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    Introduction


    


    In this second installment of Jack Benny’s Canada Dry radio program, covering 26 episodes/ 13 weeks from August 1 through October 26, 1932, Mary Livingstone became a regular member of the show’s cast, and the Olsen-Shutta-band-Jack-Mary-announcer group coalesced into a sharp-witted comedy troupe, under the tutelage of Jack Benny and Harry Conn. During these weeks of continued experimentation, Conn and Benny augmented their mix of lightly satirical commentary on early 1930s urban pop culture by creating several more explicitly political skits, less outrageous but still announcer-fueled obnoxious Canada Dry ads, the development of the Mary-Jack romance, and the first parodies of current Hollywood blockbusters and time-worn Victorian melodramas. The surprise twist at the end of this second volume is that Canada Dry decided to end the current set up and move Benny’s comedy to a new network, with the comedy augmented by two additional writers (Sid Silvers and Dave Freedman) whom Benny, Conn and Livingstone did not want at all! I must APOLOGIZE that, in a pandemic-influenced oversight, I neglected to capture images from the September 26, 1932 episode of the Benny program. When we can travel to archives again, I will race to the UCLA archives and secure it for inclusion (I hope!) in Volume 3 of the “Jack Benny’s Lost Radio Broadcast” collection. I also invite you to learn more about Benny’s broadcasting career in my book Jack Benny and the Golden Age of American Radio Comedy (University of California Press, 2017) and through the excellent research, fellowship and fun created by members of the International Jack Benny Fan Club (www.jackbenny.org and on Facebook).


    


    Brief Recap of Volume 1 of Jack Benny’s Lost Radio Broadcasts (Canada Dry Program May 2-July 27, 1932)


    The Canada Dry radio program, featuring Jack Benny, George Olsen and Ethel Shutta (pronounced shu-TAY), debuted on Monday May 2, 1932 at 9:30 pm Eastern time on the NBC Blue network. Broadcast twice a week (Mondays and Wednesdays) the program was produced in a small-glass-walled studio that NBC had erected in the former Roof Garden of the New Amsterdam Theatre in New York City. The new show was advertised as “30 minutes of music and quips” featuring Olsen’s band and vocals by Ziegfeld Follies alumna Shutta. Their music would be interspersed with brief monologue segments performed by 38-year-old Jack Benny, a Midwestern-voiced, genially-self-deprecating vaudeville veteran known around New York as “that sleekly bored joker” and a “Broadway Romeo.”


    The earliest episodes were heavy on monologues drawn from Benny’s masters-of-ceremonies chatter, and were enlivened by some very droll commercials for the sponsor’s product. Quickly exhausting his library of vaudeville material, Benny soon hired vaudeville writer Harry Conn to provide fresh material for each show. The two worked out a concept for the Canada Dry program that melded Benny’s well-practiced but seeming-easy repartee with other members of a vaudeville show cast on stage, with elements that seemed innovative to commercial radio in 1932. Jack joked with the announcer du jour and pulled him to the microphone to read lines and become a participant. Olsen and his musicians also became speaking cast members. The program began to resemble a sketchy version of a workplace situation comedy, with outrageously satirical commercials and product plugs scattered throughout the episode. The sponsor was appalled at the manhandling of the precious product’s reputation, but good reviews and piles of letters from delighted listeners convinced the show’s advertising agency, N.W. Ayer & Sons, to let Benny and Conn continue.


    Over the Canada Dry program’s first thirteen weeks/ 26 episodes, the increasingly cohesive troupe moved away from the liveness of the studio microphone to go on make-believe journeys to a soda fountain, the zoo, and prize fights at Madison Square Gardens. Benny and Conn wrote skits that satirized sporting events, 4th of July fireworks, interview programs and the write-in-contests that then-currently plagued the airwaves.


    Benny and Conn devised a mixture of comic monologues, repartee, pun tossing, and fictional adventures between the musical numbers, avoiding rigid formulas. Some of their experimental ideas were solidly successful, while some were problematic and abandoned as unworkable. Others ended perhaps at the behest of their sponsor. The outrageous Canada Dry middle commercials are a highlight of the earliest portion of Benny’s radio career (see the Kentucky factory experiment on May 25 and the foot race between a talking glass of Canada Dry and a bottle of ketchup on May 30). Benny would continue to innovate new techniques of advertising humor with Jell-O and Lucky Strike cigarette commercials in the years to come.


    In late June 1932, Jack began to talk about hiring an assistant to handle all the mail the program was receiving in response to the outrageous Canada Dry contests. In the final script of volume one, the July 27, 1932 script for the radio program, (last of the first 13 weeks), Jack’s real wife Sadye Benny joined the program as a young woman named “Mary Livingstone,” a fan of the program from the small town of Plainfield, New Jersey. As you will see in our second volume, Mary assumed the role of Jack’s lackadaisical part-time secretary on the radio show, and soon would become a central character.


    


    Introduction to Volume 2 (Canada Dry program August 1-October 26, 1932)


    These Canada Dry scripts from August through October 1932 show Jack Benny and scriptwriter Harry Conn continuing to craft a personality-based radio variety program, drawing on Benny’s vaudeville style and exploring new constructions of comedy characters and situations. Experimenting as the program progressed from week to week, Benny and Conn developed quirky-yet-likeable identities for the major performers — orchestra leader, vocalist, and band members, although the constantly changing announcer put a limit on how much they could involve him. The cast bounced jokes, reactions and bad puns off each other. The newest addition, young fan Mary Livingstone from Plainfield New Jersey, began to fit in with the established group.


