunnel made for them into the cellar, where they waited patiently in rows for the Doctor to come round to them.

And so, in a few years' time, every living thing for miles and miles got to know about John Dolittle, M.D. And the birds who flew to other countries in the winter told the animals in foreign lands of the wonderful doctor of Puddleby–on–the–Marsh, who could understand their talk and help them in their troubles. In this way he became famous among the animals—all over the world—better known even than he had been among the folks of the West Country. And he was happy and liked his life very much.

One afternoon when the Doctor was busy writing in a book, Polynesia sat in the window—as she nearly always did—looking out at the leaves blowing about in the garden. Presently she laughed aloud.

"What is it, Polynesia?" asked the Doctor, looking up from his book.

"I was just thinking," said the parrot; and she went on looking at the leaves.

"What were you thinking?"

"I was thinking about people," said Polynesia. "People make me sick. They think they're so wonderful. The world has been going on now for thousands of years, hasn't it? And the only thing in animal–language that people have learned to understand is that when a dog wags his tail he means 'I'm glad!'—It's funny, isn't it? You are the very first man to talk like us. Oh, sometimes people annoy me dreadfully—such airs they put on—talking about 'the dumb animals.' Dumb!—Huh! Why I knew a macaw once who could say 'Good morning!' in seven different ways without once opening his mouth. He could talk every language—and Greek. An old professor with a gray beard bought him. But he didn't stay. He said the old man didn't talk Greek right, and he couldn't stand listening to him teach the language wrong. I often wonder what's become of him. That bird knew more geography than people will ever know.—People, Golly! I suppose if people ever learn to fly—like any common hedge–sparrow—we shall never hear the end of it!"

"You're a wise old bird," said the Doctor. "How old are you really? I know that parrots and elephants sometimes live to be very, very old."

"I can never be quite sure of my age," said Polynesia. "It's either a hundred and eighty–three or a hundred and eighty–two. But I know that when I first came here from Africa, King Charles was still hiding in the oak–tree—because I saw him. He looked scared to death."
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And soon now the Doctor began to make money again; and his sister, Sarah, bought a new dress and was happy.

Some of the animals who came to see him were so sick that they had to stay at the Doctor's house for a week. And when they were getting better they used to sit in chairs on the lawn.
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And often even after they got well, they did not want to go away—they liked the Doctor and his house so much. And he never had the heart to refuse them when they asked if they could stay with him. So in this way he went on getting more and more pets.

Once when he was sitting on his garden wall, smoking a pipe in the evening, an Italian organ–grinder came round with a monkey on a string. The Doctor saw at once that the monkey's collar was too tight and that he was dirty and unhappy. So he took the monkey away from the Italian, gave the man a shilling and told him to go. The organ–grinder got awfully angry and said that he wanted to keep the monkey. But the Doctor told him that if he didn't go away he would punch him on the nose. John Dolittle was a strong man, though he wasn't very tall. So the Italian went away saying rude things and the monkey stayed with Doctor Dolittle and had a good home. The other animals in the house called him "Chee–Chee"—which is a common word in monkey–language, meaning "ginger."

And another time, when the circus came to Puddleby, the crocodile who had a bad tooth–ache escaped at night and came into the Doctor's garden. The Doctor talked to him in crocodile–language and took him into the house and made his tooth better. But when the crocodile saw what a nice house it was—with all the different places for the different kinds of animals—he too wanted to live with the Doctor. He asked couldn't he sleep in the fish–pond at the bottom of the garden, if he promised not to eat the fish. When the circus–men came to take him back he got so wild and savage that he frightened them away. But to every one in the house he was always as gentle as a kitten.

But now the old ladies grew afraid to send their lap–dogs to Doctor Dolittle because of the crocodile; and the farmers wouldn't believe that he would not eat the lambs and sick calves they brought to be cured. So the Doctor went to the crocodile and told him he must go back to his circus. But he wept such big tears, and begged so hard to be allowed to stay, that the Doctor hadn't the heart to turn him out.

So then the Doctor's sister came to him and said,

"John, you must send that creature away. Now the farmers and the old ladies are afraid to send their animals to you—just as we were beginning to be well off again. Now we shall be ruined entirely. This is the last straw. I will no longer be housekeeper for you if you don't send away that alligator."

"It isn't an alligator," said the Doctor—"it's a crocodile."

"I don't care what you call it," said his sister. "It's a nasty thing to find under the bed. I won't have it in the house."

