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      Induction

      
         Enter Rumour, painted full of
               tongues
      

      
         RUMOUR
      

      Open your ears, for which of you will
         stop

      The vent of hearing when loud Rumour
         speaks?

      I, from the orient to the drooping west,

      Making the wind my post-horse, still unfold

      The acts commencèd on this ball of
         earth.

      Upon my tongues continual slanders ride,

      The which in every language I
         pronounce,

      Stuffing the ears of men with false
         reports.

      I speak of peace while covert
         enmity,

      10          Under the smile of safety, wounds the
         world;

      And who but Rumour, who but only
         I,

      Make
         fearful musters, and
         prepared defence,

      Whiles the big year, swollen with some other grief,

      Is thought with child by the stern
         tyrant War,

      And no such matter? Rumour is a pipe

      Blown by surmises, jealousies,
         conjectures,

      And of so easy and so plain a stop

      That the blunt monster with uncounted heads,

      The still-discordant wavering multitude,

      20          Can play upon it. But
         what need I thus

      My well-known body to anatomize

      Among my household? Why is Rumour here?

      I run before King Harry’s victory,

      Who in a bloody field by
         Shrewsbury

      Hath beaten down young Hotspur and his
         troops,

      Quenching the flame of bold
         rebellion

      Even with the rebels’ blood. But what
         mean I

      To speak so true at first? My office
         is

      To noise abroad that Harry Monmouth fell

      30          Under the wrath of
         noble Hotspur’s sword,

      And that the King before the Douglas’ rage

      Stooped his anointed head as low as
         death.

      This have I rumoured through the peasant towns

      Between that royal field of
         Shrewsbury

      And this worm-eaten hold of raggèd stone,

      Where Hotspur’s father, old Northumberland,

      Lies crafty-sick. The posts come tiring on,

      And not a man of them brings other
         news

      Than they have learnt of me. From Rumour’s tongues

      40          They bring smooth
         comforts false, worse than true

      wrongs.

      
         Exit
      

      

       

      I.1  Enter the Lord Bardolph at one
            door

      
         LORD BARDOLPH
      

      Who keeps the gate here, ho?

      
         
            Enter the Porter
         
      

      Where is the Earl?

      
         PORTER
      

      What shall I say you are?

      
         LORD BARDOLPH
      

      Tell thou the Earl

      That the Lord Bardolph doth attend him here.

      
         PORTER
      

      His lordship is walked forth into the
         orchard.

      Please it your honour knock but at the
         gate,

      And he himself will answer.

      
         Enter Northumberland
      

      
         LORD BARDOLPH
      

      Here comes the Earl.

      
         
            Exit Porter
         
      

      
         NORTHUMBERLAND
      

      What news, Lord Bardolph? Every minute
         now

      Should be the father of some stratagem.

      The times are wild; contention, like a
         horse

      10          Full of high feeding, madly hath
         broke loose

      And bears down all before him.

      
         LORD BARDOLPH
      

      Noble Earl,

      I bring you certain news from Shrewsbury.

      
         
         NORTHUMBERLAND
      

      Good, an God will!

      
         LORD BARDOLPH
      

      As good as heart can wish.

      The King is almost wounded to the
         death,

      And, in the fortune of my lord your son,

      Prince Harry slain outright; and both
            the Blunts

      Killed by the hand of Douglas; young
         Prince John

      And Westmorland and Stafford fled the
         field;

      And Harry Monmouth’s brawn, the hulk Sir John,

      20          Is prisoner to your
         son. O, such a day,

      So fought, so followed, and so fairly
         won,

      Came not till now to dignify the
         times

      Since Caesar’s fortunes!

      
         NORTHUMBERLAND
      

      How is this derived?

      Saw you the field? Came you from
         Shrewsbury?

      
         LORD BARDOLPH
      

      I spake with one, my lord, that came
         from thence,

      A gentleman well bred, and of good
         name,

      That freely rendered me these news for true.

      
         Enter Travers
      

      
         NORTHUMBERLAND
      

      Here comes my servant Travers, whom I sent

      On Tuesday last to listen after
         news.

      
         LORD BARDOLPH
      

      30          My lord, I over-rode him on the
         way,

      And he is furnished with no
         certainties

      More than he haply may retail from
         me.

