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  NOTES


  NOTES TO PROLOGUE


  1. Cormac McCarthy, The Road (New York: Vintage, 2006), 10.

2. The Road, a film by John Hillcoat, distributed by Dimension Films, November 2009. The film stars Viggo Mortensen, Kodi Smit-McPhee, and Charlize Theron. The musical score, by Nick Cave and Warren Ellis, is haunting and evocative.

3. We call this mode of thinking “possibility logic.” If a hypothetical event is catastrophic—as, for example, a nuclear war is catastrophic—then we believe it makes sense to abandon traditional probability logic, believed to be the basis of human rationality, and focus instead on what is possible, without regard for how probable it may seem at any specific moment. The idea developed in conversations with former Secretary of Defense Robert McNamara, at the very beginning of our project on the Cuban missile crisis in the late 1980s. McNamara reconstructed his own thinking in the missile crisis this way: “I didn’t think that . . . [nuclear war] . . . was probable, but . . . I’m not interested only in probable risks if they may lead to disastrous consequences. That’s what motivated me.” In James G. Blight and David A. Welch, foreword by McGeorge Bundy, On the Brink: Americans and Soviets Reexamine the Cuban Missile Crisis (New York: Hill and Wang, 1989), 192. Most of McNamara’s colleagues in the Kennedy administration did not think this way; they felt the risk of nuclear war was small. Many of them urged an attack and an invasion of Cuba. But McNamara, like Kennedy himself, believed that because a catastrophic conclusion to the crisis was entirely possible, whatever could be done to exit the crisis without a war of any kind should be done. Today, those embracing zero nukes do so because Armageddon is possible, while those who oppose nuclear abolition do so because, among other reasons, they believe Armageddon is improbable.


4. See “Who Cares About the Cuban Missile Crisis,” directed by Koji Masutani. This is a four-minute, partially animated introduction to the Cuban missile crisis. It may be found among the short films at http://www.armageddonletters.com or at: https://www.youtube.com/watch?=vzObCklM5LPw.

5. Bobby Pickett and the Crypt-Kickers, “Monster Mash,” released on August 25, 1962, by Garpax Records. The Wikipedia entry for the record contains the following sentence: “The ‘Monster Mash’ single was #1 on the Billboard Hot 100 chart on October 20–27 of that year, just before Halloween. It has been a perennial holiday favorite ever since.” In light of what was happening in the Cuban missile crisis at exactly that moment, this statement must be regarded as (dare we say) cryptic, even gothic.

6. Kennedy may have forgotten about the game, but those who saw it will not. With runners at second and third, and two outs, trailing by one run, the San Francisco Giants first baseman Willie McCovey hit a vicious line drive that was snagged by Yankees’ second baseman Bobby Richardson. The “damn Yankees” had won another World Series. The last pitch of the game is at: http://m.mlb.com/video/topic/6479266/v13062809/62-ws-gm-7-nyysf-richardsons-snag-yanks-win.

7. These propositions are copiously documented in the chapters that follow. The end-notes to those chapters provide ample resources with which to evaluate our claims, and to follow up various points for clarification and verification. For many subjects, increasing familiarity can lead to ho-hum interest, even outright boredom. But immersion in the details of the Cuban missile crisis, for most people, renders the event scarier than they ever imagined it before.


  NOTE TO PART I


  1. Theodore Roethke, “In a Dark Time,” in The Collected Poems of Theodore Roethke (New York: Doubleday, 1961). The poem is also widely available online. See, for example: poetryfoundation.org for the text of the poem, as well as a short but informative biographical sketch of Roethke.


  NOTES TO CHAPTER 1


  1. Several ideas in this chapter had their origins in a piece we wrote for Truthdig. See our piece “The Scream and the Cuban Missile Crisis Still Echo” at http://www.truthdig.com/arts_culture/item/scream_and_the_cuban_missile_crisis_still_echo_20150501 (posted May 1, 2015).