"But he has promised me," the Doctor answered, "that he will not bite any one. He doesn't like the circus; and I haven't the money to send him back to Africa where he comes from. He minds his own business and on the whole is very well behaved. Don't be so fussy."

"I tell you I will not have him around," said Sarah. "He eats the linoleum. If you don't send him away this minute I'll—I'll go and get married!"

"All right," said the Doctor, "go and get married. It can't be helped." And he took down his hat and went out into the garden.

So Sarah Dolittle packed up her things and went off; and the Doctor was left all alone with his animal family.
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And very soon he was poorer than he had ever been before. With all these mouths to fill, and the house to look after, and no one to do the mending, and no money coming in to pay the butcher's bill, things began to look very difficult. But the Doctor didn't worry at all.

"Money is a nuisance," he used to say. "We'd all be much better off if it had never been invented. What does money matter, so long as we are happy?"
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But soon the animals themselves began to get worried. And one evening when the Doctor was asleep in his chair before the kitchen–fire they began talking it over among themselves in whispers. And the owl, Too–Too, who was good at arithmetic, figured it out that there was only money enough left to last another week—if they each had one meal a day and no more.

Then the parrot said, "I think we all ought to do the housework ourselves. At least we can do that much. After all, it is for our sakes that the old man finds himself so lonely and so poor."

So it was agreed that the monkey, Chee–Chee, was to do the cooking and mending; the dog was to sweep the floors; the duck was to dust and make the beds; the owl, Too–Too, was to keep the accounts, and the pig was to do the gardening. They made Polynesia, the parrot, housekeeper and laundress, because she was the oldest.

Of course at first they all found their new jobs very hard to do—all except Chee–Chee, who had hands, and could do things like a man. But they soon got used to it; and they used to think it great fun to watch Jip, the dog, sweeping his tail over the floor with a rag tied onto it for a broom. After a little they got to do the work so well that the Doctor said that he had never had his house kept so tidy or so clean before.

In this way things went along all right for a while; but without money they found it very hard.

Then the animals made a vegetable and flower stall outside the garden–gate and sold radishes and roses to the people that passed by along the road.

But still they didn't seem to make enough money to pay all the bills—and still the Doctor wouldn't worry. When the parrot came to him and told him that the fishmonger wouldn't give them any more fish, he said,

"Never mind. So long as the hens lay eggs and the cow gives milk we can have omelettes and junket. And there are plenty of vegetables left in the garden. The Winter is still a long way off. Don't fuss. That was the trouble with Sarah—she would fuss. I wonder how Sarah's getting on—an excellent woman—in some ways—Well, well!"

But the snow came earlier than usual that year; and although the old lame horse hauled in plenty of wood from the forest outside the town, so they could have a big fire in the kitchen, most of the vegetables in the garden were gone, and the rest were covered with snow; and many of the animals were really hungry.
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That Winter was a very cold one. And one night in December, when they were all sitting round the warm fire in the kitchen, and the Doctor was reading aloud to them out of books he had written himself in animal–language, the owl, Too–Too, suddenly said,

"Sh! What's that noise outside?"

They all listened; and presently they heard the sound of some one running. Then the door flew open and the monkey, Chee–Chee, ran in, badly out of breath.

"Doctor!" he cried, "I've just had a message from a cousin of mine in Africa. There is a terrible sickness among the monkeys out there. They are all catching it—and they are dying in hundreds. They have heard of you, and beg you to come to Africa to stop the sickness."

"Who brought the message?" asked the Doctor, taking off his spectacles and laying down his book.

"A swallow," said Chee–Chee. "She is outside on the rain–butt."

"Bring her in by the fire," said the Doctor. "She must be perished with the cold. The swallows flew South six weeks ago!"

So the swallow was brought in, all huddled and shivering; and although she was a little afraid at first, she soon got warmed up and sat on the edge of the mantelpiece and began to talk.

When she had finished the Doctor said,

"I would gladly go to Africa—especially in this bitter weather. But I'm afraid we haven't money enough to buy the tickets. Get me the money–box, Chee–Chee."

So the monkey climbed up and got it off the top shelf of the dresser.

There was nothing in it—not one single penny!

"I felt sure there was twopence left," said the Doctor.

"There was," said the owl. "But you spent it on a rattle for that badger's baby when he was teething."
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"Did I?" said the Doctor—"dear me, dear me! What a nuisance money is, to be sure! Well, never mind. Perhaps if I go down to the seaside I shall be able to borrow a boat that will take us to Africa. I knew a seaman once who brought his baby to me with measles. Maybe he'll lend us his boat—the baby got well."

