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Welcome to the 46th issue of LSoH. 2020, as we noted in our editorials for the two issues last year, had been the year of Covid. It continues on in 2021, but the vaccine(s) are getting out and one can hope that something close to ‘normal’ might be around the corner. Nancy and I have had both of our Moderna shots, in February and March. While it makes us feel safer, we still are being careful – if only not to possibly spread it to people who aren’t vaccinated. There is so much still to learn about this virus.

Big moment this year is Nancy has packed in the work-a-day world and retired at the end of March. Nursing had taken a toll on her body. (I still like her body. But then she has to punch me!) I’m 11 years 3 months older than her, so if we want to spend real time together, it was time to make the move.
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Also, her mother has been up and down with her health. Phyllis is doing pretty well for someone approaching her late 80s, but I hope now that Nancy can drive over to Fort Madison, Iowa and spend more time with her.

All in all, the cat and I are pretty happy to have Nancy around every day. When you have a 4-level home, it is easy to stay out of each other’s way. She is generally in the living room, on her recliner couch, in her pajamas – cat on her lap – looking at her tablet while trashy TV plays or watching out the window to what is going on in the neighborhood (not a lot since it is a dead-end street!).

I’m in our 3rd-level family room with the computer, MY recliner couch, lots of books AND my new (cashing in the last of my ESOP payment from my employer) 75" Sony 4K HD television. You can see it playing my favorite Hammer film – The Brides of Dracula. “The Famous Klem” is pretty happy.
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Nancy and I have made tentative trips out into the real world – right now we are regularly walking 2-1/2 to 3-1/2 miles most days in our nice, quiet green neighborhood of Beaverdale. To celebrate Nancy’s retirement – masks on faces – we went out to Applebee’s. Happy to see everyone there being very careful and distancing. Check out the cool ‘kitty’ masks that Nancy got for us!
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Two weeks ago (this is mid April as I write this) we went out to eat with our friend Steve Holt and to see the new Godzilla vs. Kong movie. Everyone was in masks (we took them off just long enough to snap this ‘selfie’) and people were pretty well spaced out in the theater. Slowly, the real world is opening up to people.
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Among the movies Nancy and I can watch over and over again is the Humphrey Bogart version of The Maltese Falcon. For years we’ve looked at models of the original ‘falcon’ – wondering if we should break down and spend the money on it. Well, you can’t take money to your grave – so check this out. Cool off the chart. Our buddy, artist Neil D. Vokes, is drawing us a commission for ‘Falcon’.
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Sadly, we lost another friend and artist – David Robinson. I knew he’d had cancer but he kept the fact it came back to himself. He leaves his wife Stella and their daughter. I especially feel bad that the last cover I had from David – The Hound of the Baskervilles, on the back ofLSoH #44 – I screwed up. The printers squashed down the images until it looked like Cushing and Lee needed to go on diets. But I was too busy chatting with my friend at the printing company to really look over the proofs. David was so disappointed he didn’t even show the printed art to his friends. We were working together for another cover that I wouldn’t screw up-but it will now never happen. Luckily, we did manage to do justice to color covers he did, for us, on Frankenstein Must Be Destroyed and Village of the Damned. Rest in peace, my friend.
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Around Halloween you should see us reappear with an issue devoted to Hammer’s 1963 The Gorgon and its production history. The issue will also include inside dope on how Don Houghton wrote the two “modern day” Hammer Dracula films (now 50 years old!), and interviews with actresses Joan Fontaine and Ingrid Brett plus a “making of” feature on Hammer’s 1966 The Devil’s Own (The Witches).

Issue #47 will also have an interview with Dolly Read – Playboy playmate and one of the vampire coven in Hammer’s 1962 The Kiss of the Vampire. Finally there will be Part 4 of the “Hammer Diaries of Christopher Wicking.” (We missed it this issue because Mitchel Wicking was locked down in the UK and couldn’t get access to his dad’s diary materials.). See you then!

El Klemmo (aka – The Famous Klem)
(or as the LSoH girl puts it – “The Famous Klown”)
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CORRECTION: In LSoH #45 on page 25 of the Annette Whitely interview, the photo caption says Annette is with Dr. Adrian Smith. That is incorrect. She is with Peter F H Jones. As Peter told us – “We talked for ages and she is one of the nicest people I’ve met.”