2. Edvard Munch’s The Scream may well be the most famous painting in the world. There are at least four versions of it painted by Munch, one of which is accompanied by a woodcut containing a poem he wrote commemorating in words his terrifying experience by the Oslo fjord. The Scream was the centerpiece of a 2016 exhibition at New York’s Neue Galerie. It was displayed elegantly, along with the entire poem Munch wrote to accompany it. See: https://www.facebook.com/Neue.Galerie.New.York/photos/a.10150257220130822.34521.15715400821/10154045108610822/?type=3&theater. There are two versions of Munch’s poem he wrote to accompany The Scream —one from his diary, and one that he revised slightly and carved into the wooden frame of one of the versions of the painting. Both versions are quoted in their entirety and given context in: Presca Ahn, “ ‘The Great Scream in Nature’: Edvard Munch at MoMa.” It is available at: http://theamericanreader.com/the-great-scream-in-nature-edvard-munch-at-moma/. A recent, concise introduction to Munch, The Scream and other of his paintings, is in Peter Schjeldahl, “We All Scream,” The New Yorker, February 29, 2016, 73–75.

3. Stephen King, Pet Sematary: A Novel (New York: Simon & Schuster, 1983), 293.

4. Carol Vogel, “ ‘The Scream’ Is Auctioned for a Record $119.9 Million,” New York Times, May 3, 2012.

5. There is a mind-boggling collection of Scream images at this address: https://www.google.ca/search?q=%22The+Scream%22+merchandise&biw=1138&bih=755&tbm=isch&tbo=u&source=univ&sa=X&ved=0ahUKEwi_w5XrkMDSAhWlx4MKHago BEUQ7AkIOg#imgrc=j1q6NBm_AF0tjM.


  It seems altogether possible to wear a different image of The Scream every day for a year without repeating any of the images. And that is just the images on apparel. Alexandre Nodopaka, in his satirical poem, “The Scream of Edward Munch,” imagines going for a walk on the bridge by the Oslo fjord with his friend “Ed” Munch, and the two of them marveling at how a child’s crayon drawing of a screwy face has fetched so much money. See: https://www.poemhunter.com/poem/the-scream-by-edvard-munch/.

6. At some point in every course we teach, we append to the end of a class a photo session in which the students (as a group) each give their best shot at mimicking Munch’s The Scream.

7. The evidence points to the conclusion that Munch’s primal scream experience actually happened in more or less the way it is depicted in his famous painting. The surprise is that it happened in the autumn of 1883, more than a decade before he painted The Scream. During November of that year, the Norwegian sky did indeed turn blood red, just as it did all over the northern hemisphere, due to the eruption of Mt. Krakatoa, in Indonesia, beginning on August 27, 1883. In 2004 three intrepid scholars—two physicists and one teacher of English—went to Oslo and, using geographical indicators from the various versions of Munch’s painting, found the precise location where Munch was standing, and the direction he was looking, when the blood-red sky lit up over Oslo. See Donald W. Olson, Russell Doescher, and Marilynn S. Olson, “The Blood-Red Sky of the Scream,” American Physical Society News 13, no. 5 (May 2004). See also the links in note 1, above.

8. Milan Kundera, The Book of Laughter and Forgetting, trans. from the Czech by Michael Henry Heim (New York: Knopf, 1980), 3.

9. Milan Kundera, The Unbearable Lightness of Being, trans from the Czech by Michael Henry Heim (New York: Knopf, 1984), part 6, “The Grand March.” Elsewhere in the book he says, “Kitsch causes two tears to flow in quick succession. The first tear says: How nice to see children running on the grass! The second tear says: How nice to be moved, together with all mankind, by children running on the grass!” (Ibid., part 6) Applied to Munch’s The Scream: It’s not about terror, or existential anxiety run amok, or a vision of the end of the world as we know it; instead, it’s “cute” (say) on compression pants or in a fuzzy doll, and people who give such things as gifts are “nice.”

10. Jonathan Schell, The Fate of the Earth (New York: Knopf, 1982), part 1, “A Republic of Insects and Grass.” It is available in a more recent publication that combines the book with Schell’s The Abolition (New York: Knopf, 1984). Both books originally appeared as pieces in The New Yorker. The Fate of the Earth was shocking in its time, and it still has considerable shock value now, in an era in which our collective awareness of the nuclear threat is minimal and we are, in general, much less worried about Armageddon than in the tumultuous 1980s, when fear of nuclear war gripped many Western societies. We often assign this in classes, and a not uncommon response after the book is read and digested by the students is one of unease, of feeling that there was this potentially huge, disruptive horror show waiting to happen about which, to that point in their lives, they knew nothing about. Most think that the nuclear threat ended with the end of the U.S.-Soviet Cold War. Schell’s detailed account is horrific. He explains dispassionately what would happen to New York City, where he resided, in a nuclear attack consisting of one thermonuclear bomb. It is horrific but fact-based. It has also been given a renewed sense of cogency by the 9/11 terrorist attacks in New York and Washington, DC. It now no longer seems an exaggeration, in light of the damage caused by two jetliners to the World Trade Towers, to say that New York City and the surrounding area would be utterly, completely destroyed by a nuclear bomb.

