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SEASON ON THE LINE received its world premiere on September 24th, 2014 by the House Theatre of Chicago. It was directed by Jess McLeod. Set and Lighting Design by Lee Keenan, Sound Design by Kevin O’Donnell, Costume Design by Izumi Inaba. The production was stage-managed by Brian DesGranges. 
 
The cast was as follows:
 
ISH: Ty Olwin 
BEN ADONA: Thomas J. Cox
DAY STARR: Maggie Kettering
NAN TUCCI: Allison Latta
ELIZABETH FRICKE: Marika Mashburn
PETER TRELLIS: Andy Lutz
KAKU WADU: Danny Bernardo
MICKEY NDWADDEEWAZIBWA: Abu Ansari
JOHN GREEN: Marvin Quijada
AMOS DELANEY: Shane Kenyon
FAYE: Tiffany Yvonne Cox
JOAO: Christopher Walsh
VALERIE DENT: Jessica Dean Turner
ASHLEY SALT: Mary Hollis Inboden
SYDNEY SMITHE: Bob Kruse
ARTHUR WILLIAMSON: Sean Sinitski
ENSEMBLE: Molly Lyons, Rawson Vint
 
 
Cast of Characters
 
THE NARRATOR - a kind of Ishmael*
BEN ADONA - artistic director of Bad Settlement Theatre Company
DAY STARR - stage manager for BSTC 
NAN TUCCI - associate artistic director, casting director, actor, insomniac
ELIZABETH FRICKE - director of Gatsby, Ann in Balm, Stubb in Moby Dick
PETER TRELLIS - Tom in Gatsby, Director of Balm, Flask in Moby Dick
KAKUEMON (KAKU) WADA - dancer, singer, actor, Queequeg
MUWANGI (MICKEY) NDWDADDEEWAZIBWA - Ugandan-English actor and dramaturg
JOHN GREEN - Makah Indian, an actor and sound designer
AMOS DELANEY - company member emeritus, back from LA, playing Joe and Ishmael
FAYE AWEE - author of Attainable Felicity: Melville and Baha’i
JOAO - a whaler from the Azores, technical director
VALERIE DENT - a costume designer, new to the room
ASHLEY SALT - a terminally mid-level lighting designer
SYDNEY SMITHE - set designer, self-described
JONAS CLAY - auditioning
ARTHUR WILLIAMSON - theatre critic for The Times
 
* the character of The Narrator is called ISH in the script – this is not the name of the character, but a convenient placeholder. The character should be listed as “The Narrator” in the program, not “ISH”. 
 
 
 
 
ACT I
 
 
 
 
 
Ish 1 - Incantation
ISH
Lights... go. 
 
Why are you here tonight?
 
Are you looking to be moved? Entertained? Did you read a good review, I hope?
 
What were your expectations? Right before I started talking, what did you want, more than anything, for the next three hours to be about? 
 
I come here to be entertained. I come here to be moved. But the best times I’ve had at a theatre were not because I left thinking about how much I loved it. My favorite nights are not the ones where I left talking about a great actor, or a stunning set, or how tight the pacing was, or how clear the direction, or how well the stage manager called it. My favorite nights in the theatre are the ones where I left asking questions, maybe getting into an argument — not about whether the show was good or not, but whether we are good or not. Or if childhood is better than adulthood. Or whether honesty is the same thing as truth. 
 
Those are my expectations. The thing is — I didn’t start out with those expectations. Neither did you. We accrued them like scars and other wisdoms. But we have them and now we have to deal with them. You have them. You have them. You definitely have them. 
 
When I first showed up in a theatre — the pool room of the former Constellation Motel, inhabited by Bad Settlement Theatre Company — I had no expectations about entertainment, catharsis, pacing, ticket sales… critics… I answered a want ad for an Assistant Stage Manager. I showed up like a wolf-child at the door, with no idea what language these people were speaking. 
 
Oh. My name… is in the program. You don’t have to look now. It’ll be there. 
Scene 1 - This is a Theatre
(ISH enters the Board Room. A flurry of activity. The production meeting is being set up. DAY is sitting at the table engrossed in a report she is writing)
 
ISH
Hi, I’m looking for Day?
 
DAY
In the flesh. You must be my new ASM. Nice to meet you.
 
ISH
Likewise.
 
DAY
This is your orientation packet. Don’t open it now. 
 
ISH
What do I do?
 
DAY
Just sit next to me. (to everyone) Welcome to the first production meeting for Moby Dick. (applause) I know that most of us know each other, but let’s go around the room and introduce ourselves because that’s what people who like each other do. Liz, would you like to start?
 
ELIZABETH
E-lizabeth Fricke, assistant director. I’m also directing a little play called The Great Gatsby to which you are all invited to rehearsal after this.
 
