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Prologue


Flourish. Enter Chorus



CHORUS


O for a Muse of fire, that would ascend

The brightest heaven of invention,

A
kingdom for a stage, princes to act,

And monarchs to behold the swelling scene!

Then should the warlike Harry, like
himself,

Assume the port of Mars, and at his heels,

Leashed in like hounds, should famine, sword, and
fire

Crouch for employment. But pardon, gentles all,

The flat
unraisèd spirits that hath dared

10        On this unworthy scaffold to bring forth

So great an object. Can this cockpit hold

The vasty fields of France? Or may we cram

Within this wooden O the very casques

That did affright the air at Agincourt?

O, pardon! since a crookèd
figure may

Attest in little place a million,

And let us, ciphers to this great account,

On your imaginary forces work.

Suppose within the girdle of these walls

20        Are now confined two mighty
monarchies,

Whose high uprearèd and abutting fronts

The perilous
narrow ocean parts asunder.

Piece out our imperfections with your thoughts:

Into a thousand parts divide one man,

And make imaginary puissance.

Think, when we talk of horses, that you see
them

Printing their proud hoofs
i’th’receiving earth;

For ’tis your thoughts that now must deck our kings,

Carry them here and there, jumping o’er
times,

30        Turning th’accomplishment of many years

Into an hour-glass: for the which supply,

Admit me Chorus to this history,

Who Prologue-like your humble patience pray,

Gently to hear, kindly to judge, our play.


Exit


I.1 Enter the Archbishop of Canterbury and the
Bishop of Ely


CANTERBURY


My lord, I’ll tell you. That self bill is urged

Which in th’eleventh year of the last
King’s reign

Was like, and had indeed against us passed,

But that the scambling and unquiet time

Did push it out of farther question.


ELY


But how, my lord, shall we resist it now?


CANTERBURY


It must be thought on. If it pass against us,

We lose the better half of our possession;

For all the temporal lands which men devout

10        By testament have given to the Church

Would they strip from us; being valued thus –

As much as would maintain, to the King’s
honour,

Full fifteen earls, and fifteen hundred
knights,

Six thousand and two hundred good esquires;

And, to relief of lazars and weak age,

Of indigent faint souls past corporal toil,

A hundred almshouses right well supplied;

And, to the coffers of the King beside,

A thousand pounds by th’year. Thus runs the
bill.


ELY


This would drink deep.

20     CANTERBURY

 ’Twould drink the cup and all.


ELY


But what prevention?


CANTERBURY


The King is full of grace and fair
regard.


ELY


And a true lover of the holy Church.


CANTERBURY


The courses of his youth promised it not.

The breath no sooner left his father’s
body

But that his wildness, mortified in him,

Seemed to die too. Yea, at that very moment,

Consideration
like an angel came

And whipped th’offending Adam out of
him,

30        Leaving his body as a paradise

T’envelop and contain celestial
spirits.

Never was such a sudden scholar made;

Never came reformation in a flood

With such a heady currance scouring faults;

Nor never Hydra-headed wilfulness

So soon did lose his seat, and all at once,

As in this King.


ELY


 We are blessèd in the change.


CANTERBURY


Hear him but reason in divinity,

And all-admiring, with an inward wish,

40        You would desire the King were made a
prelate.

Hear him debate of commonwealth affairs,

You would say it hath been all
in all his study.

List his discourse of war, and you shall hear

A fearful battle rendered you in music.

Turn him to any cause of policy,

The Gordian knot of it he will unloose,

Familiar as his garter; that, when he speaks,

The air, a chartered
libertine, is still,

And the mute wonder lurketh in men’s ears

50        To steal his sweet and honeyed sentences.

So that the art and practic part of life

Must be the mistress to this theoric –

Which is a wonder how his grace should glean
it,

Since his addiction was to courses vain,

His companies
unlettered, rude, and shallow,

His hours filled up with riots, banquets, sports,

And never noted in him any study,

Any retirement, any sequestration,

From open haunts and popularity.


ELY


60        The strawberry grows underneath the nettle,

And wholesome berries thrive and ripen best

Neighboured by fruit of baser quality:

And so the Prince obscured his contemplation

Under the veil of wildness, which, no doubt,

Grew like the summer grass, fastest by night,

Unseen, yet crescive in his faculty.


CANTERBURY


It must be so, for miracles are ceased;

And therefore we must needs admit the means

How things are perfected.


ELY


 But, my good lord,

70        How now for mitigation of this bill

Urged by the Commons? Doth his majesty

Incline to it, or no?



CANTERBURY


 He seems indifferent,

Or rather swaying more upon our part

Than cherishing th’exhibiters against us;

For I have made an offer to his majesty –

Upon our spiritual Convocation,

And in regard of causes now in hand,

Which I have opened to his grace at large

As touching France – to give a greater sum

80        Than ever at one time the clergy yet

Did to his predecessors part withal.


ELY


How did this offer seem received, my lord?


CANTERBURY


With good acceptance of his majesty,

Save that there was not time enough to hear,

As I perceived his grace would fain have done,

The severals and unhidden passages

Of his true titles to some certain dukedoms,

And generally to the crown and seat of France,

Derived from Edward, his great-grandfather.


ELY


90        What was th’impediment that broke
this off?


CANTERBURY


The French ambassador upon that instant

Craved audience, and the hour, I think, is
come

To give him hearing. Is it four
o’clock?


ELY


It is.


CANTERBURY


Then go we in to know his embassy;

Which I could with a ready guess declare

Before the Frenchman speak a word of it.


ELY


I’ll wait upon you, and I long to hear
it.


 Exeunt


I.2 Enter the King, Gloucester, Bedford, Clarence, Exeter, Warwick,
Westmorland, and attendants


KING HENRY


Where is my gracious Lord of Canterbury?


EXETER


Not here in presence.


KING HENRY


 Send for him, good uncle.


WESTMORLAND


Shall we call in th’ambassador, my
liege?


KING HENRY


Not yet, my cousin; we would be
resolved,

Before we hear him, of some things of weight

That task our thoughts, concerning us and
France.


Enter the Archbishop of Canterbury and the
Bishop of



Ely



CANTERBURY


God and His angels guard your sacred throne,

And make you long become it!