      
         NORTHUMBERLAND
      

      Now, Travers, what good tidings comes with you?

      
         TRAVERS
      

      My lord, Sir John Umfrevile turned me
         back

      With joyful tidings, and, being better
         horsed,

      Out-rode me. After him came spurring
         hard

      A gentleman almost forspent with speed,

      That stopped by me to
            breathe his bloodied
         horse.

      He asked the way to Chester, and of
         him

      40          I did demand what
         news from Shrewsbury.

      He told me that rebellion had ill luck,

      And that young Harry Percy’s spur was cold.

      With that he gave his able horse the
         head,

      And bending forward struck his armèd heels

      Against the panting sides of his poor
            jade

      Up to the rowel-head; and starting so

      He seemed in running to devour the
         way,

      Staying no longer question.

      
         NORTHUMBERLAND
      

      Ha? Again!

      Said he young Harry Percy’s spur was
         cold?

      50          Of Hotspur, Coldspur?
         That rebellion

      Had met ill luck?

      LORD BARDOLPH My
         lord, I’ll tell you what.

      If my young lord your son have not the day,

      Upon mine honour, for a silken point

      I’ll give my barony – never talk of
         it.

      
         NORTHUMBERLAND
      

      Why should that gentleman that rode by Travers

      Give then such instances of loss?

      
         LORD BARDOLPH
      

      Who, he?

      He was some hilding fellow that had stolen

      The horse he rode on, and, upon my
         life,

      Spoke at a venture. Look, here comes more news.

      
         Enter Morton
      

      
         NORTHUMBERLAND
      

      60          Yea, this man’s brow,
            like to a
         title-leaf,

      Foretells the nature of a tragic
         volume.

      So looks the strand whereon the
         imperious flood

      Hath left a witnessed usurpation.

      Say, Morton, didst thou come from
         Shrewsbury?

      
         
         MORTON
      

      I ran from Shrewsbury, my noble
         lord,

      Where hateful death put on his ugliest
         mask

      To fright our party.

      NORTHUMBERLAND How
         doth my son, and brother?

      Thou tremblest, and the whiteness in
         thy cheek

      Is apter than thy tongue to tell thy
         errand.

      70          Even such a man, so
         faint, so spiritless,

      So dull, so dead in look, so
         woe-begone,

      Drew Priam’s curtain in the dead of night

      And would have told him half his Troy
         was burnt;

      But Priam found the fire ere he his tongue,

      And I my Percy’s death ere thou
         reportest it.

      This thou wouldst say, ‘Your son did
         thus and thus;

      Your brother thus; so fought the noble
         Douglas’,

      Stopping my greedy ear with their bold
         deeds.

      But in the end, to stop my ear indeed,

      80          Thou hast a sigh to
         blow away this praise,

      Ending with ‘Brother, son, and all are
         dead.’

      
         MORTON
      

      Douglas is living, and your brother,
         yet;

      But, for my lord your son –

      
         NORTHUMBERLAND
      

       Why, he is dead!

      See what a ready tongue suspicion
         hath!

      He that but fears the thing he would
         not know

      Hath by instinct knowledge from
         others’ eyes

      That what he feared is chanced. Yet speak,
         Morton;

      Tell thou an earl his divination lies,

      And I will take it as a sweet
         disgrace

      90          And make thee rich
         for doing me such wrong.

      
         MORTON
      

      You are too great to be by me
         gainsaid;

      Your spirit is too true, your fears too
         certain.

      
         
         NORTHUMBERLAND
      

      Yet, for all this, say not that
         Percy’s dead.

      I see a strange confession in thine eye.

      Thou shakest thy head, and holdest it fear or
         sin

      To speak a truth. If he be slain –

      The tongue offends not that reports
         his death;

      And he doth sin that doth belie the
         dead,

      Not he which says the dead is not
         alive.

      100        Yet the first bringer of
         unwelcome news

      Hath but a losing office, and his
         tongue

      Sounds ever after as a sullen bell

      Remembered tolling a departing friend.

      
         LORD BARDOLPH
      

      I cannot think, my lord, your son is dead.

