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    Foreword



    When John Farkis showed up at Alamo Village over a decade ago, it was with a purpose. He was requesting access to the files of the late Happy Shahan in order to do research for an article he had a passion to write, as he explained it then, “about set construction techniques for John Wayne’s movie The Alamo.”


    Now…There is a whole world of things one can write about a motion picture, particularly a very popular movie like this 1960, multi-million dollar epic. It has beautiful photography, wonderful scenery, excellent acting, a superb music score, lots of action— and John Wayne. This fellow, however, chose to write about wood, concrete and adobe. Of course we obliged him and took him to the files to see what he could find.


    What he came up with was a lot more than he expected. He became fascinated with the whole story of how local rancher Happy Shahan had cajoled John Wayne over a two-and-a-half year period into shooting The Alamo on Happy’s Southwest Texas ranch rather than in Mexico or Panama as Wayne had planned. Happy’s way of summarizing it was, “John Wayne’s plans changed.” So did those of John Farkis.


    For the next several years, John interviewed people in Texas and everywhere else regarding John Wayne, Happy Shahan and The Alamo. He made several trips to Alamo Village from Michigan to tour the sets with me and pick my brain about who, what, where, when and how. Having told the story to tourists on the streets of Alamo Village for many years, I was very happy that it was about to get accurately chronicled by this fine gentleman.


    Of course, my years at Alamo Village (nearly thirty years) were the result of my own love for John Wayne’s The Alamo and fascination with the making of the movie. I not only understood John Farkis’ growing attachment to the story, I was thrilled by it. We became fast friends, and I was quite happy to be included in the process.


    One of the first things I pointed out to John was that my narrative of these events was not mine at all. It was Happy’s. I was simply repeating the story I heard him tell many times, and like all good storytellers, he improved it as time went by. In fact, I was shocked to discover by watching old videos of my own Alamo Village presentation in the years after Happy’s death that even my story had changed a bit— that I had dropped parts that didn’t seem too interesting to folks and colored other parts that I particularly liked. I guess my version is now more like folklore, accurate in general but not necessarily reliable as specific fact without cross-checking. John Farkis cross-checked! We both laughed many times about the differences he kept unearthing.


    One of my favorites was why Happy Shahan decided to open the set to tourists after The Alamo premiered. During my tenure, Happy always said he had no intention of opening. He wished to continue doing movies on the set, if Hollywood was interested, but not tourism. It was a private ranch and he wanted to keep it that way. However, after the movie became so popular, people began cutting his fences to get in to see the sets. “In one week,” he said, “I had three incidents of trespassing.” What he then decided to do was hire a gateman and allow people in, using the admission charge to pay the gateman’s salary. Then, in a short while, he realized that somebody was also needed down on the set “To watch things,” and visitors needed someplace to get in out of the sun and catch a bite to eat, so he added a restaurant and staff— right in John Wayne’s Cantina set. Soon came stagecoach rides and comedy gunfights and a shooting gallery so people wouldn’t get bored while they visited— souvenir shops so they could go home with a memento. He intimated that all this was in answer to the needs of others.


    In John’s research, however, he found a transcript of a radio interview that Happy did while the sets were still being constructed— before one foot of film was shot— in which Happy said, “When John Wayne’s done, I’m gonna turn it into a world class tourist attraction— call it Alamo Village. We’ll have cowboys, Indians, stagecoaches, shootouts, good food…” The plan was there from the start.


    In short, John Farkis turned out a masterpiece-in-the-raw with his self-published, paper-cover book Alamo Village: How a Texas Cattleman Brought Hollywood to the Old West. We were definitely pleased— and quite successful selling it in our gift shop. Virginia Shahan (Happy’s late widow) was also very proud of it— and of John, whom she had really gotten to like. My only disappointment was that, as a home-brewed venture, it had a very limited market. Thus, I was exceedingly happy when John told me that the publisher of his unparalleled Not Thinkin’…Just Rememberin’…The Making of John Wayne’s The Alamo had agreed to publish his Alamo Village book in a greatly expanded version.


    Here is the book, and it is indeed “the rest of the story.” It has always been a story that needed to be told, and it has now found its chronicler.



