
  
    [image: Cover]
  


  
    


    


    Classic Cinema.


    Timeless TV.


    Retro Radio.


    


    


    BearManor Media


    


    [image: BearManorBear-EBook]


    See our complete catalog at www.bearmanormedia.com

  


  
    Long Title: Looking for the Good Times; Examining the Monkees’ Songs, One by One


    © 2018 Michael A. Ventrella and Mark Arnold. All Rights Reserved.


    


    No part of this book may be reproduced in any form or by any means, electronic, mechanical, digital, photocopying or recording, except for the inclusion in a review, without permission in writing from the publisher.


    


    All prominent characters mentioned in this book and the distinctive likenesses thereof are copyrighted trademarks and properties of Rhino Records, Inc. except where indicated. The images included in this book are © their respective copyright holders and are used as Fair Use to be illustrative for the text contain herein.


    


    All additional material is © their respective copyright holder. The material used in this book is used for historical purposes and literary criticism and review and is used by permission. It is not designed to plagiarize or in any other way infringe on the copyrights of any copyrighted materials contained herein.


    


    This version of the book may be slightly abridged from the print version.


    


    [image: BearManorBear]


    Published in the USA by:


    BearManor Media


    PO Box 71426


    Albany, Georgia 31708


    www.bearmanormedia.com


    


    ISBN 978-1-62933-175-1


    


    Cover Art by Scott Shaw!.


    Live concert photos by Stephanie Fine and used with permission.


    eBook construction by Brian Pearce| Red Jacket Press.

  


  
    Table of Contents


    


    Foreword by Jerry Beck


    Introduction by Howard Kaylan


    Don’t Do That! by Mark Arnold


    The Monkees and Me by Michael A. Ventrella


    A Brief History of The Monkees by Mark Arnold


    The Monkees Music by Michael A. Ventrella


    Chronological Songography by Last Recording Date


    Fan Thoughts


    The Monkees Tour Dates by Mark Arnold


    TV Appearances by Mark Arnold


    Billboard Charts by Michael A. Ventrella


    Bibliography


    About the Authors


    About the Cover Artist

  


  
    Foreword by Jerry Beck


    


    “Wanting to Feel…To Know What is Real…”


    


    The Monkees may have been “manufactured” but their music was real.


    As a child of the 1960s, my love for comic books, cartoons and all things television has no peer (that is, with the exception of the guys who wrote this book). Rock and Roll changed the world during that decade too (the highlight event of my ninth birthday (I was born on February 9th) was watching the 1964 Beatles debut on The Ed Sullivan Show— with a segment which also featured the US TV debut of Davy Jones…but I digress).


    The 1966 NBC television show The Monkees combined all my interests in one place— comedy, rock music, and a cartoon-like break-the-fourth-wall sensibility in the plotlines and mayhem. On the show they even occasionally dressed as comic book superheroes (“Monkee-Men”) and used their real names in character (only Abbott and Costello and Roy Rogers ever did that— back in the 1950s).


    It occurred to me early on that while it was possible a band like The Monkees could have existed, the group (as presented on screen) just couldn’t be real. Four out-of-work musicians with a four bedroom Malibu beach pad (the rent on that today would be upwards of $10k per month) and a customized “Monkeemobile” (not to mention their specially tailored cavalry ‘bib’ shirts, as band uniforms).


    I loved the ‘fantasy’ of it all. Four college-aged guys— the dreamboat from England, the cowboy from from Texas, a folkie from the East coast, and a drummer from L.A.— How could they have gotten together? Where would they have met? This union could only be manufactured.


    But I never had any doubt they were a real rock group. Their first two albums sounded pretty legitimate to me. In fact, the music was sweet and the songs were damn good. I soon began to appreciate the “sound” The Monkees produced.


    So convincing was the act, that it became a cause célèbre in 1967 when it was revealed that ‘they didn’t play their own instruments’. But The Monkees themselves wanted to be a real music group and fought for the right to be one. And ultimately— spoiler alert— they succeeded. Their third, fourth, fifth and sixth albums are masterpieces of 60s California pop rock.


    For all the backlash toward the early Don Kirshner tracks— I say “nay”. Kirshner defined the sound of the show and for the group. He curated the Neil Diamond, Carole King, Neil Sedaka and Boyce & Hart material (and even tolerated a few Nesmith compositions) to set the tone. When you understand that the early backing tracks were produced by the legendary Wrecking Crew (who played under The Beach Boys, The Byrds, The Mamas and the Papas, among many others) it’s easier to appreciate the qualities of the sound— and the craft— on these first two albums.


    The “real” Monkees come through on their next four albums in 1967 and 1968. I bought all these when they were new and loved them. The Monkees weren’t following The Beatles or any other group— they were doing their own thing, and it was wonderful.


    Their songwriting collaborators (who, in addition to those named above, now included Harry Nilsson, Micky Dolenz and Peter Tork) crafted appealing songs with meaning and heart, that really spoke to the younger generation at the time. The Monkees had a unique “voice”— it was sometimes pop, sometimes retro, sometimes experimental and always progressive.


    By the time it was over in 1969-70, their sound standardized into the bubble gum pop of the time— and that wasn’t a bad thing either— but you could feel the ambition had drained away (the departure of Tork and Nesmith didn’t help).


    No matter. I’ve remained a fan ever since. I have always been proud of my faith and fandom of all things Monkee— and nothing Dolenz, Jones, Tork and Nesmith did in suceeding years has tarnished my opinion. In fact, all four have made great tracks in the decades since. 2016’s GOOD TIMES! perfectly encapsulates their talents and the music they will always be known for.


    It’s a blast to re-listen to my vintage Monkees albums these days (via mp3 files on flash drive, usually when I’m driving)— and it’s been more fun to read the opinions of Mike and Mark in this book. The fact that we are still talking about the music all these years later says it all.


    It took 50 years— but The Monkees now matter. Their music was always real— and has found new audiences unprejudiced by the sitcom or any controversy over a manufactured image. Their songs have stood the test of time.


