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In the Summer of 1594 a translation of a Latin Farce by the Roman
Dramatist, Plautus, was made ready for publication in London. It may
even have been published then, for, although the title page date is
1595, then, as often now, the issue was made in advance of date.
Circulation in MS., moreover, now unusual, was then common.

This translation was registered, at any rate, for publication, June
16, 1594, as "A Booke entitled Menæchmi, being a pleasant and fine
conceited comedy taken out of the most wittie poet Plautus, chosen
purposely from out the rest as being the least harmful and most
delightful."

Six months later, Shakespeare had made an English Farce out of this
Latin one. He invented several new characters, arranged many new
situations, and put a good deal more life-likeness in the relations of
the characters, while yet it may be seen that, his new play, "The
Comedie of Errors," was directly drawn from the old one by Plautus.

The first record we have of Shakespeare as an actor before Queen
Elizabeth relates to the performance in Christmas week of this same
year of "twoe severall comedies." This record in the Accounts of the
Treasurer who paid out the money for the Plays acted before the Queen,
runs as follows:

"To William Kempe, William Shakespeare, and Richard Burbage, servaunts
to the Lord Chamberleyn upon the Councelles warrant dated at Whitehall
xv. die. Marcij 1594 [1595], for twoe severall comedies or enterludes,
shewed by them before her Majestie in Christmas tyme laste paste,
viz., upon St. Stephen daye, [Dec. 26,] and Innocente's day, [Dec.
28,] xiii^{li} vi^{s} viij^{d} and by way of her Majesties rewarde
vi^{li} xiij^{s} iv^{d} in all xx^{li}."

It is fair to infer that the "Comedie of Errors" was one of these two
comedies, for on the evening of the 28th of December, 1594, there
arose a sudden necessity to hire an entertainment to take the place at
Gray's Inn, one of the great Law Schools of London, of a Play by the
students which had gone to pieces. In lieu of this amateur play, for
which a great stage had been built in their Hall, it is recorded that
the great throng assembled were forced, first, to "content themselves
with ordinary dancing and revelling, and when that was over, with a
Comedy of Errors like to Plautus his Menoechmus, which was played by
the players." That these "players" were public players is shown in the
Gray's Inn account of these Christmas festivities by another reference
to this "company of base and common fellows" who were "foisted" in "to
make up our disorders with a play of Errors and Confusions."

Since this substitution of the "players" Play for the Play by the
young gentlemen students was unexpected, we can be sure it was not
made for this occasion. It seems obvious that whatever comedy was
specially designed by Shakespeare and his fellow actors for their
Christmas performances before the Queen at Greenwich, would be apt to
be chosen for a sudden repetition at Gray's Inn the same evening. And
of course for such an institution of scholarly gentlemen as Gray's
Inn, a farce based on Plautus would be likely to be thought
appropriate.

So Mrs. Charlotte Stopes argues, who brought into association these
facts and dates. She brings out also, another curious incident or two
concerning what we may take to be the earliest performances of "The
Comedie of Errors." One is that the mother of the Earl of
Southampton,—the young nobleman who was Shakespeare's patron and to
whom the Poet dedicated "Venus and Adonis" and "Lucrece,"—was then
acting officially for her late husband. Thus it fell to her care to
make up his accounts as Treasurer of the Chamber, and she it was who
wrote this particular notice of the acting of Shakespeare before Queen
Elizabeth. Others acting as Treasurer did not find it worth their
while to include the Actors' names in their accounts. This notice of
hers is the first and last to mention names in this way. Her son,
being a Gray's Inn man, would have been in a position to suggest the
substitution of Shakespeare's Play and as a friend of Shakespeare's
would desire to do so.

The other incident of biographical interest is that the Gray's Inn
students were much mortified by the uproar which caused the failure of
the program of their chief of Revels called "The Prince of Purpoole,"
and made it necessary for them to call in common players. The result
of their desire "to recover their lost honor with some graver
conceipt" was to give Jan. 3d, a learned Dialogue called "Divers Plots
and Devices." Bacon aided largely in this stately affair. In its
course six Councillors one after the other deliver speeches on
enrollment of Knights and Chivalry, the glory of War, the study of
Philosophy, etc. The scorn felt for Shakespeare's "Comedie" and the
contrast with this rival specimen of academic dramatics is
significant.

Out of the comparatively simple plot of Plautus, Shakespeare developed
an amusing complexity of situations. These appear upon studying the
progress of the story, Act by Act, as follows:

ACT I

THE ARRIVAL OF CERTAIN STRANGERS IN EPHESUS

What has the arrest of the "Marchant" Egean to do with the rest of the


Story? How soon does any connection appear?