    Richard L. Curilla


    Brackettville, Texas


    August 17, 2015

  


  
    Alamo Village:


    How a Texas Cattleman Brought Hollywood to the Old West



    Many people familiar with John Wayne’s version of “The Alamo” are aware that it was not filmed on a Hollywood soundstage or back lot, but rather on a set built on a ranch outside a small southwestern Texas town, where a replica of San Antonio and the Alamo mission compound of 1836 was constructed. How this site was selected and Alamo Village came to be, however, is the rest of the story…



    Hot. DAMN hot. TEXAS hot!!!!! Not a cloud in the sky; a sky so blue it hurt your eyes just to look at it. Barely a breeze to cool you down. Wow! California boys were used to hot weather but nothing like this. The end of the day was approaching and Nate Edwards was hot, tired and more than that…he was worried. He had been out looking at potential properties all over Brackettville and the surrounding four-county area for the better part of a week and still hadn’t come up with anything that would meet the requirements. Since Nate was production manager on the proposed film, Wayne told him in so many words, “Go to Texas, meet with Happy Shahan, and find the perfect site for The Alamo. And, don’t come back until you do!”


    Happy, so popular with his neighbors that he was elected mayor six times, was born James Tullis Shahan in an extremely small, two-room farmhouse on July 24, 1915, in the sleepy little east Texas town of Whitehouse to James William Shahan and Georgia Pearl Messer. His future bride, Virginia Francis Webb, was born seven months later, February 15, 1916, in Del Rio, Texas, to Elisha and Fanny Faye Adams Webb. The Webb family roots ran deep in Texas, dating back to the Texas Revolution. At the time of her birth, the Webbs owned a ranch in Edwards County and in 1927, along with daughters Virginia and Sara, moved from Rocksprings to Brackettville and bought another ranch in Kinney County, just forty-five miles from the Mexican border. Ambitious, creative, opportunistic, Elisha was the first to introduce sheep into the county as well as Angus and Longhorn cattle.


    During the Roaring Twenties, a time of wealth, excess and wild speculation, the economy expanded at a rapid pace. The golden age of technological discovery saw the invention of radio, television and aviation. Investors were enamored with the possibility of unlimited returns on the stock market. But, there were also signs of impending trouble: high consumer debt, restrictive credit, low sales, a struggling agricultural sector and declining production. On October 29, 1929, it all came to a head and the market crashed. Over the following years, banks failed, businesses closed and fifteen million employees were unemployed, including James William Shahan. When he arrived home after losing his job, he told his wife all the money they had was in his pocket. “Willie Honey, what are we going to do?” she cried. “Don’t worry, Pearly Honey. We’ll get by somehow.” And, somehow they did. Even Happy pitched in, doing whatever he could to help his family make ends meet— cleaning chicken coops (not small ones, three hundred-foot-long ones), picking cotton and chopping wood, all while attending school. He must have acquired his ambition from his grandfather, Andrew Jackson Shahan. Andy, as he was called, came from Tennessee by way of the Carolinas and settled in Whitehouse where, in 1876, he established a trading post— Shahan’s Grocery. He operated the local post office, farmed and ran cattle. People who knew Andy said Happy was more like his grandfather than anyone else.


    While in high school, Happy became interested in basketball, a life-long love affair that eventually culminated in an athletic scholarship. In 1931, although the shortest guard in the lineup, his seven-man team won the Texas/Arkansas/Louisiana tri-state high school championship. Courted by universities all over Texas, Shahan enrolled at Tyler Junior College where he continued to succeed athletically; captain of his team and unanimous all-state guard. It was there where a sportswriter gave him the moniker “Happy” for his propensity to smile all the time. Upperclassmen treated the freshman to what was then known as hazing. “They whipped my butt, and I laughed at ’em,” Happy said with a grin. After three years, with scholarship in hand, Happy moved on to Baylor where he met Virginia Webb. Recalled Happy, “I just saw her and I knew she was the girl for me. I told her (on the steps of her dormitory where she was sitting with a group of friends) that I was going to marry her, but she didn’t believe me.” Virginia quickly replied, “You’re crazy!” “Well, do you have enough money to buy me a Coke?” asked Happy, “…and she knew I was crazy.” During summers, while not in school, the East Texas Irishman worked as a roughneck at Humble Oil Co. and looked forward to a career in the oil business. In fact, when interviewed by the company president and asked what he wanted to do, Shahan replied, “I want your job.”


