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SHE NEEDS THAT.
WHEN SHE IS SWOLLEN
WITH BLOOD SHE NEEDS TO
SOAK HER Of
THAT, TO SHRINK THEM...

50 THEY WILL
FIT BACK INTO
HER BODY.

THIS ISN'T HER,
THIS THING
BEEN SITTIA
HERE FOR
YEARS.

MAYBE THIS 15
THE OLD ONE YOU
MENTIONED,

_BUTIFTHIS
1S THE OLD ONE,
WHERE'S..
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"HE DIED BEFORE
COULD GET HERI
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1 DO NOT KNOW ANY-
THING ABOUT DOCTORS,
BUT THE PENANEEALAN,
T HAVE SEEN HER MANY
NIGHTS, FLYING IN
AND OUT OF
THAT HOLE.

RINGHT.
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USUALLY WITH THIS KIND OF

THING YOU WAIT TILL MORNING.

CATCH THE THING WHEN
IT'S SLEEPING.

BODY AND HEAD
CANNOT BE

SEPARATE WHEN
THE SUN IS LR,

SHE NEVER

SLEEPS.

BETTER
YOU SHOULD WAIT
HERE AND SLRPRISE
HER. HER BODY MUST BE
HERE. SHE WILL NEED TO
COME BACK TO IT BEFORE
MORNING. THEN SHE WILL
MOVE AROLND LIKE A
PERSON, BUT MUST STAY
IN THE DARK..
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THERE WAS
A PENANG AN WHO WHAT
HALNTED THESE WoODS HAPPENED
YEA?Q AND YEARS o7

IN THose
DAYS ALL THE PEOPLE
BELIEVED, AND THERE
WERE WISE MEN WHO
KNEW HOW TO TRAP HER.
AND DESTROY HER..

"BUT NOW THE LAST BOMAH*
15 DEAD AND TURNED TO BONES.
THE SACRIFICE BOWLS 60

EMPTYAND THE PEOPLE DO NOT
EMBER TO HANG THDIZNs
IN THEIR WINDOWS. NOW SHi
15 FORGOTTEN, 50 SHE
COMES AGAIN...

BUT HOW , THERE WAS A DOCTOR LIVING

HERE. WHEN THESE KILLINGS

"NOW IT I5 EASY FOR
HER TO FLY INTO THEIR
HOUSES AND DRINK

THEIR BLOOD..."

16 IT YOU ARE
HERE? STARTED HE WROTE A LETTER

TO SOME FRIENDS OF MINE,
AND THEY SENT ME.

*A MALAYSIAN SHAMAN
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ike Mignola once told me that when he was

fairly new in the business, he visited my wife,

Louise, and me in our old apartment back in

New York City. And there, during a hotly contested video

game of Pong, I referred to him as a “spaz”! Frankly, given

my own reflexes o lack thereof, I can’t imagine that I was
any better at that damn game.

However, it was clear from the beginning—and has

only become more apparent with time—that creatively,

by the nightmare. With his use of the occasional small
panels presented as panes of atmospheric pattern scattered
throughout his stories, Mignola evokes a sense of almost
religious iconography, traces of that hidden world in which
meaning is too powerful or overwhelming to be completely
understood.

And his dialogue throughout the stories is sparse to
the point of demanding that the reader bring their own

Mike is anything bur a “spaz.” He is cranky, low-key,
extremely funny, cranky, wonderfully inventive, generous,
cranky, and, artistically, inspired.

Did I mention that Mike is cranky?

And with the world of Hellboy, he has produced a
body of work creating a “Secondary World,” as Tolkien
would have called it, in which others have taken delight
not only reading, but enlarging.

The book you hold in your hands is the proof of that.

Almost blisteringly prosaic in the face of miracles,
Hellboy is a proud member of that pulp tradition in
which the hero solves problems with a fight that serves up
both entertainment and catharsis. Except of course, in a
case like that of “The Troll Witch,” in which he doesn’t.
Hellboy’s actions and attitude would be recognizable to
anyone familiar with the heroes of the pulp tradition—
the tall, laconic, unflappable, immensely courageous
protagonist of its honorable tradition. But Hellboy exists
in and walks through a dream world of nightmare. His
is a syncretic world fashioned of bits of obscure lore and
strange untapped corners of mythology and legend. There
is the occasional whiff, however faint, that is reminiscent
of Baudelaire and fever dreams.

In Hellboy’s world, he walks down these mean streets,
not as the last honest man in the politically corrupt world
of men, but as the last best hope of mankind against a sea of
unseen but very real dangers. Mignola’s masterly abstrac-
tion of form enables him to insinuate a world of dark possi-
bilities without being explicit. His draftsmanship suggests
a concretely real world and at the same time, his abstraction
suggests a world unseen, a world of more dangers than we
can imagine lurking just out of sight. That world waits with
immense patience for us to stand too close to the border.
Criss-crossing our familiar planet from Malaysia to Alaska
to Long Island, it is Hellboy’s lot to enter into that terra
incognito to face its attendant dangers.

