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    Introduction




    What started my fascination with fifties movie blondes? I remember watching Some Like it Hot when I was twelve years old. I was struck by the character of Sugar Kane; of course, played by blonde Marilyn Monroe. I started collecting newspaper and magazine clippings of her. Since it was exactly twenty years after her mysterious death at the time, there were a lot of publications in the press and documentaries on television. I bought my first Marilyn Monroe biography (John Kobal’s Marilyn Monroe) and learned from that book that she had a lot of impersonators in her time. I joined the Dutch Marilyn Monroe fan club, bought more books, and watched late night movies on the German television with Marilyn, Beverly Michaels and Mamie Van Doren (they all were synchronized with German voices!). In 1984, my collection mostly consisted of magazine clippings and videotaped films. When British blonde Diana Dors died that year, I learned she had her own copycat following in Britain during her peak of fame. Gradually, my list of American and English blonde sex-bombs grew and grew. I regularly went to the two vintage movie shops Amsterdam had and visited film fairs where I bought some great stills, magazines and lobby cards (after hours of searching piles of photos, posters, etc.). In 1990, I went to New York for a vacation, destined to come back with some nice memorabilia. And I succeeded! (I only wished I had more to spend these days!) With the coming of the Internet my collection grew dynamically. I now even have items I didn’t dare to hope for in the beginning of my collecting years. My dream was to make this book, to share my collection and information with those interested all over the world. Although my photo collection was big enough to fill a book, I needed more specific information about the lives and careers of these women. Searching the Internet, browsing casting lists and star biographies, and spending a whole day at the New York library during my second New York visit, gave me a lot of information about birth dates, real names, film credits, etc. Through all these years I can now say I have some solid information for this book; any missing information about these ladies known to my readers is welcome to me (you can contact me at fiftiesblondes@hotmail.com). I do not claim to be complete in my listings of fifties blondes. Included in this book are:


    Movie stars and starlets who have been called Marilyn Monroe competitors or imitators somewhere in their career.


    Sexy blondes who made a career in B-movies, from Westerns to the teenage-genre.


    Actresses who turned blonde during their movie career and got sexier roles because of this hair/color change.


    In an appendix called “Other Fifties Blondes,” I have listed 46 sexy Hollywood and British blondes who were also big names, sexy starlets or glamour girls, but who are not the main focus of my collecting. But not mentioning them, though, would make this book less complete. To draw a line, I only included blondes that were born between 1922 and 1938, and had played in films in the US or UK in the 1950s and/or early 1960s. (That means, for example, that Marie McDonald and June Haver, who were born in 1923 and 1926 respectively, but starred in movies in the 1940s, are not included in this book. However, promising MGM starlet Lila Leeds, who became infamous when she was arrested smoking marihuana with Robert Mitchum and found her career over, is included because I’ve ranked her among her fellow forties starlets who made somewhat of a name for themselves in the early fifties. A couple European actresses (e.g., French Mylène Demongeot) are included in the appendix, because they appeared in some sexy blonde roles in US or UK productions.


    I hope you will enjoy the contents of this book as much as I do collecting these fabulous fifties blondes!




    Richard Koper


    Holland


    April 9, 2008
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      Mamie Van Doren.

    

  


  

    Gentlemen Prefer Blondes: the famous title of the movie that gave super stardom to the ultimate fifties blonde bombshell, Marilyn Monroe. But why do men prefer blondes? Maybe because blonde is associated with sex, fun and carelessness? “Blondes have more fun” was another catchy phrase in the fifties. Blondes are girls that can give you a good time, without expecting much in return. And, as the former quote implies, they’re also having a good time for their own pleasure! In the forties and fifties a woman was brought up to have one goal in life: to please her husband in marriage. Maybe that idea gave way to the belief that being blonde was synonymous to being a floozy. These stereotyped femme fatales have been around since Hollywood started making films. But it was in the fifties that film producers started to advertise their productions with more explicit sexuality. Many movie posters promised more than the actual movie showed. British Picturegoer magazine noted on this: “You know the sort of posters I’m talking about. The provocative blonde sprawling enticingly across a hoarding…the half-shadowed, half-naked girl beckoning…the balloon-like figures that distend a star’s figure disgustingly.” [1] Fifties producers and studios had to compete with two strong forces to keep the audience coming to the cinemas. First there was the fast-growing medium of television. And secondly the artificial Hollywood bombshells got competition from a more natural, sexy star. These “new women” came from Europe. Especially the Scandinavian and the French productions, with blonde sex kitten Brigitte Bardot attracting many American men that wanted to see more on screen than the US censors allowed. As Paula Yates wrote in her Blondes book: “Blondes will always seem unthreatening to men, who continue to act as if the most determinedly calculating blonde will inevitably become a dizzy sex kitten, be putty in his hunky hand. The blonde, of course, realized the minute she took the big step towards being a real pretend blonde that a whole world of blondeness opens up. A world of getting away with it…” [2]