    Happy and Virginia were married in Waco on January 6, 1939, while still at Baylor, and the Webb ranch continued to prosper under Fanny even when Elisha passed away later that year, just five days after Happy and Virginia’s first daughter Jamie was born. Unfortunately, Virginia wasn’t able to attend her father’s funeral as she was still in the hospital. However, Happy did and while there, his mother-in-law asked him about his future as the ranch duties were becoming too much for her; she wanted him to move to Brackettville and take over the ranch. “We’re going to divide this property and we want to know what you want to do,” she said. When Happy replied he wanted to work for Humble Oil, she said, “We’d like to have our daughter home. We’d like you to consider the offer.” Happy needed time to mull over his options. “Well,” Happy rationalized, “when I graduate I have a choice. I’m old enough to know I don’t know ranching. But I’m old enough to know what I do know and what I want to do. I want to be the head man at Humble. (But,) I’ll come down and work next summer if I can get a leave of absence.” He did, he liked it: “I worked that summer and decided I could probably make it, but I wasn’t ready.” Shahan graduated from Baylor the next year with a B.A. degree in sociology and worked at the ranch another year and a half for a whopping $50 a month. The next year he got a 50 percent raise to…$75 a month![1]


    When Fanny passed away, the Webb ranch was divided between Virginia and her sister Sara— ten thousand acres and half of Fanny’s debt each. Recalled Happy, “When they divided (the ranch), I didn’t even have enough money to pay me $50 a month, so I had to go hustle. (We) couldn’t borrow any money because I didn’t have any credit and we owed the debt but, finally, I was able to borrow some money from a bank in Uvalde. We inherited sixty-three cows and one thousand nine hundred sheep. But, no bulls so we traded for some.” During the lean years, Happy would rope during the summer, take his winnings and buy traps that he used at night in the winter. He trapped for anything; fox, coons, ringtail. Then he’d sell the pelts. Between roping and trappings, he was able to pay the doctor’s bills when Tulisha was born in 1941.


    But that didn’t last long. In 1944, Happy borrowed $50,000 and bought 10,000 lambs that he sold nine months later for $150,000! Then he bought out his sister-in-law’s ranch and Angus herd, went into the registered Angus business and showed cattle. In 1946, he moved from the ranch into town so his children could go to school, and he built a store— Shaker Feed and Lumber. A regular jack-of-all trades, he had been a boxer, lampshade salesman, singer, drummer and hat blocker and by 1950, he was worth over $2 million, but he wasn’t finished yet. That year, he purchased a building in La Pryor, Texas, and manufactured Wintergarden PVM (protein, vitamins and minerals), a livestock supplement. Little did he know that a drought of biblical proportions was on the horizon. By the end of 1957, 244 of 254 Texas counties had been declared as federal disaster areas; almost 100,000 farms and ranches went under and agricultural losses were estimated to be in excess of those experienced during the 1930s Dust Bowl. There were no ponds or tanks to hold water— creeks dried up. Schools were cancelled due to lack of this precious commodity. Bridges were closed when they became too dangerous to use. So many Texans were forced off the land the state was permanently transformed from rural to urban status. Some ranchers sold off or slaughtered their cattle, others traveled hundreds of miles in search of grass to feed their livestock. Shahan was no different.[2]


    In 1950, Happy was deep into the registered cattle business; buying high, selling even higher. He once bought a nineteen-year-old Angus heifer and paid $1,900 for her. She calved for the next five years and the first calf brought in $6,000. Another $8,000 heifer brought in $11,000 with her first two calves. Not a bad investment. But, nothing could offset the effects of the drought. “In 1951 I didn’t owe a man a dime,” bragged Shahan. “Twenty-two thousand acres under fence, leased and owned, fully stocked, money in the bank. By the end of 1955, I owed a half a million dollars. The drought, it got to where it cost me $10,000 to $15,000 every month just (for) feed. I’d have been better off if I had sold my cattle but it was too late then. But I wanted to save my herd.” He went to East Texas where the drought wasn’t so severe and bought eleven hundred acres. “I bought some land. I wanted to save my cows ’cause I knew some day it’d rain here.”