Interviewer Dr. Adrian Smith got this text from Annette Whiteley about the interview – “I was very pleased to see just how much interesting information you managed to extract from what at the time to me seemed would only be of interest to real hard core fans of the genre. It was a sensitive cleverly put together and I am delighted with the end result. Thank you so much for your interest in my short but fun time in front of the camera.”

HEY!

Both issues arrived and look great! I’m making my way through 44; delighted to see how many films were covered, particularly “lesser” Hammers like Terror of The Tongs and Stranglers ofBombay – both very worthy, in my view. Noting Chris Lee’s remarks on page 56 regarding the (typically) uncomfortable “epicanthic fold” latex appliances, I’m certain his makeup artist failed to color the rubber work with a special (castor-oil base) greasepaint with the self-explanatory name, “Rubber Mask Greasepaint.” It is necessary because ordinary makeup foundations cause a chemical reaction with the latex, making it turn chalky-white as Mr. Lee describes. And YES, the MUA will then jump in all the time to cover up the chalk color – which will reappear over and over! Dick Smith, during his early tenure at NBC in NYC, discovered this the hard way when his very first on-air prosthetic makeup (Abraham Lincoln) turned chalky on LIVE TV and Dick was powerless to do anything about it. Dick had never even HEARD of Rubber Mask Greasepaint, but soon stumbled upon the term in a Life Magazine piece with photos of Agnes Moorhead being made up for extreme old age for a film called The Lost Moment (1947, I think). The spread shows department head Bud Westmore fitting Agnes with the grotesque appliance mask (made by somebody else, I’m sure), and mention was made of the special castor-oil foundation application. Dick was flabbergasted to phone Max Factor in Hollywood to find they’d been routinely manufacturing the rubber greasepaint for years. “Typical of the way I learned makeup,” Dick mused. I’ve heard Mr. Lee describe his Oriental MU trials before, but I thought this was a good opportunity to shed some light on the problem. BTW, LOVED the appraisal of Jack Asher’s superb work (by veteran DP/Director David J Miller), and your “Roy Skeggs Off-The-Record” bits. For a total picture of the Hammer company, the bad is needed right along with the good. I found Roy’s comments on Michael Carreras to be particularly relevant as parallels to my own professional experiences with producers over the years..

Here’s a test MU I did on Brian Dennehy in 2007 for the Hallmark production of Marco Polo. Brian wasn’t permitted to wear the prosthetics (as described by Chris Lee) due to issues of “political correctness.” Brian was enraged by the denial as he was so pleased with this test. He ultimately played Kublai Khan as .... a white man!
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Last night I realized you would be amused to learn the director of the Marco Polo project (Bob Halmi, producing) was none other than KEVIN CONNOR of From Beyond The Grave fame. Apparently Con-nor and Brian had a good relationship for some time, which is why he cast Brian as Genghis Kahn’s grandson, Kublai. But again, Brian was assured he’d be permitted to wear proper makeup as he did NOT wish to repeat John Wayne’s ridiculous performance in The Conquerer. (Mind you, Brian was a BIG JW fan.) I did that MU test at 3 AM in Robert Halmi’s plush office on Park Ave, the odd hour to accommodate Kevin Conner’s skype call from Shanghai during lunch over there. Connor had been shooting for a couple of weeks already. Anyway, I watched the two buddies arguing as Kevin nixed the Asian eye prosthetics, with Brian bellowing: “You KNEW what I expected – why then did you cast ME in this part?!” I heard Kevin trying to do damage control in his British tones, while Brian cupped his hand over the phone and blamed actor/activist B.D. Wong for the trouble. Wong, Brian mused, resented him because he desired the Kublai part for himself...as it was, Wong was there in Shanghai, inexplicably cast as “Pedro,” Marco Polo’s sidekick! THIS was a MU session I will never forget.
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I am afraid this Caucasian-to-Asian filmmaking tradition is rather sexist, since you will rarely see an actress given the rubber work, but treated like Yvonne Monlaur in “Tongs” with the requisite wig and “exotic” eyeliner and shadow to slant the outer corners of the eye slightly upwards. In the 1930s, Myrna Loy was treated this way a few times, including her part as Karloff’s sadistic daughter in The Mask of Fu Manchu. Katherine Hepburn wore rubber lids in Dragon Seed, and Shirley MacLaine went whole-hog in My Geisha (1962) with brilliant work by Frank Westmore.
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This is, I believe, a rare shot of MU application from one of the Fu films...though I have no idea who that MUA is applying the lids. Notice in the portraits how the lids have turned chalky...and the last where they bunch up like band-aids when they aren’t glued tightly enough.