    Hollywood blondes have been of all eras. During the twentieth century, the most well-known blondes were represented almost entirely by movie stars. During the golden age of Hollywood there were independent girls who laughed at sex. These 1930s blondes were represented by big names like Jean Harlow, Mae West and starlets like Toby Wing. These ladies were glamorous, funny, naughty and sexy. The Depression made the movies a dream world to escape the sorrows of real life. The Hays’ Production Code was on its way, but before it censored Hollywood, the actresses were allowed to show skin and make fun of sex. The forties marked an era of soberness and war. In the forties, while men were on the warfront, the women back home were transformed into seductresses (Veronica Lake and Lana Turner), girls next door (Betty Grable and June Haver) and comediennes (Betty Hutton and Marie Wilson). Many B-musicals, Westerns or comedies featured its own blonde lead (Adele Jergens, Marion Martin or Janis Carter).


    But it was the fifties that was the era of the blonde bombshell. The Second World War had ended. Americans had better living standards than elsewhere in the world. Everything went bigger, bolder and better. That was also the case in Hollywood. “The Fifties blonde was the girl to match the new utopia that post-war America was aspiring to. She was artificial and bigger than anything that had gone before, in every area of her anatomy except her brain.” [3] CinemaScope made movies and their stars huge and colorful. 3-D was an invention of the fifties. A lot of the movie action was tongue in cheek, but the ladies themselves were bigger than ever. The fifties blondes were consistently cast in roles that exploited their sex appeal. This system of typecasting meant that the same actress played the same type of role in every picture. Dumb blonde parts went to Marilyn Monroe and Jayne Mansfield. Most of the time they were not aware of their physique. The dumb blondes were innocent minded girls who were willing and eager to please a man. Sharp-tongued blondes like Barbara Nichols filled in the co-starring roles, making the audience laugh at their wisecracking remarks. The bad girls and “other women” (e.g., Cleo Moore and Beverly Michaels) were scheming mistresses who went for romance but, foremost…money! The fifties also was a decade for a totally new genre: The teenage movie. Stars like Mamie Van Doren, June Kenney and Yvonne Lime played troubled teenagers in conflict with boys, parents or the law. And then there were the starlets. Dozens a month arrived in Hollywood hoping to grab a chance of luck in the movie business. The most of them modeled their image after then-famous stars. They adopted the originators’ techniques, adjusted them to their own needs, and often achieved varying degrees of success. Not only was glamour a big aspect in pictures in the United States, but in Europe producers and film studios were in search of their own (blonde) glamorous leading ladies. Italy stayed natural with the brunette charms of Sophia Loren, Silvana Pampanini and Gina Lollobrigida, the French preferred the charms of blondes like Martine Carol, Dora Doll and Brigitte Bardot and in Great Britain reigning blonde movie queen Diana Dors had her own blonde following, with starlets like Sabrina, Vera Day and Jill Adams.


    This book is about the blondes who appeared in US and UK movies during the fifties. They represented an era of glitter and glamour and, above anything, innocence. All padded up for “The Battle of the Bust,” they fought for recognition and fame. Some succeeded, most failed. 100 blondes who are fondly remembered by fifties glamour girl fans are featured within the pages of this book. Enjoy!
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      Mara Lynn.

