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			Jean-Paul Sartre

			French philosopher & writer

			
					Born in Paris in 1905

					Died there in 1980

					Notable works:	Nausea (1938), novel

	No Exit (1944), play

	Existentialism is a Humanism (1946), philosophical essay




			

			Jean-Paul Sartre was a French writer and philosopher who was born in Paris in 1905 and died in 1980. Both celebrated and dismissed for his existentialist thinking, he wrote several essays, such as Being and Nothingness (1943) and Existentialism is a Humanism (1946). He also wrote numerous literary texts in which he strongly illustrated his philosophy and his definition of literature: Nausea, a novel published in 1943, The Flies, a play published in 1943, and No Exit, published in 1944. In 1964, he declined the Nobel Prize in Literature and published The Words, an autobiographical narrative of his youth. Also known for being the companion of Simone de Beauvoir (French writer, 1908-1986), Sartre is remembered as much for his activity as a writer as for his extreme left political engagement.

		


		
			No Exit

			“Hell is other people”: an existential reflection

			
					Genre: play

					Reference edition: Sartre, J-P. (1958) No Exit: A Play in One Act. New York: Samuel French, Ltd.

					First edition: 1944

					Themes: victim-tormentor, responsibility, freedom, others, look, suffering

			

			Written in 1943 and first performed in 1944, No Exit is a play that illustrates the existentialist theses. Sartre presents three people locked in the same room and forced to live together for all eternity. They quickly realize their differences and become aware of the image they give of themselves through the look of others. This image is unbearable, and, despite their best efforts, they cannot escape from it. In the end, it becomes clear that, for Sartre, “Hell is other people”, or rather, the way that others perceive us.

			In this play, Sartre also emphasizes the themes of responsibility and the necessity of political engagement, which, for him, are the direct consequences of mankind’s freedom.

		


		
			Summary

			The play is made up of only one act, divided into five scenes.

			A valet brings a man, Joseph Garcin, who is a former pacifist reporter, into a living room. We then learn that he is dead, as are the two other people who will be introduced into the room after him. They are to be locked in for eternity. Garcin is relieved to see that there are no instruments of torture, nor means to bring suffering in the room. However, he soon begins to examine the sitting room differently and wonders about some elements, which he believes to be questionable: no toothbrushes, no windows, a door that is locked from the outside, and a permanent artificial light.

			Once alone, the man, growing desperate, rings to call the valet, then bangs on the door without success, until the valet comes in a second time, with a lady: it is Inès Serrano, a former post office employee. Lost, she believes that she is facing her tormentor and asks for a person called Florence. Garcin asks her why she took him for a tormentor and she admits that this is due to the fear she can read in his eyes. Embarrassed, Garcin redirects the conversation and tries to organize their communal life according to the concepts of respect, politeness, and, above all, silence. They both settle in their own corners, but Inès is quickly annoyed by Garcin’s nervous twitch. She demands that he stops, but as he is incapable of doing so, he hides his face in his hands.

			Then, a third person comes in: Estelle Rigault, a socialite. She is frightened by Garcin and begs him not to show his face, then apologizes by pretending that she made a mistake, over which she starts to laugh. Before leaving, the valet announces that all the people expected have arrived. The young woman looks for somewhere to sit, but can’t stand the green sofa that she has been given, nor the purple one, which Inès offers to give up. Garcin is forced to give up his.

			Inès immediately takes an interest in Estelle. She politely questions her companions about the reason for their ‘absence' (which is how she refers to death, as she cannot bear the idea of it) and the offenses they committed during their lives that led to them being in this sitting room. Each of them tells parts of their lives. Garcin explains that he believes he acted as a hero: loyal to his pacifist convictions, he opposed the war and pretends to have been executed because he refused to fight. As for Estelle, she explains that she used to be poor, that she married a rich old man to support her sickly brother and that she then succumbed to the charms of a handsome lover. However, she lies by telling the others that she did not commit a moral crime. Inès reproaches their hypocrisy. If they are in this room, it is because they have to pay for something they did wrong.

			From time to time, visions intrude upon their conversations. These allow them to maintain temporary contact with the people that loved them. They also show the truth about each of them.

			Garcin wants to fight Inès to force her to remain silent. She then understands that their suffering is not going to be physical, but moral. Each of them is the torturer of the two others. To avoid this curse, Garcin suggests that they lock themselves up in silence; the characters then sit back on the couch. However, Inès opposes this ridiculous attitude. In her opinion, they should all confess their sins in order to understand who they are in relation to one another.