NAN
Nan Tucci, casting director, associate artistic director.
 
JOHN
John Green, sound designer… composer, question mark?
 
DAY
We don’t need any scoring… as far as we know.
 
JOHN
I won’t take any vacations, just in case. 
 
ASHLEY 
Ashley Salt, Lights. 
 
JOAO
Joao. Whaling instructor. Technical Director. 
 
VAL
Valerie Dent, Costume designer.
 
SYDNEY
Sydney Smythe, set designer.
 
MICKEY 
Mickey Ndwaddeewazibwa, Dramaturgy.
 
DAY
Day Starr, Stage Manager, ad hoc Production Manager. Welcome, everyone, especially to our new ASM and Val. God knows we need some fresh faces around here. Ben trusts that all of you have recently finished a read-through of the book.
 
(Everyone pulls out their heavy, dog-eared and labelled copies of Moby Dick)
 
DAY
Are there any questions—
 
VAL
I’m sorry… so Ben Adonna is directing this play… yes?
 
(Everyone else is tickled by this)
 
ELIZABETH
He’s in a Nesting Phase. 
 
DAY
He’s in his room, working on the script. He’ll be calling into the meeting later.
 
VAL
Oh, okay. 
 
DAY 
Any more questions?
 
ELIZABETH
Ishmael? Question mark?
 
DAY
Nan, is there a casting update?
 
NAN
It’s not final, but now that his series is over, Ben has made an offer to Amos-
JOHN
Amos is coming back?! Holy shit! That’s huge!
 
NAN
I can already hear the ticket lines ringing.
 
DAY
He is pretty. 
 
ELIZABETH
He’s too pretty. I don’t believe it when a pretty person says smart things. 
 
NAN
You weren’t complaining about how pretty he was when you cast him as Hamlet, Liz. 
 
ELIZABETH
E-Lizabeth. Hamlet is pretty and dumb, but Ishmael needs to disappear. Amos is incapable of not being looked at. 
 
NAN
Well, Ben and I and the season ticket holders think it’s a great idea. But Amos’s manager won’t let him accept Ishmael unless we also offer him Joe in Balm In Gilead. 
 
ELIZABETH
Does Peter know? (NAN shakes her head) Can I tell him?
 
DAY
And on that note…
 
(DAY gets a call on her phone. She picks up)
 
DAY
Yes. Hold on a second. I’ll put you on speaker. 
 
BEN
Hello, Room of Sages. 
 
EVERYONE
Hello, Ben/Hello/Howdy (etc.)
 
BEN
I wish I could be there, but I’m in the middle of an unusually productive period and I want to take advantage of it. I can tell you that the first two acts are finished and that I’m uncommonly proud of them. 
 
Our Moby-Dick is a memory play — not historical fiction. Ishmael is a survivor, one that has dealt with survivor’s guilt, anger, and post-traumatic stress disorder. But this is not a memory that Ishmael is presenting to us to save himself, he is already saved. Ishmael is saving the lost spirits of his comrades and by extension, us. 
 
MICKEY
Saving us from what, Ben?
 
BEN
Exactly. The answer is in Gatsby, in Balm in Gilead, in the newspapers this morning, in Us — we are all experiencing post-traumatic stress disorder from the loss of the American Dream… How does that sound?
 
JOHN
Okay, so the soundtrack to imagination is… white noise — the sound of the space. So for Ishmael, it would be his memory of the sound of the sea. What if, in his quest to get to the heart of the ocean, to the heart of our recovery, he gets to the heart of the sound, so we go from the wind and waves to the sound of one wave in the ocean to the sound of one atom in that wave? 
 
ASHLEY 
What if the entire show were one long fade, like a three-hour count from warm New Bedford to Davy Jones Locker. I know that’s impossible, but I feel like we’re talking about a show that doesn’t have hard edges, you know? And I think that feeds into what John is saying about focus. Maybe we even play with tightening the iris on the space itself — like big warm washes at the beginning and we keep ratcheting down until we’re just a special on Ishmael. 
 
VAL
Ben, I’m really excited about the idea of the memory of a costume… 
 
BEN
Okay. Who is that?
 
VAL
Val?
 
DAY
Valerie Dent?
 
BEN
Yes. Welcome aboard, Valerie. 
 
VAL
Thank you-
 
BEN
So, the memory of a costume?
 
VAL
Yes. Now, this world, each of these sailors might have gone to the same general store for their clothes and bought the same outfit. And over time, each crew member would have made this basic outfit their own. Stubb might have made a special pocket for his pipe; the carpenter may have ripped off his sleeves, I don’t know. But maybe there’s an opportunity with Ishmael to see his new clothes go through that process-
 
BEN
What I love about your approach, Val, is that it makes sense. But I think there’s a more organic way into Ishmael’s imagination. 
 