So early the next morning the Doctor went down to the seashore. And when he came back he told the animals it was all right—the sailor was going to lend them the boat.

Then the crocodile and the monkey and the parrot were very glad and began to sing, because they were going back to Africa, their real home. And the Doctor said,

"I shall only be able to take you three—with Jip the dog, Dab–Dab the duck, Gub–Gub the pig and the owl, Too–Too. The rest of the animals, like the dormice and the water–voles and the bats, they will have to go back and live in the fields where they were born till we come home again. But as most of them sleep through the Winter, they won't mind that—and besides, it wouldn't be good for them to go to Africa."

So then the parrot, who had been on long sea–voyages before, began telling the Doctor all the things he would have to take with him on the ship.

"You must have plenty of pilot–bread," she said—"'hard tack' they call it. And you must have beef in cans—and an anchor."

"I expect the ship will have its own anchor," said the Doctor.

"Well, make sure," said Polynesia. "Because it's very important. You can't stop if you haven't got an anchor. And you'll need a bell."

"What's that for?" asked the Doctor.

"To tell the time by," said the parrot. "You go and ring it every half–hour and then you know what time it is. And bring a whole lot of rope—it always comes in handy on voyages."

Then they began to wonder where they were going to get the money from to buy all the things they needed.

"Oh, bother it! Money again," cried the Doctor. "Goodness! I shall be glad to get to Africa where we don't have to have any! I'll go and ask the grocer if he will wait for his money till I get back—No, I'll send the sailor to ask him."

So the sailor went to see the grocer. And presently he came back with all the things they wanted.

Then the animals packed up; and after they had turned off the water so the pipes wouldn't freeze, and put up the shutters, they closed the house and gave the key to the old horse who lived in the stable. And when they had seen that there was plenty of hay in the loft to last the horse through the Winter, they carried all their luggage down to the seashore and got on to the boat.

The Cat's–meat–Man was there to see them off; and he brought a large suet–pudding as a present for the Doctor because, he said he had been told, you couldn't get suet–puddings in foreign parts.

As soon as they were on the ship, Gub–Gub, the pig, asked where the beds were, for it was four o'clock in the afternoon and he wanted his nap. So Polynesia took him downstairs into the inside of the ship and showed him the beds, set all on top of one another like book–shelves against a wall.

"Why, that isn't a bed!" cried Gub–Gub. "That's a shelf!"

"Beds are always like that on ships," said the parrot. "It isn't a shelf. Climb up into it and go to sleep. That's what you call 'a bunk.'"
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"I don't think I'll go to bed yet," said Gub–Gub. "I'm too excited. I want to go upstairs again and see them start."

"Well, this is your first trip," said Polynesia. "You will get used to the life after a while." And she went back up the stairs of the ship, humming this song to herself,


I've seen the Black Sea and the Red Sea;

I rounded the Isle of Wight;

I discovered the Yellow River,

And the Orange too—by night.

Now Greenland drops behind again,

And I sail the ocean Blue,

I'm tired of all these colors, Jane,

So I'm coming back to you.



They were just going to start on their journey, when the Doctor said he would have to go back and ask the sailor the way to Africa.

But the swallow said she had been to that country many times and would show them how to get there.

So the Doctor told Chee–Chee to pull up the anchor and the voyage began.
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Now for six whole weeks they went sailing on and on, over the rolling sea, following the swallow who flew before the ship to show them the way. At night she carried a tiny lantern, so they should not miss her in the dark; and the people on the other ships that passed said that the light must be a shooting star.

As they sailed further and further into the South, it got warmer and warmer. Polynesia, Chee–Chee and the crocodile enjoyed the hot sun no end. They ran about laughing and looking over the side of the ship to see if they could see Africa yet.

But the pig and the dog and the owl, Too–Too, could do nothing in such weather, but sat at the end of the ship in the shade of a big barrel, with their tongues hanging out, drinking lemonade.

Dab–Dab, the duck, used to keep herself cool by jumping into the sea and swimming behind the ship. And every once in a while, when the top of her head got too hot, she would dive under the ship and come up on the other side. In this way, too, she used to catch herrings on Tuesdays and Fridays—when everybody on the boat ate fish to make the beef last longer.

When they got near to the Equator they saw some flying–fishes coming towards them. And the fishes asked the parrot if this was Doctor Dolittle's ship. When she told them it was, they said they were glad, because the monkeys in Africa were getting worried that he would never come. Polynesia asked them how many miles they had yet to go; and the flying–fishes said it was only fifty–five miles now to the coast of Africa.