    Donating his time, hard work, talent, and finances for civic and community projects, Happy was a promoter of many things he truly believed in. “When you decide to live in a place, you do what you can about building it,” he explained. He would do whatever he could to help attract additional business to the area. Honest and a man of his word, he would honor a contract written on a napkin and shake hands. After he moved from the ranch back into town, he served on the city council and the school board. Eventually, he finally became mayor of Brackettville. Virginia recalled Happy wanted that job in the mid-1940s when the decommissioned army base was offered to the city for “$1 and other valuable considerations.” The government initially offered to sell the property to the county, which wasn’t a bad idea as the local commissioners thought it could be used for a military academy or woolen scouring plant. One representative traveled several times to Washington, D.C. to work out the details but, upon his return, the county changed its mind. The fort was then offered to the city with the same results: an initial favorable response, but then rejection. After the fort was officially deactivated in 1946, it was sold for salvage to the Texas Railway Equipment Company in Houston, a subsidiary of Brown & Root. Happy knew of rumored injustices going on in Brackettville and wanted to put the town on the map. By being mayor, he could lead the community, instead of asking someone who wasn’t imaginative enough to lead.[3]


    By 1950, Brackettville had lost 40 percent of its population because of the base closure. “We got to looking for all the things that we could do to make our town more profitable and bring in industry,” said Happy. “And we found that we could make bricks but we didn’t have a half a million dollars to go into the brick business. We found out we could do a lot of things but it took money.” As mayor, he was responsible for the well-being of the community but wasn’t being too successful. “Things got a little tough (in Brackettville),” admitted Happy. “I was looking for things to bring the economy back. One night it just came to me— to make Western movies.” Left with no other choice, the tall, lean, bespectacled rancher stood up at a town meeting one night and asked for silence. He needed to say what was on his mind. After the crowd quieted down, he made his pitch. “Why don’t we try to make Western movies here?” he suggested. “They make them in Monument Valley and around Tucson and the ranchers always make money. Why not here?” He didn’t know anything about the film industry, although in the 1940s he had made a few beer commercials. But he knew it would be profitable if the town could attract filmmakers. (He once said he became interested in films as a kid when he sold popcorn and peanuts between reels at the silent movie house. “I knew I’d be connected (in movies) when I was in third grade,” he said. Asked by his teacher what he wanted to be when he grew up, he replied, “Well, I’m going to be an athlete, go to school; I’m going to be a rancher, going to make movies, going to be in the oil business and I’m going to be an entertainer.”) The town elders threw out a challenge to make it work, and they laughed him out of the meeting. “They told me, ‘Who in the world would want to come all the way out here, just to make a movie?’ ‘I don’t know,’ I replied. ‘Who has asked them?’ It kinda irritated me; I was humiliated, so to speak, for even having such an idea. I got it in my craw and decided I’d do it, God willing, or die trying.” Earlier he had had the exact same conversation with best friend Bill Moody while the two were out riding horses. “I asked why would they come to Brackettville when they have all this beautiful scenery with streams and pines in Wyoming and Utah?” said Happy. The mayor was always fond of saying, “I firmly believe that man can achieve whatever the mind can conceive.” After the meeting, Happy went home and told his wife, “I think I’ll go out to Hollywood and tell them that they should come here to make movies.” When she asked if he had lost his mind, he shrugged and said, “No…I think I’ll go out there.”


    Virginia didn’t know why her husband thought the movie industry would save their town. She thought a film was made in the area way back in the 1910s but couldn’t be sure. Perhaps someone may have suggested the idea to Happy, or maybe he recalled that there were scores of silent movies made in and around Fort Clark/Brackettville and San Antonio between 1910 and 1929. Many famous silent-movie actors starred in Vitagraph films such as The West Wind, Breaking In, and Lifting the Ban of Coventry including Darwin Karr, Ned Finley, Harry Northrup, Logan Paul, Eleanor Woodruff, Eulalie Jensen, Rose Tapley, Marion Henry, Jasper Ewing Brady and, of course, Lillian Walker. For the most part, the extras and many of the minor actors were drawn from the enlisted personnel of the Fourteenth U.S. Cavalry stationed at the fort.[4]


    The region had everything necessary for Westerns: trees, desert, mountains and streams, limitless expanses of flat lands. Livestock. A local lumber mill to construct movie sets, qualified handymen to build them. An abundance of willing citizens to appear as extras. Even a local resort complete with a spring-fed, three hundred-foot-long swimming pool and hundreds of rooms and cottages for the cast and crew to call home, at least for a while. And most importantly, it helped the local economy when it brought in badly needed income. During filming, craftsmen, carpenters, extras, teamsters, plumbers, and common laborers would all find work. With actors in town, spectators would come from miles around to watch the movie being filmed on location. Cafés, gas stations, hotels, motels, grocery stores, and restaurants would all see increases in business.


