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  Preface

The King’s Indian Defence has long been one of the most exciting openings around. Indeed, it has a certain magical quality to it; we can all name brilliant sacrificial wins with this aggressive opening by such players as Bronstein, Geller, Fischer, Nunn, Kasparov and Radjabov. Unsurprisingly the King’s Indian is very popular with all levels of player and, indeed, it is my hope that a wide range of players will appreciate the ideas presented in this work.

  In keeping with the Dangerous Weapons ethos, one will not just find new ideas here, such as 7...Nh5 in the Classical, but also rehabilitated ideas like 6...e5 against the Four Pawns Attack. The ideas presented are by no means just for Black, though. Indeed, one will find some dangerous tries for White in the Four Pawns, as well as a more strategic Averbakh repertoire.

  Throughout this project I have been very impressed by the creativity of my co-authors, and am already looking forward to trying out their well-researched ideas myself! Glenn Flear wrote chapters 3, 4, 9 and 10; Yelena Dembo contributed chapters 1, 6, 12, 13 and 14; and I penned the rest (chapters 2, 5, 7, 8 and 11).

  

  
    As usual with the Dangerous Weapons series, this has been a most enjoyable work to produce. Indeed, I just hope that the reader likes studying these ideas as much as we enjoyed analysing them!

    
 Richard Palliser,
York,
January 2009

  


  
    


  

  Series Introduction

The original concept behind Dangerous Weapons was to take a major chess opening and to approach it in a completely different way: to concentrate on variations that are ambitious, sharp, innovative, disruptive, tricky, enjoyable to analyse; ones not already weighed down by mountains of theory, and ones unfairly ignored or discredited. To me this seemed like an author’s paradise, which I’m sure contributed somewhat towards the inspiration behind this series!

  

  
    The main motivation behind studying major openings in such a way is to be able to present the reader (not forgetting the author!) with a considerable number of fresh, hard-hitting opening weapons for both White and Black; in some cases to create repertoires and in others to enhance and rejuvenate existing ones.

    
 What is a Dangerous Weapon?
For the purpose of choosing opening variations for this series, usually a Dangerous Weapon fits into one or more of these overlapping categories:

    
 1) Moves that create complex, original positions full of razor-sharp tactics and rich positional ideas where creative, attacking play is rewarded; moves which are new, rare or very fresh, leaving plenty of scope for research.
It should be pointed out that even though mainline theory produces a vast number of wonderfully complicated positions, these opening variations lose out heavily in the ‘danger’ stakes. No matter how sharp and difficult the position, the opening phase is nowhere near as hazardous for your opponent if he is able to fall back on that comfort blanket known as theory. I’ve played plenty of incredibly sharp lines without any real fear simply because of reasonable book knowledge and some solid home preparation. Thus in Dangerous Weapons the emphasis has mainly been on non-theoretical lines, where your opponent is left to his own devices at a very early stage.

2) Moves that are highly ambitious; ones which aim for total domination.
Perfect for those not satisfied with a quiet theoretical edge as White and eager to search for a big advantage or even a direct refutation, albeit at some risk; or for those as Black who prefer to strive for the initiative at any cost, preferring this over a manageable disadvantage or sterile equality.

    
 3) Moves that have been previously ignored, discarded or discredited by theory, perhaps unfairly so or maybe for the wrong reasons.
Discredited lines can be especially dangerous – the psychological element cannot be ignored. Facing an opening like this, I find myself asking the question, ‘Why is he playing this variation if it is meant to be bad?’ Often there is a very good reason (a logical improvement, perhaps, which overturns a previous assessment), and in any case how are you supposed to remember a hypothetical 15-move refutation when you only browsed it in a book once, and that was a few years ago?

    
 4) Moves that are visually shocking; moves which seem to contradict the laws of the game.
Disregarding the question of objective merit for the moment, there’s no doubt that a crazy-looking move has at the very least some psychological value. Unleashed on an opponent, it can produce a range of emotions: uncontrolled laughter, perhaps followed by over-confidence; anger (at being insulted by such a move) followed by over-aggression; or perhaps discomfort, followed by timidity. Of course you may instead encounter understanding followed by objectivity – you have to pick and choose your opponents.

    
 Dangerous for Whom?
It would be difficult, probably impossible, to guarantee that every single variation in this book is 100% sound. You have to understand that in some cases ‘dangerous’ can mean ‘dangerous for both sides’. What I do expect, however, is that your opponent’s ride throughout the opening should be far bumpier than yours!

    
 Guiding You Through
Throughout the book there are various icons together with explanatory notes to emphasize significant points. They should be fairly self-explanatory, but here’s a brief summary:

    
 DANGEROUS WEAPON! This signifies a game, variation, sub-variation or position where the Dangerous Weapon has obviously produced the desired effect.
BEWARE! Pointing out immediate danger for the player using the Dangerous Weapon.

    
 ROLL THE DICE! Signifying a variation or sub-variation which is perhaps more suited for games with short time-limits or for players who enjoy taking risks.

    
 TRICKY TRANSPOSITION: This indicates a transposition to a different opening variation. Using different move orders to reach a desirable position or to trick your opponent into something with which he is unfamiliar is becoming a weapon of increasing value.

As the title suggests, Dangerous Weapons may not be for the faint-hearted! More than anything, it is aimed at players of all levels who like to be entertained, those who are happy to try out fun-to-play openings at their local chess club, on the Internet, in tournaments, wherever they choose to play.
Good luck studying and playing your Dangerous Weapons!

    
 John Emms
Everyman Chess

  


  
    


  

  Chapter One
Attacking the Fianchetto

  
 Yelena Dembo

  
 1 d4 Nf6 2 c4 g6 3 Nf3 Bg7 4 g3 c5!? (Diagram 1)

  [image: ]

  Diagram 1 (W)

  

  The Fianchetto Variation has a very sound and solid reputation. Those who employ it usually aim for a protracted positional battle, and those playing Black often find themselves suffocated by such an approach; after all the King’s Indian player likes to be geared for action!

  In this chapter we will examine an interesting attempt to sharpen the play and force White to think concretely from the very outset of the game; something which many slow-starting g3-system players will dislike. In addition 4...c5 has hardly been covered by theory, which usually begins its examination with the tabiya arising after 4...0-0 5 Bg2 d6 6 0-0. However, it has been employed by some top-class players, most notably Teimour Radjabov, with excellent results – so you won’t be out on your own with 4...c5! Let’s begin with one such high-profile game in which Black’s opening was a definite success. 

  
L.Aronian-T.Radjabov
Morelia 2008

  
1 d4 Nf6 2 c4 g6 3 Nf3 Bg7 4 g3 c5!?