    


    Jerry Beck is a film industry executive, an author and a journalist who teaches animation history at Cal Arts and lives in Los Angeles, CA. He blogs at CartoonResearch.com.

  


  
    Introduction by Howard Kaylan


    


    I was, oh, so prepared to hate The Monkees. Who the hell did these guys think they were? We, The Turtles, had worked hard in the miraculous two years after high school, eking out three top twenty records, in our Beatle haircuts and living our hippy dippy lifestyles.


    Tour bus and hotel time, man.


    And then these clowns come along— actors, damned actors, pretending they were a band— and the world drops its pants.


    Sure, they were cute— we weren’t— but everyone knew that The Wrecking Crew had played on all of their sessions— they didn’t play their own instruments— and that they huge corporate money behind them, two major studios, and ubiquitous interviews to precede their launch.


    We waited.


    Clarksville came out.


    Damn! That was good.


    The show debuted. Really funny. A Hard Day’s Night but even dumber. I loved it.


    They were funny too. And just when the world needed a good laugh.


    They were imitation Beatles— just like we were— but with the benefit of some of the greatest songwriters and producers in rock history.


    So I gained respect for these actors.


    Because the music worked. Still does.


    Hey, the Fabs loved these guys. As did Zappa, who famously appeared in Head.


    And all these years later, what’s not to love?


    When they began playing their own instruments and writing their own songs, it signaled the growth of the “group” and the end of an era.


    The TV show may have ended but the music was only beginning to deeply root itself in our collective DNA.


    Despite early naysayers and lowly pessimists such as I, The Monkees wound up being far more than just the Boob Tube’s contribution to the Woodstock generation. Their songs and their humor will never fade from the public consciousness.


    Their four personalities define us all. Which one are you?


    I think I’m a Mike.


    


    Howard Kaylan is the founder of The Turtles, and later was one half of Flo and Eddie and one of Frank Zappa’s Mothers of Invention. His memoir Shell Shocked has some great stories that you should all read!

  


  
    Don’t Do That! by Mark Arnold


    


    Another Monkees book? I hear you cry. What possible insight could this book possibly have for a pop group that’s been around for over 50 years and has been maligned (and also M.I.A. off and on) for much of that time? They are apparently permanently barred from The Rock and Roll Hall of Fame for not writing or performing their own material, yet Elvis Presley gets a free pass. Despite that fact that later on, all of The Monkees did write and perform their own material at times, the myth remains that they didn’t write their own songs or play their own instruments and so what? Until The Beatles made it standard operating procedure for a band to virtually always write and perform their own material, most singers didn’t. If that was a requirement, we would not regard Frank Sinatra or Bing Crosby or Barbra Streisand with much fondness.


    The Monkees are still considered by some to not be a real group because they did not come together by their own volition. However, since they have come together to undertake major rock concert tours every few years since 1967, they have actually been a real rock band far, far longer than being a fake one. Micky Dolenz summed it up best in an interview for CBS This Morning in May 2016, “I’ve often said that it was like Leonard Nimoy really becoming a vulcan.”


    Most Monkees books and histories seem to cover the years 1965-1971 and tend to focus on their 1966-1968 TV series with little regard that they reunited for tours, albums, TV specials and other reasons from 1975-1977, 1986-1989, 1993-1998, 2001-2002, and most recently from 2010-2016. This book will focus more on their music as that is the one lasting legacy The Monkees have to offer. There is magic in the recording. Surprising and amazing since the group didn’t have complete control over everything, but it’s the “getting by with a little help from their friends” (to paraphrase a phrase) that makes The Monkees music so magical.


    This has always been kind of a mystery to me. If the four were never totally enamored with each other beyond the two seasons of the TV series, then why (again, with the exception of Nesmith) didn’t they try harder to prove themselves as viable solo acts over the years until the off times later on between reunion tours?


    My take on it is that they realize that even two Monkees is a greater force than Monkees on their own, plus The Monkees name holds a certain sort of cache. Since this book is really not about their solo endeavors, I will take this opportunity to discuss their solo works and my surprise that none of them achieved any real lasting solo success, even as television actors.


    I first became aware of The Monkees when they were in Saturday morning reruns around 1970 or 1971 when I was 3 and 4 years old. Even then, I didn’t care for the “wacky” antics of the Pre-Fab Four and apart from the opening title theme, rarely watched the show beyond the opening titles. I had no idea that these shows were reruns and figured that they were one in a long-line of Saturday morning TV shows featuring musical groups and songs including The Archies, H.R. Pufnstuf, The Banana Splits, The Globetrotters, The Hardy Boys, The Cattanooga Cats, The Groovie Goolies, Josie and the Pussycats and even The Partridge Family in primetime.


    So, I ignored The Monkees and dismissed them as SatAM pablum. I discovered later that The Monkees originally aired in primetime, but since it lasted only two seasons, I felt that it was a flash-in-the-pan phenomenon.


    I became a Beatles fan in 1977 (thanks to an Eric Idle appearance on Saturday Night Live!) and started paying attention to groups that were contemporary to them, many of them were still around like The Kinks, The Hollies and The Bee Gees; and some were and are still around now like The Rolling Stones and The Beach Boys. The Monkees to me were still “that TV band,” so I didn’t equate them with these other rock stalwarts.


    What brought me to starting to like The Monkees was Michael Nesmith. He’s still my favorite Monkee. At the time (1981), I didn’t know anything about Nesmith’s solo record career, which was actually quite substantial. This success meant nothing to me. What peaked my interest was a little video sketch comedy and music variety show called Elephant Parts, released originally on home video in 1981. The show featured videos for a few songs like Rio, Magic, Cruisin’ and Silver Moon, all of which came from Nesmith’s various solo albums, and so I started seeking out his solo albums which was a little bit difficult to find as many of his albums were out of print at the time. Sadly, cut-out bins were the initial source.