We did different looks for Brian, as he was supposed to age in Marco Polo. Notice how my lids don’t chalk or sag!
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Norman Bryn Connecticut

[Editor’s Note: Norm is a longtime reader and art contributor to LSoH. Check out his back covers for issues #17 and #18. An East Coast-based professional make-up artist whose credits include Cloverfield, Starman and a lot television.]

[Our UK buddy – Ray Rumkee – goes wild and asks…]

BURNING QUESTIONS:

As I have said in my previous maunderings, I LOVE Hammer films and I have since I was about 6 years old but there are some burning questions that they leave me with and I’d just like to share some of them with you. Here are my top ten. None of them cause me to have sleepless nights but nevertheless…. Maybe YOU can put my mind at rest….

1)Does Charles Kent have hidden depths?

Admirable, brave and heroic as he may be, there’s no denying that Charles Kent is a wee bit dull. A straight-arrow Brit whose idea of pushing the envelope seems to be sinking a yard of ale with George Woodbridge in the pub although, to be fair, he does come through and sees off Dracula (Prince of Darkness). But what’s that I spy in the scene where he and the delectable Diana are getting ready for bed at the Count’s castle? A rather nifty gold chain, that’s what. It’s definitely NOT a crucifix similar to the one his good lady ostentatiously wears but a rather subtle little number glimpsed momentarily under his shirt. Now, I have no idea whether Victorian fellows went in for gold jewellery (And I bow to no one in my admiration for Rosemary Burrows’ verisimilitude) or whether Francis Matthews forgot to take it off prior to filming. I think we should be told.

2)What is the deal with Weller ripping off the Satan worshippers?

So, in Taste the Blood of Dracula, Lord Courtley persuades the three musketeers of pervy nights out – Hargood, Secker and Paxton – into shelling out some serious money to buy the clothes and remains of Count Dracula, taken by Roy Kinnear’s splendidly weasly Weller at the end of Dracula Has Risen From The Grave. But, as Courtley starts the ceremony at the de-sanctified church, it becomes clear that Weller has ripped them off. Why? Because as Courtley puts on the vampire lord’s cape (with a flourish, it has to be said), it’s clearly NOT the one that the 6ft 4in Christopher Lee wore and which reaches right down to the ground. Rather, it barely reaches the considerably shorter Ralph Bates’ knees. It just looks silly although I think I can guess why Hammer did it. If Mr Bates HAD donned the original cape, it would have draped onto the floor and made him look like a child playing dress-up with his dad’s clothes. Not the look that any self-respecting Satan worshipper should be looking for.
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3)What is WRONG with Alice Hargood?

Let’s skate over the fact that she really doesn’t deserve the happy ending that she gets at the end of that movie, having knocked off her dad (although, to be fair, he had it coming), enthusiastically participated in the gruesome demise of Mr Paxton, and was really up for going off with Dracula after he had rather dismissively flung Paul Paxton against the church wall. She seems to return to the path of good mainly in a fit of pique after being spurned by the Count. And here’s my problem. What on EARTH is wrong with her that even Dracula can’t be doing with her? “I have no further use for YOU!” he snarls as he flings her away. What? Not only is she is a major babe (although for major Linda Hayden gorgeousness, check out THAT scene in Madhouse. You know the one I mean – the one that caused Vincent Price to crack up laughing for a good ten minutes!) but she does still contain about 8 nice pints of O negative at this point. Is Dracula THAT well off for the red stuff? Isn’t that the whole point of him making the moves on her in the first place? Or is she THAT annoying that he’s very willing to turn his back on, at least, five or six good meals? It may be that Paul ends up regretting rescuing her from the Count’s clutches.
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Oh, and a 3b question:

Do Alice and Paul just swan off leaving poor old Jeremy Secker to the tender mercies of Michael Ripper’s detective?