    Among the new and noteworthy elements we will find in this 13-week/ 26-episode chapter of the Jack Benny radio saga are:


    


    “Nickel Back on the Bottle” becomes a nationally popular catch phrase


    


    Mary’s first Labor Day poem is declaimed on September 5


    


    Jack’s in-show monologues continue to showcase crazy events that can’t be seen by radio audiences, such as Japanese tumbling acrobats, a flea circus, a rodeo, and athletic events at the Summer Olympics being held out in Los Angeles


    


    Jack’s alter-ego “Jake” makes perhaps his only appearance on October 5


    


    The show’s first parody of a popular film, “Grand Hotel” on October 10 is a huge success


    


    Prince the mathematically-adept dog appears on October 12; he will make a return appearance in December 1950’s “Dreer Poosen” radio episode. Jack’s Lucky Strike-era writers were happy to delve into these earliest scripts for inspiration, many years later


    


    Jack and Mary profess their love for on October 17 and 19 (more on this below)


    


    In a rare political comedy sketch, Jack provides running commentary on a prize fight between “Battling Herbert Hoover and Fighting Franklin Roosevelt” on October 19


    


    Mary takes the lead in a parody of a creaky Victorian melodrama, “Bertha the Sewing Machine Girl,” and Jack and Mary say farewell to George and Ethel and the orchestra. Jack, Mary and Harry are headed to New Orleans, where they will meet a new radio network, new cast, new writers, and new broadcast days (that jealous NBC will not allow them to identify on the air)


    


    After several months of twice-a-week programs, Benny and Conn began to garner critical notice for their experimentations with advertising and comedy situations. Variety reported in August, 1932, “Jack Benny was in good form on last week’s program, having evolved sundry effective gags for plugging Canada Dry. In line with the recent trend toward a humorous plug for the sponsor, he is sugar-coating and making palatable what is usually a boresome interlude in the best of programs.” In October, it commented, “Jack Benny is improving on his Canada Dry humor. Benny has built up a unique style of comedy, especially with those puns which, however, are not injudiciously primed for strong returns.”


    However, just when Benny and Conn thought they had achieved a solid, successful mixture of comedy and music, with distinct characters, situations and parody sketches, their program was completely upended. In October, 1932 Canada Dry and its ad agency abruptly declared its displeasure with many aspects of the program. NW Ayer & Sons found what it considered to be a more propitious broadcasting time over at the rival commercial network, CBS, where a larger number of stations (27) were available to carry the half hour program, on Thursdays at 8:15 p.m. and Sundays at 10:00 p.m. Benny’s bandleader George Olsen, his orchestra and Ethel Shutta were all under contract to NBC, however, and couldn’t move with them. Pouting at the departure of a program they had nurtured from the beginning, NBC would not allow Canada Dry to have Jack Benny to even mention on-air the new network and broadcasting times that awaited the program in November, 1932.


    Even more outrageous, in the opinions of Jack Benny, Harry Conn and Mary Livingstone, sponsor Canada Dry decided that they did not like the comedy routines, either. Variety reported the ham-handed efforts of the ginger ale manufacturer to re-structure the show:


    


    At the insistence of the advertiser the staff of authors for Jack Benny’s material on the Canada Dry session has been augmented to three. Original gagman on the show was Harry W. Conn. When the show went CBS, Sid Silvers was not only added to the cast as foil for Benny but given a writing assignment. While the program was being broadcast from New Orleans the account complained that the script was in need of strengthening, with David Freedman, collaborator (Cantor) on the Chase & Sanborn stanza, now filling a similar niche for Canada Dry.


    


    In the forthcoming third volume of Jack Benny’s Lost Radio Broadcasts, we will learn what changes Silvers and Freedman brought to the program, and how Benny, Conn and Livingstone fought tooth and nail to regain their autonomy.


    


    “What are you Laughing at, Mary?” Sadye Marks and the creation of Mary Livingstone’s comic voice


    Mary Livingstone’s boisterous laughter and forthright puncturing of Jack Benny’s vanity were the cornerstones of one of the most unusual characters in American radio comedy. Chief “stooge” (or comic foil for the main character) of the Benny radio program from 1932 until Rochester’s eventual assumption of that position in the 1940s, Mary occupied the rare radio role of an attractive, unmarried female who had full equality with the fellows in Benny’s gang. Mary was the first character on the Benny radio program who did not have a defined duty on the show (neither bandleader, singer, nor announcer.) Serving vaguely as Jack’s secretary, she haphazardly performed a few tasks, impertinently disobeyed his requests, prattled like a mild version of Gracie Allen, and read letters from her hapless family back in Plainfield, New Jersey. Mary mainly functioned as Jack’s sometimes cynical, sometimes silly, heckling friend.


    In the mid-1920s, Jack Benny varied the format of his vaudeville performances between acting as a master of ceremonies for a big show at prominent theaters like the Palace in New York City, working a solo routine, and doing a skit paired with a young female assistant performing a “Dumb Dora” role, as a dimwitted but pretty young woman who exchanged light banter with him.