  While a ...c5 approach is not uncommon against the Fianchetto, playing the move at just this moment has certain implications: 5 dxc5 is hardly an enticing option, unlike when played after a later ...c5; and 5 d5 does not have to lead us into Benoni waters, since Black can aim for a tricky version of the Benko Gambit with 5...b5!?.

  After 4...0-0 5 Bg2 d6 6 0-0 c5 White often reacts with simple development, waiting for Black to play ...Nc6 before he pushes d4-d5. Aronian opts for a similar approach here, but Black is in a position to take advantage of the fact that he hasn’t played ...d6 or ...Nc6 yet!

  5 Bg2 cxd4 6 Nxd4 0-0 (Diagram 2)

  [image: ]

  Diagram 2 (W)

  7 Nc3

  As we shall witness in the Looking a Little Deeper section, move order does matter and here 7 0-0 is a serious option that leads to quite different play.

  TRICKY TRANSPOSITION: After the text move, 7...Nc6 would actually take play into a fairly well-known line of the English Opening. However, that is rather too solid for my taste and, besides, here Black can try to exploit the specific features of the position to disturb White at his weakest point: the c4-pawn.

  7...Qc7! (Diagram 3)

  [image: ]

  Diagram 3 (W)

  

  

  Perhaps a little surprisingly, this causes some disharmony in White’s camp.

  8 b3

  The most natural way to meet the threat, but this leaves the c3-knight unprotected and invites Black’s response. However, other tries have also failed to provide any advantage:

  a) 8 Nd5 Nxd5 9 cxd5 is direct, but now Black puts his finger on White’s somewhat retarded development with a typical manoeuvre: 9...Qa5+ 10 Bd2 Qb6 11 Bc3 (White hardly gets any real compensation from 11 Be3 Qxb2 12 0-0 d6 13 Qd3 Qb4 14 Rfc1 Na6), and now we can see yet another benefit of not having played ...d6, as Black doesn’t give White any respite and counters with 11...e5!. Following 12 Nb3 (12 dxe6? dxe6 leaves White’s pieces precariously placed and the further 13 e3 e5 14 Nb3 Nc6 15 0-0 Be6 already gave Black an edge in R.Dautov-A.Grischuk, French League 2006) 12...d6 13 0-0 White might have avoided any early pitfalls, but his minor pieces are ineffectively placed and after the accurate 13...Bd7 14 Nd2 Rc8! Black has absolutely no problems to say the least.

  b) 8 Qd3 is another way of protecting the pawn, but the queen is exposed on this square: 8...Nc6 (now the threats of ...Ne5 and ...Nxd4 force White’s hand) 9 Ndb5 Qa5 10 Bd2 (no better is 10 Bf4 d6 11 0-0 a6 12 Na3 Qh5 13 f3 – 13 e4 g5 and then ...Ng4-e5 looks very good for Black – 13...Be6 when White is under some pressure, partly due to his misplaced pieces) 10...a6 11 Nd5 Qd8 12 Na3 b5 (Black enjoys excellent play) 13 Bc3 (an attempt to clarify the position: otherwise taking the pawn gives Black fantastic compensation on the open board, as shown by the sample line 13 cxb5 Nxd5 14 Qxd5 axb5 15 Nxb5 Ba6 16 0-0 e6 17 Qb3 Bxb5 18 Qxb5 Rb8 19 Qd3 Rxb2 when Black has the upper hand; and 13 0-0 Nxd5 14 cxd5 Ne5 15 Qb3 d6 again leaves White’s pieces misplaced and Black enjoying some active possibilities) 13...Nxd5 14 cxd5 Bxc3+ 15 Qxc3 b4! 16 Qd2 bxa3 17 dxc6 axb2 18 Qxb2 dxc6 and Black is at least equal.

  8...d5! (Diagram 4)

  [image: ]

  Diagram 4 (W)

  

  

  

  DANGEROUS WEAPON! Rarely does one see such a sharp situation after just eight moves of the Fianchetto Variation! Now White cannot capture the pawn with 9 Nxd5?? Nxd5 10 Bxd5 (or 10 cxd5 Qxc3+) on account of 10...e6 11 Bg2 Rd8 when Black wins a piece down the d-file.

  

  9 0-0

  The most prudent reply, but we must also consider:

  a) White can accept the gambit with the untried 9 Bxd5, but 9...Bh3 leaves him in something of a quandary; there can be no doubt about Black’s compensation here.

  b) 9 Ndb5 Qa5 10 Bd2 dxc4 11 bxc4 was Aronian’s initial reaction and looks quite active for White, but he has allowed the creation of a potentially weak c-pawn. Black should now regroup his pieces with 11...Qd8 12 0-0 a6 13 Na3 Bf5 when he is fine: for example, 14 Rc1 (or 14 Nc2 Nc6 15 Ne3 Qd4 16 Rc1 Be4 17 Nxe4 Nxe4 with the initiative in L.Aronian-I.Nataf, Mallorca Calvia 2004) 14...Nc6 15 c5 Qd7 16 Bf4 Qe6 17 Qb3 Qxb3 18 axb3 Rad8 19 Nc4 Be6 was seen in A.Rustemov-V.Dydyshko, Minsk 1996. Here White had done an excellent job of repairing his position, but Black still stood fine, having developed comfortably.

  9...dxc4 10 Ncb5 (Diagram 5)

  [image: ]

  Diagram 5 (B)

  Note that 10 Ndb5 Qa5 11 b4 is strongly met by 11...Qd8! with a clear plus. In addition, 10 Bf4 was tried in T.Petrik-Z.Lanka, Dresden Olympiad 2008. Black should now have played 10...Qa5! 11 Rc1 Rd8 12 Ncb5! Ne8 13 Rxc4 e5 14 Bg5 exd4 15 Bxd8 Qxd8 16 Nxd4 Nd7, leading to an unclear position.

  10...Qd8

  

  ROLL THE DICE! This has been Radjabov’s consistent choice, but note should be made of the alternative 10...Qd7!?. The point is that after 11 bxc4 Black can play 11...Ng4 12 e3 Ne5, seizing the initiative; ...a6 will be played next and the natural response to that, namely Qa4, now walks into a pin.

  

  This little idea merits further investigation and is certainly a way for Black to avoid the simplification which shortly occurs in the game.

  11 bxc4 a6 12 Nc3 Ng4 13 e3 Nc6 (Diagram 6)

  [image: ]

  Diagram 6 (W)

  

  Black is developing quickly and forcibly, and clearly enjoys at least equal chances. In fact it is White who must tread carefully to avoid ending up worse.