    Then in 1985, Nesmith expanded this one-time concept into a regular TV series that unfortunately only lasted a handful of episodes and quickly canceled. I was wanting more Nesmith and was in a used bookstore one day. In the store they had a small box with random LPs for 25¢ each. One of the albums was MORE OF THE MONKEES. I had seen MORE OF THE MONKEES (along with THE MONKEES, HEADQUARTERS and PISCES,…LTD.) many, many times in thrift stores, but totally ignored them, such was my disdain for the group. I just flipped past them as well as the multiple copies of early Partridge Family LPs and that thrift store mainstay about President Kennedy— THE FIRST FAMILY to get to “the good stuff.”


    I decided to give MORE a shot. I gambled a quarter and figured that if I hated it, I would just turn it into the thrift shop to join the other copies. What happened instead was a quick conversion that turned me into a lifelong Monkees fan. I loved every track on the album. Every song is a gem with the possible exception of The Day We Fall in Love, which was and is the type of song typically on a Davy Jones solo album. I actually did already know I’m a Believer, (I’m Not Your) Steppin’ Stone, She and Mary, Mary as I was a fan of oldies radio and these were played regularly on those stations.


    After that album, I purchased PISCES, AQUARIUS, CAPRICORN AND JONES, LTD. for two reasons. I had heard Peter Percival Patterson’s Pet Pig Porky on The Dr. Demento Show, and I was on a quest to get as many of the little gems that I could and also because I loved MORE so much. Well, PISCES blew me away! It’s still one my favorite albums of all time, Monkees or otherwise.


    So, from that point, I started to investigate The Monkees. When did they break up and why? Why hadn’t they reunited? Would they ever play again together? I saw very basic articles stating that they four really were actors and have all gone their separate ways and that the four of them reuniting was even more unlikely than The Beatles reuniting, which meant not at all in this post-Lennon world.


    This was all confirmed with Eric Lefcowitz’s early Monkees tome The Monkees Tale. Though the original edition is hopelessly incomplete and dated today, at the time it was literally the only coverage of The Monkees apart from some TV books that said that the show ran from 1966-1968 on NBC and other basic facts like that.


    That book told me exactly how many Monkees LPs there were. Most information at the time that wrote about The Monkees usually only spoke of the big four— the first four Monkees LPs that all went to #1 on the charts. The aforementioned MORE and PISCES, plus the first LP simply called The Monkees and the first LP recorded after their freedom and third overall, HEADQUARTERS. I was never as fond of these two as the first two I discussed, but they are still fine albums, nonetheless.


    The Monkees Tale mentioned albums like HEAD, INSTANT REPLAY, PRESENT and CHANGES. What were those and why did they record and release them after the TV series went off the air? I thought The Monkees began and ended with the TV show and LPs (I did know about THE BIRDS, THE BEES AND THE MONKEES as I had seen it in the thrift shop once and knew it had Daydream Believer on it, but didn’t own it yet.) There was more to this Monkees story than I originally thought. They even made albums, went on tours and did television appearances as a trio and a duo, and really outstayed their welcome after a flop theatrical movie and a failed TV special while the original TV series settled into the Saturday morning graveyard.


    Why was this? Were these latter day projects really as bad as the charts and ratings and box office records reflected? Happily, in most cases, no! Some of these later projects have a creativity, cleverness and originality that were sometimes actually missing during The Monkees hit-making days.


    I discovered that there was a Monkees fanzine called Monkee Business Fanzine in early 1986 and the very first issue I got said that Peter, Micky and Davy were reuniting for a one-off show at The Sheraton-Society Hill Hotel in Philadelphia, Pennsylvania. Rapture! I was so excited that the possibilities of three of the four Monkees were actually willing to sit in one room together was thrilling. The only thing I was annoyed with was that the reunion was to be in Pennsylvania and not in California (where I lived at the time). Fortunately, this one-time appearance blossomed into a full-blown US tour and then some…


    And the rest…as they say…is history…

  


  
    The Monkees and Me by Michael A. Ventrella


    


    The frustrations of an eight-year-old. Here I was, heading to my Monday night Boy Scout meeting, knowing that I was missing not only Rowan and Martin’s Laugh-In, but also that new show that came before it, featuring some silly musicians calling themselves The Monkees.


    So I missed many of the original shows as a kid, catching a few when I was home sick or the meetings were cancelled. But those shows did give me one major life ambition: I was going to be in a rock band some day, where we all live in the same house and have wacky adventures. Isn’t that how it worked?


    I recall getting the Daydream Believer single and singing along with it many times, as well as trying to sing along with the flip side Goin’ Down (what was Micky singing? It’s too fast!). And then I’d get some of the albums used at various backyard sales, and even though they were scratched, it didn’t mean much to me because all I had was a little mono record player with one tinny speaker anyway.


    By the time The Monkees were on Saturday morning television, I was able to catch up with all the episodes I missed, but even then, I found myself more interested in the music than the show. And I still wanted to be in a rock band.


    I had taken a few piano lessons when I was younger but didn’t have the patience for learning how to read music. But I still loved music, so I began to teach myself to play guitar and piano, writing silly songs for myself. I would arrange the songs in a specific order and pretend they were on albums, drawing the covers myself as well.


    By then it was the early 70s and I was starting high school. Boy Scouts ended when I had to make a choice between scouting and the high school’s drama club, and the drama club had girls. (Easy decision, actually.) I had collected all of The Monkees albums— even CHANGES— and knew them inside and out. I could even do all the voices on the movie clip sections from the HEAD album, even though I had never seen the movie. (Remember, this was before video tapes or the internet.)


    I of course knew of The Beatles, but at that time I didn’t have any of their albums. Then I got LET IT BE— not one of their best— and played it endlessly, saying to myself, “Wow, these guys are better than The Monkees!” The Beatles then became my obsession for a while (and I guess they still are), but that doesn’t mean I stopped loving The Monkees.


    I had already started playing in bands with friends, writing our own songs, and I usually ended up as bassist for two reasons: First, no one else wanted to be the bassist, and second, I admired Paul McCartney and figured if it was good for him, it was good for me.