It seems clear that Jeremy is for the hangman’s rope for offing his dad with the oriental dagger but WE know and, more importantly, THEY know that he was under some hypnotic spell when he did it. I mean, he’s their FRIEND! Are they just going to let him die, a convicted murderer, while they go and set up some cosy little love nest somewhere? Harsh!!

4)Lord Ambrose – is that ALL?

It is a truism that Michael Gough’s Arthur Holmwood in Horror of Dracula is a major dweeb who definitely does NOT deserve to be married to the lovely Mina. Wet, whiny and not the sharpest knife in the drawer. Gough gets a rough ride from fans for his performance but, let’s be honest, not many actors could do much with such a thankless role but, as a villain, Gough can really deliver. His turn in Horror Hospital is great fun, and his Lord Ambrose in Terence Fisher’s awesome Phantom of the Opera is a career highlight, a complete and utter upper-class shit who deserves a particularly nasty end. So, after a film packed to the gills with his evil shenanigans, what happens to him? He gets a glimpse of Professor Petrie’s barbequed face and runs off shrieking into the night. What? Is that IT? No being eaten alive by Patrick Troughton’s rats? No being squashed to a paste in his printing press? No being trampled by a hansom cab? No. He gets a nasty shock which he will almost certainly get over after a couple of crème de menthes and copping a feel with a young wee thing at the Folies Bergere. Bearing in mind that the classic Hammer horrors had a keen sense that evildoers will inevitably have a bad end, it seems almost perverse that he, basically, gets away with it. Not cool, man, not cool.
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5)Where on earth was the Baron getting his spare parts?

A guilty pleasure for me is The Evil of Frankenstein, one of the earliest Hammers I ever saw on the telly and, despite its many flaws, one I can watch time and time again but, come on, where on earth did the Baron get his creation’s HEAD? It’s actually square with edges!!! Now I know that most of the grave robbers that we have seen over the series and who have provided him with spare parts are NOT people I’d leave alone with my pets but surely he could have obtained an actual head and not some kind of weird boxy thingy. Oh, and while we’re at it, couldn’t he get his hands on some surgical sutures? I’m pretty certain that sewing up your creature’s head with shoelaces is not particularly hygienic!
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6)So, what happens to the villagers of Heddaby?

I am quite willing to accept that the villagers of Heddaby, who participate so, er, vigorously in the black magic ceremonies of The Witches, were actually under the magical thrall of Stephanie Bax but, blimey, I bet the atmosphere in the pub was a bit awkward for a few weeks afterwards. All that pelvic thrusting is not something easily unseen. Oh, and where are the other evil practitioners? The title promises ‘Witches’ plural but it’s clear that the magnificent Ms Bax is acting totally on her own so, surely, it should have been called ‘The Witch’ but, thinking about it, that would have rather given the game away as the identity of the villain. I guess that Gwen Ffrangcon-Davies’ chatting to her cat is totally innocent, then.

7)Was ‘gothic novelist’ a viable job description in 1830?

Richard LaStrangerocks up in Styria in Lust for a Vampire and passes himself off as a writer of gothic novels although he doesn’t seem to do a great deal of writing while he’s there. Lots of other stuff (ahem) but no writing. Still, he’s well dressed and seems quite well to do so it’s obviously a nice job if you can get it.
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8)So, what EXACTLY was Corbeck’s plan?

The main baddie in Blood From The Mummy’s Tomb seems to be James Villier’s splendidly supercilious Corbeck who we often see lurking around the deserted house opposite the Fuchs’ residence, sinisterly spying on Valerie Leon’s Margaret through the windows (nothing at all voyeuristic about that, oh no!). He seems to have some plan involving the meek not inheriting the earth which relies on resurrecting ancient Egyptian psycho Tera but I’m stumped as to what it is. I’ve seen the film a number of times and I’m still clueless as to exactly what he hopes to achieve or how it would benefit him, particularly. Maybe Tera could get rid of his unconvincingly grey hair. If anyone can enlighten me, I’d be very grateful.
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9)What happens to Jessica Van Helsing’s boyfriend?

