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    A sheltered boy’s sudden encounter with the hard rhythms of the sea sets privilege, labor, and character against one another in Captains Courageous. First published in 1897, Rudyard Kipling’s novel has retained a distinctive place among maritime and coming-of-age fiction because it turns an adventure premise into a sustained examination of discipline, responsibility, and human connection. Its action is rooted in a concrete working world rather than in abstract moral instruction. The sea, the vessel, and the daily demands of fishing provide the pressure under which assumptions are tested. For readers, the book’s enduring force lies in that meeting of peril, work, and personal change.

Kipling was already a prominent writer when he composed Captains Courageous in the 1890s. Born in Bombay in 1865, he had established an international reputation through poetry, short fiction, and novels before this work appeared. Captains Courageous was first serialized in McClure’s Magazine from November 1896 to May 1897 and was published in book form in 1897. Its full original title, Captains Courageous: A Story of the Grand Banks, signals both its maritime setting and its interest in the people whose livelihoods depended on the North Atlantic fisheries. The novel belongs to a period when Kipling was writing with confidence, range, and close attention to work and social environments.

The central premise is direct but rich in possibilities. Harvey Cheyne, the privileged son of a wealthy American family, falls overboard from an ocean liner and is rescued by a fishing schooner working the Grand Banks. Removed from the protections and expectations of his former life, he enters a community governed by labor, weather, skill, and mutual reliance. This initial displacement supplies the novel’s dramatic engine without requiring the disclosure of later developments. Kipling uses the contrast between Harvey’s upbringing and the schooner’s routines to explore how individuals understand status, obligation, and competence when familiar advantages no longer determine the terms of daily life.

The book’s classic status rests partly on the precision and energy with which it evokes a specialized world. Kipling gives sustained attention to the language, procedures, tools, and social order of the fishing vessel. Such detail does more than furnish local color: it establishes work as an intellectual, physical, and ethical activity. On the schooner, knowledge must be practical, actions have consequences, and authority is tested by circumstance. The result is a novel in which setting is inseparable from meaning. The Grand Banks are not merely a scenic backdrop, but a demanding environment that shapes conversation, conduct, and the reader’s sense of what the characters must learn.

Captains Courageous also endures because it treats labor with unusual narrative seriousness. The fishermen’s lives are represented through routines that require endurance, cooperation, observation, and respect for acquired skill. Kipling’s interest in craftsmanship appears throughout his writing, and here it is central to the novel’s design. A reader sees that work can create a social bond while also exposing differences in experience and temperament. The story does not present the sea as a simple realm of freedom or romance. It is a workplace, a source of danger, and a setting in which each person’s conduct affects others. This layered vision gives the adventure lasting substance.

At the same time, the novel is shaped by tensions of class and wealth that remain immediately recognizable. Harvey’s background gives him assumptions about comfort, command, and personal importance; the schooner’s company operates according to different measures. Kipling does not need a courtroom, parliament, or drawing room to make social distinctions visible. They emerge in speech, habits, expectations, and the distribution of authority aboard a working vessel. The book therefore invites readers to consider how social position influences self-knowledge. Its conflicts are personal, but they arise from larger questions about what people owe one another and whether status can substitute for experience, discipline, or service.

Kipling’s narrative gift for vivid speech and sharply differentiated characters is another reason the novel has remained widely read. He creates a world in which voices carry regional, occupational, and social identity, while the movement of the story remains clear and purposeful. His prose combines brisk action with observation of manners, making the novel accessible as an adventure and rewarding as a study of relationships. The illustrated form further suits a book so strongly concerned with place, motion, equipment, and faces encountered at close quarters. Illustrations can emphasize the physical immediacy of the maritime setting while leaving Kipling’s language to establish its atmosphere, conflict, and moral complexity.

The novel’s literary impact can be understood through its durable place within sea fiction and narratives of education. It joins maritime adventure to a concentrated account of personal development, showing how an unfamiliar working community can become the setting for moral and social instruction. Later writers of adventure, regional fiction, and coming-of-age stories have continued to draw on comparable contrasts between protected lives and demanding environments. Captains Courageous remains an important example of how a popular, fast-moving narrative can also engage questions of class, labor, and maturity. Its influence is evident less in a single formula than in the continuing vitality of these linked literary concerns.