  14 Rb1

  Aronian misses a nice tactical shot, although thankfully for him it turns out that he can still hold the balance with accurate play. Moreover, this position had already arisen in Radjabov’s praxis! In A.Grischuk-T.Radjabov, Odessa (rapid) 2008, White had tried 14 Nce2, but after natural play with 14...Nge5 15 Qc2 Qc7 16 c5 Bg4 17 Rb1 Rad8 he hadn’t achieved too much and Black was fine.

  14...Nxe3! 15 Bxe3 Bxd4 16 Bxd4 Qxd4 17 Qxd4 Nxd4 (Diagram 7)

  [image: ]

  Diagram 7 (W)

  

  18 Nd5

  Some care was required, since, for example, 18 Rfe1?! Be6 19 Bxb7 Rab8 would have given Black the initiative. However, White could have immediately killed all life in the position with 18 Bxb7 Bxb7 19 Rxb7 Rfc8 20 Rxe7 Rxc4, but presumably he wasn’t psychologically ready to accept the failure of his opening play.

  18...Kg7!?

  Instead 18...e6 19 Nb6 Rb8 20 Rfe1 Rd8 21 c5 saw White retain some pressure for his pawn in D.Kosic-Z.Varga, Budapest 2008, although Black was okay here too.

  19 Nxe7 Be6 20 Nd5

  Dead equality would also have resulted from 20 Rxb7 Bxc4 21 Rb4 Bxf1 22 Bxa8 Bb5, but if Black is determined to win at all costs, he can always prefer 10...Qd7 or aim to deviate later on from Radjabov’s play.

  20...Rac8 21 Ne3 (Diagram 8)

  [image: ]

  Diagram 8 (B)

  

  And here 21 Rxb7 Ne2+ 22 Kh1 Rxc4 would also have been equal.

  21...b5

  Radjabov makes one last try for the advantage: 21...Bxc4 22 Nxc4 Ne2+ (or 22...Rxc4 23 Bxb7) 23 Kh1 Rxc4 24 Bxb7 Ra4 would again have been rather drawish.

  22 cxb5!

  Aronian sidesteps the seemingly enticing 22 Bb7? Rc7 23 Bxa6 on account of 23...bxc4 24 Rb4 Nf3+ 25 Kg2 Nd2 which would have left him in some trouble. Now the game peters out to a draw after all:

  22...axb5 23 Rb2 Rfd8 24 Rd1 ½-½

  
 Looking a Little Deeper
1 d4 Nf6 2 c4 g6 3 Nf3 Bg7 4 g3

  This isn’t the only way to reach the Fianchetto Variation and we will consider the implications of White’s various move-order options in the final section of this chapter.

  4...c5!?

  We now have two main options to examine:

  
 A: 5 Bg2
B: 5 d5

  
 Note that 5 dxc5 is harmless in view of 5...Qa5+ (Diagram 9).

  [image: ]

  Diagram 9 (W)

  

  

  Since 6 Nc3 Ne4 is annoying, a game went 6 Nfd2 Qxc5 7 Bg2 0-0 8 0-0 Nc6 9 Nc3 d6 and White’s position wasn’t anything special. S.Reshevsky-W.Lombardy, New York 1956, continued 10 Nd5 Nxd5 11 cxd5 Nd4 12 e3 Nc2! 13 Ne4 Qc4 14 Rb1 Nb4 15 a3 Qa2 16 Bd2 Nxd5 17 Ba5 and now 17...Be6 would have left Black much better.

  TRICKY TRANSPOSITION: Note too that 5 Nc3 cxd4 6 Nxd4 0-0 7 Bg2 would take play back into Aronian-Radjabov.

  
 A) 1 d4 Nf6 2 c4 g6 3 Nf3 Bg7 4 g3 c5 5 Bg2 cxd4
Standard, but not the only choice.

  

  ROLL THE DICE! Black can also unbalance the position in a different way by throwing in 5...Qa5+ (Diagram 10).

  

  [image: ]

  Diagram 10 (W)

  

  Here practice has seen:

  a) 6 Nc3 Ne4 7 Qd3 (White cannot afford 7 0-0? Nxc3 8 bxc3 Qxc3 9 Bd2 Qa3 10 Rb1 d6 11 Qc2 0-0 12 Rb5 cxd4 which brought him no compensation for the pawn in V.Repina-O.Girya, Kemer 2007) 7...cxd4 8 Nxd4 Nc5 9 Qe3 Nc6 10 Ndb5 Ne6 11 Bd2 Qd8 12 0-0 0-0 13 Rad1 (I.Shvyriov-A.Truskavetsky, Alushta 2008) 13...a6 14 Na3 d6 with equal chances.

  b) 6 Nbd2 cxd4 7 Nxd4 Nc6 again puts some questions to White, and this time more unpleasant ones: 8 Nb5 (or 8 N4b3 Qc7 9 0-0 0-0 10 Nf3 d6 11 Bf4 Nh5 12 Qd2 Nxf4 13 gxf4, as in D.Swiercz-J.Markos, Polanica Zdroj 2008, and now 13...a5! favours Black as ...a4-a3 is threatened) 8...d5 9 0-0 dxc4 10 a4 Be6 11 Qc2 a6 12 Na3 Nd4 13 Qd1 Qh5 and Black was much better in R.Borgula-K.Urban, Ustron 2008.

  c) 6 Qd2 Qxd2+ 7 Nbxd2 cxd4 8 Nxd4 Nc6 9 e3 0-0 10 0-0 and now the dynamic 10...d5! 11 b3 (11 cxd5 Nxd4 12 exd4 Rd8 is at least okay for Black) 11...Nxd4 12 exd4 Be6 13 Ba3 Rfe8 14 Rac1 Rad8 15 c5 Ne4!? 16 Nxe4 dxe4 17 Bxe4 Bd5 led to an equal position in M.Stojanovic-R.Markus, Subotica 2008, as Black will regain the pawn.

  d) 6 Bd2 Qb6 7 dxc5 Qxc5 8 Qb3 Nc6 9 0-0 Ne4 10 Be3 Qh5 11 Nbd2 Nc5 12 Qa3 d6 13 Rfd1 0-0 14 Rac1 a5 was fine for Black in V.Bondarets-J.Markos, Dresden Olympiad 2008.

  6 Nxd4 0-0 (Diagram 11)

  [image: ]

  Diagram 11 (W)

  

  7 0-0

  As we saw in Aronian-Radjabov, 7 Nc3 Qc7 8 b3 leaves the knight a little loose on c3 and runs into 8...d5!. Thus it makes sense for White to castle first, so that he can simply capture on d5, although on the other hand, he will now have less control over that key central square.