VAL
Oh. 
 
BEN
Use your gut.
 
VAL
Okay.
 
BEN
Don’t worry, Val. The Room of Sages exists to help each other get to a deeper level of honesty and imagination. 
 
SYDNEY
I’m sorry, while you were talking I sketched this idea. 
 
DAY
Can I see?
 
SYDNEY
The Greek stage is the root of theatre the same way this book is the root of American art. That’s too big for verisimilitude. So it’s just a bare platform cantilevered out over the old pool so that it appears to be floating and behind it are these looming shapes that suggest both sails and whale bones. 
 
BEN
That’s the heart of a memory play — it’s too big for verisimilitude. What if we rip this down to the studs? We have this simple floating platform, the idea of costumes, perhaps the props are all mimed. But... at the very end as Ishmael delivers the epilogue, we roll the deck away and we see him floating in the old pool on a real coffin, floating with harpoons, rope, pieces of boat and whale, floating in the reality of our broken dreams.
 
NAN
I’d say that’s pretty fucking inspiring. Can I start the capital campaign for the new building?
 
JOHN
Broadway, here we come.
 
DAY
Joao, what would it take to retract this platform twenty feet?
 
JOAO
About... forty feet.
 
DAY
How much room do we have?
 
JOAO
About… fifteen. It would be easier to fly like a drawbridge. 
 
DAY
Would the grid be able to carry that?
JOAO
No. But also, the pool leaks. If this was in the budget for the season, we could have done it. Now...
 
BEN
So if we want this to be idea, we’ll need to move fast?
 
JOAO
I suppose…
 
BEN
Good. Joao, call me later and we’ll discuss. Day, make me a copy of Sydney’s sketch. All right everyone, good first meeting. I need to get back to Act Three. Casting off. Thank you everyone. 
 
(BEN hangs up)
 
DAY
All right. Presentations in two months. I’d like to commend our new ASM on a successful first production meeting. 
 
ISH
I didn’t say anything.
 
DAY
Keep up the good work. (laughter) Meeting adjourned! 
 
(Everyone begins to pack up)
 
DAY
Joao, come meet the new ASM. 
 
JOAO
You have experience with screw guns?
ISH
Yeah, I can... I can screw. Things. Together. 
 
JOAO
He is very... (he makes a simple, unreadable gesture)
 
DAY
We should be going.
 
ISH
Nice to meet you! Day, what does (gesture) mean?
 
(DAY leads ISH out of the Board Room)
 
DAY
You’d have to ask Ben. I am untrained in Azorean gestures. I think (gesture) means “smile”. If it doesn’t, he’s a very bad man. So what theatre company did you say you worked at last?
 
ISH
I didn’t.
 
DAY
Well, don’t leave me hanging.
 
ISH
No, I never have. Worked in a theatre.
 
DAY
You’ve never ASM’d?
 
ISH
Nope.
 
(entering the theatre)
 
DAY
Great. This is a theatre.
Ish 2 - Manilla Folder
(A special on the manilla folder in ISH’s hand. Maybe DAY uses a flashlight to spot it while she smokes a cig)
 
ISH
Lights. Go.
 
The contents of a manilla folder embossed with my name in permanent marker and festooned with a Bad Settlement Theatre Company sticker, handed to me in the previous scene by Day, my new manager. 
 
First: the obligatory packet of government mandated employment forms, all paper-clipped together with a one-inch Regal Owl clip. Fancy.
 
Second: a black-and-white photocopy of a photocopy of the Bad Settlement Theatre Company Mission Statement. On company letterhead. “From the desk of Ben Adonna: Bad Settlement Theatre Company strives to transform audiences with back-bending, deeply-probing, athletic honesty that engages the imagination, soul and intellect to leave the world a more fertile place for future generations. 
 
Third: A full-color Bad Settlement Theatre Company season brochure. “Now in its 20th season of soul-searching original work, Bad Settlement Theatre Company strikes through the mask of the American Dream to investigate its Golden Age, perversions and the hope of its rebirth. Bad Settlement Theatre Company strives to show its audience that the quest for the American Dream is the quest for the American Soul with three all new productions: The Great Gatsby (new adaptation by resident enfant terrible Elizabeth Fricke); a new look at a new American classic, Balm in Gilead by Lanford Wilson (directed by Bad Settlement favorite, Peter Trellis) and concluding with artistic director Ben Adonna’s new revelatory adaptation of the quintessential American novel: Moby Dick. “One of America’s premier cultural institutions” (Arthur Williamson, The Times, 1998) turns 20 with a powerful message of exuberance, failure and ultimately: transformation. Don’t miss our most powerful season yet. 
 
Light and sound — go. 
Scene 2 - Is This Racist?
 
(A rehearsal for The
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