Although the novel is often approached as a story for younger readers, its concerns extend beyond youth. It asks what happens when confidence is unsupported by knowledge, when comfort obscures dependence on others, and when a person must adapt to rules not of his own making. These questions give the book a seriousness that has helped preserve its reputation. Kipling’s characters are not simply arranged to deliver lessons; their disagreements grow from differing habits, loyalties, and standards. The reader is asked to notice the value of patience, competence, and fellow feeling, not as isolated virtues, but as qualities developed in relation to demanding work and other people.

The publication context of Captains Courageous is also significant. Appearing first in a leading American magazine before its publication as a book, the novel reached readers in an era when periodical serialization remained an important means of presenting fiction to a broad audience. Its setting among the Grand Banks fishing fleet connected literary adventure with an industry familiar to Atlantic communities and evocative to readers elsewhere. Kipling, an English writer whose life and work were international in scope, placed an American protagonist within this North Atlantic setting. That combination of national perspectives contributes to the book’s broad social canvas and to the immediacy of its central encounter.

Modern readers may also approach the novel with attention to the historical attitudes embedded in its language and social outlook. Reading it in context allows its achievements in narrative craft and maritime observation to be considered alongside the assumptions of its period. A classic need not be a static monument; it can be a work that continues to prompt discussion about the values it presents, the world it records, and the ways readers respond to both. Captains Courageous rewards that kind of engagement. Its memorable setting and firm narrative movement invite immersion, while its treatment of authority, wealth, work, and belonging encourages reflection beyond the immediate adventure.

More than a century after its publication, Captains Courageous remains relevant because its central pressures have not disappeared. Questions of entitlement, practical knowledge, responsibility, and respect across social divisions continue to shape private and public life. Kipling’s novel gives these concerns a vivid form through the confined, exacting world of a fishing schooner, where comfort cannot be assumed and cooperation cannot be avoided. Its lasting appeal lies in the union of adventure with observation: readers encounter a richly realized maritime community while following a conflict that reaches beyond the sea. For that reason, the book continues to stand as an influential and compelling work of classic fiction.
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    Rudyard Kipling’s Captains Courageous, first published in 1897, is a coming-of-age adventure set largely within the demanding world of the North Atlantic fishing trade. Its central figure is Harvey Cheyne, Jr., the privileged adolescent son of a wealthy American businessman. Accustomed to comfort, influence, and immediate obedience, Harvey begins the story insulated from the practical consequences of his behavior. The novel places this entitled young passenger in circumstances where wealth offers no immediate protection, creating a sustained contrast between inherited status and the forms of competence, discipline, and mutual reliance required for survival and work at sea.

While traveling aboard an ocean liner, Harvey is swept overboard and rescued by fishermen from the Gloucester schooner We’re Here. His account of his family’s wealth appears implausible to the crew, who know him only as a boy unexpectedly brought aboard during a fishing voyage. The captain, Disko Troop, decides that Harvey must remain with the vessel until it returns to port. This abrupt removal from luxury establishes the novel’s principal conflict: Harvey must adjust to a community whose rules are shaped not by money or social position, but by labor, experience, weather, and the collective needs of the ship.

The schooner’s crew introduces Harvey to an ordered and highly specialized working environment. Each man has responsibilities connected to sailing, fishing, maintaining equipment, cooking, and managing the risks of the voyage. The book describes these routines with close attention to the practical knowledge of the fishermen and to the seasonal rhythms of the cod-fishing grounds. Harvey’s initial resistance reflects both fear and wounded pride, but the crew does not organize itself around his expectations. Instead, he is expected to learn, contribute, and accept correction, as any inexperienced hand would be required to do.

A significant part of Harvey’s adjustment comes through his relationship with Manuel, a young Portuguese-American fisherman who becomes his close companion and instructor. Manuel’s patience, skill, and seriousness offer Harvey a model of maturity grounded in work rather than privilege. Their friendship develops amid shared tasks and the ordinary pressures of life aboard ship. Through Manuel, Harvey encounters a different social world, one shaped by family obligation, cultural tradition, and respect for earned ability. The relationship also enables the novel to explore how companionship can bridge differences of class and background without erasing the realities that separate the boys’ lives.

