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Introduction

A great deal has changed in shopping centers, or shopping malls, since the 1980s—the decade when major cities worldwide started to build shopping centers. Some centers were complementary to the traditional, local stores, while others were located out-of-town, creating a microcosm of consumption close to cities. In the early 1990s, large buildings called retail parks were built in which multiplex cinemas and leisure facilities formed an important component. Later, factory outlets appeared, where manufacturers sold their products directly with heavy discounts. In the twenty-first century, there has been strong growth in the development and construction of shopping center architecture. Architecture marked important trends, innovative designs were created which established their unique characteristics and identity. 

 

The basic idea common to all shopping centers is not new and it was not imported from the United States. In fact, the concept was originally based on the big shopping centers opened in the second half of the nineteenth century in many European cities. These centers were noteworthy for their iron structures: some examples of these include the Galleria Vittorio Emanuele II in Milan (1865), the Kaisergalerie in Berlin (1873), and the GUM store in Moscow (1888). In the twentieth century, the forerunners of modern shopping centers began to appear in the United States. The Northgate Center (1950), the first large-scale shopping center built in the modern style, was constructed in Seattle. Victor Gruen, the architect, is considered to be the “father” of modern shopping centers as he developed the standard structure: a central corridor (mall) with a warehouse located at one end and a roof convering the entire complex, allowing people to shop in any weather.

 

It was from the 1960s onwards that shopping centers proliferated in the United States and spread to other countries. Today, the basic shopping center structure is based on a hypermarket: a mall housing the big fashion brands, a zone for multiplex cinemas, and a food court containing bars and restaurants. Moreover, shopping centers are often instrumental in urban planning in new areas or areas being redeveloped. They are meant to be a space that allows everyone—children, teenagers, the elderly, families, singles, people with disabilities, etc.—to shop easily and conveniently, and to carry out leisure activities.

 

The relentless rise of consumerism and the proliferation of brands and new products have forced companies to compete for a good position in the market and to differentiate themselves from the competition. Customizing the design of retail spaces has become one of the most popular and effective ways to achieve that desired visibility and differentiation. In this sense, architecture and design have revolutionized the interior design of commercial spaces to make them into real points of reference. Combining accessibility, functionality, and exclusivity, stores, boutiques, showrooms, bars, restaurants, cinemas, libraries, etc., have built up an important relationship between the customer and the product.

 

Within the pages of Star Commercial Spaces, there is a common theme linking all the architects and designers, the signs. This visual communication system is used in retail spaces where international signs or symbols are placed to guide, direct, inform, or organize a person or group of people in places presenting potential dilemmas. This book is a compilation of the best architects and interior designers of international renown, showcasing their unique settings and constructions, which are able to transform the projects of their clients into emblematic and identifying buildings. The reader will note there are a large number of shopping centers, shops, bars, restaurants, boutiques, museums, cinemas, auditoriums, etc., where the product is treated and displayed as a work of art. The architects create spectacular architectural forms and volumes, while the interior designers explore stimulating and functional ways to attract high numbers of shoppers.
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Acconci Studio

Vito Acconci
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Acconci Studio, led by Vito Acconci, was established in 1988. Under the influence and training of its founder as both a poet and conceptual artist, the firm describes itself as “a mixture of poetry and geometry, digital writing and calligraphy, narrative and biology, chemistry and social sciences.” The studio addresses a wide range of jobs, from furniture design to the architecture of buildings, public spaces, streets and squares, gardens and parks, and transport stations.



 

Mur Island

Graz, Austria / 2003 / © Harry Schiffler, Elvira Klamminger, Acconci Studio
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This structure, which was built over the River Mur in 2003 when the city of Graz was named the European Capital of Culture, is both a piece of art and architecture. Its spiral shape is home to an open-air auditorium, a restaurant, and a playground.
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Floor plan, section, and diagram
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Under the dome sector, there is a cafe/restaurant run by the traditional bakery Sorger Graz. The building can accommodate up to 300 people.



 

Open-Book Store, D.A.P

Armory Show, New York, USA / 2007 / © Acconci Studio
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This temporary bookstore, which was built for an art fair, has been designed around horizontal planes composed of transparent acrylic sheets suspended from cables.
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The planes are deployed in the air and intersect each other as they rise from the ground. The books seem to float with the transparent surfaces.