    

  


  
    Jill Adams




    Brown-eyed Jill Adams launched herself a lot of publicity early in her career, due to a stunt which promoted her as “The British Marilyn Monroe.” She was born as Jill Siggins in London, but raised in New Zealand, on July 20, 1930, the daughter of a New Zealand father and an American mother. At age seven the family returned to the United Kingdom. Before entering show business, she earned a living as a shop girl, secretary, window dresser, and model and even worked as a farmhand for four years in North Wales. She also appeared in advertising films in this period. Her first marriage, to James Adams, an American sailor, was dissolved in 1953. The couple had married in 1951 and from that marriage a daughter, Robertina, was born in 1952. In 1953, 200 models, including Jill, paraded in a London ballroom for a chance to appear as extras in King Arthur’s court scenes in The Black Knight. When the film’s producers and director looked the girls over, among the first one they picked was Jill Adams. More movies soon followed and her parts grew substantially. It happened while she was making The Young Lovers in 1954. The Pinewood studio publicity department asked her to wear a dress four sizes too small, shot photographs and exclaimed: “This is Britain’s answer to Marilyn Monroe!” The stunt worked. Jill got headlines in the press, the papers were full of pin-up pictures of her and soldiers in the Middle East voted her their favourite glamour girl (in preference to Marilyn Monroe and Jane Russell). Rank studios picked her up and she signed a contract with them in 1955. Among the movies she made at Rank were two comedies with glamour girls Brigitte Bardot and Diana Dors. In the first one, Doctor at Sea, she played the captain’s daughter who tries to seduce doctor Dirk Bogarde. The latter, Value for Money, had her cast as a showgirl. Due to expected rivalry between Miss Dors and Jill Adams, she received a lot of press coverage. But the two actresses got along fine and were seen chatting friendly together during breaks. It was around this time that she realized the Monroe gag was misfiring: “A second Marilyn? I don’t want to be a second anybody. I want to be the first Jill Adams,” she said. Complaining that people wouldn’t take her seriously as an actress, she said, “They’re all too keen on my shape.” She left Rank and her agent landed her some good parts in quality movies like Private’s Progress (1956), a satire about British army life with Richard Attenborough and Ian Carmichael (she’s the only girl in the cast); a comedy about solicitors Alastair Sim and George Cole, The Green Man (1956), and a drama called The Scamp (1957), again with Attenborough, had her cast in a good part as the neglecting stepmother of Colin Petersen. Picturegoer magazine wrote in its review: “Jill Adams is briefly impressive as (Terence) Morgan’s kind, brassy seconde wife.” With her new star status, Jill was often quoted in the press. For example, about British film studios and their attitude toward sex: “Afraid of sex? They don’t even know it exists!” and about her many pin-up poses: “We’ve got some very good retouchers, you know!” She also starred in a television movie called Wideawake that year. But her success wasn’t everlasting. In 1957 she complained to Picturegoer magazine that not one film producer seemed willing to employ her: “I haven’t made a film since August. I’m beginning to think producers have put an embargo on me.” In the same article she suggested she would go to Australia to find work there. (A remarkable suggestion since Australia’s small film business was most unlikely to give her career a boost.) But in 1958 she did go Down Under; taking her second husband, newscaster Peter Haigh, and daughter Robertina with her. She even got herself a role in a movie called Dust in the Sun and appeared on Australian television in the adventure series The Flying Doctor. In it she played the part of Nurse Mary Meredith. The doctor of the title was played by American actor Richard Denning. The series proved to be very successful, also outside Australia. But this success didn’t do much for her film career. In lack of other film roles she returned to Britain in 1959, starting all over in minor roles in two Carry On comedies. Jill Adams had one last starring role, in a small film called Crosstrap, which was completed late 1961 and released in January 1962. After a couple of small roles in some good movies, she retired from the movie business in 1965. In 1976 she divorced husband Peter Haigh after 20 years of marriage. Shortly after her divorce, she moved to the Algarve, Portugal. Back in 1956 she commented on why she was in the movies: “I’m in them because this is the most lucrative job I had so far!” Jill Adams died on May 13, 2008 in Clareance, Portugal.




    Filmography




    1953: The Case of the Bogus Count.




    1954: Forbidden Cargo (dancing partner of Nigel Patrick), The Black Knight, The Young Lovers (Judy).




    1955: Out of the Clouds, The Love Match (Clarrie), One Jump Ahead (Judy), The Constant Husband (Miss Brent), Doctor at Sea (Jill), Value for Money (Joy), One Way Out (Shirley Harcourt).