    As life progressed and I went on to college, I organized more impressive bands, playing mostly top 40 hits for high school dances and the like. But then while in college, something amazing happened. I got together with some of my friends and we started an original band called The Naughty Bits. It was the very late 70s, the dawning of “new age” and “punk” music. We wrote our own songs, similar to the kind of music being done by Elvis Costello and Graham Parker, and got to be quite popular in our hometown of Richmond, Virginia. And the best part? We rented a house near campus, lived in the various rooms on the three floors, and practiced in the basement. It may not have been a beach house with a winding staircase, but it was as close as I’d ever get to being a Monkee. (And we even did a cover of Steppin’ Stone!)


    Life went on and I moved to Boston to go to law school, where I joined two other bands over the years (the most successful being Agent 99, named after another 60s TV show). We did an unusual cover of Last Train to Clarksville. We’d play it at normal speed but sing the verses in half-time, slowing it down with harmonies. The “oh no no no” part would be sung at regular speed, and then the “I don’t know if I’m ever coming home” would be played at twice the normal speed. Try singing it that way in your head and you’ll see what I mean— it really works.


    I’ve followed The Monkees ever since, buying many (but not all) of the various solo projects. I saw Peter perform at a small club in Boston around 1982 or so, and got to pat him on the back as he walked to the stage. I saw Micky and Davy perform for free at the World Trade Center in Manhattan around 1995 or so, but I wasn’t overly impressed with the Las Vegas-style show they put on. Much more impressive to me was the reunion tour with Mike, Micky and Peter they did around 2014, where the emphasis was on the music (and they even played most of the HEAD album, too). That’s The Monkees I want to remember.


    Micky has always been my favorite. Not only does he have the best singing voice, but I love all of the songs he wrote. I was always disappointed that he didn’t continue writing and producing albums after he left The Monkees. It wasn’t until years later that I found out he had indeed released some singles that went nowhere. I got to meet him at a Beatles convention, of all things, where he performed a few Beatles songs as well as Monkees songs, and signed autographs. I had him sign my copy of his book, and told him how much his music had meant to me. He didn’t say anything, but smiled and held out his hand, and I shook it. In 2017, I went to one of his concerts and got one of his CDs autographed. Probably should have told him I was writing this book, but I didn’t want to bug him…


    Michael impressed me with his talent, but I’ve never much been into country music and some of his songs were just too Texas for me. I loved some of his Elephant Parts show, though. I made him laugh once on Facebook. He had posted that he was going to be officiating a wedding that weekend, and I wrote “Ah! Look, it’s Michael blessing!” and he wrote back the standard “LOL.” I was also floored when he friended me on Goodreads without any prompting from me. Maybe he had read that I was working on this book? (Hi, Michael!)


    Peter is a great musician, and the more I learn about him the more impressed I am. I was thrilled to be sitting just a few feet away from him at a Monkees convention. I wanted so bad to ask him meaningful questions about music instead of the inane questions certain fans were giving him.


    Davy was my least favorite. He was perfect for the TV show, but didn’t add anything to the band. He was too Broadway and not enough rock and roll. In fact, the first time Davy had even heard The Beatles’ music was when he just happened to be on The Ed Sullivan Show as part of the Broadway cast of Oliver! the same night as The Beatles’ first appearance. He always saw The Monkees gig as an acting job, didn’t care much for the music, and after they started having some control over their records, tended to bring in Broadway-like songs that didn’t fit The Monkees sound at all.


    I have to admit that I have never been one of the fanatics I see on The Monkees Facebook pages or at the one Monkees convention I attended. I don’t have the TV shows memorized, nor do I go out of my way to watch them (although when I do see one, I usually say, “Hey, that’s not bad.”) Yes, they had some great music but there was also some really awful stuff in there as well. When I proposed this book to Mark, we agreed that we would present our views as we really feel and not produce a Monkees puff piece. We wanted to do a “fan’s appreciation” as opposed to a learned treatise. And I hope we’ve accomplished that.

  


  
    A Brief History of The Monkees by Mark Arnold


    


    Much has been written about The Monkees from 1965-1971. To recap, Bob Rafelson and Bert Schneider had seen The Beatles in A Hard Day’s Night and Help! and felt that a weekly TV series about a pop/rock band trying to make it would be a potential hit. At first, the real band called The Lovin’ Spoonful was considered, but it was deemed that the series would probably be more successful if some real actors were involved.


    In the meantime, Davy Jones was signed up for The Monkees even before a show was really created. Jones had a fairly successful career on the stage particularly as the Artful Dodger in Oliver. Coincidentally, it was Jones that appeared on the very same Ed Sullivan Show on February 9, 1964 that The Beatles made their very first live stateside appearance, so a tenuous connection to them was there from the very start, even though it was unintentional.


    From there, Jones went on to record the very first LP of the four future Monkees, the eponymously titled DAVID JONES, released in 1965. DAVID JONES is a pleasant little album, but nothing remarkable. Most of the songs Jones recorded around that time were more of a show tunes type (read: sappy) than what The Monkees as a group would have recorded. This is due to Jones’ stage upbringing. Jones would continue to sing showtune-type songs during and after The Monkees, but with The Monkees, Jones proved that he could do something much more rocking like A Little Bit Me, A Little Bit You, Valleri and Daydream Believer, all of which were Davy’s biggest hits within the group.


    Rafelson and Schneider had taken out the infamous Variety ad asking for “Ben Frank’s types” which ran on September 8-10, 1965. The only Monkee truly hired from the “Madness!” ad was Michael Nesmith. Nesmith had some limited success with some singles released as far back as 1963, sometimes under the name of Michael Blessing.


    The story goes that Nesmith brought his laundry with him to the audition for fear that it would get stolen. Also, he wore the wool hat that became a trademark for him on the first season of the TV show.


    Peter Tork came through Stephen Stills, who answered the ad. Stills later found success as part of Buffalo Springfield and Crosby, Stills, Nash (and Young). Tork was similar to Stills in looks and talent and had better teeth.


    Micky Dolenz did not come in through the Variety ad. As stated on the Sunday Morning show on May 29, 2016, Dolenz claimed, “I didn’t go to the cattle call. I already had a series, you see.” That series was Circus Boy, a show that ran from 1956-1958 and starred an 11-year-old Micky, then billed as Mickey Braddock.