  7...d5 8 cxd5 Nxd5 (Diagram 12)

  [image: ]

  Diagram 12 (W)

  

  This position is technically-speaking a Grünfeld, but it rarely arises from that opening nowadays. Whilst symmetrical and with White to the move, the position is more comfortable for Black than at first appears. Indeed, each and every one of White’s possible developing tries entail some negative aspects which Black can try to exploit.

  9 Nc3

  Simple and direct, but now Black gets a chance to spoil White’s structure. Alternatively:

  a) 9 Nb3 e6 10 Nc3 Nxc3 11 bxc3 Qc7 cannot trouble Black. After the further 12 Ba3 Rd8 13 Qc2 Bd7 14 Rfd1 Bc6 15 Rxd8+ Qxd8 16 Rd1 Qe8 17 Na5 of A.Kapetanovic-B.Rogulj, Pula 1990, he could even have seized the initiative with 17...Ba4.

  b) 9 Nb5 is more challenging; Black replies with 9...a6 and now:

  b1) 10 N1c3 axb5 11 Nxd5 Nc6 seems fine for Black, who even has pressure against White’s queenside: 12 Bg5 (the 12 Qd3? e6 13 Nf4 of A.Vaisman-T.Petrosian, Moscow 1964, should have been met by 13...Qxd3! 14 Nxd3 Nd4 with some advantage) 12...Be6 (or simply 12...Bxb2 13 Rb1 Bg7 14 Nxe7+ Nxe7, which was equal and agreed drawn in U.Andersson-A.Karpov, Hastings 1971/72) 13 e4 was seen in B.Bogosavljevic-S.Djuric, Subotica 2008, and now 13...Re8 maintains equal chances.

  b2) 10 N5c3 Nxc3 11 Nxc3 Nc6 12 Be3 Be6 reaches a position in which White still cannot really create anything: 13 Qa4 (or 13 Qc1 Rc8 14 Rd1 Qa5 15 Bf3 Rfd8 16 Rxd8+ Rxd8 and Black was in the ascendancy in R.Dautov-T.Radjabov, French League 2005) 13...Qc7 14 Nd5 Qe5 15 Rad1 (S.Marangunic-L.Stein, Zagreb 1972) 15...Rad8 with equal play.

  

  ROLL THE DICE! Here Black can also retain the knights with 10...Nb6!? if he is after a more complex game.

  

  Indeed, following 11 Bf4 (11 Na3 Nc6 12 Qxd8 Rxd8 13 Be3 Bd4 14 Bxd4 was seen in A.Zichichi-G.Vallifuoco, Arcidosso 1985, and now the obvious 14...Nxd4 would have been equal) 11...Qxd1 12 Rxd1 Nc6 the position might be level, but it is slightly more complex than the one arising from the exchange on c3.

  9...Nxc3 10 bxc3 Qa5 (Diagram 13)

  [image: ]

  Diagram 13 (W)

  

  

  The black queen finds an active post, immediately hitting White’s weak c3-pawn.

  11 Qb3

  Instead 11 Bb2 is a little passive, and after 11...Nc6 12 a4 Rd8 13 Bxc6 bxc6 14 Nxc6 Rxd1 15 Nxa5 Rd2 16 Nc4 Rxe2 Black was much better in M.Vasilev-M.Marin, European Championship, Plovdiv 2008.

  11...Nc6

  This active move secures Black a good game.

  12 Be3

  Hardly better is 12 Ba3 Bxd4 13 cxd4 Nxd4 14 Qb2, as in T.Verkasalo-P.Koykka, Jyvaskyla 2008, because after the correct 14...Nxe2+! Black would have been better. Note too that naturally 12 Nxc6 bxc6 13 Bxc6 is met by 13...Be6 when Black has the initiative.

  12...Qa6 13 Rab1 Rd8 (Diagram 14)

  [image: ]

  Diagram 14 (W)

  

  Black’s queenside seems under to be a bit of pressure, but White has quite enough issues to take care of himself.

  14 Qb2

  Another try is 14 Rfd1 Nxd4 15 cxd4 Qxe2 16 Qa3 Bf5 17 Re1 Qa6 18 Qxa6 bxa6 19 Bxa8 Bxb1 20 Rxb1 Rxa8 which led to approximate equality in T.Banusz-S.Martinovic, Balatonlelle 2006.

  14...Nxd4 15 Bxd4 e5 16 Bc5 Rb8 17 Rfd1 Bf5

  Black is very active. Now the critical continuation is 18 Bxb7 (18 e4 Be6 leads to fairly complex play and there was certainly no need for Black to offer a draw here in Z.Ribli-G.Kasparov, Lucerne Olympiad 1982) 18...Qa5 19 Rxd8+ Rxd8 (Diagram 15)

  [image: ]

  Diagram 15 (W)

  

  with excellent compensation for Black who will shortly regain the pawn due to the threats against White’s rook and of 20...Rb8.

  
 B) 1 d4 Nf6 2 c4 g6 3 Nf3 Bg7 4 g3 c5 5 d5 (Diagram 16)
[image: ]

  Diagram 16 (B)

  

  

  This is fairly critical, of course, but it also has some implications concerning White’s opening repertoire. Firstly, it means that White must usually meet 4...0-0 5 Bg2 d6 6 0-0 c5 with 7 d5, since play could now transpose to that line, and, secondly, that White must be happy to contest the Fianchetto Variation of the Modern Benoni, which Black could now reach with 5...0-0 6 Bg2 d6 7 0-0 e6 8 Nc3 exd5 9 cxd5. Finally, it turns out that White must be ready to transpose to the Benko too! Perhaps it’s thus not such a surprise that 5 d5 is actually quite rare in practice.

  

  5...b5!?

  Black begins along Benko lines, but he actually has an independent path in mind and one which just seems to be fairly promising! However, we should note that Radjabov has preferred the Modern Benoni option at this point – see the chapter ‘Radjabov’s Extended Queenside Fianchetto’ in our sister volume, Dangerous Weapons: The Benoni and Benko.

  6 cxb5

  White really has no choice but to accept the offer. Similar to what follows was 6 Bg2 d6 7 cxb5 Qa5+ 8 Nfd2 Qxb5 9 Nc3 Qb6 10 0-0 0-0 11 h3 Ba6 12 Re1 Nbd7 13 Qc2 Ne5 14 Rb1 Rab8 15 b3 Rfc8 16 Na4 Qa5 and Black had secured a pleasant initiative in P.Becker-J.Wiedersich, German League 2006.