    Benny had used other assistants in the past, but in 1927 (one story suggests to save money) he asked his new wife, Sadye Marks Benny, if she might try it. Even though she had never worked as a performer before, Sadye joined Jack as his on-stage “stooge,” or comic foil, and although she was a reluctant and nervous performer, managers reported that audiences were pleased with the results. Benny family lore maintains that Jack re-hired the original actress when they played Los Angeles, but after several performances the theater manager stated that the reviews weren’t as good as when Sadye was on stage, so the girl was sacked and Sadye got the job permanently.


    Adopting the stage name “Marie Marsh,” Sadye performed together with Jack in occasional vaudeville bookings between 1927 and 1931. They also appeared together in a 1928 Vitaphone talkie short, Bright Moments. Even though Sadye’s stage appearances were successful, she did not request equal billing in the act, unlike their friends Burns and Allen, or Block and Sully. When Benny took roles in films, or on Broadway in Earl Carroll’s Vanities in 1931, Sadye apparently was content to remain behind the scenes. When Benny decided to appear on radio, his original contract with Canada Dry was for a solo act. The coincidence of Mary’s introduction beginning with the renewal of Benny’s next 13-week contract indicates to me that Benny intentionally added her to the program cast.


    Sadye Marks always downplayed the early moments of her radio career. Throughout her life, Sadye adamantly maintained that her entrance onto the Canada Dry Program was unintentional, and that it was just as unplanned and happenstance that she might become a radio actress as it had been when she’d become a vaudeville performer. Sadye’s determination to cast herself as a reluctant star and self-effacing spouse is unusual in an American show business star culture that fostered and promoted stories of unique talents, Cinderella stories, large egos and preordained destinies. Over the years, Sadye’s story of her entrance into the Benny program toggled back and forth between her late incorporation into the show in order to pad out a short script, or as a last minute substitute due to Benny’s inability to find a suitable actress to play a small part. Either way, the Mary Livingstone role is set out as a one-time occurrence. As a 1935 newspaper profile of the Bennys’ radio origins recounted:


    


    One night Jack’s script ran short. He had to fill in for a couple of minutes and an idea flashed through his mind. He waved to George Olsen to start a number, walked over to where Mary was sitting and brought her over to the microphone with him. He signaled to the engineer to fade the music out and started an impromptu bit of dialog with her. They succeeded in ending the broadcast without any “dead air.” Within two weeks Jack had received so many requests that Mary be made a regular part of the show that there was nothing to do but get Harry Conn, his writer, to bring her into scripts regularly. In spite of herself, Mary Livingstone became a radio star.


    


    In a 1965 interview, Mary retrospectively claimed:


    


    One day they had a bit on the show for a girl from Plainfield, New Jersey, who was supposed to come on and read a silly poem. They auditioned a lot of girls and by the afternoon they still hadn’t found one to satisfy them. The director asked me if I would try. So that night I read the poem on the show and the next thing I knew so many letters came in they wanted me to do another one, which I did. Before I knew it, I was on steady as Mary Livingstone, the girl from Plainfield.”


    


    Such self-generated stories explain that it was Sadye’s delightful laughter (induced by her nervousness, Sadye suggested) that provoked the welcome, if unexpected, audience response. This unanticipated success purportedly kept Sadye on the show in a onetime role that transformed into a major character on the show.


    For many years the July 27, 1932 script was considered lost, as there is no copy of it in Benny’s scripts at UCLA. Jack and Mary were sentimental about their performing past. Perhaps they stored this July 27th script separately from the other documents in Benny’s script collection, to share with friends and reporters. Eventually they misplaced their only copy. With no other written evidence of the script (and its status as a live radio broadcast for which no recordings survive), critics and historians have tended to accept the Bennys version of Mary’s origin story. A copy of the script has been located, however, on microfilm in the NBC Masterfile script collection at the Library of Congress, and we include it in this volume. From it, we can examine how the particular narrative elements introduced into the show on this one episode would have long-lasting consequences.


    As opposed to the version of the story the Bennys crafted to explain Sadye’s unintentional radio debut, the original script shows that the Mary character was involved throughout the program, not just in a few lines tagged on at the end. Conn seemed to have created a fleshed-out Mary Livingstone character in one episode, as Mary exhibited aspects of her character’s personality and biographical details in this one broadcast that would remain remarkably stable over the years, such as her hometown, the importance of her mother, her jumping into conversations, her scatterbrained dialogue, and her flirtatious, contentious relationship with Jack. Above all, in the first show, Sadye brought Mary Livingstone that attention-getting laugh.


    The Mary Livingstone character was central to the following episode, broadcast August 1st. Mary was not there in person, however. Ethel read out a letter Mary had sent to Jack, who had been fidgeting that the young fan had not reappeared. Mary returned in person on August 3rd, laughing and announcing that everything she encountered was “swell.” Sadye was then absent for two weeks, (one source suggests she was ill), but she returned on the August 17 program, when Jack hired Mary to be his personal secretary. Subsequently, Mary appeared in every episode. Looking at the scripts in the Benny collection broadcast during August, September and October, 1932, we can see that Sadye Marks began to adopt “Mary Livingstone” as both her professional stage name and her personal name. Sadye might have continued to use her vaudeville moniker “Marian Marsh,” but several actresses now in New York and Hollywood had similar-sounding names. By mid-October 1932, Benny radio scripts, which had previously cued her as “Sadye” began calling her “Mary” as well.