    The four grouped together after the requisite screen tests and a pilot for The Monkees was shot in November 1965, which becomes episode 10 of the resulting series. The first musical recordings occur on January 4, 1966 for Boyce and Hart’s (I’m Not Your) Steppin’ Stone, but not by The Monkees, rather Paul Revere and the Raiders. The Monkees recorded vocals for their version of this and other songs beginning in July 1966.


    Filming of The Monkees TV series proper began in May 1966, and proceeded through two seasons and 58 episodes, when the show was mutually canceled. NBC considered a third season, but the actors themselves aren’t too excited to resume a third series unless they could change the format, and instead decided to focus on their first feature film, eventually called Head and released in 1968.


    In the meantime, records were also released that became hugely successful. The first single, Last Train to Clarksville was released on August 16, 1966, and proceeded to rise to #1. The first Monkees album simply called THE MONKEES was released on October 10 and also shot to #1.


    This pattern was repeated throughout 1967 as MORE OF THE MONKEES (released January 9) HEADQUARTERS (released May 22) and PISCES, AQUARIUS, CAPRICORN AND JONES, LTD. (released November 6) all reached #1. The TV series did reasonably well and was renewed for a second season. Also, The Monkees had hit singles with I’m a Believer (#1, released on November 21, 1966); A Little Bit Me, A Little Bit You (#2, March); Randy Scouse Git (Alternate Title) (#2, released in UK only on June 16); Pleasant Valley Sunday (#3, July 10); and Daydream Believer (#1, October 25).


    The Monkees’ first tour began on September 1-11, 1966, as a quick promotion for the TV show with scant songs performed. It was more of a meet and greet type of affair in most cases. The first proper Monkees tour began on December 3, 1966 with a show in Honolulu, Hawaii. The tour continued as The Monkees were available through May 6, 1967, as they had to coordinate with filming and recording schedules. The tour continued from the US to the UK and back again from June 9, 1967 through August 27, 1967. It was during seven July shows of this leg that the Jimi Hendrix Experience opened for The Monkees. It was during this tour that the Live 1967 recordings came from.


    The Monkees did not tour the US in 1968 with the sole exception of one show in Salt Lake City, Utah for the purposes of recording Circle Sky for their movie Head on May 17. An entire show was performed. They did tour Australia and Japan from September 18 through October 8, 1968.


    Season two of The Monkees ran from September 11, 1967 through March 25, 1968, with reruns appearing throughout the summer, until the series was canceled. It returned in reruns on Saturday mornings on September 13, 1969, on CBS.


    Only two albums were released during 1968: THE BIRDS, THE BEES AND THE MONKEES (#3, April 22) and HEAD (#45, December 1). Single releases in 1968 were Valleri (#3, March 2); D.W. Washburn (#19, June); and Porpoise Song (#62, October 5).


    On November 27, 1968, Peter Tork tendered his resignation from the group. It was not be the last time he did this (see 2001). Apart from one-off appearances in 1970 and 1976, this was the last time Tork would be a Monkee until 1986. He resigned after completion of his footage shot for the 33 1/3 Revolutions Per Monkee special televised on April 16, 1969.


    As 1969 rolled in, The Monkees were now officially a trio. Their first photo shoot was in Las Vegas on December 7, 1968. During 1969, The Monkees made appearances on various TV shows including Hollywood Squares, The Glen Campbell Goodtime Hour, Rowan and Martin’s Laugh-In, The Tonight Show Starring Johnny Carson and The Johnny Cash Show.


    Mickey, Davy and Michael toured the US as The Monkees throughout 1969 from March 29 through December 6, even hitting Canada and Mexico in the process.


    Albums released during 1969 included: INSTANT REPLAY (#32, February 15), THE MONKEES’ GREATEST HITS (#89, June 9), PRESENT (#100, October 1) and THE MONKEES’ GOLDEN HITS (released in late 1969 as a mail-order premium from Post cereals). Singles included Tear Drop City (#34, February 8); a double A-side: Someday Man (#81) and Listen to the Band (#47, both April 15); and Good Clean Fun (#82, September 6).


    As stated earlier, the TV series resumed in Saturday morning reruns beginning on October 13, 1969, on CBS. The GOLDEN HITS compilation was the first record to promote this fact. As The Monkees recorded and released new songs, many of them were used as replacement songs on this run.


    Nesmith stayed with The Monkees throughout 1969 and then, he too resigned and bought out his contract, beginning in November. He completed his obligations with a number of Kool-Aid ads shot at various intervals through April 14, 1970, for The Monkees series’ Saturday morning reruns.


    Now there were two. Micky and Davy soldiered on. They released CHANGES, an album that did not chart originally, in June 1970. The lone single from it, Oh My My dented the charts at #98 after its April 1970 release. They made a promotional film of the two riding motorcycles and did a brief tour from May 15 through June 13, 1970, and one final date with Peter Tork on November 21, 1970.


    Micky and Davy ended up recording one last time as The Monkees on September 22, 1970 for a non-charting single of Do it in the Name of Love b/w Lady Jane. The record itself wasn’t released until April 1971 on Bell Records, and except in some countries, wasn’t released as a Monkees single, but instead like in the US as by “Mickey Dolenz & Davy Jones”, with the “e” in Micky.


    Going into 1971, Colgems released their final Monkees LP called BARREL FULL OF MONKEES in March, a two-volume compilation totally designed to attract the Saturday morning viewer. It didn’t chart. On into 1972, Bell Records, the successor to Colgems, released RE-FOCUS, another compilation designed to tie in to The Monkees moving from CBS to ABC on Saturday mornings. Neither album charted, although technically RE-FOCUS did, when it was reissued by Arista Records in July 1976 as THE MONKEES GREATEST HITS, to cash in on the Dolenz, Jones, Boyce and Hart tour, where it charted at a reasonable #58.


    With the possible exception of Michael Nesmith, none of The Monkees on their own garnered even a hint of the success the four members had as a group, as noble as those solo projects have been. Even The Beatles had albums of solo success that were equal to the levels of their group efforts: BAND ON THE RUN or ALL THINGS MUST PASS anyone?