      
         MORTON
      

      I am sorry I should force you to
         believe

      That which I would to God I had not
         seen;

      But these mine eyes saw him in bloody
         state,

      Rendering faint quittance, wearied and
         out-breathed,

      To Harry Monmouth, whose swift wrath beat
         down

      110        The never-daunted Percy to the
         earth,

      From whence with life he never more
         sprung up.

      In few, his death, whose spirit lent a
         fire

      Even to the dullest peasant in his
         camp,

      Being bruited once, took fire and heat
         away

      From the best-tempered courage in his troops;

      For from his metal was his party steeled,

      Which once in him abated, all the rest

      Turned on themselves, like dull and
         heavy lead;

      And as the thing that’s heavy in
         itself

      120        Upon enforcement flies with
         greatest speed,

      So did our men, heavy in Hotspur’s
         loss,

      Lend to this weight such lightness
         with their fear

      That arrows fled not swifter toward their aim

      Than did our
         soldiers, aiming at their safety,

      Fly from the field. Then was that
         noble Worcester

      So soon ta’en prisoner, and that
         furious Scot,

      The bloody Douglas, whose
         well-labouring sword

      Had three times slain th’appearance of the
         King,

      Gan vail
         his stomach, and did grace the shame

      130        Of those that turned their
         backs, and in his flight,

      Stumbling in fear, was took. The sum
         of all

      Is that the King hath won, and hath
         sent out

      A speedy power to encounter you, my lord,

      Under the conduct of young
         Lancaster

      And Westmorland. This is the news at full.

      
         NORTHUMBERLAND
      

      For this I shall have time enough to
         mourn.

      In poison there is physic, and these
         news,

      Having been well, that would have made
         me sick,

      Being sick, have in some measure made
         me well.

      140        And as the wretch whose
         fever-weakened joints,

      Like strengthless hinges, buckle under life,

      Impatient of his fit, breaks like a
         fire

      Out of his keeper’s arms, even so my limbs,

      Weakened with grief, being now enraged with grief,

      Are thrice themselves. Hence,
         therefore, thou nice
         crutch!

      A scaly gauntlet now with joints of steel

      Must glove this hand. And hence, thou
         sickly coif!

      Thou art a guard too wanton for the head

      Which princes, fleshed with conquest, aim to hit.

      150        Now bind my brows with iron, and
         approach

      The raggèd’st hour that time and spite dare
         bring

      To frown upon th’enraged
         Northumberland!

      Let heaven kiss earth! Now let not
         Nature’s hand

      Keep the wild flood confined! Let order die!

      And let this world no longer be a
         stage

      To feed contention in a lingering act;

      But let one spirit of
         the first-born Cain

      Reign in all bosoms, that, each heart being
         set

      On bloody courses, the rude scene may end,

      160        And darkness be the burier of
         the dead!

      
         
            LORD BARDOLPH
         
         
         
         
      

      This strainèd passion doth you wrong,
         my lord.

      
         
            MORTON
         
         
      

      Sweet Earl, divorce not wisdom from
         your honour;

      The lives of all your loving
         complices

      Lean on your health, the which, if you give
         o’er

      To stormy passion, must perforce
         decay.

      You
         cast th’event of war, my
         noble lord,

      And summed the account of chance
         before you said

      ‘Let us make head.’ It was your presurmise

      That in the dole of blows your son might drop.

      170        You knew he walked o’er perils,
         on an edge,

      More likely to fall in than to get o’er.

      You were advised his flesh was capable

      Of wounds and scars, and that his forward spirit

      Would lift him where most trade of danger
         ranged.

      Yet did you say ‘Go forth’; and none
         of this,

      Though strongly apprehended, could
         restrain

      The stiff-borne action. What hath then
         befallen,

      Or what hath this bold enterprise brought forth,

      More than that being which was like to
         be?

      
         LORD BARDOLPH
      

      180        We all that are engagèd to this loss

      Knew that we ventured on such dangerous seas

      That if we wrought out life ’twas ten to one;

      And yet we ventured for the gain
         proposed,

      Choked the respect of likely peril feared,

      And since we are o’erset, venture
         again.

      Come, we will all put
         forth, body and goods.

      
         
         MORTON
      

      ’Tis more than time. And, my most
         noble lord,

      I hear for certain, and dare speak the
         truth,

      The gentle
         Archbishop of York is
         up

      190        With well-appointed powers. He
         is a man

      Who with a double surety binds his followers.