    In September, Benny and Conn introduced a romantic subplot into the shows. Jack ceased joking about his “girlfriend in Newark” and began to flirt with Mary, and the growing romance became a major element of the narrative. There were complications and misunderstandings as Mary asked Ethel for romantic advice, members of the band flirted with Mary, and she overheard Jack flirting with Ethel. In the October 17 and 19 episodes, Mary and Jack impetuously professed their love for one another.


    This experiment by Benny and Conn was one of the narrative avenues that they quickly abandoned. The imposition of too heavy a romantic story line would seriously hamper the informal, joking atmosphere they had been building, so they abruptly ended it. Mary Livingstone remained Jack’s boisterous, incompetent secretary — she forgot to put paper in the typewriter, asked Jack for definitions of words she did not understand, and hampered his efforts to get correspondence completed. Mary also returned to flirting with the other members of George Olsen’s band and allowed them to escort her home, while Jack stood by and quietly fumed in frustration. There was much more humor to be mined from unresolved affection than in true love. Milt Josefsberg, one of Benny’s later writers, noted that Mary’s ill-defined role on the radio program “was a complete contradiction of the most basic rule in creating comedy programs. For a running character to sustain as a regular member of a successful series, she, or he, must have a clearly-defined function in relationship to the star.” Breaking the standard comedy narrative rules with incorporation of this unruly, unattached woman was another of the Benny show’s many innovations.
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    August 1, 1932


    


    Novelty Night with Japanese acrobats (who exclaim “Hup! Hup! Hup!” while performing their act) and trained dog Prince, who can count. (Prince will appear again on the January 8, 1950 “Dreer Poosen” radio episode, which demonstrates how Benny’s later radio writers mined comedy gold from these early scripts). Mary Livingstone does not appear on this episode of the program (last week was her first appearance), but Jack wonders where she is. Mary sends a note to Jack that Ethel reads on-air.


    


    Station: WJZ AND BLUE NETWORK


    Program: CANADA DRY GINGER ALE, INC.


    Date: MONDAY, AUGUST 1, 1932


    Time: 9:30-10:00 P.M. (E.D.T.)


    SIGNATURE — JOLLY GOOD COMPANY


    


    1. MARIETTA


    ORCHESTRA & PAUL SMALL


    


    2. MY LITTLE DREAMBOAT


    ORCHESTER & ETHEL SHUTTA


    


    3. CIRCUS DAYS


    ORCHESTRA & FRAN FREY


    


    4. HOLDING MY HONEY’S HAND


    ORCHESTRA & ETHEL SHUTTA


    


    5. SENTIMENTAL GENTLEMAN


    ORCHESTRA & DICK “HOTCHA” GARDNER


    


    ANNOUNCER: Ladies and Gentlemen, Another half-hour of entertainment about Canada Dry, the Champagne of Ginger Ales, now available by the glass at soda fountains, as well as in bottles for the home. You’ll find the new large size bottle very economical and particularly convenient for home use.


    


    George Olsen, Ethel Shutta, and Jack Benny, the Canada Dry Humorist, again perform for your enjoyment.


    


    George Olsen opens the program with “Marietta”, Paul Small singing.


    


    MARIETTA — ORCHESTRA & PAUL SMALL


    


    ANNOUNCER: O.K., Jack — take the mike.


    


    JACK: Hello, more people than you can get into a rumble sent…This is Jack Benny and his Canada Dry wit —


    


    ANNOUNCER: Wit what?


    


    JACK: wit ice cream…Ah, that came without notice. Well, well, how time flies. It’s already the first of August. Imagine…only one hundred and fifty-six more days to do your Christmas shopping…And two and a half years to 1935. It doesn’t seem possible.


    


    Oh well, that’s life and there’s no use worrying; about it. The more you worry, the older you look…and older you look, the more you worry. And that’s the way it goes. Just think…it was 1861 when we had the Civil War, and It seems like yesterday to me…How tune flies. Here I just started talking to you thirty seconds ago, and it seems like ten minutes to you… What am I talking about, Jimmy?


    


    ANNOUNCER: I don’t know, Jack…something about time flying.


    


    JACK: This is Jack Benny soliloquizing folks.


    


    ANNOUNCER: What does “soliloquizing” mean, Jack?


    


    JACK: How time flies…yes sir.


    


    ANNOUNCER: Jack you’ve wasted three minutes already.


    


    JACK: Three minutes! How time flies.


    


    ANNOUNCER: And now is the time, ladies and gentlemen, to drink Canada Dry Ginger Ale, made to order by the glass at all fountains. Everybody’s drinking it, and it’s very simple to get…Just walk up to the fountain, ask for a glass of Canada Dry Ginger Ale, made-to-order, and the clerk quickly puts the right amount of syrup in the glass…adds charged water in a jiffy…and in a few seconds, you have a cooling and refreshing drink.


    


    JACK: How time flies with Canada Dry. How before going into our next number, I want to announce that our new series of programs starts tonight. And, as I told you last Wednesday, it will be known as Novelty Night. You know we always keep our promise, and tonight we’re going to give it away. We have brought to you this evening such impossible things that even we are afraid of the results. However, the show must go on. For the first novelty on our program, Ethel Shutta will sing “Little Dream Boat” in the same novel manner she has been singing for years. It will be played by George Olsen and his unusual orchestra. Of course, tonight being Novelty Night, they will all finish together. Oh, Ethel…


    


    ETHEL: Yes Jack.


    


    JACK: Ethel, you’ll have to put a little something extra into this.