11. The Cuban missile crisis provides the backdrop for season 2, episode 13, of Mad Men. The crisis itself, however, only exists on black-and-white TVs spread around the office, and it is distinctly secondary in importance to the revelation Peggy makes to Pete that she had his baby a while back and gave the baby away. X-Men: First Class (2011) is great fun, but when the Mutants start bending the trajectories of Russian missiles fired at sea, well, let’s just say it didn’t really happen like that in October 1962. A highly capitalized and very successful video game supposedly based on the crisis is The Cuban Missile Crisis: The Aftermath. The premise is that when an American U-2 is shot down over Cuba by a Russian anti-aircraft missile on October 27, 1962, nuclear war breaks out, and the world becomes an incinerated, radiating ruin. (A U-2 was, in the crisis, shot down on October 27th, but the pilot, Major Rudolf Anderson, became the only known U.S. casualty in the crisis.) A lot of the action takes place in Cuba—or rather on the island that used to be Cuba before it was totally destroyed in the nuclear war—a dubious premise, to say the least. The Russians and the Americans go at it with tanks, jets, missiles—the works. But this is nothing but pure, unadulterated kitsch. The problem is that following a nuclear war of the magnitude implied, civilization would be wiped out. There would be no commandos, no tanks, no planes, no war after the war, because the air would be poisonous, food would be nonexistent after a few weeks or months, there would be no fuel for the machines that support combat operations. Instead, in such an aftermath, Cuba, like the rest of the world, would be silent, cold, dark, and almost entirely uninhabited. Sorry, gamers, but that’s the truth. A nonbullshit variant of something that might accurately be called “The Cuban Missile Crisis: The Aftermath” would consist of the few surviving human beings slogging fearfully across the landscape, like Papa & The Boy in The Road, only with perhaps the occasional husk of an incinerated palm tree.

12. Diane Sawyer, interview with Fidel Castro, Havana, Cuba, March 13, 1993. Castro’s use of the thumb-forefinger embodiment of nuclear risk came a little over a year after Castro and Robert McNamara met at a conference in Cuba to discuss the crisis. Neither, we believe, used the image before the Havana conference; both used it repeatedly for many years after the conference—after they understood the comprehensive readiness of Moscow, Washington, and Havana to begin a war that almost surely would have escalated to apocalyptic proportions. See also, on Castro’s estimation of the proximity to Armageddon in the crisis, Robert S. McNamara and James G. Blight, “The Miracle of October: Lessons from the Cuban Missile Crisis.” The paper, written in 2001, is available at: http://the-puzzle-palace.com/files/OctMiracle.pdf.


  McNamara used the image in Errol Morris’s 2004 Academy Award–winning film The Fog of War, on which we served as principal substantive consultants to both McNamara and Morris. The high-voltage intensity of McNamara is focused eerily on his left thumb and forefinger, as they almost touch, and as he says, “We came that close to nuclear war at the end.” A video of McNamara making his statement is at: https://www.youtube.com/watch?v=CtUfBc4qQMg.


  The entire transcript of The Fog of War is available on Errol Morris’s website: http://www.errolmorris.com/film/fow_transcript.html.

13. William James, “On a Certain Blindness in Human Beings,” in The Writings of William James, ed. John J. McDermott (Chicago: University of Chicago Press, 1977), 629–45, 629.