Disko Troop, the captain, serves as the vessel’s firm but pragmatic authority. He is neither impressed by Harvey’s claims nor interested in humiliating him for their own sake; his concern is that the boy learn to function safely within the crew. Other sailors offer contrasting examples of humor, toughness, storytelling, and professional pride. Their interactions create a portrait of a small community in which individual temperaments matter, yet must be balanced against the demands of shared labor. Harvey gradually recognizes that authority aboard the We’re Here is connected to responsibility and judgment rather than to wealth or family influence.

As the fishing voyage continues, Harvey confronts physical hardship, unfamiliar customs, and the consequences of carelessness. He learns elements of seamanship and fishing while observing the crew’s methods for handling uncertainty at sea. Kipling presents this education as gradual rather than effortless: Harvey’s earlier habits do not disappear at once, and the fishermen’s confidence in him must be earned. The narrative’s momentum comes not only from maritime incidents but also from the question of whether a boy shaped by indulgence can develop steadiness, self-command, and regard for others in an environment where every person’s work has visible value.

The novel also maintains a connection to the world Harvey has left behind. His disappearance prompts alarm among those on shore, especially his parents, whose resources and expectations differ sharply from the modest, practical setting of the schooner. This parallel perspective broadens the story beyond one boy’s voyage, placing the fishing crew’s experience beside the commercial and social world represented by the Cheyne family. Kipling uses the contrast to examine the limits of financial power: wealth can command extensive effort and communication, but it cannot substitute for the personal growth Harvey must undergo in his own circumstances.

When the We’re Here eventually moves toward the end of its season, the narrative brings its separate worlds into closer contact. Harvey’s altered manner, his attachments to the crew, and the lessons of the voyage complicate any simple return to his former life. The book gives attention to how the fishermen’s values may be understood—or misunderstood—by people unfamiliar with their work. It also considers the challenge of carrying hard-won discipline from one setting into another. Rather than treating the sea experience as a mere interruption, the novel presents it as a test of character with consequences for Harvey’s relationships and future direction.

Captains Courageous endures as an adventure novel and as a study of education through responsibility. Its depiction of late-nineteenth-century fishing life provides the setting for a broader inquiry into class, labor, authority, friendship, and personal change. Kipling’s narrative emphasizes that courage is not simply dramatic bravery, but can include persistence, humility, practical skill, and willingness to serve a common purpose. Without reducing its characters to a single lesson, the book suggests that identity is shaped by the demands one accepts and by the people from whom one learns. Its lasting interest lies in this encounter between privilege and earned experience.
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    Captain Courageous, published in 1897, is set chiefly in the North Atlantic fishing world associated with Gloucester, Massachusetts, and the Grand Banks off Newfoundland. Its action belongs to the late nineteenth century, when sailing schooners still carried crews from New England to distant fishing grounds, although steam power and industrial capitalism were reshaping American life. The narrative is framed by two powerful institutions: the affluent urban family and the commercial fishing vessel. Kipling places a sheltered boy from great wealth in a working maritime community, making the contrast between inherited privilege and wage labor central to the book's historical setting.

The Grand Banks were among the world's most productive cod-fishing grounds. Located in the northwestern Atlantic, southeast of Newfoundland, their shallow waters and mixing currents supported abundant marine life. European and North American fleets had fished the region for centuries, and by Kipling's period cod remained an important international commodity. New England schooners commonly made seasonal voyages to the Banks, where crews caught cod by handline from small dories. The novel's maritime environment therefore reflects a real labor system based on dangerous offshore work, specialized knowledge, and the transformation of fish into a marketable, preserved product.

Gloucester had become a major American fishing port long before the novel appeared. Its harbor supported shipbuilders, fish dealers, chandlers, sailmakers, packing operations, and families whose income depended on the sea. In the nineteenth century, Gloucester vessels carried crews to the Grand Banks and other fishing grounds, contributing to a regional economy in which fishing was both a local occupation and part of wider Atlantic trade. Kipling's portrayal of a schooner crew draws attention to this port-based world: the vessel is not merely a setting for adventure, but a workplace connected to shore businesses, markets, and maritime custom.