KING HENRY


 Sure, we thank you.

My learnèd lord, we pray you to proceed,

10        And justly and religiously
unfold

Why the law Salic that they have in France

Or should or should not bar us in our claim.

And God forbid, my dear and faithful lord,

That you should fashion, wrest, or bow your reading,

Or nicely charge your understanding soul

With
opening titles miscreate, whose right

Suits not in native colours with the truth;

For God doth know how many now in health

Shall drop their blood in approbation

20        Of what your reverence shall incite us to.

Therefore take heed how you impawn our person,

How you awake our sleeping sword of war.

We charge you in the name of God, take heed;

For never two such kingdoms
did contend

Without much fall of blood, whose guiltless
drops

Are every one a woe, a sore complaint

’Gainst him whose wrongs gives edge unto
the swords

That makes such waste in brief mortality.

Under this conjuration speak, my lord,

30        For we will hear, note, and believe in
heart

That what you speak is in your conscience
washed

As pure as sin with baptism.


CANTERBURY


Then hear me, gracious sovereign, and you peers,

That owe yourselves, your lives, and services

To this imperial throne. There is no bar

To make against your highness’ claim to
France

But this, which they produce from Pharamond:

‘In terram Salicam mulieres ne
succedant’ –

‘No woman shall succeed in Salic
land’;

40        Which Salic land the French unjustly gloze

To be the realm of France, and Pharamond

The founder of this law and female bar.

Yet their own authors faithfully affirm

That the land Salic is in Germany,

Between the floods of Sala and of Elbe;

Where Charles the Great, having subdued the Saxons,

There left behind and settled certain French,

Who, holding in disdain the German women

For some dishonest manners of their life,

50        Established then this law: to wit, no
female

Should be inheritrix in Salic land;

Which Salic, as I said, ’twixt Elbe and
Sala,

Is at this day in Germany called Meisen.

Then doth it well appear the Salic law

Was not devisèd for the realm of France;

Nor did the French possess the Salic land

Until four hundred one-and-twenty years

After defunction of King Pharamond,

Idly supposed the founder of this law,

60        Who died within the year of our
redemption

Four hundred twenty-six; and Charles the
Great

Subdued the Saxons, and did seat the French

Beyond the river Sala, in the year

Eight hundred five. Besides, their writers
say,

King Pepin, which deposèd Childeric,

Did, as heir general, being descended

Of Blithild, which was daughter to King
Clothair,

Make claim and title to the crown of France.

Hugh Capet also – who usurped the crown

70        Of Charles the Duke of Lorraine, sole heir
male

Of the true line and stock of Charles the Great
–

To find his title with some shows of truth,

Though in pure truth it was corrupt and
naught,

Conveyed himself as th’heir to th’Lady Lingare,

Daughter to Charlemain, who was the son

To Lewis the Emperor, and Lewis the son

Of Charles the Great. Also King Lewis the Tenth,

Who was sole heir to the usurper Capet,

Could not keep quiet in his conscience,

80        Wearing the crown of France, till
satisfied

That fair Queen Isabel, his grandmother,

Was lineal of the Lady Ermengare,

Daughter to Charles the foresaid Duke of
Lorraine;

By the which marriage the line of Charles the
Great

Was re-united to the crown of France.

So that, as clear as is the summer’s sun,

King Pepin’s title, and Hugh Capet’s
claim,

King Lewis his satisfaction, all appear

To hold in right and title of the female;

90        So do the kings of France unto this
day,

Howbeit they would hold up
this Salic law

To bar your highness claiming from the
female,

And rather choose to hide them in a net

Than amply to imbare their crookèd titles

Usurped from you and your progenitors.


KING HENRY


May I with right and conscience make this
claim?


CANTERBURY


The sin upon my head, dread sovereign!

For in the Book of Numbers is it writ,

When the man dies, let the inheritance

100      Descend unto the daughter. Gracious lord,

Stand for your own, unwind your bloody flag,

Look back into your mighty ancestors.

Go, my dread lord, to your great-grandsire’s tomb,

From whom you claim; invoke his warlike
spirit,

And your great-uncle’s, Edward the Black
Prince,

Who on the French ground played a tragedy,

Making defeat on the full power of France,

Whiles his most mighty father on a hill

Stood smiling to behold his lion’s
whelp

110      Forage in blood of French nobility.

O noble English, that could entertain

With half their forces the full pride of France,

And let another half stand laughing by,

All out of work and cold for action!


ELY


Awake remembrance of these valiant dead,

And with your puissant arm renew their feats.

You are their heir, you sit upon their
throne,

The blood and courage that renownèd them

Runs in your veins; and my thrice-puissant liege

120      Is in the very May-morn of his youth,

Ripe for exploits and mighty enterprises.



EXETER


Your brother kings and monarchs of the earth

Do all expect that you should rouse yourself,

As did the former lions of your blood.


WESTMORLAND


They know your grace hath cause and means and

might –

So
hath your highness. Never King of England

Had nobles richer and more loyal subjects,

Whose hearts have left their bodies here in
England

And lie pavilioned in the fields of France.


CANTERBURY


130      O, let their bodies follow, my dear liege,

With blood and sword and fire to win your
right!

In aid whereof we of the spiritualty

Will raise your highness such a mighty sum

As never did the clergy at one time

Bring in to any of your ancestors.


KING HENRY


We
must not only arm t’invade the French

But lay down our proportions to defend

Against the Scot, who will make road upon us

With all advantages.


CANTERBURY


140      They of those marches, gracious sovereign,

Shall be a wall sufficient to defend

Our
inland from the pilfering borderers.


KING HENRY


We do not mean the coursing snatchers only,

But fear the main intendment of the Scot,

Who hath been still a giddy neighbour to us;

For you shall read that my great-grandfather

Never went with his forces into France

But that the Scot on his unfurnished kingdom

Came pouring, like the tide
into a breach,

150      With ample and brim fullness of his force,

Galling the gleanèd land with hot assays,

Girding with grievous siege castles and
towns;

That England, being empty of defence,

Hath shook and trembled at th’ill
neighbourhood.