      My lord, your son had only but
         the corpse,

      But shadows and the shows of men, to fight;

      For that same word ‘rebellion’ did
         divide

      The action of their bodies from their
         souls.

      And they did fight with queasiness,
         constrained,

      As men drink potions, that their

      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
   
        An Account of the Text

        Henry IV, Part II presents an
            editor with difficult textual problems, and it would be foolish to pretend that they can
            be answered with certainty. One might well remember the words of Sir Francis Bacon in
                The Advancement of Learning (1605): ‘If a man will begin with certainties,
            he shall end in doubts; but if he will be content to begin with doubts, he shall end in
            certainties.’ Alas, the problems posed by Henry IV, Part II are such that,
            though an editor must begin with many doubts, he will feel fortunate if he ends by
            resolving any of them.

        Modern editors of Elizabethan plays try to
            get as near as they can to what the author would have authorized as the fair copy of the
            finished work. This presents a number of difficulties. Authorial fair copies are few and
            far between (and there are none in Shakespeare’s hand), so there is little to guide us
            in deciding what one of Shakespeare’s ‘authorized fair copies’ looked like. Often we
            cannot be sure what kind of manuscript the printer used when setting an edition in type
            – it could vary from an unrevised rough draft to a presentation scribal copy of a
            manuscript modified from the stage version used in the author’s lifetime – and we may
            doubt the accuracy with which the compositor set his manuscript in type.

        For Henry IV, Part II we have two
            printed editions, the Quarto (Q) printed by Valentine Simmes in 1600 (‘quarto’ describes
            a book where the sheets of paper are each printed on both sides and folded twice to
            produce eight pages per ‘gathering’ or quire) and the text published in 1623 in the
            first Folio (in a folio text the sheet of paper is folded only once). The Folio (F)
            contains thirty-six of Shakespeare’s plays and seems to have been a
            project initiated by John Heminges and Henry Condell, two members of Shakespeare’s
            company.

        An editor must ask three questions of these
            two texts. What was the copy from which they were set? What is their relationship one to
            the other? And to what extent do they represent Shakespeare’s intentions? In trying to
            answer these questions we must try to find out all we can of what happened in the
            printing-houses where the Quarto and Folio versions were set.

        The Quarto seems to be derived from what
            editors call ‘foul papers’, a term used in Shakespeare’s day by the dramatist Daborne to
            describe the rough draft or drafts which preceded the fair copy. The Q text, though
            almost complete, lacks eight passages (see the first list of collations below); some of
            these are inessential, but some make the action clear. It has been suggested that four
            of these passages may have been excised from Q because they included references to the
            deposition of Richard II, a dangerous subject in the last years of the sixteenth
            century. The stage directions of Q are often vague and frequently inadequate for
            performance, some of the characters are not consistently designated, and at one point
                (V.4.0) an actor, John Sincklo, is
            referred to by his own name instead of that of his role. There are also references to
            several mutes (characters who have nothing to say and no clear part in the play): Sir
            John Umfrevile (see note to I.1.161),
            Fauconbridge (see headnote to I.3), Sir John
            Russell (see headnote to II.2), and Kent (see
            headnote to IV.4). Presumably during the
            course of revision these names were dropped, for they do not appear in F. Two
            characters, Sir John Blunt and the Earl of Surrey, also have no lines to speak; F
            retains them where they are called for (Surrey’s entry at III.1.31 and Blunt’s escorting of Sir John
            Colevile at IV.3.74) but omits the other
            entries for Blunt given in Q (III.1.31 and
                V.2.42), presumably because no action is
            demanded of him and he is not addressed by name in those scenes. Even Falstaff’s
            original name, Oldcastle, makes a fleeting appearance in Q as a speech-prefix at I.2.121 (and see note to Epilogue 30). There is little doubt that what the
            compositor had before him in 1600 was a version of the play written before a fair copy
            had been produced.