The fishing schooner represented a demanding form of labor organization. A captain exercised considerable authority over navigation, discipline, safety, and the economic conduct of a voyage, while crew members performed physically strenuous tasks in close quarters. Work was governed by weather, tides, catch, equipment, and the need to preserve food and water at sea. The book emphasizes practical competence rather than social rank, reflecting the fact that survival and earnings depended on coordinated labor. Its captain and fishermen embody a craft culture in which experience, seamanship, and endurance commanded respect, even when workers lacked the wealth and social standing of their customers.

Dory fishing, an important feature of the Grand Banks fishery, required individual fishermen to leave the schooner in small flat-bottomed boats. They set lines, hauled fish, and returned to the mother vessel, often in fog, rough water, or changing weather. This work was hazardous: men could become separated from their vessels, and losses at sea were a recurring danger in the North Atlantic fisheries. Kipling uses the technical routines of fishing to establish the seriousness of the crew's occupation. Rather than presenting the sea as a purely romantic backdrop, the novel repeatedly connects maritime life to risk, fatigue, discipline, and skill.

Cod was economically valuable partly because it could be salted and dried, allowing it to travel far beyond coastal communities. Salted cod had long supplied markets in the United States, the Caribbean, Latin America, and Europe. The late nineteenth-century fishing voyage thus joined local labor to international commerce. Crews caught and processed fish at sea, while merchants, wholesalers, and transport networks carried the finished product to consumers. Captain Courageous reflects this commercial structure through its attention to catch, shares, work routines, and the practical value of food. The novel's fishing vessel participates in a market economy even though its life appears distant from cities and finance.

The book also belongs to the era of the American Gilded Age, a period generally associated with rapid industrial growth, large fortunes, corporate consolidation, and conspicuous wealth. Railroads, steel, finance, manufacturing, and urban commerce produced striking inequalities between wealthy families and wage earners. Harvey Cheyne's background as the child of a railroad magnate places him within this social world. Kipling contrasts the habits made possible by immense private wealth with the restricted resources of fishermen. The contrast does not amount to a detailed economic program, but it gives the story a clear social tension between privilege purchased by capital and status earned through labor.

Railroads were especially important symbols of late nineteenth-century American power. They linked regions, moved freight and passengers, encouraged national markets, and created fortunes for owners and investors. They also became subjects of public controversy because of monopolistic practices, political influence, and conflicts with workers, farmers, and competing businesses. The Cheyne fortune in Captain Courageous is tied to this railway economy, allowing Kipling to bring industrial America into contact with an older maritime occupation. The novel does not offer a sustained account of railroad regulation or labor disputes, but it uses railroad wealth to mark the distance between urban corporate power and the fishing schooner's precarious economy.

Public concern about concentrated economic power had helped generate reform movements by the 1890s. The Interstate Commerce Act of 1887 created the Interstate Commerce Commission, the first federal regulatory agency, and the Sherman Antitrust Act of 1890 declared certain restraints of trade unlawful. Enforcement in this period was limited and uneven, but these measures showed that corporate wealth and transportation systems had become national political issues. Against that background, Kipling's wealthy industrial family represents a recognizable social type. The novel's encounter between a millionaire's son and working fishermen mirrors contemporary anxieties about class division without turning into a direct legislative or partisan argument.

Labor relations were another major issue in the United States when Kipling wrote. Industrial workers organized unions, sought higher wages and shorter hours, and participated in major conflicts such as the Homestead strike of 1892 and the Pullman strike of 1894. Fishing crews worked under different conditions from factory employees, but they too depended on employers, markets, and seasonal earnings. Their labor was dangerous and often insecure. Captain Courageous gives unusual narrative weight to manual work and to the dignity of people who must perform it daily. In that respect, it echoes a broader late-century debate about whether social value should be measured by wealth, education, or productive effort.