    After The Monkees dwindled from four to three to two, Jones recorded his second (and amazingly final) major album after the breakup in 1971. Released on Bell Records, the successor to The Monkees’ Colgems label, DAVY JONES almost worked as a Monkees album excepting the fact that having Micky Dolenz vocals on a few tracks was sorely missed. Strangely, Jones’ biggest post-Monkees success was with a song called Girl, which was never originally released on an album and that may have hurt the future of Jones’ subsequent music career because it wasn’t on the LP. The fact that the song lived on forever in Brady Bunch reruns reconfirmed the necessity of how important TV exposure always was important for songs to become hits.


    Jones recorded a few more singles for Bell and MGM and one would think that these would have been compiled to make some sort of album, but they never have been. Jones was then quietly dropped from the label and removed from the latest teen magazines in favor of David Cassidy, Bobby Sherman and groups like The Tony DeFranco Family and The Bay City Rollers.


    Jones did release a few more solo albums on minor labels and a couple live albums were released in Japan only, but overall, his success outside The Monkees was rather limited. Surprising, since Jones always maintained his looks, charm and figure, it seemed like he could have achieved more, but Hollywood is a talent gobbler and the public moved on.


    More surprising than Davy’s lack of post-Monkees success was that of Micky Dolenz. Since Dolenz sang on most of The Monkees’ biggest hits, one would think that he would have been a shoo-in for a successful post-Monkees singing career provided that he surrounded himself with talented songwriters and musicians.


    Strangely, apart from a few MGM and Romar singles, Dolenz didn’t even bother releasing an album on his own and when he finally did in 1991, it was a children’s album cheekily titled MICKY DOLENZ PUTS YOU TO SLEEP. That and 1994’s follow-up BROADWAY MICKY were pleasant diversions and recommended listening for those who enjoy Dolenz’s vocal stylings. They were somewhat puzzling considering that Dolenz could have kickstarted a rocking type of career circa 1972 or 1973 that never happened. Dolenz himself has gone on record that he was wandering in the wilderness during those years and this truly was a coffin nail in establishing himself as a viable solo artist.


    Dolenz instead focused on his acting, performing many, many guest spots, but strangely no regular series roles, although he did try out for the role of Fonzie on Happy Days (1974-1984), but lost out to Henry Winkler. Micky had no other successes, unless one counted his Hanna-Barbera voiceover work for The Funky Phantom (1971-1973), Butch Cassidy (1973-1974), Devlin (1974-1976), These Are the Days (1974-1976) and The Skatebirds (1977-1978) and others. This direction was not surprising since he was the only Monkee to have a previous successful series Circus Boy (1956-1957). He also had a semi-successful directing career which ironically began with the final episode of The Monkees TV series.


    Dolenz finally rebounded recording-wise and recorded two Monkees-worthy albums KING FOR A DAY (2010) and REMEMBER (2012). Assuming that the most-recent Monkees reunion tour was the last and there are no further group albums, Dolenz may be the only place to satisfy that Monkee craving if he continues to record albums of this quality.


    Which brings us to the confusing career of Peter Tork. Tork was so dissatisfied with The Monkees experience that he was ready to quit the first time he was turned away from a recording session while holding a guitar, in 1966. One would think with two years of a TV show and recordings, Tork could have parlayed that into a music career, even as a session guitarist, but he ran out of money, didn’t secure recording contracts and even landed in jail for a time.


    His first non-Monkees release was a single cover of (I’m Not Your) Steppin’ Stone in 1981 which went nowhere. He finally released his first solo album STRANGER THINGS HAVE HAPPENED in 1994. Its only bright spot was the song Milkshake as it featured guest appearances by Micky Dolenz and Michael Nesmith. Since it was almost a complete Monkees reunion, it is included within The Monkees discography discussion in this book. The rest of STRANGER THINGS uncovered a sad realization, Tork cannot sing— or to be kinder— cannot sing consistently well.


    Tork has freely admitted on many Monkees tours that he didn’t sing on most Monkees songs save for Your Auntie Grizelda, but it was disenchanting to discover that he really doesn’t have the strongest voice. Besides Grizelda, Tork shined best on the latter day Monkees albums POOL IT! and GOOD TIMES!


    Also, Tork has recorded a number of bluegrass albums as part of the group Shoe Suede Blues. These, like many other Monkees solo albums, don’t really sound like Monkees albums.


    Finally, we come to the career of Michael Nesmith. Michael Nesmith was usually tagged as the sole dissenter from a reunion with good reason— as the inheritor of his mother’s Liquid Paper fortune coupled with Nesmith’s lengthy (if unspectacular, chartwise) solo career and his recent TV ventures, Nesmith had the least to prove and the least to gain from reuniting with his former co-stars. In fact, it could have been detrimental to his career. He had actually released nine studio albums, one live album and one greatest hits compilation during the 1970s and even had a minor hit in the US with a song called Joanne with his First National Band.


    So, from 1971-1975, The Monkees were considered a thing of the past. The Saturday morning run of the TV series ran its course and by August 1973, it breathed its last on network TV. From 1966-1973, it had run on all three of the major networks: NBC from 1966-1968; CBS from 1969-1972; and ABC from 1972-1973, before it entered a new life in syndication.


    It was at this point where the four Monkees met to discuss the possibilities of reforming, even for a McDonald’s commercial which was an item up for consideration. Nesmith pretty much vetoed any involvement in anything and Tork was almost as adamant, and surely didn’t want to do the McDonald’s commercial as he was a vegetarian, so Dolenz and Jones teamed up with Tommy Boyce and Bobby Hart, the writers of a good many of The Monkees’ songs, and went out on tour.


    The two Monkees who were in the final line-up in 1970, appeared on stage together as part of a short-lived group from July 4, 1975 through March 1977 called Dolenz, Jones, Boyce and Hart that spawned one studio and later one live album (both eponymously named). The tour was called The Great Golden Hits of The Monkees Show. Peter joined the group for the encore on July 4, 1976 at Disneyland for Last Train to Clarksville and (Theme from) The Monkees. This was the first time that these three took the stage since a one-off performance on November 21, 1970 at the Valley REC Center in Van Nuys, California.