    1956: Private’s Progress (Prudence Greenslade), The Green Man (Ann Vincent), Count of Twelve.




    1957: Brothers in Law (Sally Smith), The Scamp (Julie Dawson).




    1958: Death Over My Shoulder (Evelyn Connors), Dust in the Sun.




    1959: Carry On Nurse (nurse).




    1960: Carry On Constable (Policewoman Harrison).




    1962: Crosstrap (Sally).




    1963: Doctor in Distress (Genevieve), The Yellow Teddybears (June Wilson), The Comedy Man (Jan Kennedy).




    1965: Promise Her Anything (Mrs. Van Crispin).
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      Jill Adams.
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      The Young Lovers, 1954 (General Film Distributors).
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      With Dirk Bogarde in Doctor at Sea, 1955 (Rank).
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      With Diana Dors and John Gregson in Value for Money, 1955 (Rank).
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      Publicity still for TV’s The Flying Doctor, with Alan White and Richard Denning, 1959.
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      With Dennis Price in Private’s Progress, 1956 (British Lion).

    

  


  
    Merry Anders




    Certainly one of the busiest and most versatile blonde actresses of the fifties, green-eyed Merry Anders graced many B-movies and television shows. From thrillers to comedies, from Westerns to juvenile delinquent movies, Merry made the most of her many film roles. She was born Merry Helen Anderson, on May 22, 1934, in Chicago, Illinois. When she and her mother Helen visited Los Angeles in 1949, their two-week stay became a permanent one. Merry started modeling while still a teenager and, due to her success as a model, she was signed to a starlet contract at 20th Century-Fox in 1951. She played minor roles in some high-profile movies like Les Misérables (1952) and Titanic (1953), but in 1954 her contract wasn’t renewed. Merry wasn’t out of work for long. She did a lot of television work and had a couple of movie parts. She joined the cast of The Stu Erwin Show in 1954 and was a regular on CBS comedy It’s Always Jan (1955-56). In it she played a shapely blonde model named Valerie Malone, who shares a Manhattan apartment with nightclub entertainer Janis Paige and secretary Patricia Bright. On March 25, 1955, Merry married casting director John Stephens. Within six months the marriage fell apart; a divorce was granted in September 1955. In the middle of the divorce, Merry learned that she was pregnant. In 1956 she gave birth to a daughter, Tina Beth Paige Anders. Although one would assume that being a single young mother would keep someone busy, Merry started to tour the west coast in the play Will Success Spoil Rock Hunter? in 1956. (When Jayne Mansfield left the play on Broadway, Merry stepped in her footsteps as screen star Rita Marlowe.) Following this play, Merry proved to be quite busy. In 1957 she appeared in seven movies and worked on television in How to Marry a Millionaire, which ran until 1959, based on the Marilyn Monroe movie of the same title. A much publicized movie role was that of Ruth Collins in Paramount’s Hear Me Good. Her famous “shrinking dress” scene got her a lot of press coverage. In this period Merry’s hair color changed from brunette to blonde, varying with the roles she played. As a brunette she was seen in the small musical film Calypso Heatwave; a film about drug abuse, Death in Small Doses, and she took part in an all-girl Western called The Dalton Girls (although a brunette in the movie, Merry was blonde in all publicity photos!). Together with sisters Penny Edwards, Lisa Davis and Sue George, she carried on the violent family tradition. In a final shoot-out Holly loses her life. After this busy year Merry made only one movie in 1958. In 1960 she starred in the low-budget Western Five Bold Women, with fellow blondes Irish McCalla and Kathy Marlowe. She later commented that most of the female cast was harassed by the male crew. Only Irish McCalla and she didn’t give in to the men. In the 1960s Merry played in a string of B-movies, with titles like: 20,000 Eyes (1961), The Case of Patty Smith (1962), a then-daring movie about abortion, and the chiller House of the Damned (1963). The sixties were rounded out with an Elvis Presley movie called Tickle Me (1965), for which Merry had to gain a lot of weight, and a terrible science fiction movie called Women of the Prehistoric Planet (1966), which is not to be confused with Mamie Van Doren’s awful Voyage to the Planet of Prehistoric Women, released that same year. For the television series Dragnet 1967 (which ran from 1967 ‘til 1970), Jack Webb insisted that she wear a brunette wig. After a cameo appearance in blockbuster movie Airport (1970) and a starring role in Legacy of Blood (1971), Merry quit acting to live “a normal life,” as she stated in a FilmFax interview. Thirty-one years after her divorce from John Stephens, she married Litton engineer Richard Benedict. She became a customer relations coordinator at Litton Data Systems Industries and retired in 1994.