 

United Bamboo Store

Tokyo, Japan / 2003 / © Ryota Atarashi, Sergio Pirrone
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This clothing store, which is located in an old building, has been remodeled with a second skin of stainless steel mesh that surrounds the balcony and reshapes the building.
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A PVC film molds the interior, stretched from the ceiling to the floor, becoming shelves and counters. The surface sparkles and diffuses throughout the entire space thanks to fluorescent lights behind the sheets.





Alonso, Balaguer y Arquitectos Asociados

Luis Alonso, Sergio Balaguer

[image: images]

© Alonso, Balaguer y Arquitectos Asociados

Carretera de la Riba, núm. 36

08950 Esplugues de Llobregat

Spain

Tel.: + 34 93 303 41 60

Fax: + 34 93 303 41 61

www.alonsobalaguer.com

 

Created in 1978 by Luis Alonso and Sergio Balaguer, this architectural studio has its headquarters in Barcelona, as well as offices in Madrid, New York, and Lima. The studio is made up of more than sixty people who form a multidisciplinary team of architects, urban planners, and interior, industrial, and graphic designers. Its international expansion has resulted in customers from around the world, demanding more than 700 projects geographically dispersed in eleven countries: Chile, Colombia, Peru, Honduras, Kazakhstan, Brazil, Ukraine, Poland, Morocco, Algeria, and China. Its projects include high-rise buildings, sports centers, hotels, medical centers, recreational complexes, shopping malls, houses, wineries, multi-functional buildings, and so on.



 

Hotel Hesperia Tower

Hospitalet de Llobregat, Spain / 2006 / © Josep Ma. Molinos, Pedro Pegenaute
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The avant-garde skyscraper is an example of urban regeneration and of a contemporary hotel. In only a few years, it has become a recognized symbol in the Barcelona metropolitan skyline. The new Hesperia building is composed of a 105 m (344 ft) 29-story tower.
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Plans

This architectural complex comprises a hotel with 280 deluxe rooms, twelve duplex suites with hot tubs in the bedroom, seven executive suites, a presidential suite, a congress and convention center, meeting rooms, auditorium, sports club, urban spa, gym, and Hesperia Hotels headquarters.
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All vertical conveyance elements, such as elevators, escalators, and service elevators, as well as installation of pipelines, have been designed on the exterior, freeing up the ground plan for use, while converting these elements into authentic sculptures.
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Section
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The tower culminates with a stunning futuristic glass dome that houses the restaurant EVO. This structure represents a visual icon of the metropolitan cities and offers spectacular 360° panoramic views from its interior. 



 

Hotel Ohla

Barcelona, Spain / 2011 / © Josep Ma. Molinos
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Since the construction of Casa Heribert Salas in 1926, the building has had many uses, from various department stores to a police station. The latest conversion performed by the architectural studio has been the creation of a hotel in one of the city’s main arteries.
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The use of discrete light to separate spaces, such as in the bathrooms of the rooms, in the two restaurants, and in the lobby, stands out.
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The need to create a new interior and add three underground floors to the complex— one for convention facilities and hotel services, one for parking, and a third for water tanks—led to the demolition of the interior and the creation of a supporting structure that left the façade suspended in the air.
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Plans and section
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A spectacular pool closed on two sides by glass walls has been place in this terrace with awesome views. The decorative eyes on the wall stand out.



 

Arenas de Barcelona

Barcelona, Spain / 2011 / © Josep Ma. Molinos
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Built in 1899, this former neo-Mudejar style bullring, which has sat in disuse since 1989, is situated in a strategic position, and has been renovated to become a circular shopping mall. To preserve the historical evidence, the “red drum” was kept with its characteristic façade.
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Plans
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Inside, there are four support units each comprising of two pillars for a total of eight pillars that form a treelike configuration. They branch off as they ascend to extend their support to the dome.
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The Arenas de Barcelona covers 105,000 m2 (1,130,210 ft2) and contains 116 establishments over six floors: three dedicated to retail and three to entertainment. In the entertainment area, a multiplex cinema, a Rock Museum, a spa and fitness center, and an auditorium have been installed.
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The hallmark of the center is the twenty-seven meter (88 ft) high dome, where the food court is located and which serves as a viewpoint for the Montjuïc mountain and Joan Miró park.