    Some people scoffed at Shahan’s idea, others thought it had merit, but in Virginia’s words, “He was a dreamer and visionary.” Of course, he was also aggressive, stubborn and hard-headed. Just because something had never been done before didn’t mean it couldn’t be. As Happy used to say, “This is the perfect spot for film production and I can make it happen; it’s starting already.”[5]



    To understand the economic demise of Brackettville, one must explore the symbiotic relationship between the hamlet and its local army base. As one prospered, so did the other. Soldiers enhanced the collective wealth of the community; the town provided the activities a restless, weary trooper needed. And, to understand that, one needs to know the history of both the fort and village. Brackettville, a small community of less than 2,000 residents about 120 miles due west of San Antonio, was located in Kinney County, just east of the Rio Grande near the Texas border: greasewood flats and sagebrush, mesquite and cactus gardens in the south, the beginnings of the Texas Hill Country in the north, all threaded by spring-fed streams and creeks with such descriptive names as Arenosa (sandy), Perdido (lost), Isleta (islet), Salado (salty), Derramadero (spillway), and, of course, Pinto and Nueces (nuts). Due to the cooling waters of Las Moras (The Mulberries) Creek, the area was long favored by indigenous Coahuiltecan Indians, and later by Comanche, Apache and other tribes. Named by Spanish conquistadores for the trees that lined the banks, the spot became a welcome respite for travelers— a spot to quench their thirst and eliminate the dust. During the late 1700s and early 1800s, the spring was also a rest stop on the eastern branch of the Great Comanche War Trail, the warriors’ annual migration from the buffalo-hunting grounds of the Great Plains to the Rio Grande. In 1832 English physician John Charles Beales secured over eight million acres worth of empresario contracts to settle 1,450 colonists between the Nueces and Rio Grande rivers. With the backing of the Rio Grande and Texas Land Company, sixty pioneers settled along the banks of Las Moras creek, a few miles south of the spring in a village known as Dolores, named after Beales’ wife. Wrote one settler, “The stream of Las Moras is a very pretty one, about three yards across and averages at the present time, about two feet and a half in depth; the water is beautifully clear, and runs on a level with the surface of the ‘bottoms.’ It has several very pretty groves of timber, consisting principally of live and white oak, and elm. The ‘bottoms’ below the villa, for some miles, are very broad, and exceedingly rich; in some places, where the beavers have made dams, the water has spread over several acres in width, offering excellent rice grounds. The site of the Villa de Dolores, our new town, is upon the left bank of the stream, in a small grove of live oak and thick underwood; it rises gradually from the stream, leaving a small ‘bottom’ of beautiful land for gardens. On the opposite side of the stream is a small grove containing some pretty sticks of timber.


    “This morning, Messrs. Power, Paulson, Soto, and myself, with the Mexican guard, made an excursion to the head of the stream. We passed over most beautiful lands for about eight miles, when we arrived at the springs. These form large pools of very clear water, in the midst of a large grove of very fine timber, consisting principally of live and white oak, elm, pecan, and hickory. (Thermometer, 99º in the tent). This timber continues on both sides of the stream all the way down to the Villa. The springs are full of fish, and are crossed in various directions by beaver-dams. The magnolia and other beautiful shrubs were in full blossom; altogether forming one of the prettiest spots I have seen anywhere. After resting a short time in the shade, we proceeded on to a hill which rises from the middle of the plain, to the height of about six hundred feet. We mounted to the top of it, and beheld the country spread out before us like a map. We could distinctly see the hills which give origin to the Nueces and Rio Frio, to the E.N.E. of us; the Moras, our own stream, running nearly due south and west of us, the Piedras Pintas and Sequete. The hill is composed of a very compact dark granite, and a fine species of soft limestone. It is situated about four miles from the head waters of Las Moras, and twelve from our Villa. After making our observations, we returned to the Villa highly gratified with our excursion.”