			Far from remaining silent, Inès attempts to seduce Estelle. As the room is lacking mirrors and Estelle would like to put on make-up, she offers to be her mirror. Embarrassed, Estelle rejects Inès’ advances, while Garcin refuses to take part in their discussions. Despite everything, Estelle needs Inès’ gaze to be her mirror. As she doesn’t like this dependence, she asks Garcin to participate in the argument. Again, he demands that they each forget the others and shut up. 

			Exasperated, Garcin begins to confess. He admits to having humiliated his wife to the point where she died. Inès tells her story without guilt: she seduced Florence, her cousin’s wife. To get rid of him, she pushed him under a car, and then lived with her lover for six months, until the latter killed them both. Reluctantly, Estelle finally gives in and confesses that she killed the child she conceived with her lover. Out of despair, the child’s father committed suicide. From then on, they all know that they are responsible for the deaths of those they loved.

			Garcin offers to ratify a pact of mutual pity. Each of them is to forget what they heard from the others, but Inès, still attempting to seduce Estelle, does not want Garcin to look good. Estelle, in turn, keeps rejecting Inès, and looks for Garcin’s protection and affection. They both play in the comedy of love, before the jealous eyes of Inès. Estelle pretends to believe in Garcin’s heroic act and, in return, Garcin pretends that he is convinced of Estelle’s innocence.

			This lie could satisfy them, if Inès were not continuously inundating them with commentaries and questions. She forces Garcin to tell the truth about his death. The pacifist is, in fact, a deserter who had a cowardly death. Garcin can no longer enjoy a relationship with Estelle, as she does not allow him to forget the failure of his life. Nauseated, he begs hell to let him out of the sitting room. The door opens, but he does not flee. Indeed, his departure would not allow him to escape the charge of cowardice laid at his feet by Inès. Therefore, he wants to stay to convince her of his heroism. But Inès remains unmoved and confirms that the life of an individual is summarized as the sum of his actions. After his death, they cannot be changed: Garcin will forever remain a coward.

			Estelle offers herself to Garcin once again, to taunt Inès, but he rejects her once more. Enraged, she threatens to kill Inès with the paper knife on the table, but this gesture turns out to be absurd, as they are already dead. Estelle also recognizes that they are condemned to remain together forever, without being able to lie to each other or to themselves.

			This mutual moral torture can never end because each is both the torturer and the victim of the others. If one of them wished to take a stance, they would be immediately neutralized by the other two. As a consequence, they are forced to face the truth, without the benefit of a distorting mirror.

		


		
			Character study

			Garcin

			A political reporter, Garcin introduces himself as an engaged writer, loyal to his pacifist convictions. However, even if he chose to be a pacifist, he did not live by his choice to the very end. He turned around out of necessity and fear, and deserted it. In doing this, he excluded himself from the values he had chosen to embody.

			He does not want to face this truth and is constantly hypocritical. He cannot bear the idea that he is a coward and he builds himself a world of excuses and alibis to escape this reality. Nevertheless, his nervous twitches betray his fear.

			When his lies can no longer hide the truth, Garcin becomes nervous, bad-tempered, and unable to control himself. He is both verbally and physically aggressive: he threatens, gives orders, and shouts. Through his behavior, he is trying to eliminate those who awaken the guilt in him, instead of accepting responsibility. 

			As he is not a hero, Garcin tries to compensate by dominating the others. He tries to make others suffer (namely his wife), deceives, humiliates and acts as a torturer.

			His language goes against this behavior and reveals his defeated attitude. He spends his time stating what he isn’t: “I’m not the torturer”, “I’m not very handsome”, “I don’t dance the tango”, “I’m no gentleman”.

			Inès

			She is aware of her misdeeds. Already condemned for her homosexuality when she was alive, she is not surprised to be damned at her death. She accepts

			
			
			
			Estelle

			
			
			
			
			 Valet

			
		

OEBPS/Images/9782806270368_coverMarketing.png
right

g ]
Summaries.com

i <o

BOOK ANALYSIS

BY JEAN-PAUL SARTRE





OEBPS/Images/BS-promo-newformat-2016.png
a
[d
2
<
z
<
X
o
0
(]

Shed new light
on your favorite books with

Bright

=Summaries.com

www.brightsummaries.com





OEBPS/Images/9782806270368_title.png
BOOK ANALYSIS

Weritten by Baptiste Frankinet
Translated by Carly Probert

No Exit

BY JEAN-PAUL SARTRE

Bright

Summaries.com





OEBPS/Images/1.png
Bright

=Summaries.com

a
7
3
<
F4
<
4
o
o
0

R0 o=
v 'C

BY JEAN-PAUL SARTRE