    


    ETHEL: All right, Jack.


    


    JACK: Of course, you know what a novelty is, don’t you?


    


    ETHEL: Sure…It’s a book.


    


    JACK: Ethel, just forget our conversation.


    


    2. MY LITTLE DREAM BOAT — ORCHESTRA AND ETHEL SHUTTA


    


    JACK: A novelty is a book…Go, Ethel.


    


    And now, ladies and gentlemen, we are going to spike the rumor that all you can got on the air are songs, talk and music. So just all back, folks, relax…close your eyes and visualize. We have more talent up here tonight than you could shake a stick at…and probably will.


    


    Now first to appear on our Novelty Program this evening is a great troupe of hand-balancers from Japan…who have just arrived from Tokyo where they finished making several tokey-pictures for the Fox-akowa Studios…They have brought with them these two famous Japanese golfers…Mashi Shotto and Socka Balli. These marvels from the Orient are first class hand-balancers…not second-hand, mind you.


    


    And one of their great feats before leaving Japan was to balance the budget while spinning a hoop on each arm.


    


    So, I now take great pleasure in introducing to you the famous Disha Washa Japs.


    


    (CHORD — FOLLOWED BY APPLAUSE)


    


    (SOUND EFFECT: FOOTSTEPS RUNNING)


    


    PAUL AND FRAN: Hup — hup — hup.


    


    FRAN: (GERMAN DIALECT) Mak schnell, Ludvig…mak schnell.


    


    JACK: Clever, these Japanese…they speak several languages. Say, do you boys speak Japanese?


    


    PAUL: Vy not?


    


    JACK: All right, boys…do your first stunt.


    


    PAUL AND FRAN: Hup — hup — hup — hup — hup;


    


    (APPLAUSE)


    


    JACK: There they stand…six high…what a pyramid!…let me describe to you, Ladies and gentlemen…


    


    The strong man Yaki is on the ground…with his hands in the air, holding up Matse Yama……on Matse’s hands is Seven-Year Itchee Yama…on his hands is Tsuras, and Tsuras has a wife and four children on his hands…What a pyramid…don’t fall, boys…All right, you can come down now.


    


    FRAN AND PAUL: Hup — hup — hup — hup.


    


    (SOUND EFFECT: HEAVY JUMPING)


    


    (CHORD)


    


    JACK: Now show your muscles, boys…What muscles on this little feller…Oh, that’s Paul…Stay out of this, Paul. And now for the next stunt.


    


    FRAN AND PAUL: Hup — hup — hup — hup. (APPLAUSE)


    


    JACK: This time George Olsen-uma is on the ground, holding up Ethel Shutta-kowa…Say, George and Ethel, will you please stand back? I can’t tell one balancer from the other.


    


    FRAN AND PAUL: Hup — hup hup hup.


    


    JACK: Now Togi is standing on the ground…while Tsuras is balancing himself, nose to nose, with Togi…with his feet in the air. Standing on Tsuras’s feet is Tackey…and don’t forget to tackey home some Canada Dry Ginger Ale made-to-order at the fountain.


    


    FRAN AND PAUL: Hup — hup — hup.


    


    JACK: Oh yes…the pyramid…Now standing on Tackey’s head are Matsa Yuma and his brother, Sensa…while on top of them are Pokey and Hokey-Jokey with the sheriff on Pokey’s neck…What a formation! All right, boys…come on down.


    


    FRAN AND PAUL: Hup — hup — hup — hup.


    


    (CHORD)


    


    JACK: And now for the next and last stunt — Thank Heaven, George — you don’t have to do this one if you don’t want to, boys.


    


    FRAN AND PAUL: Hup — hup — hup.


    


    JACK: All right, go ahead.


    


    FRAN AND PAUL: Hup — hup — hup-hup — hup.


    


    (APPLAUSE)


    


    JACK: Ah, folks, what sight…On the ground is nobody…who is holding up Yoki, six feet in the air…on Yoki’s head is Hotchee Mura Gardner…who seems to be in everything…I don’t know how he got there…


    


    Hotchee, who seems to be stronger than Hatchie the rest, is holding up Hootchee, Kootchee and Sextette from Luchee…And now Luchee will throw six glasses of Canada Dry from Hootchee to Kootchee…no mura, no lessa…and sold by the glassa. All right, boys, let’s go.


    


    PAUL AND FRAN: Hup — hup — hup — hup.


    


    (DRUM ROLL — SOUND EFFECT: TERRIFIC GLASS CRASH, FOLLOWED BY THUD)


    


    JACK: Well. that’s too bad…Luchee threw the glasses from Hootchee to Kootchee…but Kootchee no catchee. And now the lone survivor of this troupe will say something to you.


    


    PAUL (WITH JEWISH ACCENT): Mr. Benny, ven do us Japs get paid?


    


    JACK: Later, fellows…SCRAM.


    


    And now George Olsen…


    


    PAUL (WHISPERS): You see, Mox, I told you he wouldn’t pay ys.


    


    FRAN: Vait, you big swindler — you, some day you’ll need Chinese here.


    


    JACK: And now George Olsen and his Sapanese Jandman — I mean, Japanese Sandmen will repeat that novelty number, “Circus Days”, while I change a dollar and pay off the boys.