14. The Cuban missile crisis is far from a one-off of superpower cluelessness and self-destructive arrogance. The American war in Vietnam, which began in earnest in the spring and summer of 1965 and lasted until April 1975, claimed three million lives, including nearly sixty thousand Americans, and tore the U.S. apart politically and embarrassed it in most parts of the world. Later, the 2003 U.S. invasion of Iraq, allegedly in search of (nonexistent) Iraqi weapons of mass destruction, would leave millions homeless, destroy the balance of power existing in the Middle East, leave hundreds of thousands dead, and nearly bankrupt the U.S. treasury. Likewise, the Russian war in Afghanistan, which lasted from December 1979 until February 1989, left the country ravaged, with one million dead (including roughly one hundred thousand Russians), and played a role in the collapse of the Soviet Empire by December 31, 1991. The Russians, moreover, have fought two recent wars with the restive Chechen Republic, first in 1994, then in 1999. Hundreds of thousands died and huge swaths of Chechnya were totally destroyed, including the capitol, Grozny. The wars proved to be an embarrassment to the Russian government, both because of their difficulty in putting down the rebellion and also because of the brutal, indiscriminate methods they used, killing civilians and combatants alike. In each of these conflicts, the U.S. and Russian superpowers achieved little or nothing positive, inflamed entire regions in war, emptied their treasuries, and seemingly learned little or nothing from their various military adventures. Ignoring Havana as irrelevant, as did Washington and Moscow in the Cuban missile crisis, was consistent with this pattern of not taking seriously capacities and motives of small countries determined to assert their sovereignty, even in the face of what might look like tremendous odds against them.

15. The Sotheby’s Scream video is at: https://www.youtube.com/watch?v=T5tkz1QOzas.

16. Sebastian Cosor’s masterful short film is at: https://www.youtube.com/watch?v=qz6gT7S9_XI. Cosor’s choice of soundtrack is brilliant: Pink Floyd’s classic “The Great Gig in the Sky,” from their 1973 album, Dark Side of the Moon. The vocals, by Claire Torry, were improvised in the studio by Torry over three takes. The spookiness of what meets the eye and the ear is perfect.

17. This short film by Cosor is spooky and also funny, due to the juxtaposition of the wailing, flailing Munchian screamer and the jolly Santa Claus hat worn by the screamer. The film is visually stunning. See the film at: https://vimeo.com/34830801.

18. The shorter video, with “Scream to Us” wailing on the soundtrack, is also effective. It is at: https://www.youtube.com/watch?v=bWlNVyFn4qA.

19. See Daniel Kahneman, Thinking Fast and Slow (New York: Doubleday, 2011), 264– 65. Kahneman credits cognitive psychologist Gary Klein with the term pre-mortem. It was developed to help people resist what Kahneman calls “the planning fallacy”: excessive optimism regarding our ability to identify and solve problems; our capacity to predict the future; and in general for assuming the world is more understandable and benign than it really is (255). The protocol is this, according to Kahneman: “Imagine that we are a year into the future. We implemented the plan, as it now exists. The outcome was a disaster. Please take five to ten minutes to write a brief history of that disaster” (265).


  NOTES TO CHAPTER 2


  1. Arthur M. Schlesinger Jr., A Thousand Days: John F. Kennedy in the White House (Boston: Houghton Mifflin, 1965), 841.

2. Harry G. Frankfurt, On Bullshit (Princeton: Princeton University Press, 2005), 61.

3. Ibid. The book is a follow-up to a 1986 article that, at the time of its publication, received relatively little attention: “On Bullshit.” See: Harry G. Frankfurt, “On Bullshit,” Raritan Quarterly Review 6, no. 2 (Fall 1986). Frankfurt’s book brilliantly combines a dispassionate, even occasionally tedious, analysis, as if the author were discussing any other central concept in analytical philosophy, like “truth,” or “reason,” and others, on the one hand; while, on the other hand, the subject of his analysis is “bullshit,” which requires him to discuss this kind of shit and that kind of shit, and in general to devote considerable space to the metaphorical significance of fecal material, human produced and otherwise. The publisher, Princeton University Press, has also played it straight—almost. On the tenth anniversary of the publication of Frankfurt’s runaway best seller, the press took out a full-page advertisement in The New York Review of Books. The ad has a photo of a stack of books of different colors, but all copies of On Bullshit. The caption at the top of the page, in red lettering, reads: “10 years later and it’s still piled high,” New York Review of Books, April 2, 2015, 13. And just before the 2016 presidential election, Princeton University Press placed another full-page advertisement for On Bullshit in which the header says, in a very large font: “Bullshit is a greater enemy of truth than lies are”—which has become perhaps the most quoted passage from the book. See: New York Review of Books, September 29, 2016, 15. The ad occupies the page immediately following the conclusion of an article on the presidential campaign that contains this sentence: “Trump’s defeated Republican rivals can testify that it’s horrendously difficult to oppose a candidate unconstrained by truth or facts.” See: Jonathan Freedland, “U.S. Politics: As Low as It Gets,” New York Review of Books, September 29, 2016, 13–15. As far back as May 2016, Frankfurt himself had weighed in on candidate Donald Trump as the epitome of a bullshitter. See: Harry G. Frankfurt, “Donald Trump Is BS, Says Expert in BS,” Time, May 12, 2016.