  6...Qa5+! (Diagram 17)

  [image: ]

  Diagram 17 (W)

  

  

  This is the big idea. Instead of the Benko move 6...a6, Black regains the pawn.

  7 Bd2

  Passive was 7 Nfd2? Bb7! 8 Bg2 Bxd5 9 Bxd5 Nxd5 10 Qb3 Nb6 in P.Nikolic-H.Ree, Wijk aan Zee 1984; Black is much better here.

  7...Qxb5 8 Nc3

  After 8 Bc3 0-0 9 e4 Qb7 White’s pieces do not coordinate very well, especially as it’s not clear where the light-squared bishop should go. Meanwhile Black is about to strike at the centre with ...e6.

  8...Qb6 9 Bg2

  Having played g3, it doesn’t mean that the bishop must go to g2! White can instead opt for 9 e4 0-0 10 Bc4 d6 11 0-0, although after 11...Ba6 12 b3 Ng4 13 Rb1 Nd7 14 a4 Nge5 15 Nb5 Nxf3+ 16 Qxf3 Ne5 17 Qe3 Bc8! Black had nicely exploited the light-square weaknesses on the kingside in J.Granda Zuniga-D.Marholev, La Roda 2008.

  9...d6 10 0-0 0-0 (Diagram 18)

  [image: ]

  Diagram 18 (W)

  

  The basic position for the line under question. Black will seek play on the queenside and especially down the b-file.

  

  DANGEROUS WEAPON! In comparison with the Benko Gambit, Black does not have an open a-file at his disposal, but neither does he have a pawn less! I believe that Black enjoys decent play in this position and this has been corroborated by practice.

  

  11 Qc2

  Other tries:

  a) 11 Ne1 Na6 12 Nc2 Rb8 13 Rb1 Nb4 14 Ne3 Ng4 15 Nxg4 Bxg4 saw some rather purposeful play from Black in M.Drasko-K.Miton, French League 2008. White now played 16 a3 when Black could have seized the initiative with the pretty 16...Nd3!?.

  b) 11 a3 Na6 12 Bc1 Nc7 13 Re1 Ba6 14 e4 Nd7 15 Qc2 Rab8 16 Bf1 Bxf1 17 Kxf1 was played in M.Vucic-I.Sokolov, Bihac 1999. However, White’s play failed to impress here and Black would have been much better had he played 17...Qb3.

  c) 11 e4 Ba6 12 Re1 Nbd7 13 e5 Ng4 14 e6 looks direct and promising; direct it is, but after 14...Nde5 15 Nxe5 Nxe5 16 b3 Nd3 only Black could call it promising in J.Sherwin-J.Hall, Bristol 2006!

  d) 11 Re1 Nbd7 12 Rb1 Rb8 13 h3 Ba6 14 Qc2 Bc4 15 e4 Qa6 16 Bf1 Bxf1 17 Rxf1 e6! 18 dxe6 fxe6 was another example of fruitful play by Black in H.Olafsson-S.Dyachkov, Moscow 2008; Black had all the benefits of a Benko Gambit, as well as an equal number of pawns.

  11...Na6

  This knight is probably going to b4, although ...Nc7-b5 is also an option.

  12 Bf4

  Weakening the queenside with 12 a3 is neatly exploited by 12...Rb8 13 Rab1 Qb3 14 Qxb3 Rxb3 15 e4 Nc7 16 Rfd1 (F.Burgalat-J.Patt, Rosario 1952) 16...Bg4 17 h3 Bxf3 18 Bxf3 Rfb8 with a large advantage for Black.

  12...Rb8 13 b3 Nb4 14 Qd2 Bb7 (Diagram 19)

  [image: ]

  Diagram 19 (W)

  

  

  Now Black also attacks d5. Indeed, the game seems to be slipping out of White’s hands and Black has a steady initiative.

  15 e4

  Alternatively, 15 Nh4 Rfc8 16 Rac1 Qa5 17 Rfd1 c4! and the pressure was mounting in P.Kotsur-E.Sutovsky, Moscow 2005.

  15...Ba6 16 Rfd1 Nd3

  It is clear that White is in some trouble. Indeed, after 17 Bf1 (and not 17 Bg5? when 17...Ng4 wins) 17...Nxf4 18 Qxf4 Bc8 Black enjoys a pleasant advantage.

  
 Early Move Orders
Before setting off, ready to play our active, new idea, we must discuss move orders, lest we run into an unpleasant surprise!

  1 d4 Nf6 2 c4 g6 3 g3

  White is not forced to play precisely Nf3 and g3 on his third and fourth moves, and he might approach the Fianchetto Variation with 3 Nc3 Bg7 4 g3 (Diagram 20).

  [image: ]

  Diagram 20 (B)

  

  

  Now 4...c5 would not bother us at all after 5 Nf3, since we would then transpose with 5...cxd4 to our favourite weapon. However, White can play 5 d5 when 5...b5 is now senseless (the pawn can be taken with the knight). Thus Black is essentially stuck with a Fianchetto Benoni, which may suit some players, but by no means everyone.

  It may sound depressing that White can so simply avoid the system we have devoted this entire chapter to, but there is more to this move order than at first meets the eye. Why does White start with 3 Nc3? The only explanation is that he would like to play a system against the Grünfeld Defence other than the fianchetto, as he has only played g3 once Black has committed himself to 3...Bg7. However, 4 g3 can still be met by 4...d5 here and this leads to an inferior version of the g3-Grünfeld for White: 5 cxd5 Nxd5 6 Bg2 Nxc3 7 bxc3 c5 (Diagram 21)

  [image: ]

  Diagram 21 (W)

  

  is generally considered to be rather pleasant for Black (White usually finds ways to force Black’s knight back to b6 before playing Nc3 in the Grünfeld). Black’s main task is to neutralize the pressure exerted by the g2-bishop and, more positively, to fight for the occupation of the c4-square. Moreover, one doesn’t need to know too much to play this line:

  

  a) 8 Nf3 Nc6 9 Be3 (both 9 d5?! Na5 and 9 0-0?! cxd4 10 cxd4 Nxd4 11 Nxd4 Qxd4 12 Qxd4 Bxd4 13 Rb1 Bb6 fail to convince for White) 9...0-0 10 0-0 cxd4 11 Nxd4 (trying to unleash the bishop; instead 11 cxd4 Be6 12 Qd2 Bd5 13 Rab1, as in A.Beliavsky-C.Balogh, Austrian League 2005, and now 13...Qd7 is equal) 11...Na5 sees Black already setting his sights on the c4-square; he may continue with ...Bd7, ...Rc8 and then perhaps ...a6 and ...b5.

  b) 8 e3 Nc6 9 Ne2 Bd7 10 0-0 Rc8 safely evacuates the long diagonal (castling can wait!) and leaves Black able to meet all of White’s tries effectively. Now ...Na5 and ...Bc6 is one idea, while the queen might be activated to a5, and the central break with ...e5 is yet another option. It’s also useful to know that 11 dxc5 is well met by 11...Na5 12 Ba3 Bb5!, ensuring that the knight will never reach d4 and not fearing the forcing line 13 Re1 Qxd1 14 Raxd1 Nc4 15 Bb4 a5 16 Bxb7 Rc7 17 Bg2 axb4 18 cxb4 0-0 when White's compensation for the piece is rather dubious.