The novel's sharpest cultural opposition is between urban affluence and the discipline of a working vessel. Late nineteenth-century American cities contained luxury hotels, department stores, private clubs, and affluent households supported by servants and investments, alongside crowded working-class districts. The fishing schooner removes its young protagonist from the amenities and deference associated with wealth. Its routines require obedience, shared labor, plain food, and accountability to others. This contrast reflects contemporary concern that children of prosperous families could be insulated from ordinary responsibilities. Kipling's treatment is moral and social rather than statistical: the sea becomes a setting in which class assumptions are tested by necessary work.

Ideas about masculinity and character strongly shaped late Victorian and Gilded Age culture. Educators, writers, clergy, and reformers often praised self-control, physical vigor, courage, industriousness, and independence. Such ideals appeared in adventure stories, boys' literature, sporting culture, and discussions of schooling. Captain Courageous participates in this tradition by presenting work at sea as an education in responsibility. Yet its values are not entirely abstract: the crew's competence arises from real occupational demands, including navigation, fishing, cooking, repairs, and mutual reliance. The book's admiration for courage is therefore linked to a historically recognizable working environment rather than to military heroism alone.

Education in the United States was expanding during the nineteenth century, and middle- and upper-class families increasingly treated schooling as a preparation for professional and commercial life. At the same time, Americans debated whether formal education adequately cultivated practical judgment and moral discipline. Kipling's narrative enters that debate by contrasting classroom and family privilege with experiential learning. The fishing voyage is not offered as a replacement for all education; instead, it demonstrates the value of knowledge acquired through work, observation, and responsibility. This emphasis helps explain the novel's enduring appeal as a coming-of-age story while also revealing assumptions of its era about class, discipline, and useful knowledge.

Technological change forms an important background to the book even though its central vessel is a sailing schooner. By the 1890s, telegraphs, railroads, steamships, improved printing, and industrial food processing had shortened distances between regions and markets. Steam-powered vessels were becoming more significant in many forms of maritime commerce, while sail continued in fisheries where its operating costs and established practices remained useful. The novel's schooner world thus stands at a point of transition. It preserves older skills of sail handling and dory fishing while operating within a modern economy connected to rail transport, urban consumers, commercial communication, and national wealth.

Kipling's own position helps explain his interest in this American setting. Born in Bombay in 1865, he spent his early childhood in British India and later worked as a journalist in India before achieving international fame as a writer. He lived in Vermont from 1892 to 1896, during the period in which he wrote several major works for young readers and adults. Captain Courageous emerged from his engagement with the United States, though it remains the work of a British imperial writer observing American society. Its American speech, labor, and wealth are therefore presented through an outsider's literary perspective, not as documentary social science.

The book was first serialized in McClure's Magazine from late 1896 into 1897 and appeared in book form in 1897. Magazine serialization was a major feature of late nineteenth-century literary culture, allowing fiction to reach broad middle-class readerships through illustrated periodicals. Illustrated editions also suited an expanding print market supported by improved reproduction methods, mass circulation, and commercial publishing. Visual images of ships, fishermen, and coastal life could strengthen the story's realism for readers who had never visited the Grand Banks. The illustrated form is historically relevant because it joined maritime adventure to the consumer culture of popular magazines and books.

Captain Courageous ultimately functions both as a mirror and a critique of its era. It mirrors the late nineteenth-century United States through its railroad wealth, urban privilege, commercial fishing, expanding mass readership, and confidence in practical enterprise. It critiques, in moral rather than political terms, the isolation that wealth can create and the contempt that privilege may show toward workers. At the same time, the novel idealizes aspects of maritime labor and paternal authority, reflecting the period's belief that character could be forged through discipline and hardship. Its enduring historical interest lies in the collision it stages between industrial capitalism's beneficiaries and the skilled workers whose lives remained exposed to physical danger.
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    Rudyard Kipling (1865–1936) was an English writer and journalist whose fiction, poetry, and prose became closely associated with the British Empire and the literary culture of the late nineteenth and early twentieth centuries. Born in Bombay, then part of British India, he drew extensively on experiences and observations from India in his early work. His writing reached a vast international readership during his lifetime, combining vivid storytelling, compressed verse, humor, dialect, and strong narrative momentum. Although his political outlook has generated enduring debate, Kipling remains a major figure in English literature, particularly for his short stories, poems, children’s books, and accounts of colonial life.