        The Quarto is unusual in
            that it exists in two versions. One gathering, E, has four leaves in some copies and six
            in others. It seems that, when the play was being set into type, III.1 was missed out, probably by mistake,
            and some copies of the play were made up and distributed before the omission was made
            good. In adding the scene to the remaining copies the printer had to reset parts of II.4 and III.2, and, although the same man seems to
            have done the work, he did not follow exactly what he had set the first time. There are
            differences of spelling and occasionally of words: for example, he omitted good
            in III.2.58, but added it at 73. From this
            and other evidence of this man’s work (he is identified as Simmes’s Compositor ‘A’) it
            is possible to list the kind of changes and mistakes he makes – and they are many and
            varied

        Henry IV, Part II, unlike Part
                I, was not reprinted until it appeared in the Folio in 1623. The publication of
            F was a highly speculative venture (this was only the second time that an English
            dramatist’s plays had been collected together: Jonson’s Works had appeared in
            1616, the year Shakespeare died), and it presented the printer with many problems. The
            printing of the Histories section clearly ran into all sorts of difficulties. By
            identifying the appearance and reappearance of individual pieces of type, it has been
            shown that the histories were not printed in the order in which they appear in F. Thus
                Henry IV, Parts I and II were printed later than Henry
                V, Henry VI, Parts I and II and part of Part III.
            The printing of Henry IV, Part II may have been delayed because of difficulties
            in obtaining permission to print Henry IV, Part I, the publisher not wanting to
            print Part II if Part I was to be refused him by the owners of its
            copyright. The delay could also have been caused because the copy for Part II
            was not ready. Meanwhile space had to be left for both parts of Henry IV, and
            it was miscalculated. In Part II there is also a curious error in the page
            numbering, and, quite exceptionally in the printing of F (which is based on six-leaf
            quires – three sheets being folded together once to produce twelve pages), an eight-leaf
            quire had to be used. Furthermore the type for this quire was set in a strange order not
            found elsewhere in F. The play is one of only seven in the Folio to be provided with a
            list of ‘The Actors Names’ (see p.130); and the Epilogue is given a page to itself and printed in a larger type
            than usual. In a short account of the text it is not possible to go into every
            possibility that might explain these circumstances; what follows is a description of the
            basis on which this edition has been prepared. It must be stressed that it can only be
            conjectural – informed guesswork.

        The texts of the Quarto and the Folio differ
            considerably. Although Q omits eight passages, it contains many lines and part-lines
            that do not appear in F. F drops the names of characters in Q who are not required by
            the action; and a few speeches are reallocated. F has some additional stage directions
            but omits many that are given in Q, and even when all the stage directions of Q and F
            are assembled they are still short of what is needed to make the play actable. F offers
            a much more literary text, removing colloquialisms, rusticisms, archaisms and
            profanities (though occasionally a colloquialism is added).

        Many editors have argued that F shows some
            signs of stage practice – for example, the reallocation of speeches at the beginning of
                II.2 and possibly at III.2.54, and the entry of the prospective
            recruits at the beginning of III.2 (see note
            at each point, especially headnote to III.2) –
            and that it must therefore be based either on a copy of Q annotated by reference to a
            manuscript which had been used in the theatre, or on a new transcript of the prompt book
            itself. Both theories have provoked much dispute and neither seems to me tenable. The
            crux of the problem is the excision, wholly or in part, of some twenty-five Q stage
            directions that are superior to those remaining in F. Annotation of Q would not
            necessarily have caused these to be obscured (to check that possibility I, like some
            other editors, have marked a photocopy of Q to bring it into line with the F text); and
            a transcript based on the prompt book, far from losing so many essential stage
            directions, would be expected to supplement them with others necessary for a production.
            The absence of so many essential entries and exits and of several of Q’s directions for
            sound effects does anything but suggest that F was based on a manuscript that had been
            prepared for use in the theatre. Furthermore, all the directions added
            in F are ones that a reasonably intelligent scribe could have supplied (many are ﬁnal
            exeunts). F also omits the first coronation procession (see headnote to V.5) and three inessential but telling
            phrases: in Q Rumour is described as painted full of tongues, the Page is said
            to bear Falstaff’s sword and buckler at the beginning of I.2, and Henry IV to enter in his nightgown
            in III.1. Were there no Q, editors could be
            excused for imagining that F was based on a transcript of the author’s foul papers,
            styled in a literary manner by a pedantic but rather careless scribe.