4. Frankfurt, On Bullshit, 61.

5. The reason the previous paragraph is just so much bullshit, rather than a pack of lies, is that the entire exercise that produced this received pseudo-wisdom derives principally from the need to exclaim that “we won”—that the crisis was essentially a game in which Washington emerged the winner. Sentiments like these are meant to bring us to our feet and cheer for the good guys’ victory over the bad guys. The views expressed are manifestly untrue, but they are bullshit because the assertions have nothing to do with the real Cuban missile crisis. The narrative is driven by a need that is totally irrelevant to the historical event.

6. Graham T. Allison, Essence of Decision: Explaining the Cuban Missile Crisis (Boston: Little Brown, 1971).

7. Ibid., 39.

8. The same statement appears in the second edition of Graham Allison’s book: “During the crisis, the U.S. was firm but forbearing. The Soviet Union looked hard, blinked twice, and then withdrew.” See: Graham Allison and Philip Zelikow, Essence of Decision: Explaining the Cuban Missile Crisis, 2nd ed. (New York: Longman’s, 1999), 77.

9. Allison and Zelikow presented essentially the same view at a conference held at Harvard’s Kennedy School of Government in September 2012, just before the fiftieth anniversary of the crisis. Despite the revelations of the prior quarter-century revealing the centrality of events in Cuba before and during the crisis, Cuba remained a black box of no great interest to Allison and Zelikow. In their view, Kennedy was still steely, Khrushchev still blinked (twice), and Castro watched from the sidelines. In the final section of their book, “ ‘The Deal’ Resolving the Cuban Problem,” Castro is mentioned twice: first they note that Khrushchev was alarmed by Castro’s contingent request to nuke the U.S. if the expected U.S. invasion of Cuba takes place; and second, that “there had been no time to consult with Castro.” Ibid., 361–66, 363. For an alternative view, see James G. Blight and Philip Brenner, Sad and Luminous Days: Cuba’s Struggle with the Superpowers After the Missile Crisis (Lanham, MD: Rowman & Littlefield, 2002), 1–31.

10. JFK’s assassination in Dallas on November 22, 1963, is an essential ingredient in Kennedy’s continuing celebrity status. Just as one can travel to Graceland in Memphis and visit the “Jungle Room” and try to imagine what Elvis (and others) did or did not do therein, one can take all manner of JFK assassination tours in Dallas. Here is one example, from the Dallas Morning News, in 2012: http://www.dallasnews.com/news/news/2012/10/11/jfk-trolley-tour-takes-passengers-on-historic-journey. The tour, called “The JFK Assassination Trolley Tour,” was originally called “The 5.6 Seconds Tour,” after the duration of time it took Lee Harvey Oswald to fire three shots at the president’s head. It sounds weird; it is weird. But some reportedly emerge weeping from the trolley at the end of the tour.


  11. McGeorge Bundy, covering note to the president on Henry Kissinger’s memo regarding the Berlin crisis, July 7, 1961. Cited in Scott D. Sagan, “SIOP-62: The Nuclear War Plan Briefing to President Kennedy,” in International Security 12, no. 1 (Summer 1987): 22–51, 23. Bundy refers in his note to the inflexibility of responses available to Kennedy in the event of war with the Soviet Union. Alas, he tells the president, the U.S. nuclear strategy comes down to two options: don’t use the nuclear forces at all; or use all the nuclear forces, which are targeted at the Soviet Union, Communist China, and Soviet-dominated states in Eastern Europe. The system was, in essence, a doomsday machine. If JFK had authorized the use of U.S. nuclear forces, he probably would have initiated a series of steps at the end of which the world as it was then known would have turned into a smoking, radiating ruin. This was roughly the same system that was in place in October 1962. Kennedy believed, probably correctly, that during the Cuban missile crisis he would be forced to either do nothing or set in motion Armageddon. Do you still wonder why Kennedy and McNamara were deeply traumatized when they learned the facts of nuclear life in 1961 and 1962?