    Filmography




    1951: Golden Girl (chorine).




    1952: Belles on Their Toes (student). Wait ‘til the Sun Shines, Nellie (Adeline Halper/Burdge), Les Misérables (Cicely).




    1953: Titanic (college girl), The Farmer Takes a Wife (Hannah), How to Marry a Millionaire (model).




    1954: Princess of the Nile (handmaiden), Three Coins in a Fountain, Phffft! (Marcia).




    1955: All That Heaven Allows (Mary-Ann).




    1957: Desk Set (Cathy), The Night Runner (Amy Hansen), The Dalton Girls (Holly Dalton), No Time to Be Young (Gloria Stuben), Calypso Heatwave (Marti Collins), Hear Me Good (Ruth Collins), Escape From San Quentin (Robbie), Death in Small Doses (Amy Phillips).




    1958: Violent Road (Carrie).




    1960: Five Bold Women (The Missouri Lady), The Hypnotic Eye (Dodie Wilson), Young Jesse James (Belle Starr), The Walking Target (Susan Mallory), Police Dog Story (Terry Payton), Spring Affair (Dorothy).




    1961: 20,000 Eyes (Karen Walker), The Gambler Wore a Gun (Sharon Donovan), Secret of Deep Harbor (Janey Fowler), When the Clock Strikes (Ellie).




    1962: Air Patrol (Mona Whitney), The Beauty and the Beast (Sybil), The Case of Patty Smith (Mary).




    1963: House of the Damned (Nancy Campbell), Police Nurse (Joan Olson).




    1964: A Tiger Walks (Betty Collins), FBI Code 98 (Grace McLean), The Quick Gun (Helen Reed), The Time Travellers (Carol White).




    1965: Tickle Me (Estelle Penfield), Raiders From Beneath the Sea (Dottie Harper), Young Fury (Alice).




    1966: Women of the Prehistoric Planet (Lt. Karen Lamont).




    1967: Flight of the Cougar (Carol Dawson).




    1970: Airport.




    1971: Legacy of Blood (Laura Dean).
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      Violent Road, 1958 (Warner Bros.)
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      Hear Me Good, 1957 (Paramount).
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      With Charlotte Austin and Betty Grable in How to Marry a Millionaire, 1953 (20th Century Fox).
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      The Dalton Girls, 1957 (United Artists).
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      With Dona Drake and Debra Paget in Princess of the Nile, 1954 (20th Century Fox).
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      With Brian Keith in Violent Road, 1958 (Warner Bros.).
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      With Ron Foster in The Walking Target, 1960 (United Artists).
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      Lobby card for No Time to be Young, 1957 (Columbia).

    

  