Kipling spent much of his childhood and education in England after leaving India at a young age. He attended United Services College at Westward Ho! in Devon, a school that later informed the setting and social world of Stalky & Co. His education did not lead to a university degree; instead, he entered journalism in India, where daily reporting and editorial work sharpened his concise style and his attention to speech, setting, and contemporary affairs. The literary traditions of the ballad, the adventure tale, and popular journalism were important to his development. His early writing also reflected the multilingual, socially varied world of British India.

In 1882 Kipling returned to India and began work for the Civil and Military Gazette in Lahore. He later worked for The Pioneer in Allahabad. Journalism supplied material for sketches, poems, and short fiction, while also establishing habits of close observation and economical prose. His early collections included Departmental Ditties and Plain Tales from the Hills, both published in 1888. These works portrayed members of the colonial administration and army, often through satire, comedy, and sharply observed social detail. Their immediate success helped make Kipling known beyond India and marked the beginning of an unusually productive literary career.

After leaving India in 1889, Kipling traveled widely and built a readership in Britain and the United States. His stories and poems appeared in prominent periodicals before being collected in books. Soldiers Three, Wee Willie Winkie, and Life’s Handicap expanded his reputation as a writer of short fiction, while Barrack-Room Ballads brought popular attention to poems voiced by ordinary British soldiers. His use of colloquial language was influential and sometimes controversial. Kipling’s work could be energetic, comic, sentimental, or harshly realistic, and it consistently displayed an interest in hierarchy, duty, professional competence, and the pressures created by imperial rule.

Kipling achieved lasting fame through works written for both younger and adult audiences. The Jungle Book and The Second Jungle Book are among his best-known books, celebrated for their animal characters, imagined laws and communities, and memorable prose. Captains Courageous, Kim, Just So Stories, Puck of Pook’s Hill, and Rewards and Fairies further demonstrated his range across adventure, historical fantasy, children’s literature, and the novel. Kim, set largely in India, is often regarded as one of his most significant novels, while also receiving sustained critical examination for its treatment of empire, culture, and political power. His poem “If—” became especially widely quoted.

Kipling publicly supported British imperial power and wrote works that expressed ideas of service, discipline, and national obligation. Poems such as “The White Man’s Burden” have been strongly criticized for articulating a paternalistic and racist rationale for colonial domination. These views are central to modern discussions of his writing and cannot be separated from the historical structures represented in much of his work. At the same time, readers and scholars have noted the complexity of some stories set in India, including their attention to cultural contact, institutional authority, and the limits of imperial knowledge. His reception has therefore remained both admiring and contentious.

In 1907 Kipling received the Nobel Prize in Literature, becoming the first English-language writer to receive the award. He continued to publish fiction, poetry, autobiographical writing, and commentary in his later years, including the story collection Debits and Credits and the autobiography Something of Myself, published after his death. He died in 1936. Kipling’s legacy remains extensive: his language, plots, and characters have shaped children’s literature, adventure fiction, popular verse, and screen and stage adaptations. Contemporary readers continue to engage with his technical skill and imaginative force while critically confronting the imperial assumptions that informed a substantial part of his oeuvre.
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The weather door of the smoking-room had been left open to the North Atlantic fog, as the big liner rolled and lifted, whistling to warn the fishing-fleet.

"That Cheyne boy's the biggest nuisance aboard," said a man in a frieze overcoat, shutting the door with a bang. "He isn't wanted here. He's too fresh."

A white-haired German reached for a sandwich, and grunted between bites: "I know der breed. Ameriga is full of dot kind. I dell you you should imbort ropes' ends free under your dariff."

"Pshaw! There isn't any real harm to him. He's more to be pitied than anything," a man from New York drawled, as he lay at full length along the cushions under the wet skylight. "They've dragged him around from hotel to hotel ever since he was a kid. I was talking to his mother this morning. She's a lovely lady, but she don't pretend to manage him. He's going to Europe to finish his education."

"Education isn't begun yet." This was a Philadelphian, curled up in a corner. "That boy gets two hundred a month pocket-money, he told me. He isn't sixteen either."

"Railroads, his father, aind't it?" said the German.