So, in Dracula AD 1972’ (another massively enjoyable and guilty pleasure) we are introduced to Bob, the cloddish denim model who is blessed to be dating Stephanie Beacham’s Jessica Van Helsing. I don’t know what she sees in him. Maybe it’s because he has a car! However, at some point either the Count or, more likely, the much more swinging Johnny Alucard turns him into a vampire. Ok but how does he die? One minute he’s in the club helping Alucard abduct Jess to take to Dracula, the next he’s discovered (rather superficially and without fanfare, it has to be said) lying dead in the open, having presumably been too thick to realise that strolling around in the early dawn would do him in. Idiot. Good riddance is all I can say.
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10)Why doesn’t Captain Kronos take Carla with him at the end of Captain Kronos: Vampire Hunter?

I mean it’s CAROLINE MUNRO!!!! Is he a total moron? Grost seems quite happy to have her around. And she has proved herself to be brave, intelligent and resourceful. And she seems to quite keen on some more barn-based Kronos action. And she’s CAROLINE MUNRO!!!! He may be a total hero who really did deserve to have at least one sequel made but what a tool!
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Dick –

I sat down tonight with LSoH #45, which is the first time I’ve really taken the time to enjoy a copy of your magazine in depth, the way I used to decades back. You see, a combination of work, travel, kids, etc. has turned me into a “grazer” of media rather than allowing me the time to luxuriate. The thing that always attracted me to LSoH was your personal touch. If ‘zines were the blogs of their day, LSoH was a mix of that and social media. I always, always, ALWAYS read “Fools Rush In” first, and get caught up with what’s new in your life. Even now, connected on Facebook, I read it to get caught up on what was new a month or so back! But the fact is, a Facebook post can’t capture the same depth as a full magazine page, with carefully chosen photos. Ever since my first LSoH, #4, the Hammer megabonanza issue in 1978, I’ve been taken by the reviews of other fanzines. Now, times are different, and the most interesting aspect is retrospectives of old fanzines. All I can say is WOW to the Magick Theatre retrospective! What a fascinating glimpse inside a magazine and a life! And rounding off the evening’s reading, I hopped to the Christopher Wicking diary. Now, working as I do in a much less interesting area of popular culture than horror movies (specifically, I make my living from sports documentaries and reality TV), I was so taken to read these accounts that have cross-over with my everyday existence...meetings, negotiations, projects that linger for years...but to read C. Wicking’s singular experiences, and be transported back to London in the swinging 70’s with casual references to Cubby Brocolli, et al...sheer heaven. Funny, I’ve skipped right over the meat of the issue, the fabulous as always analyses of Revenge of Frankenstein and The Creeping Flesh, two beautifully lensed films that were near and dear to me as a lad, and informed some of my early aesthetic tastes. While these granular dives into classic films are amazing, I see a theme running through what I’m most interested in consuming in LSoH, and that’s the deeply personal and revealing accounts, whether yours, a guest writer like Raymond Young, or the carefully curated 50 year old musings of Christopher Wicking. I have been remiss! I see a stack of readings I’ve been meaning to finish for years, and right there at the top I see LSoH issues #41-44, all deserving of my time! Hey, when in the history of the world will any of us have more time than now?

All the best –
Jeff Hillegass
Tega Cay, South Carolina


LSoH contributor Colin Beardmore contacted Film Colorist – David Block – who has worked on several Hammer video releases over the years.
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I’m a colorist in the film industry in Hollywood. A good portion of my work is with remastering older films and television shows and the other part coloring new movies destined for television. My job is adjusting the color and contrast of the images we see giving them a consistent look to suit the mood of the scenes of the films.

The process of remastering a film involves several steps. The first is seeing what elements are available, and which are the best to use. Films typically up to roughly 2010 were first shown in theaters by projecting answer prints. Sometime after their theatrical showing, they were released on VHS, DVD or even an earlier format, Laser Disc. In selecting the best elements to use, the preferred is the OCN, the Original Camera Negative. It offers the best fidelity to start from. The drawback using the negative is there are no color timing changes from the film lab to guide the process. If we don’t have the camera negative we look for other film elements such as an Inter Positive, IP, or other lesser film elements. We sometimes use a prior digital transfer.