CANTERBURY


She hath been then more feared than harmed, my liege;

For hear her but exampled by herself:

When all her chivalry hath been in France,

And she a mourning widow of her nobles,

She hath herself not only well defended

160      But taken and impounded as a stray

The King of Scots, whom she did send to France

To fill King Edward’s fame with prisoner
kings,

And make her chronicle as rich with praise

As is the ooze and bottom of the sea

With sunken wrack and sumless treasuries.



ELY



But there’s a saying very old and true:

    ‘If that you will
France win,

    Then with Scotland first
begin.’

For once the eagle England being in prey,

170      To her unguarded nest the weasel Scot

Comes sneaking, and so sucks her princely
eggs,

Playing the mouse in absence of the cat,

To ’tame and havoc more than she can
eat.


EXETER


It follows then the cat must stay at home;

Yet that is but a crushed necessity,

Since we have locks to safeguard necessaries,

And pretty traps to catch the petty thieves.

While that the armèd hand doth fight abroad,

Th’advisèd head defends itself at home;

180       For
government, though high, and low, and lower,

Put into parts, doth keep in one consent,

Congreeing in a full and natural close,

Like music.

CANTERBURY
True: therefore doth heaven divide

The state of man in divers functions,

Setting endeavour in continual motion;

To which is fixèd as an aim or butt

Obedience; for so work the honey-bees,

Creatures that by a rule in nature teach

The act of order to a peopled kingdom.

190      They have a king, and officers of sorts,

Where some, like magistrates, correct at
home;

Others, like merchants, venture trade abroad;

Others, like soldiers, armèd in their stings,

Make boot upon the summer’s velvet buds;

Which pillage they with merry march bring
home

To the tent-royal of their emperor;

Who, busied in his majesty, surveys

The singing masons building roofs of gold,

The civil citizens kneading up the honey,

200      The poor mechanic porters crowding in

Their heavy burdens at his narrow gate,

The sad-eyed justice, with his surly hum,

Delivering o’er to executors pale

The lazy yawning drone. I this infer,

That many things, having full reference

To one consent, may work contrariously,

As many arrows loosèd several ways

Come to one mark,

As many several ways meet in one town,

210      As many fresh streams meet in one salt sea,

As many lines close in the dial’s centre;

So may a thousand actions, once afoot,

End in one purpose, and be all well borne

Without defeat. Therefore to France, my
liege!

Divide your happy England into four;

Whereof take you one quarter into France,

And you withal shall make all Gallia shake.

If we, with thrice such powers left at home,

Cannot defend our own doors from the dog,

220      Let us be worried, and our nation lose

The name of hardiness and policy.


KING HENRY


Call in the messengers sent from the Dauphin.



Exeunt some attendants



Now are we well resolved, and by God’s
help

And yours, the noble sinews of our power,

France being ours, we’ll bend it to our awe,

Or break it all to pieces. Or there we’ll
sit,

Ruling in large and ample empery

O’er France and all her almost kingly
dukedoms,

Or lay these bones in an unworthy urn,

230      Tombless, with no remembrance over them.

Either our history shall with full mouth

Speak freely of our acts, or else our grave,

Like Turkish mute, shall have a tongueless
mouth,

Not worshipped with a waxen epitaph.


Enter Ambassadors of France


Now are we well prepared to know the pleasure

Of our fair cousin Dauphin; for we hear

Your greeting is from him, not from the King.


AMBASSADOR


May’t please your majesty to give us
leave

Freely to render what we have in charge,

240      Or shall we sparingly show you far off

The Dauphin’s meaning and our embassy?



KING HENRY


We are no tyrant, but a Christian king,

Unto whose grace our passion is as subject

As is our wretches fettered in our prisons:

Therefore with frank and with uncurbèd
plainness

Tell us the Dauphin’s mind.


AMBASSADOR


 Thus then, in few:

Your highness, lately sending into France,

Did claim some certain dukedoms, in the right

Of your great predecessor, King Edward the
Third.

250      In answer of which claim, the Prince our master

Says that you savour too much of your youth,

And bids you be advised there’s naught in
France

That can be with a nimble galliard won;

You cannot revel into dukedoms there.

He therefore sends you, meeter for your spirit,

This tun of treasure; and, in lieu of this,

Desires you let the dukedoms that you claim

Hear no more of you. This the Dauphin speaks.


KING HENRY


What treasure, uncle?


EXETER


 Tennis-balls, my liege.


KING HENRY


260      We are glad the Dauphin is so pleasant with us.

His present, and your pains, we thank you
for.

When we have matched our rackets to these balls,

We will in France, by God’s grace, play a
set

Shall strike his father’s crown into the hazard.

Tell him he hath made a match with such a wrangler

That all the courts of France will be disturbed

With chases. And we understand him well,

How he comes o’er us with our wilder
days,

Not measuring what use we made of them.

270      We never valued this poor seat of England,

And therefore, living hence, did give ourself

To barbarous licence; as ’tis ever
common

That men are merriest when they are from
home.

But tell the Dauphin I will keep my state,

Be like a king, and show my sail of greatness,

When I do rouse me in my throne of France.

For that I have laid by my majesty,

And plodded like a man for working-days;

But I will rise there with so full a glory

280      That I will dazzle all the eyes of France,

Yea, strike the Dauphin blind to look on us.

And tell the pleasant Prince this mock of his

Hath turned his balls to gun-stones, and his soul

Shall stand sore chargèd for the wasteful vengeance

That shall fly with them: for many a thousand
widows

Shall this his mock mock out of their dear
husbands;

Mock mothers from their sons, mock castles
down;

And some are yet ungotten and unborn

That shall have cause to curse the
Dauphin’s scorn.

290      But this lies all within the will of God,

To whom I do appeal, and in whose name,

Tell you the Dauphin, I am coming on,

To venge me as I may, and to put forth

My rightful hand in a well-hallowed cause.

So get you hence in peace; and tell the
Dauphin

His jest will savour but of shallow wit

When thousands weep more than did laugh at
it.

Convey them with safe conduct. Fare you well.


 Exeunt Ambassadors



EXETER


This was a merry message.


KING HENRY


300      We hope to make the sender blush at it.

Therefore, my lords, omit no happy hour

That may give furtherance to
our expedition;

For we have now no thought in us but France,

Save those to God, that run before our
business.