And another time a whole school of porpoises came dancing through the waves; and they too asked Polynesia if this was the ship of the famous doctor. And when they heard that it was, they asked the parrot if the Doctor wanted anything for his journey.

And Polynesia said, "Yes. We have run short of onions."

"There is an island not far from here," said the porpoises, "where the wild onions grow tall and strong. Keep straight on—we will get some and catch up to you."

So the porpoises dashed away through the sea. And very soon the parrot saw them again, coming up behind, dragging the onions through the waves in big nets made of seaweed.

The next evening, as the sun was going down, the Doctor said,

"Get me the telescope, Chee–Chee. Our journey is nearly ended. Very soon we should be able to see the shores of Africa."

And about half an hour later, sure enough, they thought they could see something in front that might be land. But it began to get darker and darker and they couldn't be sure.

Then a great storm came up, with thunder and lightning. The wind howled; the rain came down in torrents; and the waves got so high they splashed right over the boat.

Presently there was a big BANG! The ship stopped and rolled over on its side.

"What's happened?" asked the Doctor, coming up from downstairs.

"I'm not sure," said the parrot; "but I think we're shipwrecked. Tell the duck to get out and see."

So Dab–Dab dived right down under the waves. And when she came up she said they had struck a rock; there was a big hole in the bottom of the ship; the water was coming in; and they were sinking fast.

"We must have run into Africa," said the Doctor. "Dear me, dear me!—Well—we must all swim to land."

But Chee–Chee and Gub–Gub did not know how to swim.

"Get the rope!" said Polynesia. "I told you it would come in handy. Where's that duck? Come here, Dab–Dab. Take this end of the rope, fly to the shore and tie it on to a palm–tree; and we'll hold the other end on the ship here. Then those that can't swim must climb along the rope till they reach the land. That's what you call a 'life–line.'"
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So they all got safely to the shore—some swimming, some flying; and those that climbed along the rope brought the Doctor's trunk and hand–bag with them.

But the ship was no good any more—with the big hole in the bottom; and presently the rough sea beat it to pieces on the rocks and the timbers floated away.

Then they all took shelter in a nice dry cave they found, high up in the cliffs, till the storm was over.

When the sun came out next morning they went down to the sandy beach to dry themselves.

"Dear old Africa!" sighed Polynesia. "It's good to get back. Just think—it'll be a hundred and sixty–nine years to–morrow since I was here! And it hasn't changed a bit!—Same old palm–trees; same old red earth; same old black ants! There's no place like home!"

And the others noticed she had tears in her eyes—she was so pleased to see her country once again.

Then the Doctor missed his high hat; for it had been blown into the sea during the storm. So Dab–Dab went out to look for it. And presently she saw it, a long way off, floating on the water like a toy–boat.

When she flew down to get it, she found one of the white mice, very frightened, sitting inside it.

"What are you doing here?" asked the duck, "You were told to stay behind in Puddleby."

"I didn't want to be left behind," said the mouse. "I wanted to see what Africa was like—I have relatives there. So I hid in the baggage and was brought on to the ship with the hard–tack. When the ship sank I was terribly frightened—because I cannot swim far. I swam as long as I could, but I soon got all exhausted and thought I was going to sink. And then, just at that moment, the old man's hat came floating by; and I got into it because I did not want to be drowned."

So the duck took up the hat with the mouse in it and brought it to the Doctor on the shore. And they all gathered round to have a look.

"That's what you call a 'stowaway,'" said the parrot.

Presently, when they were looking for a place in the trunk where the white mouse could travel comfortably, the monkey, Chee–Chee, suddenly said,

"Sh! I hear footsteps in the jungle!"

They all stopped talking and listened. And soon a black man came down out of the woods and asked them what they were doing there.
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"My name is John Dolittle—M.D.," said the Doctor. "I have been asked to come to Africa to cure the monkeys who are sick."

"You must all come before the King," said the black man.

"What king?" asked the Doctor, who didn't want to waste any time.

"The King of the Jolliginki," the man answered. "All these lands belong to him; and all strangers must be brought before him. Follow me."

So they gathered up their baggage and went off, following the man through the jungle.
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When they had gone a little way through the thick forest, they came to a wide, clear space; and they saw the King's palace which was made of mud.

This was where the King lived with his Queen, Ermintrude, and their son, Prince Bumpo. The Prince was away fishing for salmon in the river. But the King and Queen were sitting under an umbrella before the palace door. And Queen Ermintrude was asleep.