    The three also got together in late 1976 to record a Davy Jones Fan Club single called Christmas is My Time of Year (reviewed later in this book). Micky and Davy also toured together in 1977 (not billed as The Monkees) and performed and released an LP (albeit in Japan) of Harry Nilsson’s THE POINT in September 1977. (Note: All of these projects occurred long before I became a fan and apart from the Christmas single, none of them are truly considered Monkees projects, just projects that happened to have two or three of the actors who formerly played Monkees on TV.)


    From 1978 through 1985, the various ex-Monkees released infrequent records and separately toured Japan, but strangely were mostly under the radar. Arista released MORE GREATEST HITS OF THE MONKEES in 1982, followed by MONKEES BUSINESS in 1982 and MONKEE FLIPS in 1984, the latter two by Rhino Records, their first involvement with The Monkees.


    Then, three events led to a 20th anniversary reunion tour that began on May 24 and ran through December 3, 1986. One was the fact that the music station MTV (which has its origins with Michael Nesmith and Popclips) was now rerunning the old TV series which hadn’t been syndicated on TV very widely in recent years. Now it was once again being shown nationally to a very receptive audience. The second was The Monkees Tale book, as this was the first time a book really discussed The Monkees seriously. The third and possibly least cited reason was Michael Nesmith’s Elephant Parts and Television Parts shows. So, in some strange coincidence, Michael Nesmith was the biggest proponent for two of the three reasons that The Monkees properly reunited for the first time in 15 years, and the fact that he remained elusive as a Monkee perpetuated the mythology.


    That all changed during The Monkees concert on September 7, 1986 at The Greek Theatre in Los Angeles, where one Michael Nesmith sauntered onstage for the encore to play Listen to the Band and Pleasant Valley Sunday with the other three! The reunion was complete!


    For now, this was a one-off deal as everyone would have to be content with this. (Note: I personally invested in a bootleg of this concert appearance as I felt like most others that this would be it— Michael’s sole nod to his past.)


    Fortunately, this was not the case as Nesmith appeared with the other Monkees on an MTV Christmas special aired on December 5, 1986 singing Christmas carols. Nesmith was disguised as Santa Claus, but right at the end, he pulled off his hair and beard to reveal that it was indeed he as Santa.


    Also, on July 15, 1986, the very first episodes of The Monkees TV series was released to home video (Beta, VHS and 12” laserdisc). The complete series would not be fully released until 1995.


    Unfortunately, after this MTV cut off the momentum of The Monkees and 1987 through 1989 were years of diminishing returns (similar to what had happened 20 years before!), by cutting back coverage of The Monkees and played their reruns with less frequency and eventually, not at all.


    The Monkees (well at least Micky and Peter) had cut three new tracks for a new CD compilation released in 1986 on Arista Records called THEN AND AND NOW…THE BEST OF THE MONKEES and one of them (That Was Then, This is Now) was a respectable hit. Strangely, The Monkees also participated in blocking their momentum when they re-released Daydream Believer as the follow-up single instead of Anytime, Anyplace, Anywhere, a song which stood to become an even bigger hit than That Was Then. Due to Davy Jones’ jealousy or animosity for not participating in these recordings, he actually left the stage while the other two performed any of these new songs and certainly didn’t want any more of them released as singles. The seeds of the second break-up were sown. A live album of the 1986 tour appeared on vinyl and later on CD at Monkees shows; however the name “Monkees” does not appear officially as Micky, Davy and Peter had not secured the rights to use it on albums just yet.


    Rhino Records also saw fit to reissue all of the Colgems albums again, but only on vinyl. CDs for the later albums post-PISCES wouldn’t happen until 1994. Arista did finally release the first four albums onto CD with no bonus tracks and inferior booklets in 1989. Amazingly, the first five Monkees albums recharted including the ninth album CHANGES from 1970 which finally broke into the charts for the first time and made it up to #152!


    By 1987, the three were still on good enough terms to record POOL IT!, usually regarded as the worst platter ever released by the group. Songs like Heart and Soul have some merit; She’s Moving in With Rico, not so much. There was a video documentary released by Rhino called Heart and Soul about the making of the album. It was later re-released with the POOL IT! reissue in 2012. A planned 1988 Christmas album follow-up never came to pass.


    More exciting for fans from 1987 were the two archival releases by Rhino— MISSING LINKS, featuring a number of songs recorded by the group back in the 60s, but for whatever reasons remained unreleased. Some of these songs were actually better than some of the songs actually released by the group back then. The other was LIVE 1967, proving once and for all that at this early stage, The Monkees were a competent live touring band and not just a group of TV actors.


    Two more MISSING LINKS compilations were to be released in the years that followed as well as the complete 1967 live recordings, which admittedly become a little redundant, since The Monkees performed the same few songs on stage during the course of that tour, not deviating even a little bit.


    As if that weren’t enough, in 1987, as a last gasp attempt by Columbia Pictures, a new group of actors were recruited to form The New Monkees. They lasted long enough to issue a single eponymous album with a single (What I Want) and a TV series that only lasted 13 episodes before hanging it up. The New Monkees reunited once in 2007, and if they continue to do so, maybe they will get a book of their own someday. Otherwise, enough about them, and back to the real deal. Incidentally, the original Monkees settled out of court for the use of their name.


    The Monkees toured Australia in 1987 and 1988 and Europe and Japan in 1989 as well as the United States all of those years.


    Before the reunion petered out in 1989, all four Monkees reunited a couple more times. First and foremost, after some pre-tour interviews, all four made a full-concert appearance at the Universal Ampitheatre in Los Angeles on July 9, 1989, where they performed 33 songs. Then, all four were present for the unveiling of The Monkees’ star on the Hollywood sidewalk Walk of Fame on July 10, 1989, and by September 3rd with the final threesome Monkees concert, it was all over…for now.