Therefore let our proportions for these wars

Be soon collected, and all things thought
upon

That may with reasonable swiftness add

More feathers to our wings; for, God before,

We’ll chide this Dauphin at his
father’s door.

310      Therefore let every man now task his thought

That this fair action may on foot be brought.


Exeunt


*

II Flourish. Enter Chorus


CHORUS


Now all the youth of England are on fire,

And silken dalliance in the wardrobe lies.

Now thrive the armourers, and honour’s
thought

Reigns solely in the breast of every man.

They sell the pasture now to buy the horse,

Following the
mirror of all Christian kings

With wingèd heels, as English Mercuries.

For now sits expectation in the air,

And hides a sword from hilts unto the point

10        With crowns imperial, crowns and coronets,

Promised to Harry and his followers.

The French, advised by good intelligence

Of this most dreadful preparation,

Shake in their fear, and with pale policy

Seek to divert the English purposes.

O England! model to thy inward greatness,

Like little body with a mighty heart,

What mightst thou do, that honour would thee
do,

Were all thy children kind and natural!

20        But see, thy fault France hath in thee found out,

A nest of hollow bosoms, which he fills

With treacherous crowns; and three corrupted men
–

One, Richard Earl of Cambridge, and the
second,

Henry Lord Scroop of Masham, and the third,

Sir Thomas Grey, knight, of Northumberland –

Have, for the gilt of France – O guilt indeed! –

Confirmed conspiracy with fearful France;

And by their hands this grace of kings must die,

If hell and treason hold their promises,

30        Ere he take ship for France, and in
Southampton.

Linger your patience on, and we’ll
digest

Th’abuse of distance, force a
play.

The sum is paid; the traitors are agreed;

The King is set from London; and the scene

Is now transported, gentles, to Southampton.

There is the playhouse now, there must you
sit,

And thence to France shall we convey you safe

And bring you back, charming the narrow seas

To give you gentle pass; for, if we may,

40        We’ll not offend one stomach with
our play.

But till the King come forth, and not till then,

Unto Southampton do we shift our scene.


Exit


II.1 Enter Corporal Nym and Lieutenant Bardolph

BARDOLPH  Well
met, Corporal Nym.

NYM  Good morrow,
Lieutenant Bardolph.

BARDOLPH  What,
are Ancient
Pistol and you friends yet?

NYM  For my part,
I care not. I say little; but when time

shall serve, there shall be smiles – but that shall be as it

may. I dare not fight, but I will wink and hold out mine

iron. It is a simple one, but what though?
It will toast

cheese, and it will endure cold as another man’s sword

will – and there’s an end.

10     BARDOLPH  I will bestow a breakfast to
make you friends,

and we’ll be all three sworn brothers to France. Let’t

be so, good Corporal Nym.

NYM  Faith, I
will live so long as I may, that’s the certain

of it; and when I cannot live any longer, I will
do as I

may. That is my rest, that is the rendezvous of it.

BARDOLPH  It is
certain, Corporal, that he is married to

Nell Quickly, and certainly she did you wrong,
for you

were troth-plight to her.

NYM  I cannot
tell; things must be as they may. Men may

20        sleep, and they may have their throats
about them at

that time, and some say knives have edges: it
must be as

it may – though patience be a tired mare, yet she will

plod – there must be conclusions – well, I cannot
tell.



Enter Pistol and Hostess Quickly



BARDOLPH  Here
comes Ancient Pistol and his wife. Good

Corporal, be patient here.

NYM  How now, mine host Pistol?


PISTOL


Base
tike, call’st thou me host?

Now
by this hand I swear I scorn the term;

Nor shall my Nell keep lodgers.

30     HOSTESS  No, by my troth, not long; for we cannot lodge

and board a dozen or fourteen gentlewomen that
live

honestly
by the prick of their needles but it will be

thought we keep a bawdy-house
straight.



Nym draws his sword



O well-a-day, Lady, if he be not drawn now! We shall

see wilful adultery and murder committed.

BARDOLPH  Good Lieutenant! Good Corporal! Offer

nothing here.

NYM  Pish!



PISTOL


Pish for thee, Iceland dog! thou prick-eared cur of

Iceland!

40     HOSTESS  Good Corporal Nym, show thy
valour, and


put up your sword.

NYM  Will you shog off? I would have you solus.



He sheathes his sword




PISTOL


‘Solus’, egregious dog? O viper vile!

The ‘solus’ in thy most mervailous face!

The ‘solus’ in thy teeth and
in thy throat,

And in thy hateful lungs, yea, in thy maw, perdy!

And, which is worse, within thy nasty mouth!

I do retort the ‘solus’ in
thy bowels,

For I can take, and Pistol’s
cock is up,

50        And flashing fire will follow.

NYM  I am not Barbason; you cannot conjure me. I have

an humour to knock you indifferently well. If you
grow

foul with me, Pistol, I will scour you with
my rapier,

as I may, in fair terms. If you would walk off, I would

prick your guts a little, in good terms, as I may, and

that’s the humour of it.


PISTOL


O braggart vile, and damnèd furious wight!

The grave doth gape, and doting death is
near:

Therefore exhale!



They both draw



60     BARDOLPH  Hear me, hear me what I say!
He that strikes

the first stroke, I’ll run him up to the hilts, as I am a

soldier.



He draws




PISTOL


An oath of mickle might, and fury shall abate.



Pistol and Nym sheathe their swords



Give me thy
fist, thy forefoot to me give;

Thy spirits are most tall.

NYM  I will cut
thy throat one time or other, in fair terms,

that is the humour of it.


PISTOL


‘Couple a
gorge!’

That is










































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































		An Account of the Text

		The earliest text, that of 1600, is a
			‘bad’ Quarto, that is, one derived from Shakespeare’s manuscript only by an
			irregular process resulting in much corruption. Second and third Quartos followed in 1602 and
			1619 (misdated 1608); each is a reprint of the first, with even less authority. The first Folio
			edition (1623) provides the text on which all later reprints have been based. It was set up from
			Shakespeare’s manuscript, though clearer, better punctuated and freer from irregularities
			than several other texts so derived; Shakespeare may have worked with more care than usual.