  
    Roxanne Arlen




    Roxanne Arlen was the starlet who made headlines in 1957 when she filed for a divorce, because her husband Tom Roddy couldn’t cope with the effect her built-in wiggle had on other men! This self-selling blonde (“There’s nothing wrong with being commercial if it sells,” she told the press once), started out as a redhead in the early fifties on television and in small movie parts. By then she had already married (1947) and divorced (1951) famous comedian Red Buttons. She was born on January 10, 1931, in Detroit, Michigan, and moved to Los Angeles when still a child. In 1956, Roxanne and 14 other actresses were chosen as “WAMPAS Baby Stars” by a group of veteran actors and actresses. This and her own gift for self-publicity landed her a couple of movie roles like Bundle of Joy (1956), in which she tries to bust up the romance of Eddie Fisher and Debbie Reynolds, and Everything But the Truth (1956), in which she demonstrates an old man pacifier trick with the doorknob to Maureen O’Hara. She was a carhop in the teenage melodrama The Young Stranger (1957) and shared a scene with its lead actor, James MacArthur. A meatier role came with the little crime film The Big Caper (1957). She was largely publicized in all the ad material in favor of the film’s female star, blonde Mary Costa. But, nonetheless, film roles stopped coming after this movie. She was seen sporadically on television and seemed forgotten by Hollywood producers. In 1958 she played a small role as the sexy dumb blonde Gloria Coogle in the Broadway play Who Was That Lady I Saw You With? (a role played in the movie Who Was That Lady? by Barbara Nichols). The play opened on March 3, 1958 and was a hit with the press and the public. Nevertheless, there were no new roles coming for Roxanne, she became depressed and tried to take her life with tranquilizers in February of 1959. Luckily for her, the 1960s brought her career new chances. She appeared regularly on television and returned to the big screen in a comic part as Mrs. Roberts in Frank Tashlin’s Bachelor Flat (1962) and as a stripper called Electra in Gypsy (1962), singing “You Gotta Have a Gimmick” to Natalie Wood. In the former she is seen in the same dress Marilyn Monroe wore in the famous skirt-blowing scene from The Seven Year Itch (1955). At the end of the sixties she called it quits and married retailer Bill Schaffer in February 1969. It was her third and last marriage. During the last years of her life, Arlen lived in England and wrote plays for the Oval House Theater in London. Roxanne Arlen died, at age 58, on February 22, 1989, in London.




    Filmography




    1955: Son of Sinbad (raider), Illegal (Ginnie Hathaway), Battle Cry (blonde).




    1956: Miracle in the Rain (Cathy Wicklow), The Best Things in Life are Free (Perky Nichols), Everything But the Truth (blonde), Hot Rod Girl (L.P.), Bundle of Joy (blonde on dance floor).




    1957: The Young Stranger (carhop), The Helen Morgan Story (showgirl), Slim Carter (cigarette girl), The Big Caper (Doll).




    1962: Gypsy (Electra), Bachelor Flat (Mrs. Roberts).




    1964: A House is Not a Home (Hattie Miller’s girl).




    1965: The Loved One (Whispering Glades hostess).
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      Roxanne Arlen.
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      With Gordon MacRae and Sally Todd in The Best Things in Life Are Free, 1956 (20th Century Fox).
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      The Young Stranger, 1957 (RKO).
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      With Jock Mahoney in Slim Carter, 1957 (Universal).

    

  


  
    Judy Bamber




    More a model then a movie star, Judy Bamber had a short-lived career in B-movies and television shows. She was born (as Judith Lee Bamber) on October 13, 1936, in Ann Arbor, Michigan where she started modeling while still in high school. Before she modeled she had to lose a lot of weight: “In high school in Dearborn, I was very popular with the boys, but only as a pal. I wasn’t very attractive and I weighed 130 pounds.” After moving to Detroit, she began making appearances on local television, where she met Frank Robinson, a television announcer whom she married in 1956. He went to Hollywood to produce a movie, but the couple didn’t find much success in either of their chosen careers for a long time. When her old modeling pictures were printed in a paper, she was noticed by a film agent. She attended the Warner Brothers acting school, where she met fellow student James Stacy, who helped her get a contract at Warner Bros. But her agent had been busy getting her a contract with American-International Pictures. Both studios ended up dropping her, but she did get a movie out of it, the low-budget teenage movie Dragstrip Girl (1957), directed by Edward L. Cahn. Judy was seen as Fay Spain’s friend Rhoda, a typical dumb blonde. In Up in Smoke (1957) she was a waitress and gang moll in what was to be one of the last Bowery Boys movies. On television, she assisted host George Fenneman on the quiz show Anybody Can Play (1958). It is said that Alfred Hitchcock considered her for his upcoming suspense movie Vertigo (1958). Kim Novak eventually played the part Judy tested for. The next year Judy was the dead body under mad sculptors Dick Miller’s plaster in Roger Corman’s Bucket of Blood (1959). She was strangled with a scarf while posing for Miller in his apartment. Seen mostly on television in the sixties, Judy Bamber quit acting in 1964, to raise her two-year-old son Louis.




    Filmography




    1957: Young and Dangerous (party girl), Up in Smoke (Mabel), Dragstrip Girl (Rhoda).




    1959: A Bucket of Blood (Alice).




    1964: Monstrosity (Bea Mullins).
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      Judy Bamber.
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      Judy Bamber.
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