  Thus we can see that Black shouldn’t fear 3 Nc3 Bg7 4 g3 and, indeed, very few Fianchetto fans employ this move order as White.

  Returning to 3 g3:

  3...c5! (Diagram 22)
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  Diagram 22 (W)

  BEWARE! Black should commit his c-pawn at this early stage. The problem with 3...Bg7 4 Bg2 c5 5 d5 is that 5...b5? fails to 6 d6. Thus Black might try 5...d6 first, but with the precise 6 Nc3 White continues to prevent our ...b5 idea.

  Again Black might prefer a Modern Benoni after White’s next move, but for fans of an independent approach there is fortunately one at hand!

  4 d5 b5!? 5 cxb5 a6 6 bxa6

  So far everything seems normal for White, at least so long as he is familiar with the g3 lines of the Benko. However, Black is still to recapture on a6 with the bishop...

  6...Nxa6!? (Diagram 23)
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  Diagram 23 (W)

  

  

  I feel this is a very enticing option. In the g3-line of the Benko, Black often regroups his light-squared bishop from a6 to f5 via c8; here he doesn’t need to waste time and can combine the move ...Bf5 with ...Na6-b4, creating rapid threats!

  7 Nc3 d6 8 Bg2 Bg7 9 Nf3 0-0 10 0-0 Bf5 (Diagram 24)

  [image: ]

  Diagram 24 (W)

  

  

  The main position. It hasn’t been explored much, but practical tests have been very encouraging for Black.

  11 Nh4

  Other tries:

  a) 11 Nd2 Nb4 12 Nc4 Bc2 13 Qd2 Bb3! 14 Na3 Bxd5 15 Nxd5 Nfxd5 16 Nc4 was played in P.Nikolic-A.Ramirez, Wijk aan Zee 2005; Black had been very creative thus far and should have continued in the same vein with 16...Nf6!? 17 Bxa8 Qxa8 18 Ne3 (or 18 a3 Rb8) 18...Rb8 19 a4 d5 when he would have enjoyed excellent compensation for the exchange.

  

  b) 11 Ne1 Qd7 12 e4 Bh3 highlights the weakness of White’s kingside light squares, caused by the fianchetto and the e4-move: 13 Rb1 (13 Nc2 Rfb8 14 Ne3 Nc7 15 a4 Bxg2 16 Kxg2 Nb5 17 f3 Nd4 was again great for Black in Y.Kuzubov-A.Shomoev, Zvenigorod 2008) 13...Rfb8 14 b3 Bxg2 15 Nxg2 Ng4 16 Bb2 was seen in P.Nikolic-V.Topalov, Linares 1997, and now 16...c4! would have been good, with excellent and typical Benko-style compensation.

  c) 11 Re1 Ne4!? (11...Qd7 is also possible, but the text is simple and good) 12 Nxe4 Bxe4 13 Nd2 Bxg2 14 Kxg2 Nb4 15 Qb3 Qa5 16 a4 Rfb8 17 Nf3 Qa6 and Black had developed quite an annoying initiative in P.Sowray-B.Lalic, British League 2002.

  11...Bd7 12 Bd2 Qb6 13 b3

  This was played in A.Kharitonov-E.Van den Doel, Leeuwarden 1997, and now Black could have played 13...Qb7 14 e4 Nb4 (Diagram 25)

  [image: ]

  Diagram 25 (W)

  

  with good positional compensation.

  

  
    
Conclusion
A rapid ...c5 is certain to drag opponents out of their comfort zone! Indeed, White is forced into rather concrete play much, much earlier than he would like. In response White usually eschews 5 d5, which isn’t so bad, although it does allow Black to obtain a promising version of the Benko.
After an exchange on d4, Black can exploit the fact that he hasn’t castled yet by either immediately countering in the centre or attacking the c4-pawn. In both cases he appears to generate good play, posing several problems to White in the process. Overall, I can hardly find any fault with this 4...c5 system and, indeed, it has been employed of late with good results by several strong players.

  


  
    


  

  Chapter Two
The Four Pawns Attack Doesn’t Prevent 6...e5

  
 Richard Palliser

  
 1 d4 Nf6 2 c4 g6 3 Nc3 Bg7 4 e4 d6 5 f4 0-0 6 Nf3 e5!? (Diagram 1)
[image: ]

  Diagram 1 (W)

  
  When White plays 5 f4 he usually does so in the belief that after 5...0-0 6 Nf3 Black will play either 6...c5 or 6...Na6, since 6...e5 looks rather implausible. However, 6...e5 is actually quite playable, blowing opening the centre and challenging White’s ambitious strategy head-on.

  Faced with such an early detonation, White usually responses by either closing the centre with d4-d5 or grabbing the offered pawn. The former strategy is the safer one and leads to a manoeuvring struggle in which Black should be able to hold his own. Capturing on e5, meanwhile, has to be done in the correct manner and even then White fails to emerge with any advantage, as demonstrated by a recent, high-level encounter.

  
S.Mamedyarov-P.Svidler
Baku 2008

  
1 d4 Nf6 2 c4 g6 3 Nc3 Bg7 4 e4 d6 5 f4 0-0 6 Nf3 e5!? 7 dxe5

  An important alternative is 7 fxe5 dxe5 8 d5, as we will see in Line A of the Looking a Little Deeper section.

  
  DANGEROUS WEAPON! White might try to capture the pawn while keeping his centre intact with 7 fxe5 dxe5 8 Nxe5?, but this is far too ambitious as 8...c5! (Diagram 2)

  [image: ]

  Diagram 2 (W)

  
  leaves him in some trouble on the dark squares.