        How can one explain the absence from F of
            stage directions available in Q, the tidying up of Q’s text (for example, the omission
            of mutes), the inclusion of eight passages not in Q but the absence of many short
            passages, the literary style and omission of profanities, and the divergences of action
            and dialogue that might reﬂect stage practice? (There are other problems, particularly
            associated with the printing of F, the use of capitals, the miscalculation of space for
                Henry IV, Part II, and the need for an eight-leaf gathering; these are more
            readily explicable, but as they are specialized and have little bearing on the edition
            printed here, they will not be discussed.)

        Recently it has been suggested that some F
            texts were based on fair copies which scribes made from Shakespeare’s foul papers before
            the production of a prompt book. This seems to me unlikely in this case. The absence of
            important stage directions which appear in the text being copied is at least as odd in a
            fair copy as it is in a prompt book, though oddness is not the same as impossibility, of
            course. It would not be beyond a scribe making a fair copy, especially if he were
            experienced (as some scribes were) in copying play documents, to provide exeunts that
            had been missed from what he was copying, to remove mutes, and simultaneously to omit
            one or two lines or phrases in error. He might also rearrange some prose as verse and
            some verse as prose. But the F text of Henry IV, Part II does not give the
            impression that it is based on a fair copy. There are changes which seem to be outside
            the jurisdiction of a scribe: for instance, the reduction in the numbers of Grooms (see
            note to V.5.3–4) and of Drawers, with a
            reallocation of the Drawers’ speeches that is no improvement on Q (see
            note to II.4.1–21), and the omission of the
            ﬁrst coronation procession. Of course, the scribe might have been instructed to make
            such changes, but if fair copy is involved, then these changes cannot be among
            those which, as some scholars have thought, reﬂect stage practice. Indications of stage
            practice would be expected to originate from the prompt book, as originally prepared or
            as amended. We know of fair copies that became prompt books, but that cannot have
            happened in this case because the basic stage directions are so inadequate. It is hardly
            possible that the same manuscript could simultaneously be a fair copy inadequate for
            performance and a manuscript reﬂecting stage practice.

        A scribal fair copy of Henry IV, Part
                II made before its first performance would be very unlikely to reveal
            censorship of the profanities found in Q, since this practice was not legally required
            until 1606. Nor would one expect a fair copy to be so literary and so to reduce the
            colloquialisms which are a feature of the play. Again, it is possible that a fair copy
            made before the end of the sixteenth century was later amended to accord with the Act of
            1606 (although strictly speaking that did not apply to the written word) and to remove
            colloquialisms and the like. But that still would not explain the absence of stage
            directions found in Q.

        If neither the prompt book nor a fair copy
            were the basis for the F text, what was used? It seems likely to have been a transcript
            of something, since it is consistent in style, for instance in the frequent use of
            capital letters, which demonstrably originates from the copy, not from compositorial
            practice, since it occurs throughout and we know that the play was set by more than one
            compositor. It seems to reflect some stage practice, though we cannot be certain of
            that, and whatever theory is proposed must take account of the absence of some important
            stage directions. Finally, in the opinion of many scholars (particularly those who argue
            that the copy for F was an annotated version of Q) it should be possible for the theory
            proposed to allow for the influence of Q on the F text. How influential Q was is a
            matter of dispute, but the two opposing theories would be reconciled if what is proposed
            now enabled a transcript to form the basis of F and yet allowed the influence of Q to show through. As there was already a fairly good Quarto available,
            the material used for making a transcript must have seemed to the publishers of
            F capable of providing a better text than was obtainable from Q – otherwise they might
            have simply reprinted Q, tidying up as common sense dictated (for example, omitting
            mutes and providing some exeunts) – and it must have been produced without recourse to
            the prompt book, because if the prompt book was available it would be far simpler to
            print from that, or, if it could not be released to the printer, to make a transcript of
            it. It is possible that the prompt book was unobtainable, for we know from a slip of
            paper surviving from about 1620 that Henry IV, Part II had not been performed
            in the preceding seven years.