"Yep. That and mines and lumber and shipping. Built one place at San Diego, the old man has; another at Los Angeles; owns half a dozen railroads, half the lumber on the Pacific slope, and lets his wife spend the money," the Philadelphian went on lazily. "The West don't suit her, she says. She just tracks around with the boy and her nerves, trying to find out what'll amuse him, I guess. Florida, Adirondacks, Lakewood, Hot Springs, New York, and round again. He isn't much more than a second-hand hotel clerk now. When he's finished in Europe he'll be a holy terror."

"What's the matter with the old man attending to him personally?" said a voice from the frieze ulster.

"Old man's piling up the rocks. 'Don't want to be disturbed, I guess. He'll find out his error a few years from now. 'Pity, because there's a heap of good in the boy if you could get at it."

"Mit a rope's end; mit a rope's end!" growled the German.

Once more the door banged, and a slight, slim-built boy perhaps fifteen years old, a half-smoked cigarette hanging from one corner of his mouth, leaned in over the high footway. His pasty yellow complexion did not show well on a person of his years, and his look was a mixture of irresolution, bravado, and very cheap smartness. He was dressed in a cherry-coloured blazer, knickerbockers, red stockings, and bicycle shoes, with a red flannel cap at the back of the head. After whistling between his teeth, as he eyed the company, he said in a loud, high voice: "Say, it's thick outside. You can hear the fish-boats squawking all around us. Say, wouldn't it be great if we ran down one?"

[image: image]

"Shut the door, Harvey," said the New Yorker. "Shut the door and stay outside. You're not wanted here."

"Who'll stop me?" he answered deliberately. "Did you pay for my passage, Mister Martin? 'Guess I've as good right here as the next man."

He picked up some dice from a checker-board and began throwing, right hand against left.

"Say, gen'elmen, this is deader'n mud. Can't we make a game of poker between us?"

There was no answer, and he puffed his cigarette, swung his legs, and drummed on the table with rather dirty fingers. Then he pulled out a roll of bills as if to count them.

"How's your mamma this afternoon?" a man said. "I didn't see her at lunch."

"In her state-room, I guess. She's 'most always sick on the ocean. I'm going to give the stewardess fifteen dollars for looking after her. I don't go down more 'n I can avoid. It makes me feel mysterious to pass that butler's-pantry place. Say, this is the first time I've been on the ocean."

"Oh, don't apologise, Harvey."

"Who's apologising? This is the first time I've crossed the ocean, gen'elmen, and, except the first day, I haven't been sick one little bit. No, sir!" He brought down his fist with a triumphant bang, wetted his finger, and went on counting the bills.

"Oh, you're a high-grade machine, with the writing in plain sight," the Philadelphian yawned. "You'll blossom into a credit to your country if you don't take care."

"I know it. I'm an American—first, last, and all the time. I'll show 'em that when I strike Europe. Pif! My cig's out. I can't smoke the truck the steward sells. Any gen'elman got a real Turkish cig on him?"

The chief engineer entered for a moment, red, smiling, and wet. "Say, Mac," cried Harvey, cheerfully, "how are we hitting it?"

"Vara much in the ordinary way," was the grave reply. "The young are as polite as ever to their elders, an' their elders are e'en tryin' to appreciate it."

A low chuckle came from a corner. The German opened his cigar-case and handed a skinny black cigar to Harvey.

"Dot is der broper apparatus to smoke, my young friendt," he said. "You vill dry it? Yes? Den you vill be efer so happy."

Harvey lit the unlovely thing with a flourish: he felt that he was getting on in grown-up society.

"It would take more 'n this to keel me over," he said, ignorant that he was lighting that terrible article, a Wheeling 'stogie[2]'.

"Dot we shall bresently see," said the German. "Where are we now, Mr. Mactonal'?"

"Just there or thereabouts, Mr. Schaefer," said the engineer. "We'll be on the Grand Bank[1] to-night; but in a general way o' speakin', we're all among the fishing-fleet now. We've shaved three dories an' near skelped the boom off a Frenchman since noon, an' that's close sailin', ye may say."

"You like my cigar, eh?" the German asked, for Harvey's eyes were full of tears.

"Fine, full flavour
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