Mike’s storytelling is interestingly conservative,
with its rectilinear layouts and measured pacing. No mad
bleeds, inset panels, or radical page layouts here. But the
visual sense of order belies the underlying sense of chaos.
His transitions from the mundane o the supernatural,

to the material, an approach that both
obscures the meaning of the word and at the same time
enlarges it. “There are more things in heaven and earth,
Horatio, Than are dreamt of in your philosophy.” And
where else but in Hellboy’s world would we observe a frag-
ment of a puppet production of Shakespeare’s Hamlet?

Essentially—and I do not say this lightly—this is
work I would like to have done myself.

It really is too cool for schoolt

I would also like to add a few words about the other
artists who are a part of this collection.

Okay. Here’s all you have to know about Rich Corben,
a gentleman I've never met, darn it. There’s nobody like
him in comics. And probably not anywhere else, for that
matter. From the first work of Rich’s I ever saw, back in the
late sixties o early seventies, Corben’s voice was utterly
individualistic. I don’t know where he came from, who
influences were, or why he chose to do comics. But he
did them like nobody else, with an intensity that made
the realization of his work at world building completely
convincing. And he was the whole package—brilliant,
gripping draftsmanship; fascinating stories both on his
own and in collaboration with others; and a grasp of
explosive black-and-white and color that was the hallmark
of a mature artist right from the beginning. I'm delighted
he’s here in this package of Hellboy. And given the nature
of Rich’s own fantasy work, it’s a perfect fit.

Ever since I've known him, Craig Russell has been
a creator with an abiding passion for opera. I haven’t
asked Craig if he likes all opera o is simply particularly
passionate about Wagner, clearly one of his great delights.
But the echoes of that passion ring throughout his work,
even in that work not directly derived from operatic theater.
He has always brought to his craft an arresting quality of
thoroughly considered stagecraft. His drawings reveal a
care in the staging of his dramas as well as in his designs for
the settings within which these dramas are enacted. Craig’s
protagonists are clothed in richly conceived costumes,
revealing carefully considered designs of imagination.
There is a formalism in his visualizations that cloak his
stories with an aura of inevitability. In the end, Craig’s
work seems to me to give the reader a glimpse as througha

as in “Dr. Carp’s Experiment,” are almost hall
in their simplicity. The known falls away from us as we
cross a simple panel border and we find ourselves captured

archii rld, where ch:
their dramas to preordained ends that have something to
do with the workings of an implacable fate.
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The Penanggalan

I FIRST DISCOVERED this beautifully odd thing about a zillion
years ago, in Bernhardt J. Hurwood’s Passport to the Supernatural, the first
great book I ever read about supernatural creatures from all over the world.
The Penanggalan kicking her own head off, the swollen intestines and the
vinegar, all that is taken from Malaysian folklore—because you just can’t
make up stuff like that.

“The Penanggalan” was originally published in 2004, as part of a spe-
cial comic through Wizard magazine. For this collection I've redrawn two
panels. I usually don’t do things like that, but those two panels were really
bugging me.

5
The Hydra and the Lion

MY DAUGHTER KATIE AND I COBBLED this one together one
night at an Italian restaurant somewhere in New York City. Back then she
was still telling people (anyone who would listen) that she was half lion, and
she had perfected a sort of lion roar to prove it. Her favorite creature back
then was the Hydra (thanks to Disney’s Hercules), and she explained to me
that the lion girl would probably be pulling the Hydra’s teeth out with pliers.
Okay. The whole thing never made much sense, but I told the story to my
long-suffering editor (the very patient Scott Allie) and then forgot all about
it. A few years later, Scott put together 7he Dark Horse Book of Monsters and
asked for the Hydra story. Damn. At the last minute, I added that bit about
the Thespian and Nemean lions, so now, at least, we could have a couple guys
trying to make sense of the story.

I've always said that in supernatural stories you need bits that
are beyond human comprehension—this one is pretty much made of
those bits.
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THE FIRST OF HER KIND
WAS AN DLD WOMAN. ONE
04, WHILE PERFORMING
HER RELIGIOUS DLITY, SHE
WAS STARTLED By A STRANGE
MAN AND ACCIDENTALLY
KICKED HER OWN HEAD OFF.
THAT HEAD AND HER ORGANS
FLEW AWAY TO A TREETOP
AND BECAME THAT
A DEMON. MIGHT BE THE
STUPIDEST

THING
T'VE EVER
HEARD.

NO
OFFENSE.

10
NOT SAY IT WAS
TRUE, ONLY THAT
I BELIEVE IT.
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