When the Doctor had come up to the palace the King asked him his business; and the Doctor told him why he had come to Africa.

"You may not travel through my lands," said the King. "Many years ago a white man came to these shores; and I was very kind to him. But after he had dug holes in the ground to get the gold, and killed all the elephants to get their ivory tusks, he went away secretly in his ship—without so much as saying 'Thank you.' Never again shall a white man travel through the lands of Jolliginki."
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Then the King turned to some of the black men who were standing near and said, "Take away this medicine–man—with all his animals, and lock them up in my strongest prison."

So six of the black men led the Doctor and all his pets away and shut them up in a stone dungeon. The dungeon had only one little window, high up in the wall, with bars in it; and the door was strong and thick.

Then they all grew very sad; and Gub–Gub, the pig, began to cry. But Chee–Chee said he would spank him if he didn't stop that horrible noise; and he kept quiet.

"Are we all here?" asked the Doctor, after he had got used to the dim light.

"Yes, I think so," said the duck and started to count them.

"Where's Polynesia?" asked the crocodile. "She isn't here."

"Are you sure?" said the Doctor. "Look again. Polynesia! Polynesia! Where are you?"

"I suppose she escaped," grumbled the crocodile. "Well, that's just like her!—Sneaked off into the jungle as soon as her friends got into trouble."

"I'm not that kind of a bird," said the parrot, climbing out of the pocket in the tail of the Doctor's coat. "You see, I'm small enough to get through the bars of that window; and I was afraid they would put me in a cage instead. So while the King was busy talking, I hid in the Doctor's pocket—and here I am! That's what you call a 'ruse,'" she said, smoothing down her feathers with her beak.

"Good Gracious!" cried the Doctor. "You're lucky I didn't sit on you."

"Now listen," said Polynesia, "to–night, as soon as it gets dark, I am going to creep through the bars of that window and fly over to the palace. And then—you'll see—I'll soon find a way to make the King let us all out of prison."

"Oh, what can you do?" said Gub–Gub, turning up his nose and beginning to cry again. "You're only a bird!"

"Quite true," said the parrot. "But do not forget that although I am only a bird, I can talk like a man—and I know these darkies."

So that night, when the moon was shining through the palm–trees and all the King's men were asleep, the parrot slipped out through the bars of the prison and flew across to the palace. The pantry window had been broken by a tennis ball the week before; and Polynesia popped in through the hole in the glass.

She heard Prince Bumpo snoring in his bedroom at the back of the palace. Then she tip–toed up the stairs till she came to the King's bedroom. She opened the door gently and peeped in.

The Queen was away at a dance that night at her cousin's; but the King was in bed fast asleep.

Polynesia crept in, very softly, and got under the bed.

Then she coughed—just the way Doctor Dolittle used to cough. Polynesia could mimic any one.

The King opened his eyes and said sleepily: "Is that you, Ermintrude?" (He thought it was the Queen come back from the dance.)

Then the parrot coughed again—loud, like a man. And the King sat up, wide awake, and said, "Who's that?"

"I am Doctor Dolittle," said the parrot—just the way the Doctor would have said it.

"What are you doing in my bedroom?" cried the King. "How dare you get out of prison? Where are you?—I don't see you."
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But the parrot just laughed—a long, deep, jolly laugh, like the Doctor's.

"Stop laughing and come here at once, so I can see you," said the King.

"Foolish King!" answered Polynesia. "Have you forgotten that you are talking to John Dolittle, M.D.—the most wonderful man on earth? Of course you cannot see me. I have made myself invisible. There is nothing I cannot do. Now listen: I have come here to–night to warn you. If you don't let me and my animals travel through your kingdom, I will make you and all your people sick like the monkeys. For I can make people well: and I can make people ill—just by raising my little finger. Send your soldiers at once to open the dungeon door, or you shall have mumps before the morning sun has risen on the hills of Jolliginki."

Then the King began to tremble and was very much afraid.

"Doctor," he cried, "it shall be as you say. Do not raise your little finger, please!" And he jumped out of bed and ran to tell the soldiers to open the prison door.

As soon as he was gone, Polynesia crept downstairs and left the palace by the pantry window.

But the Queen, who was just letting herself in at the backdoor with a latch–key, saw the parrot getting out through the broken glass. And when the King came back to bed she told him what she had seen.

Then the King understood that he had been tricked, and he was dreadfully angry. He hurried back to the prison at once.

But he was too late. The door stood open. The dungeon was empty. The Doctor and all his animals were gone.
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