12. Schlesinger, A Thousand Days, 841.

13. Theodore C. Sorensen, Kennedy (New York: Harper & Row, 1965).

14. Ibid., 717.

15. Ibid., 718.

16. Robert F. Kennedy, Thirteen Days: A Memoir of the Cuban Missile Crisis, afterword by Richard E. Neustadt and Graham T. Allison (New York: Norton, 1969). Many years later, Theodore Sorensen disclosed that he had written large portions of the first draft of the book, working closely with Robert Kennedy, just as he had worked with President Kennedy. How much of the book is Robert Kennedy’s and how much is Sorensen’s is much less important than the book’s brilliant depiction of a White House, and the entire world, on the edge of the unthinkable.

17. Ibid., 47–48.

18. Thirteen Days became the basis for a compelling made-for-TV movie in 1974, The Missiles of October. It was released by Viacom Pictures and starred William Devane as JFK, Martin Sheen as RFK, and Howard Da Silva as Nikita Khrushchev. All three are brilliant. Should you find yourself wondering who played Fidel Castro, the answer is that no one played Castro. He never appears in the film, just as he plays no role in Thirteen Days. One of our students once put the absence of a Cuban presence in the book and film this way: “They are about a bunch of white guys sitting around in conference rooms in Washington and Moscow.” Had the Cuban context been included, the cast could not have all been white, nor all guys, nor about what happened in conference rooms. The entire island was mobilized, not just for war, but for what the Cubans believed would be the total destruction of their country.

19. Harvey J. Kaye and Keith McClelland, eds., E. P. Thompson: Critical Perspectives (Philadelphia: Temple University Press, 1990), 231.

20. E. P. Thompson, quoted in James G. Blight, in a multiple book review the Los Angeles Times Book Review, November 2, 1997.

21. Noam Chomsky, “The Cuban Missile Crisis: How the U.S. Played Russian Roulette with Nuclear War,” The Guardian, October 15, 2012.

22. On JFK, Chomsky seems incapable of learning from history. He decided long ago that Kennedy was a war-mongering tool of the American imperialist establishment, and over the past half-century he has repeated his accusations, in varying ways. Chomsky is somehow immune from the facts, as they have evolved from the historical record over the past thirty years of our own involvement in the two episodes that exercise Chomsky: the Cuban missile crisis and the U.S. war in Vietnam. In the missile crisis, Kennedy courageously resisted escalating the conflict, which was recommended by all his military advisers and many of his civilian advisers. He did likewise on proposals to Americanize the war in Vietnam. The evidence is by now overwhelming that had he lived, Kennedy would not have Americanized the war. On Vietnam, see James G. Blight, janet M. Lang, and David A. Welch, Virtual JFK: Vietnam If Kennedy Had Lived (Lanham, MD: Rowman & Littlefield, 2009).

23. Roger Hilsman, JFK’s director of Intelligence and Research in the State Department, reported in 1967: “There was nothing to do but wait. As the meeting [late at night, Saturday, October 27th] broke up, President Kennedy remarked that now it could ‘go either way.’ ” To Move a Nation: The Politics of Foreign Policy in the Administration of John F. Kennedy (New York, Doubleday, 1967), 224. Stanford historian Barton J. Bernstein used Hilsman as his source in an influential article on the crisis nine years later: “The Week We Almost Went to War,” Bulletin of the Atomic Scientists, February 1976, 12–21, 14. There is no evidence in the transcripts of the taped recordings of the meeting in question that Kennedy ever said it could “go either way.” JFK spends this meeting, which went late into the night on the most dangerous weekend in recorded history, trying to convince his advisers that a diplomatic way out of the crisis was still possible. (Many were clamoring for military action against Soviet positions in Cuba, following the news received by the group at around 4:30 p.m. that day, that an unarmed U-2 spy plane had been shot down over Cuba and the pilot killed.) Hilsman, however, strongly implies that JFK had made his final offer, and that either a peaceful solution or nuclear war was about to happen, that Kennedy felt he had done what he could and that was that. But there are reasons to believe that this implication was created by Hilsman in an effort to achieve increased dramatic effect. JFK was committed to a peaceful solution. Moreover, Hilsman was not a member of Kennedy’s inner circle. He never attended any of their meetings. His information was secondhand.