When we have film available to work from we put it on a film scanner where the images are scanned at 2K or 4K resolution as DPX files. From these scanned images we make fixes to film dirt, digs, blemishes, scratches and other forms of film damage to restore the film as close as possible to its original condition. While this is going on we also color correct the film. This process can often require a bit of detective work to determine what the film should look like. Some of the tools we use to figure this out can be from a variety of sources. Prior transfers are reviewed when available. This can have an added challenge, when more than one prior transfer were done, since they might look different. What is the correct one? Film prints might be screened in a theater. If the Director of Photography is around or the Director, we will try to get their input as well. Keep in mind that budgets for this will place certain limits on how much of this detective work we can use. In the end we’re trying to recreate, remaster, a film that oftentimes will look better that it originally did when viewed in a theater.

I came to work on the Hammer films at different times in my career with different clients that had the rights to work with the various titles. In the case of Twins of Evil the elements available to us at the time was a prior film transfer that had already gone through the process of color grading. Starting from this point we made adjustments to improve the color and contrast as well as additional restoration of film deterioration, dirt mostly. I don’t believe we had a reference of a prior transfer, so we used our own judgement of how we felt the film should look. This process is where the real art of coloring takes place. We color and balance the shots trying to find the right combination of how dark or light an image and scene should look with how much detail to show from what’s available in the element. Should it be warmer or cooler. Once we make these decisions and go through the whole movie we review the movie again and see with fresh eyes if we’re happy with our previous decisions. This process is referred to as the trim process. We will always make adjustment during this phase to finally arrive at what we believe is the best look for the film and what we believe the creators’ original intent was. These color decisions are then married with the digital restoration of the physical condition of the film, removing evidence of any deterioration and dirt. There is usually an audio restoration of the sound taking place concurrently with the film and color restoration. All elements come together to hopefully provide the viewing audience with something even better than what they saw when the film was originally was projected. Although, there is something to be said for watching a movie in the theater that is hard to duplicate.



Dick –

Many thanks for the recent issue of Little Shoppe of Horrors issue 44. Another to complement the other 43. I have been and continue to be amazed at the content of each issue. The in-depth text, research and abundance of rare photographs continue to evolve. Whilst we all have every right to dissect, opinionate and comment as we see fit, we all have different tastes. I noticed in particular many letters concerning the issue on The Blood Beast Terror and whilst in all fairness not my *cup of tea* the attributed letters and comments provided a different slant, as that many disliked it. There were equally those who did. ... Ah well! It may have been that the issue did not sell as well as other issues (correct me if I am incorrect). What I am concluding too is that there is a following for different movies with different themes for different generations. What may not be of interest to some may be to others. In essence, I think it totally inappropriate and unfair that some instinctively feel that no one should deviate from the sense that if a movie is liked by them it is good, if not, it is not good. For example I do not consider The Satanic Rites of Dracula to be a particularly good film, in fact I would go as far to say I think it was Hammer’s worst Dracula. However, a friend of mine loves it. Considering just how long Little Shoppe has been going for and the wealth and depth of its contents, taking into consideration it tries to provide information on the subject matter from years ago I find it difficult to appreciate those who simply criticise because the issue does not feature a movie they like or simply want to point out the odd typo ... get a life. By all means constructive criticism is fair and encouraged but it would appear some folk just aren’t easy to please. My option would be ... if you could do better.... etc. etc.... So LSoH in its 48th year. At 62 I wonder if I will ever get to read all the issues cover to cover? I doubt it unless I live to be 150!

On to The Hound of the Baskervilles… I was particularly impressed with the cover for this issue. It would appear that Denis Meikle did not find this film as one of Hammer’s classics whilst I rate it as a fine Hammer classic.