        Although the proposition is unorthodox, it
            seems to me worth considering whether, in the peculiar case of Henry IV, Part
                II, in order to produce what was thought to be a more reliable text a
            transcript was made with the aid of actors’ parts, despite the trouble and expense this
            would mean. The objection to such a guess (it can be no more) is not so much its
            inherent improbability – for we have an improbable situation to contend with – as the
            practical difficulties that scholars have always assumed would obstruct the process of
            reconstructing the relationship of isolated lines from different parts, especially in
            scenes with several speakers. The one Elizabethan example we have of an actor’s part
            shows that cues were brief and the name of the speaker of the cue was not given. It has
            also been assumed that the loss of a prompt book would mean the loss of the actors’
            parts too. It might be difficult to relate lines from parts, especially if they had been
            modiﬁed in performance (and the opening of II.4 might demonstrate that difficulty), but it is not impossible; and there is
            no certainty at all that the loss of a prompt book must mean the loss of the
            parts, even though they were probably intended to be kept together. Indeed one of the
            greatest authorities on the Elizabethan theatre, Sir Edmund Chambers, though arguing
            against assembling a text in this manner (and his authority is often quoted by others in
            deciding the issue), also said, ‘I do not think assembling is inconceivable, as a last
            resort for recovering a text, when no original or foul papers or transcript was available. But surely it would be a very laborious and difficult
            business’ (William Shakespeare, 1930, vol. 1, p. 155). We may continue to
            wonder why a new text was desired though the Q was available; but desired – and produced
            – it was. With the Q at hand, an excellent guide to the order of speeches was available.
            If a scribe were writing up a manuscript from actors’ parts with the aid of the Q, it
            would be fairly easy for him to miss entries that were in Q if, in the main, he were
            using Q only as a guide to the order of speeches; and it would be particularly easy for
            him to miss the instructions for sound effects given in Q, especially if these did not
            appear in the actors’ parts (as presumably they would not). It is noticeable that the
            only sound effect that F indicates is the trumpets at the second coronation procession
            (the only procession it gives). Q, however, has an indication for shouting at IV.2.86, for alarum and excursions at IV.3.0 and for a retreat to be sounded
            after IV.3.23; it indicates trumpets for the
            first procession but not the second, which is not so much a procession as a
            straightforward entry of the King and his train.

        Were a scribe working from parts, this might
            also explain the number of composite entries in F. Thus at IV.1.0 it indicates that Westmorland and
            Colevile enter at the beginning of the scene, but the former is not required until line
            24 (where F has a second direction that he should enter) and Colevile does not appear
            until IV.3. At V.1.0 F provides an entry for Silence (who
            does not appear in this scene), caused, perhaps, by an automatic association of Silence
            with Shallow, and brings on Davy a few lines too early. In V.3 F brings on Pistol at the beginning of
            the scene as well as at line 82 but omits to include an entry for Davy. The differences
            at the beginning of III.2 (where Q brings on
            only Shallow and Silence – presumably indicating that the prospective recruits enter
            separately as their names are called – and F brings them all on at once; see headnote)
            may, as has been suggested, reﬂect stage practice; alternatively there might have been
            some grouping by whoever prepared the manuscript for F. This was not complete, however,
            since the entries for Bardolph and one with him (III.2.53) and Falstaff (III.2.80) were not gathered in.

        The use of actors’ parts
            might also explain the inclusion in F of certain phrases, not in Q, that might be
            actors’ interpolations: for example, at IV.5.50, and the two half-lines referred to in the note to IV.5.178 (though not that discussed in the
            note to IV.5.76–7). F’s version of II.1.71–2, expanding it is for all I
                have to it is for all: all I have, also has the ring of an
            actor’s rhetorical embellishment, as has F’s addition of Fy a few lines later.
            There are further suspicious intensiﬁcatives in F which could conceivably reflect either
            a scribe or performance: for example, good is unnecessarily added at II.1.166, II.2.88 and 93, II.4.286, and III.2.192; new is added at II.2.78; even at II.4.286; but a very at V.1.43; and your worship (instead
            of ‘you’), duplicating the same words in the previous sentence, at V.1.45. (For other cases where the
            influence of actors’ parts is at least a possibility, see notes to I.1.161 and II.2.103; and see the notes to III.2.54 and 148 and V.5.15, 17, 19 for possible applications of the theory.)