		The evidence for this authenticity is presented by
			John Dover Wilson in his 1947 New Cambridge edition. It consists of apparent Shakespearian
			spellings transmitted into the text (such as ‘vp-peer’d’ for
			‘up’ard’ (II.3.24),
			‘Deules’ and ‘Deule’ for ‘devils’ and ‘devil’ (II.3.30, 33),
			‘Moth’ for ‘mote’ (IV.1.174)
			and ‘vawting’ for ‘vaulting’ (V.2.137)), misprints resulting from Shakespeare’s kind of script (for instance,
			‘name’ for ‘mare’ (II.1.22),
			‘Straying’ for ‘Straining’ (III.1.32), ‘Leuitie’ for ‘lenitie’ (III.6.109) and ‘nam’d’ for
			‘name’ (IV.Chorus.16)). There are
			variations in the designating of characters, to be expected from an author in the process of
			composition; the Hostess, for instance, appears as ‘Quickly’,
				‘Hostesse’ and ‘Woman’; Fluellen is sometimes
				‘Welch’; ‘King’ stands for Henry and for Charles of
			France – in V.2 there is a mixture of ‘King’, ‘France’,
				‘England’ and ‘French King’, which needs editorial
			regularization. Characters may be introduced in stage directions and then given nothing to do in
			the scene; conversely, others may play a part without having been introduced. There are also
			stage directions which sound like authorial notes rather than exact
			instructions (for example, ‘Enter two Bishops’ (I.2.6); ‘Enter the King and all his Traine
				before the Gates’ (III.3.0);
				‘Drum and Colours. Enter the King and his poore Souldiers’ (III.6.84); ‘Enter the French Power, and the
				English Lords’ (V.2.276)). The Folio
			text, then, is the indisputable authority.

		The Quarto text is much shorter, some 1,620 lines
			as against some 3,380. It omits many passages, three complete scenes (I.1, III.1 and
				IV.2), and the Prologue, choruses and Epilogue. The
			surviving verse approximates roughly to that of the Folio, though the sense is often garbled and
			the metre irregular; at times it is no more than paraphrase. The prose scenes fare still worse;
			printed in irregular lines capitalized as if verse, they give a scrappy rendering of the
			corresponding parts of the original, sometimes conveying no more than the gist of the Folio
			version. The Quarto does, however, furnish some apparently authentic readings lost in the Folio,
			including two whole lines (II.1.101 and IV.3.48), and it preserves the verse form of
			Pistol’s speeches, nearly all of which the Folio gives as prose (see Collations, below). It
			also includes several oaths, over and above those which appear in the Folio (see Collations,
			below). Since the ‘copy’ for several plays was to varying extents expurgated before
			the Folio was printed, some of these oaths may have been cut from the authentic text. Nine of
			them, out of the total of fifteen, come from Fluellen, and this may be significant of a cutting
			down of his exuberance. Unfortunately, so corrupt is the Quarto text that it is impossible to
			tell whether Shakespeare or the unauthorized compiler put them into Fluellen’s mouth. Some,
			at least, are probably genuine expressions of his Welsh fieriness, but which cannot be
			ascertained. (Any expurgation to which Henry V may have been subjected was clearly
			incomplete; many oaths remain, particularly – though not solely – those that are serious and
			reverent.)

		The brevity of the Quarto doubtless owes something
			to the forgetfulness of those compiling it. The text seems to be a reported one, written down
			from recitation probably by disloyal actors (the proper course was for the performing company to
			sell an authentic text to a publisher of its choice, when it judged such a sale advisable).
			Scholars have tried to assess the degrees of accuracy in various parts of the Quarto so as to
			ascertain which actors may have been involved, but the discussion has proved inconclusive. The Quarto’s deficiencies probably result also from heavy cutting of the
			original text to produce a shortened version for a provincial tour – in any case, the full text
			would need some pruning before it could be staged, though not nearly as much as it gets in the
			Quarto. This condensation saves eleven acting parts and much acting time. The phrasal changes are
			botchings to compensate for imperfect memory, and auditory errors resulting from a
			reporter’s mishearings (for example, ‘the function’ for
			‘defunction’ (I.2.58), ‘Inger’
			for ‘Lingare’ (I.2.74),
			‘Foraging’ for ‘Forage in’ (I.2.110), ‘England’ for ‘inland’ (I.2.142), ‘a thing’ for ‘a sin’
				(II.4.74), ‘shout’ for ‘suit’
				(III.6.76), ‘partition’ for
			‘perdition’ (III.6.95) and ‘de la
			Brute’ for ‘Delabreth’ (IV.8.91)).

		When a reading in the Quarto agrees with that in
			the Folio this agreement is strong evidence for correctness, since it has survived the hazards of
			abbreviation, recollection and reporting. Now and then the Quarto offers a better reading than
			the Folio, but its authority is of the slightest, and the Folio reading must prevail unless
			clearly erroneous.

		COLLATIONS

		The following lists are selective, not
			comprehensive. They include the more noteworthy variants but omit many minor changes which are
			insignificant in the determination of the true reading, changes such as obvious misprints,
			trifling omissions, small variations in word order and grammatical details not affecting the
			sense. Only the more interesting of editorial regularizations of the French passages have been
			recorded; to collate in full would have meant citing nearly every word. Variants between the
			first Quarto and first Folio texts, which are very numerous indeed since the Quarto is so
			irregular, have been noted only when the Quarto variant has been accepted, either in the present
			or in several earlier editions, or when it is unusually interesting; the interest may lie in its
			offering a possibly correct alternative to the accepted reading, or in its revealing
			compositorial vagaries or other operations in textual transmission (auditory errors, verbal
			alternatives and the like).

		When a reading in the text exceeds a word or two,
			only its opening and closing words are quoted for identification, but the whole passage is to be taken as representing the variant version. Q1, Q2 and Q3 mean the
			first, second and third Quarto editions (1600, 1602, 1619); F1, F2, F3 and F4 mean the first,
			second, third and fourth Folio editions (1623, 1632, 1663–4, 1685). ‘J. Dover Wilson’
			and ‘J. H. Walter’ mean the New Cambridge (1947) and Arden 2 (1954) editions
			respectively, by those editors.