    Unfortunately, despite the seemingly numerous advantages, the settlement failed to proper, in large part due to the relative skill levels of the colonists. The soil would not produce crops without irrigation, an expensive and difficult process. Drought and blighted crops led to disenchantment, followed by abandonment. With the approach of Santa Anna’s army in 1836, the citizens scattered to the winds; sadly a wagon train was massacred by Indians on its way to safety in Matamoros. Though its buildings remained, Dolores was never reoccupied; as the buildings crumbled, it became a rendezvous point for traders, trappers and other frontiersmen.[6]


    In the 1840s San Antonio merchants, looking for a way to increase local commerce, desperately needed a means to transport their goods from the city of Saint Anthony to El Paso and beyond to California. Assigned to explore a viable road, on February 24, 1849, Lt. William Henry Chase Whiting, accompanied by West Point classmate Richard Howard, Lt. William F. Smith, Policarpo Rodriguez, Delaware Indian scout Jack Hunter and fifteen intrepid men, set out to find such a way. Over the next three months, Whiting’s party successfully traveled to El Paso and back, first taking a northern route, then returning through San Felipe Creek (later the location for Del Rio) and on to Las Moras Spring. Tucked away in a dense grove of pecans and mulberries, the area proved an ideal location. The previous year, Samuel Maverick, a member of the Texan forces that defeated the Mexican Army in 1835 and one of the original signers of the Texas Declaration of Independence, also recognized the benefits of the area and claimed the spring in his headright survey. Whiting recognized its military potential and upon his return recommended the spot as a site for a fort. Less than one week later, Smith, Howard and Rodriguez were once again on their way back to Las Moras, assisting Lt. Col. Joseph Johnson with a military train of almost 300 wagons, 2,500 animals, six companies of the Third Infantry under the command of Maj. Jefferson Van Horne, and a group of emigrants on their way to California. The following year Maj. John Sprague took a wagon train of 4,000 animals, 175 soldiers and 450 civilians over the same route.[7]


    (The following describes the significance of site selection and is excerpted from the National Register of Historic Places, Nomination form for Fort Clark. Detailed building descriptions for both Fort Clark and Brackettville can be found in the appendix.)


    “Texas experienced a period of rapid growth and settlement following its Revolution, which in the previously unsettled western and northern lands brought about conflicts between the white settlers and the native Indians, who were reluctant to relinquish their hunting grounds. Following two years of significant prosperity and consequent increased settlement, the latter part of 1838 and 1839 were marked by Indian hostilities which continued as the settlements expanded.” In September 1849, the Texas State Gazette quoted a settler as saying, “I see that the Comanches (sic.) are still continuing their forays upon the Texas border, murdering and carrying off defenseless frontier settlers who had been granted protection…They must be pursued, hunted, run down, and killed— killed until they find we are in earnest…they must be beaten up in all their covers and harassed until they are brought to the knowledge of…the strength and resources of the United States.” The form continued, “By 1850 west Texas was being opened up for the transport of commercial goods as well as immigration with several well-marked trails…The location of trade and immigration routes was dictated by access to water and topographical features, the knowledge of which aided the Indians in planning their attacks. The demands of frightened settlers plus the necessity of guarding stage passengers, freight drivers and the United States Mail compelled the federal Government to initiate defense measures in the form of manned forts along the travel routes of Anglos and Indians alike.” As a result, Fort Clark was established at Las Mora Springs on June 20, 1852, by companies C and E of the First Infantry, under command of Major Joseph Hatch LaMotte, along with an advance and rear guard of the U.S. Mounted Rifles, a total of five officers and 109 enlisted men. Supposedly, Lt. Sells of California carried orders that indicated that they were to “Build a fort— Build it to last.” (According to Friends of Fort Clark Historical District executive director William Haenn, however, there is no evidence that a Lt. Sells was ever posted to Fort Clark during the period June 1852-February 1861. Only two officers with the surname “Sells” served in the U.S. Army from its organization, September 29, 1789 to March 2, 1903: David Miles Sells from Iowa and Elijah Sells from Ohio.) Initially, the fort began as a cantonment or temporary garrison of tents and shelters. As the result of negotiations between Lt. Col. D.C. Tompkins and Samuel Maverick, the land the fort was eventually built on was leased to the government on July 30, 1852, for a period of twenty years. For the princely sum of $50 per month, paid quarterly, the army was granted sole use of an eight-mile tract of land varying one-and-one half miles to two miles in breadth along Las Moras Creek. The army also was given permission to take as much hay, timber, fuel and stone as necessary for its use. Maverick passed away on September 2, 1870. When the fort’s initial lease expired, Maverick’s widow Mary Ann renegotiated the terms, increasing the rent based on the value of additional structures and property improvements. Finally, in 1885, the government purchased 3,693.2 acres of land for $80,000. Some noted that the landscape had a healthy elevation with patches of chaparral interspersed throughout the region “which often give to the scene a curious and picturesque appearance. This chaparral consists of thickets of naked thorns of several species, so thick, tangled and impenetrable, as to