    


    2. CIRCUS DAYS — ORCHESTRA AND FRAN FREY


    


    JACK: George, that last number is right in keeping with our next novelty. And now, ladies and gentlemen, we bring to you two of the world’s greatest trained dogs…who come here direct from the Panama Kennel…One is New York police dog…the other is a Boston bull…Come here, boys…I mean, dogs. Say something.


    


    BARKER (MIMICING BOTH DOGS — ONE HIGHER-PITCHED VOICE): Woof — woof — woof — woof -.


    


    JACK: First, we’ll take the police dog who is very good at mathematics. Come here, Prince…Roll over…that’s it…Sit up…Attaboy.


    


    BARKER: Woof — woof.


    


    JACK: Now Prince, I’m going to ask you a few questions. If you had two lollipops and I gave you another, how many would you have?


    


    BARKER: Woof — woof — woof.


    


    JACK: That’s right — three…How many days are there in a week?


    


    BARKER: Woof — woof — woof.


    


    JACK: Right again — three…Friday, Saturday and Sunday…the other four are very dull and we won’t bother to count them. Now, Prince, think hard. How much are two and two?


    


    BARKER: FOUR. I mean, woof — woof — woof — woof.


    


    JACK: Be more careful there, Prince…Now one more question. Will someone in the audience kindly call out a number.


    


    BALDWIN: TWO.


    


    JACK: Did you hear that, Prince? What number did the gentlemen call?


    


    BARKER: Woof — woof.


    


    JACK: That’s right.


    


    BARKER: Woof — woof — woof.


    


    JACK: That’s enough, Prince.


    


    BARKER: Woof — woof — woof.


    


    JACK: Take him out, Fran.


    


    BARKER: Woof — woof (INTO DISTANCE)


    


    JACK: Just a little enthused…And now, ladies, and gentlemen, I bring you MIKE, the famous talking dog…who will now talk over the mike. Are you ready?


    


    BARKER (IN DIFFERENT VOICE): Woof — woof.


    


    JACK: I see I’m going to have trouble with you, too…All right now, Mike, I want to ask you a few questions. Answer clearly and pronounce each syllable.


    


    BARKER: Woof — woof.


    


    JACK: Mike, what do they call the top of a house?


    


    BARKER: Aroof — aroof — aroof.


    


    JACK: That’s right — a roof…Now, Mike, tell us what did you have for breakfast this morning?


    


    BARKER: Waffle — waffle — waffle.


    


    JACK: That’s right — three waffles…waffles and what?


    


    BARKER: (MAKES WHINING SOUND)


    


    JACK: Waffles and syrup…that’s marvelous. Now, Mike, tell us who is governor of New York State.


    


    BARKER: Grrr—roosevelt…grrr—roosevelt.


    


    JACK: Mike you don’t have get them all good. You can miss once in a while. And now, Mike, when I play and hit a ball out of bounds, where does it go?


    


    BARKER: Ruff — ruff — ruff.


    


    JACK: In the rough — you’re telling me. And now, folks, the most marvelous achievement of any dumb animal…Mike is going to sing his favorite song…“Paradise”.


    


    JACK: All right, Mike, I’ll start it — (SINGS) “And when I hold your hand”…


    


    BARKER: (WHINING) Mm — um — um — a mm.


    


    JACK: “then you’ll understand”


    


    BARKER: Mm — um — um — a — mum.


    


    JACK: Ah, what a crooner! that’s fine, Mike. You can go now. Here’s a piece of liver, what do you say?


    


    BARKER (SPEAKING VOICE): What no onions?


    


    (SOUND EFFECT: SLAP)


    


    BARKER (STARTS WHINING AND KEEPS IT UP,


    


    TRAILING OFF INTO THE DISTANCE)


    


    ANNOUNCER: This program has gone to the dogs…thru the courtesy of Canada Dry Ginger Ale, made-to-order by the glass. Everybody’s drinking it. And now Ethel Shutta will sing, “Holding My Honey’s Hand,” played by George Olsen and his Jazz Hounds.


    


    4. HOLDING MY HONEY’S HAND — ORCHESTRA & ETHEL SHUTTA


    


    JACK: Say, Ethel, I just happened to think of something. Do you renumber that little girl from Plainfield who came up to see me last Wednesday?


    


    ETHEL: You mean Mary Livingston?


    


    JACK: Yes, she promised to come back here tonight.


    


    Ethel: Oh, she’s got you worried — eh?


    


    JACK: Aw, no, Ethel…but I was wondering why she didn’t come back, that’s all. Oh, well — starts whistling…Oh, doorman, was there anyone looking for me tonight?


    


    BALDWIN: NO!


    


    JACK: (CONTINUES TO WHISTLE)


    


    ETHEL: What’s the matter, Jack?


    


    JACK: Oh, nothing, Ethel.


    


    Ethel: Say, there’s a letter over there for you. It’s marked Plainfield…might be from Mary.


    


    JACK: Yeah?


    


    ETHEL: I’ll get it for you.


    


    JACK: Oh, don’t bother with it, Ethel. What does it say?…I mean…


    


    ETHEL: Shall I read it for you?


    


    JACK: Yes, if you want to…it’s up to you.


    


    ETHEL: Now, Jack, I think you kind-a like her.


    


    JACK: Aw, don’t be silly…And, besides…I have a sweetheart living in Newark…You remember Helen, my sweetheart in Newark.


    


    ETHEL: Yes…by the way, whatever happened to her?