		1 Accepted Q1 Readings

		(a) Variants

		The following readings in the present text derive
			from Q1, not from F1. Each represents the Q1 form in modernized spelling; if, though derived from
			Q1, it differs interestingly, the actual Q1 form follows, in brackets. Each Q1 reading is
			followed by the F1 variant, unmodernized and unbracketed. Later interesting variants, if any,
			come last, in brackets.

		I.2

		183    True:] not in F1

		209    several] not in F1

		213    End] And

		II.1

		22    mare] name

		26    NYM] not in F1

		        How now, mine host Pistol?]
				(Nim. How do you my Hoste? Q1) In F1 this is a continuation of
				Bardolph’s speech at 25.

		69    thee defy] defie thee

		101    NYM I shall have … betting?] not in
			F1

		112    came] come

		II.2

		147    Henry] Thomas

		176    you have] you (you three F2)

		II.3

		15    fingers’ ends] fingers end

		III.6

		30    her] his

		109    lenity] Leuitie

		IV.1

		35    Qui va là?] (Ke ve la? Q1) Che vous
			la?

		301    friends] friend

		IV.3

		13–14    And yet … valour.] Q1 locates this correctly, though
				making Clarence the speaker of lines 12–14 and garbling the text. F1 makes this a
				continuation of Bedford’s speech at 11.

		48    And say, ‘These wounds … day.’] not in
			F1

		IV.5

		11    Let’s die in honour] (Lets dye with honour Q1) Let vs
			dye in (Let us die instant) (Let’s die in harness) (Let’s die in arms)

		15    Whilst by a] (Why least by a Q1) Whilst a base

		V.1

		85    swear] swore

		(b) Metrical Speeches

		The following metrical speeches (from Pistol)
			appear in Q1 as verse (though sometimes so erratically that the verse form may be accidental) and
			in F1 as prose. Editors follow Q1 in presenting them as verse, though basing the text on F1. It
			is not clear in Q1 and F1 whether several one-line speeches are meant as verse or prose. They are
			given as verse in this edition if they sound histrionic. Metrical speeches which are not in Q1
			and which F1 gives as prose are listed on p. 123.

		II.1

		27–9    Base tike, … lodgers.

		43–50    ‘Solus’, egregious dog? … follow.

		68–76    ‘Couple a gorge!’ … enough.

		102–8    A noble … hand.

		II.3

		44–53    Come, let’s away … blood to suck!

		III.6

		20–21    Captain, … well.

		24–8    Bardolph, … stone –

		38–48    Fortune is … requite.

		IV.1

		37–8    Discuss unto me, … popular?

		44–8    The King’s … name?

		IV.4

		47–8    Tell him … take.

		63–4    As I suck blood, … me!

		V.1

		18–20    Ha, art thou bedlam? … leek.

		76–83    Doth Fortune … steal;

		2 Accepted Readings Later Than F1

		(a) Variants

		The following readings in the present text (given
			first) originate in editions later than F1; if proposed by a modern editor, they are identified
			in brackets. The F1 variant comes next, unmodernized and unbracketed. Other interesting variants,
			whether earlier than F1 or later, come last, in brackets; the sources are given of such of them
			as originate in the quartos or the later folios, or in modern scholarly editions.

		1.2

		94    imbare] imbarre (imbace Q1, embrace Q3, imbar F3)

		163    her] their (your Q1)

		208–9    Come to … town,] one line in F1,
			‘several’ omitted

		II.1

		34    drawn] hewne (here)

		76–7    enough. | Go to!] enough to go to.

		79    you, Hostess] your Hostesse

		II.2

		87    him] not in F1

		114    All] And

		139    mark the] make thee

		159    I] not in F1

		II.3

		16    ’a babbled] a Table

		II.4

		107    privèd (J. H. Walter)] priuy (pining Q1)

		III.Chorus

		4    Hampton] Douer

		6    fanning] fayning

		III.1

		7    conjure (J. H. Walter)] commune (summon)

		17    noblest] Noblish (noble)

		24    men] me

		32    Straining] Straying

		III.2

		114    hear] heard

		III.3

		32    heady] headly (deadly)

		35    Defile] Desire

		54    all. For us, dear uncle,] all for vs, deare Vnckle.

		III.4

		7–13    KATHERINE De hand. Et les doigts? … les
				ongles?] F1 gives to Alice ‘Et les doigts?’ (7), to
				Katherine ‘Les doigts? Ma foi, j’oublie … oui, de fingres’
			(8–10), to Alice ‘La main, de hand … le bon écolier’
				(11–12), and to Katherine the remainder.

		38    N’avez-vous pas déjà] N’aue vos y
			desia

		III.5

		11    Mort Dieu! Ma vie!] Mort du ma vie (Mordeu
			ma via (at 5) Q1, mor du (at
			11) Q1)

		26    Lest poor we (this edition)] Poore we (Poore we may F2)

		46    Knights] Kings

		III.7

		12    pasterns] postures

		63    et la truie] est la leuye

		IV.Chorus

		16    name] nam’d

		27    Presenteth] Presented

		IV.1

		92    Thomas] John

		174    mote] Moth

		226–30    We must … enjoy!] six lines in F1, ending
			‘beare all. | … Greatnesse, | … sence | … wringing. | … neglect, | … enioy?’

		238    What is thy soul
				of adoration?] What? is thy Soule of Odoration?

		284    if] of (lest); or (J. Dover Wilson)

		284–5    numbers | Pluck] numbers: | Pluck

		293–5    Toward heaven, … do,] four lines in F1,
				ending ‘blood: | … Chauntries, | … still | … doe:’

		IV.2

		9    dout] doubt

		58    guidon. To the field! | I will] Guard: on | To the field, I
			will

		IV.4

		4    Calitie (this edition)] Qualtitie (Quality F4)

		        Calen o] calmie

		15    Or] for

		35    à cette heure] asture

		51–2    l’avez promis] layt a promets

		55    remercîments] remercious

		        suis tombé] intombe

		65    Suivez] Saaue

		IV.6

		34    mistful] mixtfull

		IV.7

		76    their] with (the)

		123    ’a live] aliue

		V.Chorus

		10    with wives] Wiues

		V.2

		12    England] Ireland

		50    all] withall

		54–5    as … wildness,] all … wildnesse.