  
  
  Black is already better after this thematic counterthrust and unsurprisingly has scored very well in practice:

  a) 9 d5 Nxe4! (logical and strong, although a good case can also be made for 9...Re8!? 10 Nf3 Nxe4 11 Nxe4 f5, again with some initiative) 10 Nxe4 Qh4+ 11 Nf2 Bxe5 reveals the main point of Black’s play and already leaves him somewhat for choice. Moreover, this was seen in one of the earliest ever games with the Four Pawns Attack, namely J.Cochrane-Mahescandra, Calcutta 1851. The inventor of a famous piece sacrifice against the Petroff tried 12 g3, but had his opponent responded with the very visual 12...Re8! he would no doubt have been left regretting his choice of first move! Following 13 Be2 (fairly essential, especially as White must, of course, avoid 13 gxh4 Bc3 mate) 13...Qe7 14 0-0 Bd4! (simple chess as Black avoids a little trap: 14...Bxb2? 15 Bxb2 Qxe2 16 Re1 Qxd1 17 Raxd1 and White’s dark-square initiative should be too strong) 15 Bf3 Nd7 16 Bf4 Ne5 Black’s pieces are clearly the better co-ordinated and White remains under some pressure.

  b) 9 Nf3 cxd4 10 Qxd4 Qxd4 11 Nxd4 Nxe4! 12 Nxe4 Bxd4 leaves White’s king in some trouble and after 13 Nd6 Nc6 14 Bd2 Bg4! Black enjoyed a rather strong initiative in S.Aamus-K.Voelker, Spree 1997.

  c) 9 Be3 also fails to hold White’s centre: 9...cxd4 (the preparatory 9...Re8!? might be even better) 10 Bxd4 Nxe4! 11 Nxe4 Qh4+ (Diagram 3)

  [image: ]

  Diagram 3 (W)

  
  12 Ng3 (probably better than 12 Nf2 Rd8 13 Nf3 Qe7+!, which enables Black to regain his piece down the d-file with a clear advantage after either 14 Be2 Nc6 or 14 Qe2 Qb4+ 15 Qd2 Qxd2+ 16 Kxd2 Nc6) 12...Rd8 13 Nf3 Qe7+! 14 Qe2 Qb4+ 15 Kf2 Bxd4+ 16 Nxd4 Qc5 17 Qe3 Rxd4 18 Be2 Nc6 sees Black regain the piece, leaving him with an edge thanks to his slightly safer king position and control of the d4-square.

  Returning to 7 fxe5:

  7...dxe5 (Diagram 4)

  [image: ]

  Diagram 4 (W)

  
  8 Nxe5

  No doubt smelling preparation, Mamedyarov makes an unexpected capture. White has usually preferred to exchange queens first and after 8 Qxd8 Rxd8 9 Nxe5 Black should again opt to force matters with 9...Nxe4, as we’ll see in Line B, below.

  8...Qxd1+

  Extremely natural, although it is also possible to obtain compensation with 8...Qe7!? 9 Be2 Rd8. Analysing on the ChessPublishing website, Mikhalevski continues with the creative line 10 Bd2 Nc6!? 11 Nxc6 bxc6 12 e5 Ng4 13 Bxg4 Qh4+ 14 g3 Qxg4 15 Qxg4 Bxg4 and here Black should have enough activity to maintain a rough balance.

  9 Kxd1 Na6 10 Be2

  TRICKY TRANSPOSITION: We’ve now transposed to a sideline of the 6...Na6 variation, namely 7 Be2 e5 8 dxe5 dxe5 9 Nxe5 Qxd1+ (9...Nc5 can also transpose; see the notes to Black’s 13th, below) 10 Kxd1, and one which has long been considered harmless for Black.

  10...Rd8+ (Diagram 5)

  [image: ]

  Diagram 5 (W)

  
  11 Kc2

  The only move tried thus far in practice. Instead 11 Ke1?! fails to impress, as 11...Nc5 12 Bf3 Be6 leaves Black actively placed and with decent pressure, especially because 13 b3? is rather misguided on account of 13...Nfd7, opening up the key dark-squared bishop with some effect.

  I suppose that White might, though, contemplate 11 Bd2!?, although after 11...Nc5 12 Bf3 Be6 next up is ...Nfd7 and Black should have good compensation: for example, 13 Kc2 Nfd7 14 Nxd7 Rxd7 15 b3 Rad8 16 Rad1 Nd3 17 Be1 c6 and Black’s somewhat more actively-placed pieces give him enough play to maintain the balance.

  11...Nxe4!

  A piece sacrifice which takes advantage of the position of the white king to maintain the initiative. Svidler was actually the first to sacrifice immediately; previous games having instead seen 11...Nc5 and only then 12 Bf3 Nfxe4 13 Nxe4 Bf5, transposing.

  12 Nxe4 Bf5 13 Bf3 Nc5 (Diagram 6)

  [image: ]

  Diagram 6 (W)

  
  
  TRICKY TRANSPOSITION: If he hadn’t spotted the transposition in his preparation, Svidler had by now no doubt realized that he had on the board a position which was tested a few times in the early days of the 6...Na6 variation and found to be fine for Black.

  Back in those early days of arranging ...e5, this position was coming about via a 6...Na6 7 Be2 e5 8 dxe5 dxe5 9 Nxe5 Nc5 10 Bf3 Qxd1+ 11 Kxd1 Rd8+ 12 Kc2 Nfxe4 13 Nxe4 Bf5 move order.

  14 Re1

  The only try if White wishes to fight for the advantage; 14 Be3 Bxe4+ 15 Bxe4 Nxe4 clearly gives him nothing.

  14...Bxe5!

  
  Best. In practice Black has often preferred 14...Rd4?!, after which 15 Kc3 Rd3+ (15...Rxe4!? 16 Bxe4 Nxe4+ is a decent winning try, continuing to hound the white king and giving Black good activity for the exchange; P.Poobalasingam-M.Hebden, Halifax (rapid) 2005, continued 17 Kd4 f6! 18 Rxe4? Rd8+ 19 Ke3 Bxe4 20 Kxe4 fxe5 21 fxe5? Rd1 and White was routed) 16 Kb4 Na6+ 17 Ka5 Bxe5 18 fxe5 transposes to our main game.

  However, here 15 Be3 is something of a problem: 15...Rxe4 16 Bxe4 Bxe4+ 17 Kd2! (17 Kc3 Nd3 18 Re2 f5 doesn’t seem so bad for Black, as indicated by Cifuentes) 17...Bxe5?! (Arizmendi’s suggestion of 17...Ne6!? looks a better try; I’d be surprised if Black had enough objective compensation here, but he does have some chances to mix things up, especially against a weaker opponent, as shown by the quite plausible line 18 g3 f6 19 Ng4 Rd8+ 20 Ke2 Bd3+! 21 Kf2 h5 22 Bxa7 Kf7 and White’s minor pieces are in some trouble) 18 fxe5 Nd3 19 Re2 Nxe5 20 Kc3 left Black an exchange down for very little in the ending in R.Cifuentes Parada-A.Garcia Luque, Seville 2004.