 

Port Esportiu Segur de Calafell

Segur de Calafell, Spain / 2011 / © Pedro Pegenaute
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At the marina, a new public space and set of buildings have been built on both sides of the entrance of the new architectural complex. Due to the large size of the site, the objective was to provide unity to the whole architectural complex.
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Site plan
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Floor plan
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The façades are ever-changing and enhance the movement that the perspective confers. They adapt to the specific requirements of each of the premises, which resemble ship containers, relating them to port and maritime activities.
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The façades are partially opaque and the finishes have been constructed with corrugated aluminum sheets, aluminum metalwork, and panels of different colors. Spaces were created to install signage of the different businesses in the blind spots, and to leave the glass façade clear.
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Floor plan
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Elevations
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The buildings were designed to be modular and adaptable to their particular use and to the users needs.





André Kikoski Architect

André Kikoski
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www.akarch.com

 

The architecture and design studio André Kikoski Architect is committed to artistic innovation, regardless of the budget or nature of the project. They work with any style or language to create coherent and authentic designs. They design spaces, buildings, and products that are unique. The firm’s commitment to researching materials, attention to detail, and satisfying customers has made them the first company to be awarded three of the most prestigious design awards for one project in the same year: Design Magazine’s Best of Year Award, the James Beard Foundation Award, and the Gold Key Award. The company has completed twenty-two public and cultural projects, twenty-six resorts, restaurants and hotels, thirty-two luxury apartments, townhouses, lofts, duplexes and attics, and twenty-two homes in singular buildings. 



 

The Wright at the Guggenheim Museum

New York City, NY, USA / 2010 / © Peter Aaron/ESTO
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The studio created a contemporary solution to complement the memorable architecture of the building with a modest budget and 1,600 m2 (17,222 ft2) of workspace. The cheerful aspect of these curved forms provides a dynamic experience for visitors. The curved walls have been turned into comfortable seating.
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This project was developed with innovative materials such as walnut walls illuminated with fiber optics and a shiny metal skin.



 

Second Home Kitchen and Bar

Denver, CO, USA / 2008 / © Eric Laignel
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The restaurant owner asked the design team to create a place that evokes the feeling of being in a guest house or vacation home, rather than that of a typical hotel restaurant. The Rocky Mountains and local art were used as inspiration for the design.
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They used rich textures like pony leather upholstery, paneled walls, bark tiles, stone, stainless steel, and glass.



 

Suba Restaurant

New York City, NY, USA / 2002 / © Peter Aaron/ESTO
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In the restaurant Suba, diners are transported from the gritty setting of the Lower East Side of Manhattan to an architectural fantasy inspired by the Romanticism of the Alhambra in Granada, Spain, or Fellini’s Rome. The restaurant is divided into three main areas.
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Suba has an innovative and elegant atmosphere that captivates the imagination with its sensual and well-lit grotto-like dining room.



 

Wyckoff Exchange

New York City, NY, USA / 2011 / © AKA, Renderings, Francis Dzikowski/ESTO
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This project is an example of economic renewal and the adaptation of two abandoned warehouses for new uses to create a commercial and cultural space. The place is marked by the industrial past and becomes a center of art and creativity with innovative design.
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The design is based on five pairs of motorized scissor doors or panels. The panels consist of a frame covered by an outer layer of COR-TEN steel and an inner layer of stainless steel.





Architektur Denis Košutić

Denis Košutić
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www.deniskosutic.com

 

Denis Košutić was born in 1969 in Zagreb, Croatia. His work is characterized by an “anti-traditional” perception of the role of architecture today. In his self-described “prêt-à-porter architecture,” Košutić translates trends in fashion and design to everyday language, and in this process he sees architecture as an object of consumption rather than a monument for eternity. The studio has designed restaurants, clubs, stores, homes, hotels, and furniture. He also works with graphic designers, PR consultants, and furniture makers. His planning includes the development of new strategies, building corporate images and identities, and the invention and establishment of codes that help people. The brands are both unique and in-demand.


 

Six Hotel Apartments

Vienna, Austria / 2011 / © Lea Titz
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These hotel apartments are inspired by Jackie Kennedy’s style and her timeless influence on 20th century American aesthetics, to create elegant, classic spaces with fun details. The atmosphere is defined by an array of pastel colors, beige, and gray.
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Strategically located, the wallpapers break and simultaneously reinforce the prevailing monochrome in the rooms. The motifs have a humorous and nostalgic effect, opening imaginary windows to existing spaces.
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Smooth surfaces and materials such as velvet, linen, wool, and cashmere in curtains, upholstered chairs, and bedspreads dominate the space. The Glencheck pattern only appears in the carpets.
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Andreas K Hair Studio

Vienna, Austria / 2007 / © Lea Titz
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Different materials in a single color and glossy effects and surfaces have
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