The reference in scene ii, to the occurrence taking place in scene i,
suggests a somewhat odd chance coincidence in the arrival from
Syracuse on the same day of both of these strangers. By this casual
reference the seemingly unrelated scenes are so innocently linked
together that it rather blinds than opens the eyes of the audience to
the deeper links of connection. It also acts at once as a warning to
Antipholus, and explains why he also is not arrested under the same
law from which Egean suffered.

The merchant who gives Antipholus this warning does not appear to be
at all an intimate friend. Yet he seems to have met the stranger upon
his arrival. Is this accounted for? What office does the scene show
that he bears toward him? How recent an institution is the Bank and
Letter of Credit for travellers? Was the lack of such facilities long
filled in the way here exemplified?

Do these two men keep the appointment they made to meet at five
o'clock? Why is it made? Does it serve any need of the Play?

The reference to Ephesus as a town given over to sorcery and
witchcraft assists in giving the impression that the time of the Play
falls within the Christian era, when the ancient customs of the Pagan
inhabitants gave the City a bad repute of this particular kind. Was it
derived from Plautus? Note whether sorcery and witchcraft are included
in his account of the discreditableness of Ephesus. What conclusions
may be gathered as to Shakespeare's account of it from a comparison
with the corresponding passage in Plautus (This extract is given in
Note on I, ii, 102-107 in the "First Folio" Edition of Shakespeare's
Play). Show how this statement is useful in throwing light upon the
character of Antipholus as well as on events.

The first complication in scene ii arises from mistaking Dromio of
Ephesus for Dromio of Syracuse; but notice that this error is
accounted for by the second source of the errors of the play—belief
in witchcraft.

QUERIES FOR DISCUSSION

Is the audience as much in the dark over the first mystification as
Antipholus is? Should it be? Is the play the better or worse for not
being clear? If both Dromios are made to look exactly alike how can
the audience know?

ACT II

ANTIPHOLUS THE STRANGER DINES AT HOME

Notice how the last scene of the preceding Act is cleared up by the
first scene of the present Act.

Are the errors of Act II the results of those of Act I? The errors of
Act I affect but a very few characters, but in Act II how many? A new
source of complication is brought forward in this Act, also. Show what
it is, and how it both adds to the interest of the Play as a story and
to the confusion begun by the mistaken identity and the witchcraft
elements of the Plot.

The fooling dialogue of Scene ii gives the action pause. Is it
therefore useless, or a dramatic mistake? The ease with which the
right master and man fall into this talk after the earlier
cross-purposes with the wrong man, seems to betray the fact that they
do belong together. They are so readily familiar that the
cross-purposes making up the plot seem to be no longer troublesome
either to themselves or the audience. The interval of reassurance
makes the return of strangeness more unaccountable. Antipholus is also
now reassured about his gold, and the earlier cross-purpose seems only
a jest.

Why does the mention of Dromio's name (II, ii, 156) cause both master
and man to exclaim? Why should it not have led them to guess the
truth?

Would this scene with Adriana and Luciana have been equally mystifying
and skilful if the right master and man had not been together?

QUERIES FOR DISCUSSION

In the debate between the sisters upon patience in marriage is Adriana
or Luciana the more justifiable? Has their argument anything to do
with the plot? Is character interest or plot interest of the first
importance, and how are they apportioned in this play?

Is Adriana's argument that she is bound to share morally herself in
the infidelity of her husband sophistical? Or has it a core of sound
ethical value?

ACT III

ANTIPHOLUS THE NATIVE INVITES FRIENDS TO DINE WITH HIM

How far are the errors of Act III new? From which element of the plot,
mistaken identity, or the domestic difficulties of the native-born
Antipholus do they arise?

What effects are gained by bringing together in this Act the right
pairs of master and man?

The closed door between the two groups, one within the house, the
other without, is the only barrier to such an exhibition of the double
resemblances as would clear up all difficulties immediately. Is the
humor of the situation the better for this slightness of the barrier,
or is it rendered altogether too unlikely by it? Notice also the
narrow escapes from meeting and being seen together which masters and
men are constantly making and the skill of the stage movements so
that, for example, while one pair of twins is in the house, the other
pair is absolutely unable to come there, and make clear the main cause
of the errors.

What relation to the subordinate cause of the errors, i.e., the
domestic difficulties of Antipholus the Native—has the new source of
difficulty and bepuzzlement—the gold chain? Bring out the relation of
the dialogue (III, i, 23-35), between Antipholus and the friends he
invites, to the welcome they find and discuss later. The irony of his
confidence in welcome, at least, which is precisely what is lacking,
is peculiarly true to such disappointments in life. For the fun and
naturalness gained by it, therefore, the carefully planned arrangement
of the dialogue to lead up to it, does not seem to be artificial. What
would have happened to the plot if the plan proposed to force the door
with a crow-bar had been carried out? Since the dramatist was so
daring as to cause it to be suggested, it was incumbent upon him at
once to devise something to prevent it from being done. The way in
which he has accomplished this through Balthazar, puts both Antipholus
and his guest in an estimable light. Show its effect upon the present
scene and upon both the character-interest and the scenes to come in
which the Courtisan figures. What expense does Antipholus refer to
(III, i, 169)?