		77    cursitory (J. Dover Wilson)] curselarie (cursenary Q1,
			cursorary Q3)

		93    Haply] Happily

		186–7    que vous parlez, il est meilleur] ques vous
				parleis, il & melieus

		317    never] not in F1

		326    then] not in F1

		(b) Metrical Speeches

		The following speeches (mostly from Pistol) have
			been arranged as verse by editors, though they are given as prose in F1. There is either nothing
			or very little in Q1 to correspond to them. Metrical speeches given as verse in Q1 but as prose
			in F1 are listed on p. 119–20.

		II.1

		64–5    Give me thy fist, … tall.

		118–19    Nym, … corroborate.

		II.3

		3–6    No, for my manly heart … therefor.

		III.2

		6–10    The plainsong … fame.

		14–19    If wishes … bough.

		22–5    Be merciful, … chuck!

		IV.1

		54–5    Tell him … day.

		IV.4

		4–5    Calitie! … Discuss.

		7–11    O Signieur Dew … ransom.

		14–16    Moy shall not … blood!

		19–21    Brass, cur? … brass?

		23–5    Say’st thou … name.

		37–9    Owy, … sword.

		(c) Act and Scene Divisions

		Q1 has no act and scene divisions at all. F1 has
				‘Actus Primus. Scœna Prima’ before I.1 but marks no later scenes. It puts
				‘Actus Secundus’ before III.Chorus, ‘Actus Tertius’
			before IV.Chorus, ‘Actus Quartus’ before IV.7 and ‘Actus
				Quintus’ before V.Chorus. Editors have amended the act divisions and inserted scene
			numbers as in the present text.

		(d) Stage Directions

		The wording of the stage directions in this text
			follows as closely as practicable that in F1. Amendments and additions have been made only when
			necessary to clarify the action or to assimilate the entry and exit directions to it. The
			following stage directions, introduced by editors, differ sufficiently from those of F1 to
			qualify for recording; added Exits and Exeunts, when
			self-evident, are not listed, nor are characters’ names when these merely regularize entry
			and exit directions. The reading in the present text is given first, that of F1 second.

		I.2

		6    Enter the Archbishop … Ely] Enter two
				Bishops.

		222    Exeunt some attendants] not in F1

		II.1

		33    Nym draws his sword] not in F1

		42    He sheathes his sword] not in F1

		59    They both draw] not in F1

		62    He draws] not in F1

		63    Pistol and Nym sheathe their swords] not
				in F1

		97    He sheathes his sword] not in F1

		108    Nym sheathes his sword] not in F1

		II.2

		181    Exeunt Cambridge, Scroop, and Grey, guarded]
				Exit.

		II.3

		56    He kisses her] not in F1

		II.4

		67    Exeunt Messenger and certain lords] not in
			F1

		III.2

		21    He drives them forward] not in F1

		27    Exeunt all but the Boy] Exit.

		53    Enter Fluellen, Gower following] Enter
				Gower.

		III.3

		0    Some citizens … walls.] not in F1.

		IV.1

		222    Exeunt Soldiers] Exit Souldiers.
				(after 217)

		IV.8

		73    He gives him a paper] not in F1

		101    The Herald gives him another paper] not
				in F1

		V.1

		33–4    (He strikes him again)] not in F1

		V.2

		271–2    (He kisses her)] not in F1

		276    Enter the French King … Lords] Enter the
				French Power, and the English Lords.

		3 Rejected Variants

		The following list contains some of the more
			interesting and important variants (whether earlier or later than F1) and proposed emendations
			not accepted in the present text. The reading of this edition is (unless otherwise identified)
			that of F1, modernized; it is followed by the rejected variants, unmodernized. The sources are
			given of such variants as originate in the quartos or later folios or in modern scholarly
			editions. When no source is given, the reading is one proposed by an earlier editor which has not
			gained general acceptance. Only a small selection of the very numerous Q1 variants is
			offered.

		I.1

		49    wonder] wand’rer

		I.2

		72    find] fine Q1

		99    man] sonne Q1

		112    pride] power Q1

		142    Our inland] your England Q1

		165    sumless] shiplesse Q1

		166    ELY] Lord Q1,
				WESTMORLAND

		173    ’tame] spoyle Q1, tear, taint

		175    crushed] curst Q1, crude

		199    kneading] lading Q1

		208    Come] flye Q1

		234    waxen] paper Q1

		244    is] are Q1

		255    spirit] study Q1

		II.Chorus

		20–21    But see, thy fault France hath in thee found out, | A nest]
			But see thy fault! France hath in thee found out | A nest

		31    we’ll] well

		32    distance, force] distance while we force

		II.1

		49    take] talke Q1

		49–50    Pistol’s cock is up, | And flashing fire will follow]
				Pistolls flashing firy cock is vp Q1

		II.1

		80    face] nose Q1

		111    that’s] (that F1) theres Q1

		II.2

		118    tempered] tempted

		II.3

		14    play with] talk of Q1

		24    knees,] knees, and they were as cold as any stone Q1

		39    hell] hell fire Q1

		50    Caveto] cophetua Q1

		59    Adieu!] adieu. | Pist. Keepe fast thy buggle boe.
			Q1

		II.4

		57    his mountain] his mounting, his mighty

		III.5

		15    Where] whence Q1

		54    captive chariot] chariot, captive (J. Dover Wilson)

		III.6

		59    FLUELLEN Very good.] Flew. That is
			very well. | Pist. I say the fig within thy bowels and thy durty maw. | Exit
				Pistoll. | Fle. Captain Gour, cannot you hear it lighten & thunder?
			Q1

		76    suit] shout Q1

		III.7

		14    chez] qui a, avec

		IV.1

		65    fewer] lewer Q1, lower Q3

		IV.3

		44    shall see] outliues, and live] and sees, These Q1
				variants occur in the
			corresponding line (41).