    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    


    

    

    

    

    

    

    


    

    


    


    

    

    

    

    

    

    

    

    

    

    


    


    

    

    

    

    

    


    

    

    

    

    


    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    


    

    

    

    

    

    

    

    

    

    

    

    


    


    


    


    


    


    


    


    


    

    

    

    

    

    

    

    

    

    

    

    


    


    

    

    

    

    

    


    

    


    


    


    


    


    


    


    


    


    


    


    


    


    


    


    


    


    


    


    


    


    


    

    

    

    

    

    

    

    


    

    

    

    


    


    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    


    


    
  


  
    Famous Residents of Fort Clark



    Many infantry and cavalry units, including the famous Ninth and Tenth Horse Cavalry— the Black “Buffalo Soldiers”— were stationed at the fort, as were the First Infantry and Mounted Rifles, six companies of Texas Rangers, one company of the First Artillery, the U.S. Third Infantry, the Second Regiment of the Texas Mounted Rifles, the Fourth and Tenth U.S. Cavalry, and the Twenty-fourth and Twenty-fifth U.S. Infantry Regiments, and the Seminole-Negro Indian Scouts to name a few. (The Scouts were originally drawn from five hundred Seminoles of mixed Indian and black ancestors living in Eagle Pass. Their ancestors were runaway slaves from the plantations of South Carolina and Georgia who had sought refuge in the northern bush lands of Spanish-controlled Florida during the late seventeenth century. They lived among the Seminole Indians but preserved their own culture and traditions. After the Seminole wars in the early 1800s, they were removed to the Indian Territory (currently Oklahoma), but fearing their freedom, they fled to northern Mexico. After the Civil War, and passage of the thirteenth amendment granting freedom to slaves, they returned to the United States. Eventually, some of the now-freed slaves joined the Lipan and Tonkawa Indian Scouts at Fort Duncan. The scouts proved almost superhuman in their ability to track down renegade Indians who foraged against the villagers and ranchers. A Seminole settlement was established on Fort Clark in 1872. The Scouts and their families lived along the course of Las Moras Creek two miles south of the main post garrison. They referred to their village of simple jacal-thatched roofed homes as “the camp.” A few descendants of the Scouts remain in the Brackettville area. Located almost three miles due south of the fort on Ranch Road 3348 their graves lie next to those of over one hundred of their ancestors in a cemetery, established in September 1872.) During the Civil War, the post served as a hospital for Confederate troops and in World War II, it became a staging ground for troops being deployed to the Pacific front, as well as a German POW camp. Stationed here were Generals Albert Sidney Johnston, Phillip Sheridan, John Pershing, J.E.B. Stuart, James Longstreet, John Bell Hood, Fitzhugh Lee, George B. McClellan, Ulysses S. Grant, William Tecumseh Sherman, George C. Marshall, Abner Doubleday, George S. Patton Jr. and many others. (Ironically, Charles Edward Travis— the only son of William Barret Travis, commander of the Alamo garrison— was stationed at the post while captain of Company E of the Texas Rangers.)[17]
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    Fort Clark Historic District, Brackettville, Kinney County, Texas. Reprinted with the permission of Friends of Fort Clark Historic District.
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