    All was dormant once again in Monkee-land and it seemed like the extended 20th anniversary tour would be the last gasp we would ever hear from any of these former Monkees as a group. But then in 1993, things began stirring up again. Micky and Davy appeared together in a TV commercial for Monsanto. This was short of miraculous as apparently Davy wasn’t completely enamored with comments that Micky made in Micky’s 1993 autobiography called I’m a Believer, but it wasn’t enough to stop Davy and Micky from touring together as The Monkees starting on July 19, 1994.


    Also in 1994 and 1995, Rhino Records released or re-released all of The Monkees albums to CD, along with additional bonus tracks not previously found on the three MISSING LINKS collections as they had finally secured all the rights for The Monkees from their previous label, Arista (which was the direct descendent of Colgems and Bell Records), as well as their famous guitar-shaped logo. This was because original Monkees creators Bert Schneider and Bob Rafelson won a lawsuit against Columbia Pictures that resulted in them gaining complete ownership of everything Monkees. Schneider and Rafelson quickly turned around and sold these new assets completely to Rhino Records. A wise choice.


    Micky Dolenz and Michael Nesmith also joined Peter Tork on the track Milkshake for his very first solo album entitled STRANGER THINGS HAVE HAPPENED, released on 1994. This album also contained a studio version of MGBGT and Peter’s versions of Take a Giant Step, (here called Giant Step) and Gettin’ In from POOL IT!, and Your Love Keeps Liftin’ Me (Higher and Higher) (here called Higher and Higher), which Peter also played on latter-day Monkees tours.


    In 1995, Peter, Micky and Davy appeared with Ringo Starr in a Pizza Hut commercial for their new cheese crust pizza. Ringo shouts out, “Lads, the time has come…” to which everyone was hoping for a Beatles reunion (which ironically happened this year with the release of The Beatles Anthology TV documentary and album series), but which ended up with Ringo reunited with the three Monkees after saying, “…to eat our pizza crust first,” and ended with “Wrong lads!” when he saw that it’s The Monkees instead of Paul McCartney or George Harrison. Funny and clever. Critics said, “Well, this wouldn’t work because you have two drummers with Micky and Ringo.” Blah, blah, blah. It’s funny, since Mike rarely appeared with The Monkees and well, you got it.


    The three Monkees also made appearances in strange places including A Very Brady Sequel (1996), after Davy appeared alone in The Brady Bunch Movie (1995) and separately and together on Boy Meets World (singing My Girl and Not Fade Away of all things) on November 17, 1995 in an episode entitled “Rave On”. Michael Nesmith was supposedly in attendance for this taping, but did not appear.


    Michael did appear when all four were issued platinum records for their first five albums on January 5, 1995, at the Hard Rock Cafe in Hollywood, California.


    Also, on October 17, 1995, the complete Monkees TV series was released for the first time to home video on VHS. Previously, only random episodes had been released to VHS and Beta since 1986. The series was also released piecemeal from the Columbia House Video Club.


    All of these events led to the now inevitable 30th anniversary tour with Micky, Davy and Peter that kicked off on June 8, 1996. This anniversary went even further. All four Monkees participated in a brand new album recording called JUSTUS, released on October 15, 1996, with songs recorded June through August. Although the album was welcome, it was still somewhat disappointing that Nesmith’s only lead vocal was on a remake of Circle Sky and re-recorded songs from other sources (You and I for example, wasn’t a remake of a song done by The Monkees for INSTANT REPLAY; instead it was a remake of a song originally done for the 1976 DOLENZ, JONES, BOYCE AND HART album!).


    The big deal at the time was that this was the first album made in the same way as HEADQUARTERS, meaning literally just them or “just us”, however, if this was they best they could do completely on their own in 1996, they might be better just continuing with the oldies tours.


    So tour they did. Peter rejoined Micky and Davy for the 1996 tour starting in March, while Michael remained in the studio to complete work on the new LP. Then, Mike finally did the impossible, he actually joined the other three not just for an encore, not for an entire show, but for an entire tour. Unfortunately for Americans, Michael rejoined The Monkees for a tour of the UK in 1997. However, prior to this Michael did perform for the others at one show on November 20, 1996 at Billboard Live! in Los Angeles.


    To cap off this 30th anniversary and celebration of a new album, The Monkees made one more television episode— jokingly referred to as episode 781 as if they never stopped producing new episodes since 1968. It aired on February 17, 1997, on ABC called Hey, Hey, It’s The Monkees. This was immediately preceded by a documentary that aired on January 22, 1997 called Hey, Hey We’re The Monkees.


    Disappointingly, Michael bowed out for the US leg of the 1997 tour and so the 1996 UK tour remained the final time all four Monkees toured together and on October 21, 1997, this reunion was done. This time, all four Monkees were very close to signing a deal with Rhino Records to do a brand new feature film for 1998, but Davy Jones was the sole holdout, demanding an impossibly high amount of money. It was supposed to be a million dollars to split among the four, but Davy wanted a million for himself.


    On November 17, 1998, four episodes of The Monkees TV series were issued onto DVD in a package entitled Our Favorite Episodes with commentary by the four. This was the first Monkees DVD ever issued. The complete series would not be issued onto DVD until 2003.


    Daydream Believers: The Monkees Story was aired on June 28, 2000. This time other actors portrayed The Monkees to tell their story, and if one obtains the DVD version, there are multiple commentary tracks by three of the real Monkees, but otherwise all was quiet about new Monkees projects until 2001. There was also a VH1: Behind the Music special on The Monkees this year and Rhino Handmade released HEADQUARTERS SESSIONS on September 21, 2000, featuring three CD’s of unreleased material.


    The 35th anniversary reunion was relatively short-lived, lasting one American tour from March 1, 2001 through August 24, 2001, when Peter handed in his resignation, citing the excessive partying ways of his fellow Monkees as the reason. He played through August 31, 2001. Micky and Davy carried on and continued the tour obligations of September 7 and 8, October 13 and December 1, and canceled the rest of the shows. Peter stayed long enough for the March 2001 Las Vegas shows
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