    


    JACK: Oh, we correspond right along. I wrote her a letter last April and I expect an answer any day now…She’s probably busy…you know. The last time I saw her she had a birthday party. I didn’t know what to buy her for a present. I was going to get one of those 16-cylinder cars.


    


    ETHEL: You were?


    


    JACK: Yeah…but it takes so long before they deliver them. So, I bought her some handkerchiefs…Anyway, I’m thru with girls, Ethel.


    


    ETHEL: Then you don’t want me to read this letter from Mary?


    


    JACK: Yeah…see what it says. What can we lose?


    


    ETHEL: Wait until I open it.


    


    (SOUND EFFECT: CRUMPLING OF PAPER)


    


    JACK (IMPATIENTLY): Hurry up.


    


    ETHEL: All right, here it is.


    


    “DEAR JACK: YOU PROBABLY DON’T RENUMBER ME, BUT I’M THE GIRL WHO CAME UP TO THE STUDIO WEDNESDAY NIGHT. REMEMBER ME…MARY? I’M SORRY I CAN’T BE WITH YOU TONIGHT, BUT YOU SEE I HAVE BEEN VERY BUSY HELPING MOTHER WITH THE DISHES AS SHE HAS A SORE THUMB FROM TRYING TO TUNE YOU OUT ON OUR RADIO…


    


    AND, BESIDES THAT, OUR CAT HAD KITTENS TODAY. I WILL SEND YOU ONE WHEN THEY ARE RIPE.


    


    THANKS VERY MUCH FOR THE PICTURE YOU SENT ME. I HAVE PICTURES OF ALL THE MOVIE STARS…GABLE, MONTGOMERY, CHEVALIER AND ALL OF THEM…YOUR PICTURE LOOKS SO SWEET. I GOT IT RIGHT BETWEEN FRANKENSTEIN AND JIMMY DURANTE…
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    This episode features an outrageous Canada Dry commercial set in Borneo, where cannibals enthusiastically consume the drink, some missionaries and the soda pop sales representative. Mary tells a “naughty” story that Jack used to perform in vaudeville with a female accomplice, conversing with Jack about a man and two girls in the sleeping berths of a train.
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    SIGNATURE — JOLLY GOOD COMPANY


    


    OPENING ANNOUNCEMENT


    


    1. THE TARTAR’S DARTER


    FREY


    


    DIALOGUE


    


    2. ANOTHER NIGHT ALONE


    SMALL


    


    DIALOGUE


    


    3. I LOVE YOU, DEAR


    SHUTTA AND GARDNER


    


    DIALOGUE


    


    4. ALL-AMERICAN GIRL


    SMALL


    


    DIALOGUE


    


    5. SO TO BED


    SHUTTA AND SMALL


    


    DIALOGUE


    


    ROCKABYE MOON


    


    CLOSING ANNOUNCEMENT


    


    ANNOUNCER: Ladies and gentlemen. Another half of entertainment about Canada Dry, the Champagne of ginger ales, now available by the glass of soda fountain, as well as in bottles for the home. You’ll find the new large size bottle very economical and particularly convenient for home use. George Olsen, Ethel Shutta, and Jack Benny, the Canada Dry Humorist, again perform for your enjoyment. George Olsen opens the program with Paul Small singing “THE TARTAR’S DARTER.”


    


    ANNOUNCER: And now, Jack Benny.


    


    JACK: Say Hicks, do you think this is a waste of time? I mean, does anybody listen in to our program?


    


    ANNOUNCER: Don’t be foolish…certainly not.


    


    JACK: Well, hello, nobody…this is Jack Benny…What, again?…I heard that…we’re all here tonight, happy and say…with a great big show, and no advance in prices…with a cast of one hundred and fifty people, including stars of international reputation and a chorus of sixty of the most beautiful girls in the world…WHAT A CAST…say something, girls.


    


    ETHEL: Got a cigarette?


    


    JACK: Sixty beautiful girls!…and we have comedians.


    


    FRAN: George, why is Clark Gable the greatest film star Hollywood?


    


    GEORGE OLSEN: I don’t know, Fran…why is Clark Gable the greatest film star in Hollywood?


    


    FRAN: Because he is two ears ahead of the times.


    


    (ORCHESTRA: CHORD)


    


    JACK: Yes, sir, we have comedians…are you in stitches, folks? And we have great singers.


    


    (BAD HARMONY by Fran, Paul and Hotcha Gardner)


    


    Well, we had great singers…you’re fired, boys! Anyway, the members of our company are all looking fine…on their toes and rarin’ to go.


    


    GEORGE: I have a terrible headache, Jack.


    


    JACK: I see…and smiling Ethel Shutta. How do you feel this evening, Ethel?


    


    ETHEL: I feel awful, Jack…I don’t know what it is.


    


    JACK: All right, Ethel…Fran, you’re looking good.


    


    FRAN: This tooth is killing me, and…


    


    JACK: Well, here’s hoping…Paul, is there anything wrong with you?


    


    PAUL: I didn‘t sleep wink last night, and I have severe pain in my back.


    


    JACK: These aches and pains come to you thru the courtesy of International Form-Fitting Sausage Company…the skin you love to touch.


    


    ANNOUNCER: Canada Dry Ginger Ale, made-to-order by the glass, can now be bought at all fountains. And everybody’s drinking it.