Is Luciana's advice so good that it accounts for the attraction she
has for Antipholus the Stranger? Or do you think she is attractive in
spite of it?

Is the dialogue in this Act between the right master and man as good
as that in Act II? Has it other excuse for being besides punning and
fooling? Examine its value as compared with the other in introducing a
new and amusing error, and educing puns that are suggested by this,
and therefore not independent of the plot.

This Act closes with two new incidents of use in the sequel: What are
they?

QUERIES FOR DISCUSSION

Why has Shakespeare chosen to make Antipholus the Stranger abhor
Adriana, and be attracted to her sister instead? What is the result
for the plot? Is it a mistake that the promised match between Luciana
and the Stranger is not consummated at the close of the play? Is the
reference then made to it the best imaginable? How, if so, is it
reconcilable with the more rapid matches at the close of other plays,
e.g. Oliver and Celia in "As You Like It?"

ACT IV

COMPLICATIONS GROW

The errors of the early Acts begin simply and proceed by begetting
other errors and beginning, also, with but one of the twin masters and
one of the twin men-servants proceed by involving every one in each of
the two Antipholus groups. In this Act others outside the main groups
are continually being interwoven in the net of complications. In which
Act did these larger social complications arise, and how are they
carried on in the present Act. Show how by means of these larger
circles of complication, e.g., the arrests, the visits of the
Courtisan to Adriana in the attempt to get back her ring, the
conjurring

QUERIES FOR DISCUSSION


ACT V

SOLUTIONS MAKE ALL THE STRANGERS FEEL AT HOME





QUERIES FOR DISCUSSION


VI

CHARACTER DEVELOPMENT







QUERIES FOR DISCUSSION


VII

SHAKESPEARE'S DEPARTURES FROM PLAUTUS





QUERIES FOR DISCUSSION



THE TWO GENTLEMEN OF VERONA




ACT I

VALENTINE VERSUS PROTHEUS AND JULIA



QUERIES FOR DISCUSSION


ACT II

VALENTINE AND SILVIA





QUERIES FOR DISCUSSION



ACT III

THE FALSE FRIEND




QUERIES FOR DISCUSSION



ACT IV

SILVIA AND JULIA







QUERIES FOR DISCUSSION


ACT V

VALENTINE, SILVIA AND JULIA VERSUS PROTHEUS







QUERIES FOR DISCUSSION



THE TAMING OF THE SHREW





I

THE PLAY OUTSIDE THE PLAY




QUERIES FOR DISCUSSION


II

THE DOUBLE PLOT OF THE MAIN PLAY








QUERIES FOR DISCUSSION




III

BIANCA AND HER SUITORS







QUERIES FOR DISCUSSION



IV

THE SHREW AND HER TAMER






QUERIES FOR DISCUSSION



V

THE TRIPLE MARRIAGE AND THE MORAL






QUERIES FOR DISCUSSION



VI

THE FOLK ORIGIN OF THE TAMING




QUERIES FOR DISCUSSION











LOVE'S LABOUR'S LOST












ACT I

THE VOW AND ITS FIRST ANTAGONISTS




ACT II




QUERIES FOR DISCUSSION


ACT III

THE CLOWN AS A LETTER-CARRIER






QUERIES FOR DISCUSSION


ACT IV

BEROWNE HEARS SOME SONNETS AND THE KING RECEIVES A LETTER



QUERIES FOR DISCUSSION


ACT V

SPORT IS BY SPORT OVERTHROWN



QUERIES FOR DISCUSSION


VI

THE WIT OF THE PLAY






QUERIES FOR DISCUSSION




VII

THE CHARACTERS







QUERIES FOR DISCUSSION




VIII

THE MORAL OF THE PLAY



QUERIES FOR DISCUSSION




IX

SHAKESPEARE'S PLAY AND TENNYSON'S POEM ("THE PRINCESS") UPON EDUCATION
OF MEN AND WOMEN


QUERIES FOR DISCUSSION



OEBPS/Images/DigiCat-logo.png





OEBPS/text/00001.jpg
HELEN

A. CLARKE,
CHARLOTTE
PORTER

i ¥ - ¢
Yy | e P

HAKESPEARE
STUDY PROGRAMS;
' THE COMEDIES

===