24. “Anatomy of a Crisis,” CBS News special report, October 28, 1962, narrated by Charles Collingwood. This half-hour program replaced the regularly scheduled offering Ted Mack’s Original Amateur Hour, a black-and-white TV forerunner of America’s Got Talent and similar competitions. One sponsor was a product called Sominex, an over-the-counter sleeping aid for, as Ted Mack put it, “simple nervous tension.” We screened this video at one of our critical oral history meetings on the crisis. In the darkened room, several of JFK’s former advisers could be heard chuckling at former Defense Secretary Robert McNamara’s comment: “Oh yeah, we had a lot of nervous tension, but getting rid of it wasn’t so simple.”

25. The film was underwritten in part by Kevin O’Donnell, Kenneth O’Donnell’s son. The Kenneth O’Donnell character is central to the action. He is played by the film’s only high-profile actor (Kevin Costner).

26. In his memoirs, Rusk explains the game of “blink” and his use of it as a metaphor on October 24, 1962. See Dean Rusk, As I Saw It, with Richard Rusk and Daniel S. Papp (New York: Norton, 1990), 237.

27. The entire script, by screenwriter David Self, is available at: http://www.dailyscript.com/scripts/13_days.html. This scene is approximately two-thirds of the way into the script.

28. A 1974 television docu-drama, The Missiles of October, also portrayed the reaction of JFK and his advisers to the confrontation at the quarantine line as a kind of rah-rah cheerleading exercise. Dean Rusk commented: “The television program The Missiles of October misrepresented our reaction in the EXCOMM when the Soviet ships turned back. The filmmakers had people jumping around and clapping, as if their high school team had just scored a touchdown. That was not the mood at all. It remained very serious business. We knew that the missiles already in Cuba had to be taken out and that the Soviet buildup was continuing. We still had a most dangerous crisis on our hands.” Rusk, As I Saw It, 237.

29. Our essential partner in re-visioning the Cuban missile crisis has been the National Security Archive at George Washington University. This non-governmental, non-profit dynamo of an organization wields the Freedom of Information Act (FOIA) with precision and persistence on a dizzying array of recent historical events. The Cuban missile crisis was topic number one when former Washington Post reporter (and Watergate Committee investigator) Scott Armstrong founded the Archive in the early 1980s. He made the missile crisis a top priority for its document gathering. It has remained in the forefront of the Archive’s interests ever since, under Director Thomas Blanton, Research Director Malcolm Byrne, ace Cubanologist Peter Kornbluh, and ace Sovietologist, Svetlana Savranskaya. A good place to begin to understand the Archive’s documentary achievement is in Laurence Chang and Peter Kornbluh, eds., The Cuban Missile Crisis, 1962, revised ed. (New York: New Press, 1998). See also the Cuban missile crisis page of the Archive, at: http://nsarchive.gwu.edu/nsa/cuba_mis_cri/. On the subject matter of this chapter, see the insightful piece by Cuba specialist and longtime National Security Archive adviser Philip Brenner, “Turning History on Its Head”: http://nsarchive.gwu.edu/nsa/cuba_mis_cri/brenner.htm.

30. This conference is the subject of James G. Blight, Bruce J. Allyn, and David A. Welch, Cuba on the Brink: Castro, the Missile Crisis and the Soviet Collapse, rev. ed. (Lanham, MD: Rowman & Littlefield, 2002).


  NOTES TO CHAPTER 3


  1. Felix Kovaliev, in James G. Blight, David Lewis, and David A. Welch, Cuba Between the Superpowers: Antigua, January 3–7, 1991 (Unpublished), 97–98. Kovaliev, director of the Russian Foreign Ministry Archives, read the Russian copy of Alekseev’s cable to Khrushchev into the record of our Antigua conference. Prior to this, the existence of the cable was unknown to Western scholars of the crisis.

2. Kurt Vonnegut, A Man without a Country (New York: Seven Stories Press, 2005), 20.

3. A telling example of American blindness to Cuba’s role is in Robert Kennedy’s influential memoir of the crisis, Thirteen Days: A Memoir of the Cuban Missile Crisis, afterword by Richard E. Neustadt and Graham T. Allison (New York: Norton, 1971). The final chapter is titled “The Importance of Placing Ourselves in the Other Country’s Shoes.” It begins this
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