Regarding Hounds.... I, along with my daughter, were fortunate enough to have met Margaret Robinson a few years ago. We hear so often that those associated with Hammer were (and in some instances still are) lovely, kind thoughtful people. Well this could not have been more appropriate or fitting than bestowed on us by Margaret. Initially she seemed more concerned that I and my daughter had not eaten for a couple of hours and that she must get us something to eat! We spent several hours with her. She spoke at length about her husband Bernard and how he was such a shy man and although would have been pleased with the affection and admiration for his work, would have wanted to have remained a rather quiet and private man. She showed us some very large and impressive hand-painted set designs Bernard had done for television work.

Margaret then went on to tell us how she met Bernard whilst at Hammer and her career at making puppets. The conversation turned onto the subject relating to Hound Of The Baskervilles. I remember her recalling how they used a lad on the sequence where the hound attacks its victim on the moors. Being suitably draped in clothing to resemble Christopher Lee to provide the effect that the dog was larger than it actually was! Margaret continued her reminisces on how the dog (Colonel) took a dislike to the props man (Danny Skundric) and how the initial dog used to play the hound was not ferocious enough and was ultimately replaced. Thank you for a great feast of reading.

Colin Beardmore
United Kingdom

Hi Dick,

Just wanted to say how much I enjoyed the latest LSoH. Of particular pleasure, was reading David’s (David J Miller) appreciation of Jack Asher. Just enough insight into the craft of the day, coupled with David’s understanding, and love for, Asher’s impact on Hammer Films to make it a wholly fascinating read. Well done, David. The rest of the issue was great, as usual. I thought the article on the new Dracula was, per your usual standards, excellent but with a personal caveat. I have seen some of the show and think it is very nicely done. My issue with the article wasn’t the quality of it, but the fact that I am just not very interested in reading about current productions, no matter how worthy they may be. It’s just me, and therefore a personal preference. I realize how much of Hammer you have covered over the decades, and that the well – as it pertains to surviving Hammer alumni available to discuss that distant, though rich past – is slowly drying up. So let me add that I love most all of the moves that you have made with that slowly closing window in mind… more coverage on other British production entities of the day, and the fanzine histories, both which I absolutely love and find invaluable, vital reading.

LSoH, as I see it, is one of the best remaining touchstones to older genre films and fanzines, and the community – many of a certain age, themselves – that support them. I will always love it & cannot say how much I appreciate the continuing great work of you, Nancy and the entirety of team LSoH.

Keith Reamer
New Jersey

Dick –

This is a weird point I want to share with you. Please bear with me!

Attached is a copy of the back cover of the International Television Almanac reference book (1968 ed.), twin to the venerable International Motion Picture Almanac. You’ll readily see it contains an ad for Warner Bros/7 Arts with its various North American office addresses. What’s kinda weird is this: the LA address given, 3562 Royal Woods Dr is, in fact, not an office bldg but rather a hillside house in the suburban San Fernando Valley city of Sherman Oaks. (See foto.)

If that house functioned as a kind of W7 “headquarters,” I’m wondering whether Ken Hyman, perhaps, lived there at the time. Possibly Eliot did; but I’d think Beverly Hills or some gated enclave much more likely Eliot’s style as eminence gris. Ken would’ve only been 40 at that time, so this would’ve been a more open, less formal, but still fairly posh homestead.

[image: figure]

Even weirder: in 1968, I lived right across the street from that house, at 3559 Royal Woods Dr.* As a confirmed Hammer nut even in 1968 – junior high – I’d have gone bonkers knowing that a Hammer doyen was my neighbor. At that time, it must be said, fans had little to no idea of the deep involvement of the Hymans with Hammer Films, essentially silent partners that they were. But the idea – !

[From Denis Meikle – friend of Kenneth Hyman – “Ken Hyman was a reluctant accomplice to the Warner’s buyout such that when that period ended after just a year, he probably hot-footed it back to NYC or to Europe. That was his home address.”]

[image: figure]

After writing to you, I googled the other addresses in that W7 ad. Strangely enough, the Chicago & Dallas addresses are also suburban homes. Very uncorporate, incidentally forward-looking (i.e., working remotely!) choices in 1968. I wonder what the story there is?

Lee Kaplan
New York

* Lesser weird detail: My family could never have afforded to own that house; we rented it for several years from, oddly enough, a longtime Hollywood character actor named Tol Avery. https://en.wikipedia.org/wiki/Tol_Avery. That
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