  15 fxe5 Rd4 16 Kc3

  This leads to a forced draw (ambitious Black players will have to try the exchange sacrifices of our last note), so if White wants to play on he has to go 16 b3, but after 16...Nxe4 17 Kb2 Nc5 (Diagram 7)

  [image: ]

  Diagram 7 (W)

  
  Black clearly hasn’t any problems: 18 Ka3!? (slightly risky; 18 Be3 is a safer course and after 18...Nd3+ 19 Kc3 Nxe1 20 Bxd4 Nxf3 21 gxf3 the opposite-coloured bishops were very much making their presence felt when a draw was agreed in A.Mikhalchishin-L.Lenic, Portoroz 2005) 18...Nd3 19 Rd1 Re8! (Black rejects the solid 19...c6, preferring to play actively against the still far-from-happy white king) 20 Bxb7 Rxe5 21 Bd5! was seen in Z.Peng-M.Socko, Groningen 1998, which White even went on to win. However, Black has a number of decent options here, including Arizmendi’s idea of 21...Rexd5!? (21...c5 22 Bb2 Nxb2 23 Kxb2 Re2+ is simpler and seems fine too) 22 cxd5 Rxd5 23 b4 (to prevent mate!) 23...c5 24 bxc5 Rxc5 25 Bd2 Rc2, which leaves Black with full compensation for the exchange thanks to his very active pieces and the misplaced white king.

  16...Rd3+ (Diagram 8)

  [image: ]

  Diagram 8 (W)

  
  17 Kc2

  A few months later, White went forwards with his king, but this changes nothing bar the move number: 17 Kb4 Na6+ 18 Ka5 b6+! 19 Kxa6 Bc8+ 20 Kb5 Bd7+ 21 Ka6 Bc8+ 22 Kb5 and a draw was agreed in C.Philippe-N.Brunner, Chambery 2008.

  17...Rd4 18 Kc3 Rd3+ 19 Kb4

  Heading forwards is White’s last try, although in the earlier game, R.Cifuentes Parada-E.Ubilava, Manresa 1996, he went backwards and accompanied 19 Kc2 with a draw proposal.

  19...Na6+ 20 Ka5 (Diagram 9)

  [image: ]

  Diagram 9 (B)

  
  20...b6+!

  Without this neat touch Black would just be a piece down, but now it’s perpetual.

  21 Kxa6 Bc8+ 22 Kb5 Bd7+

  Now 23 Kb4 is clearly impossible on account of 23...a5 and mate, so White must repeat moves:

  23 Ka6 Bc8+ 24 Kb5 Bd7+ 25 Ka6 ½-½

  
 Looking a Little Deeper
1 d4 Nf6 2 c4 g6 3 Nc3 Bg7 4 e4 d6 5 f4 0-0 6 Nf3

  Almost invariably played these days as 6 Be2 reduces White’s options against both 6...c5 and 6...Na6. However, here too 6...e5!? is quite viable:

  a) 7 fxe5 dxe5 8 d5 gives Black a choice between 8...c6 with a likely transposition to a position we’ll cover in Line A after 9 Nf3; 8...Na6, which may well transpose to the 6...Na6 variation; and the ambitious, independent approach 8...Ng4!? 9 Nf3 f5.

  b) 7 dxe5 dxe5 8 Qxd8 Rxd8 9 fxe5 (probably best, as 9 Nf3 exf4 10 Bxf4 Re8 sees White’s isolated e-pawn beginning to come under some pressure) 9...Nfd7 10 Bg5 (White must fight for the initiative; both 10 e6 fxe6 11 Nf3 Nc

  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
    appears even stronger: 14 Bd2 (14 0-0? Nd4! reveals Black’s main idea; White will either have to allow his pawns to be smashed on f3 or a black rook into d1) 14...Re8 15 Kf2 Bxb2 and Black regains the pawn with a good game, since 16 Rab1 Ba3 17 Rxb7? Bc5+ 18 Kf1 Rad8 looks rather inadvisable for White.

    
 Conclusion
Meeting the Four Pawns Attack with 6...e5 is likely to come as a shock to your opponent. It is an approach which may especially appeal to those who have some experience of the 6...Na6 variation, but that is far from essential to take up 6...e5.
The closed centre choice of 7 fxe5 dxe5 8 d5 shouldn’t present too many problems after 8...c6, facilitating ideas of both ...Qb6(+) and ...b5. I would, though, expect that variation from stunned opponents, whereas those with some theoretical knowledge are more likely to try 7 dxe5 dxe5 8 Qxd8 Rxd8 9 Nxe5. However, with the forcing 9...Nxe4 Black obtains decent play for his pawn and it’s not too hard to see why this presumably appealed to Svidler.
All that remains is to make use of one more symbol:
BEWARE! The 6...e5 gambit is in good theoretical shape, but may not be the best of weapons if one is determined to win at all costs against a well-prepared opponent. As we saw in Mamedyarov-Svidler, White can guide play towards the contours of a draw if he is accurate and so desires.

  

OEBPS/Images/00029.jpg





OEBPS/Images/00028.jpg





OEBPS/Images/00009.jpg





OEBPS/Images/00031.jpg





OEBPS/Images/00008.jpg





OEBPS/Images/00030.jpg





OEBPS/Images/00011.jpg





OEBPS/Images/00033.jpg





OEBPS/Images/00010.jpg





OEBPS/Images/00032.jpg





OEBPS/Images/00013.jpg





OEBPS/Images/00035.jpg





OEBPS/Images/00012.jpg





OEBPS/Images/00034.jpg





OEBPS/Images/00026.jpg





OEBPS/Images/00025.jpg





OEBPS/Images/00027.jpg





OEBPS/Images/00018.jpg





OEBPS/Images/00020.jpg





OEBPS/Images/00019.jpg





OEBPS/Images/00022.jpg





OEBPS/Images/00021.jpg





OEBPS/Images/00024.jpg





OEBPS/Images/00023.jpg





OEBPS/Images/00015.jpg





OEBPS/Images/00014.jpg





OEBPS/Images/00017.jpg





OEBPS/Images/00016.jpg





OEBPS/Images/00002.jpg





OEBPS/Images/00001.jpg
(2]

ERNE=REUS WERRES

WS

RICHRARD PRLLISER

WELENA DEMEO





OEBPS/Images/00004.jpg





OEBPS/Images/00003.jpg





OEBPS/Images/00006.jpg





OEBPS/Images/00005.jpg





OEBPS/Images/00007.jpg