    


    JACK: Ethel, they’ve heard that before. Well, it looks as the we will have to do our program very quickly tonight before our cast passes out. So now George Olsen and his Ginger-Alians will play, “Another Night Aline,” sung by Paul Small…Paul, I’m sorry you’re not feeling good tonight.


    


    PAUL: No, I’ll be all right.


    


    JACK: If you want to, I’ll sing the next number for you.


    


    PAUL: Oh, Jack, I’m not that sick.


    


    JACK: Good old Paul…always kidding.


    


    2. ANOTHER NIGHT ALONE — PAUL SMALL AND ORCHESTRA


    


    JACK: And now, ladies and gentlemen, before going any further with our program, we will have to get some of these pests we have here, known as Guest Stars. The first pest…I mean, guest…is a fellow who just limped in from the Limping Games in Los Angeles…a Los Angeles policeman second…and two detectives third and fourth…so you see we get all our celebrities first run…from victory direct to this studio.


    


    Now the Marathon Race originated and was first run in Greece…and you all know how tough it is to run in Greece…I have before me some Greek literature, which I got at Popolous’ Corner Food Shoppe…which tells the history of the Greek Marathon. It seems that there was a young Greek fighter called SOCrates who run from the city of Marathon to Athens to open a restaurant…and since then the Greeks have run to Cincinnati, Chicago, St. Louis and all points west…which shows that they have better runners than we have, and their strawberry pie isn’t bad either.


    


    And now may I present our Past Star who will tell us how he runs these twenty-six-mile marathons and wins these heart-breaking races…may I present Mr. er.. Mr…what’s your name, sir?


    


    HARRY CONN: Paul.


    


    JACK: Paul – what?


    


    HARRY: Revere.


    


    JACK: And you’re a runner. Hmm. Well, tell us how you win these races.


    


    HARRY: Well, I start right out on a fast run for about three blocks…then I turn a corner when nobody run see me…and then I stand on the curb and every time a car passes, I point my thumb to the right.


    


    JACK: I see…go ahead.


    


    HARRY: Then I jump on the first car that stops and ride as far as it goes.


    


    JACK: What’s that got to do with running?


    


    HARRY: Well, I stand on the running board of the car.


    


    JACK: Uh-huh…did you ever try standing in front of a car that is running forty miles an hour?


    


    HARRY: No, Mr. Benny.


    


    JACK: Well, try it sometime…it will not only do you good, but help us out. Now go back with the marathon…how do you usually feel after the first fifteen miles?


    


    HARRY: That all depends on what kind of a car I ride in. If I have to sit in a rumble seat, that tires me out. Of course if I ride in a truck and sit on top of the vegetables, I feel much better.


    


    JACK: I imagine you must be pretty tired at the finish of a twenty-six-mile Marathon.


    


    HARRY: Yes, but then I always go to a drug store —


    


    JACK: I know…and order a glass of Canada Dry Ginger Ale.


    


    HARRY: No!…I get some bandages for my feet.


    


    JACK: All right, here’s a nice red apple for you. Find yourself a one-way street and do another marathon. Make it sixty miles this time. And now George Olsen will play, “I Love You, Dear”, sung by Ethel Shutta and Hotcha Gardner.


    


    3. I LOVE YOU DEAR — ORCHESTRA, SHUTTA & GARDNER


    


    JACK: During the past month, we held another test of our product known as — er — as — er —


    


    ANNOUNCER: Canada Dry Ginger Ale made-to-order by the glass.


    


    JACK: Oh yes, I remember…with the right amount of syrup and good in ice cream sodas…thanks, Hicks.


    


    This time our test took place in the wilds of Borneo…not East Borneo, not West Borneo or Upper Borneo…or any Borneo that you know. This test was held in New Borneo…which was just Born-eo and not quite a year old-ee…


    


    Its the place where they made that thrilling animal picture called, “Bring ‘Em Back Alive…er, “Bring ‘Em Back a Buck” or something like that…Anyway, it’s the place where the Metro-Goldwyn lion was born-ee (ad lib)


    


    As you, all know, the inhabitants of this strange country are very, very wild and live right out in the middle of er…of er…say, George, what do yes call it when silver coins rattle in your pocket?


    


    GEORGE OLSEN: Jingles.


    


    JACK: That’s it…they live right out in the middle of the jungles…our African representative, Mr. Joe Hannesburg…made this trip to Borneo. When he arrived at the spot where the test was to be conducted, he found the cannibals having a light lunch of roast missionary…and two hunters a la mode. Mr. Hannesburg spoke to the leader of this wild tribe…Mr. Oscar Wilde…who, by the way, is a large stockholder and owns several shares of American Geo-wild. Well, right after luncheon, he gave each and every one of these wild men a large glass of made-to-order Canada Dry Ginger Ale…and to the children, he gave a small glass. They immediately drank this precious beverage…they also ate the glasses…and, finally, ate our representative. Unsolicited, we received this letter today from Mr. Wilde. He says:


    


    “WE HAVE TRIED YOUR CANADA DRY GINGER ALE AND IT IS NOT ONLY GOOD IN ICE CREAM SODAS, AS YOU SAY…BUT IS ALSO GOOD WITH MISSIONARIES…HUNTERS…AND REPRESENTATIVES.”


    


    Another victory for Canada Dry.


    


    Oh yes…“P.S. WOULD LIKE TO HAVE YOU AND OLSEN HERE FOR OUR NEXT DINNER.”


    


    Don’t kid yourself, Wilde…Olsen is tougher than you think
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