		105    crasing] grazing

		128–9    thou wilt once more come again for a ransom] thou’lt
			once more come again for ransom

		IV.4

		64    Follow me] Follow me cur Q1

		IV.5

		14    base pander] bace leno Q1

		16    contaminated] contamuracke Q1

		18    our lives] our liues | Vnto these English, or else die
			with fame Q1

		IV.6

		15    He cries] And cryde Q1

		        my] deare Q1

		37–8    kill his prisoners! | Give the word through.] kill his
			prisoner. | Pist. Couple gorge. Q1

		IV.8

		79–111    KING HENRY This note … Thine!]
			Q1 gives this passage as a continuation of Exeter’s speech but prefixes
				‘Exe.’ also to ‘’Tis wonderful’ (111).
			Q3 continues lines 79–99 to Exeter (‘This note … Lestrake’) and then
				gives lines 100–101 to the King (‘Here was … dead?’), lines 102–5 to
				Exeter (‘Edward the Duke of York … five and twenty’) and lines 105–11 to
				the King (‘O God, … Thine!’).

		123    enclosed] enterred Q1

		V.1

		77    Doll] Nell (see
					Commentary)

		V.2

		180–82    Je – quand sur le possession …
				mienne.] Let me see, Saint Dennis be my speed. | Quan France et mon.
			| Kate. Dat is, when France is yours. | Harry. Et vous ettes amoy. |
				Kate. And I am to you. | Harry. Douck France ettes a vous: |
				Kate. Den France sall be mine. | Harry. Et Ie suyues a vous. |
				Kate. And you will be to me. Q1

		222    untempering] untempting

		252    d’une – notre Seigneur – indigne]
				(d’une nostre Seigneur indignie F1) d’une vostre indigne d’une de
			votre seigneurie indigne

		4 Oaths

		The following list shows the oaths that occur in
			Q1 but not in F1; the F1 reading, which is that also of the present text, is given first,
			modernized. On this difference between the two texts, see p.
				116. A few more oaths occur in parts of Q1 to which nothing in F1 corresponds.

		II.1

		28    Now by this hand] Now by gads lugges

		II.3

		7    Would I were with him] God be with him

		40    Well] Well, God be with him

		III.2

		3    Pray thee] Before God

		20    Up to the breach] Godes plud vp to the breaches

		III.6

		3    I assure you, there is] By Iesus thers

		13    in my very conscience] by Iesus

		62    I’ll assure you] By Iesus

		102    but his nose] But god be praised, now his nose

		IV.1

		76    If the enemy] Godes sollud [sic], if the
			enemy

		88–9    I think we shall never see] God knowes whether we shall
			see

		192    You pay him then] Mas youle pay him then

		IV.7

		1    Kill the poys] Godes plud kil the boyes

		66    How now, what means] Gods will what meanes

		IV.8

		62    By this day and this light] By Iesus

		V.1

		38    I say] by Iesu

		V.2

		272    You have witchcraft] Before God Kate, you have
			witchcraft

		5 Stage Directions in Q1 and F1

		The following are the more interesting of the
			stage-direction variants between Q1 and F1. The Q1 directions are given before the square
			bracket, F1 after.

		I.2

		0    Enter King Henry, Exeter, 2. Bishops,
				Clarence, and other Attendants.] Enter the King, Humfrey, Bedford, Clarence,
				Warwick, Westmerland, and Exeter. (after 6) Enter two Bishops.

		II.1

		23    Enter Pistoll and Hostes Quickly, his
				wife.] Enter Pistoll, & Quickly.

		II.2

		0    Enter Exeter and Gloster.] Enter Exeter,
				Bedford, & Westmerland.

		11    Enter the King and three Lords.] Sound
				Trumpets. Enter the King, Scroope, Cambridge, and Gray.

		II.4

		0    Enter King of France, Bourbon, Dolphin, and
			others.] Flourish. Enter the French King, the Dolphin, the Dukes of Berry and
				Britaine.

		III.2

		21    Enter Flewellen aud [sic] beates them
				in.] Enter Fluellen.

		27    (after 53) Exit Nim, Bardolfe, Pistoll,
					and the Boy.] (after 27) Exit.

		III.3

		0    Enter the King and his Lords alarum.] Enter the
				King and all his Traine before the Gates.

		III.4

		0    Enter Katherine, Allice.] Enter Katherine and
				an old Gentlewoman.

		III.5

		0    Enter King of France Lord Constable, the Dolphin,
					and Burbon.] Enter the King of France, the Dolphin, the Constable of France, and
				others.

		III.6

		0    Enter Gower.] Enter Captaines, English and
				Welch, Gower and Fluellen.

		84    Fnter [sic] King, Clarence, Gloster
				and others.] Drum and Colours. Enter the King and his poore Souldiers.

		III.7

		0    Enter Burbon, Constable, Orleance, Gebon.]
				Enter the Constable of France, the Lord Ramburs, Orleance, Dolphin, with others.

		IV.1

		34    Enter the King disguised, to him Pistoll.]
				(at 1) Enter the King, Bedford, and Gloucester. (at 34) Enter
				Pistoll.

		IV.1

		83    Enter three Souldiers.] Enter three
				Souldiers, Iohn Bates, Alexander Court, and Michael Williams.

		IV.3

		0    Enter Clarence, Gloster, Exeter, and Salisburie.]
				Enter Gloucester, Bedford, Exeter, Erpingham with all his Hoast: Salisbury, and
				Westmerland.

		78    Enter the Herald from the French.] Tucket.
				Enter Montioy.

		IV.4

		0    Enter Pistoll, the French man, and the Boy.]
				Alarum. Excursions. Enter Pistoll, French Souldier, Boy.

		IV.5

		0    Enter the foure French Lords.] Enter
				Constable, Orleance, Burbon, Dolphin, and Ramburs.

		IV.6

		0    Enter the King and his Nobles, Pistoll.]
				Alarum. Enter the King and his trayne, with Prisoners.

		IV.7

		52    Enter King and the Lords.] Alarum. Enter King
				Harry and Burbon with prisoners. Flourish.

		V.2

		0    Enter at one doore, the King of England and his
					Lords. And at the other doore, the King of France, Queene Katherine, the Duke
					of Burbon, and others.] Enter at one doore, King Henry, Exeter, Bedford,
				Warwicke, and other Lords. At another, Queene Isabel, the King, the Duke of Bourgongne, and
				other French.

		98    Exit King and the Lords. Manet, Hrry
				[sic], Katherine, and the Gentlewoman.] Exeunt omnes. Manet King and
				Katherine.

		276    Enter the King of France, and the Lordes.]
				Enter the French Power, and the English Lords.
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