        Editors have usually relied on the Q for
            their texts of Henry IV, Part II but have often used F very freely as a source
            of readings and for the arrangement of III.2. In the light of what I take to be the way the F text was produced, I have
            tended to base my text much more on Q than has been customary. Though Q is not based on
            a fair copy, it does seem to have been set from a manuscript in Shakespeare’s hand (see
            notes to III.2.87, IV.2.8 and IV.5.33); and many of its faults (such as
            mutes and lack of exeunts) can be put right by the common sense that the scribe who
            wrote out the copy for F applied intermittently. In making amendments I have used Alan
            E. Craven’s study of the work of the compositor who set Q (Studies in
                Bibliography
            XXVI (1973)), and this, though not wholly reliable, has suggested some
            errors which that compositor might have made (see notes to I.1.41, II.4.47 and 330, but cf. IV.5.204). In adopting readings from F I
            have tried to avoid those that seem more likely to derive from an actor than from
            Shakespeare. The literary language of F has not been used, but F has, of course, been
            the source of the passages not printed in Q. As well as omitting what I take to be
            actors’ interpolations (see notes to I.1.96,
                IV.5.50 and 178), I have in three places omitted
            passages which may represent Shakespeare’s ﬁrst thoughts. These are
            discussed (and the passages given) in the notes to III.1.53., IV.1.92–4 and IV.5.76–7.

        Trying to restore the author’s intention in
            a text with so complex a history is fraught with difficulties and uncertainties. Many
            scholars have worked on these problems, and though at times I differ from them I am
            deeply in their debt. No edition of this play can hope to be deﬁnitive. Mine is no more
            than a fresh attempt to reproduce in modern spelling and punctuation what Shakespeare’s
            fair copy of Henry IV, Part II might have been like had he himself seen it
            through the press.

        POSTSCRIPT 1995

        John Jowett and his scrutinizer, Stanley
            Wells, provide a detailed analysis of the origins of Q and F in A Textual
                Companion to the Oxford Shakespeare (1987). Q is, they say, ‘a good example of
            a text printed directly from the author’s papers’ before Shakespeare reworked his
            material as a fair copy. Jowett believes F to be ‘a heavily sophisticated scribal
            transcript’ (The Complete Works, old-spelling edition (1986), p. 573), the
            scribe copying from the prompt book with a copy of Q available ‘as a secondary document
            at which he occasionally glanced’ (A Textual Companion, p. 353). Eleanor
            Prosser, in an important study (because it reflects on more than its immediate subject),
                Shakespeare’s Anonymous Editors: Scribe and Compositor in the Folio
                Text of ‘2 Henry IV’ (1981), argued that F’s compositor worked from a
            transcript of Q that had no authority except for certain added passages, and that the
            scribe and compositor were responsible for many of the small differences between what
            Shakespeare wrote and F. She maintains that eighty-six F readings that editors tend to
            accept should be rejected.

        A few years after editing this edition I
            suggested how printing techniques might have been transferred from Valentine Simmes’s
            printing house to Peter Short’s, in particular the use of two-skeleton forme printing
            used in setting Henry IV, Part I, Q1 (‘The Selection and Presentation of
            Bibliographical Evidence’, Analytical & Enumerative Bibliography, 1 (1977),
            pp. 101–36). In ‘The Use of Headlines: Peter Short’s Shakespearian
            Quartos, 1 Henry IV and Richard III’, Susan Zimmerman argued
            (convincingly, I think) against automatically establishing correlations between
            compositors and presswork in general and in Peter Short’s house in particular (The
                Library VI, 7 (1985), pp. 217–55). Fredson Bowers discussed ‘Establishing
            Shakespeare’s Text: Poins and Peto in 1 Henry IV’ in Studies in
                Bibliography 34 (1981), pp. 189–98; and Gilian West considered ‘“Titan”,
            “Onyers”, and Other Difficulties in the Text of 1 Henry IV’ in Shakespeare
                Quarterly 34 (1983), pp. 330–33.

        COLLATIONS

        The following lists are selective; the
            differences between the Quarto, the Folio, and the many later editions are manifold, and
            minor variants have been excluded here. List 1 shows the more important readings adopted
            for this edition from the Folio, with the rejected Quarto readings. List 2 is a
            selection of the more important readings adopted from Q, with the rejected F readings.
            List 3 shows the major emendations incorporated in this edition. Stage directions are
            treated in list 4. List 5 notes some of the emendations suggested elsewhere but not
            adopted here. List 6 refers to notes in the Commentary about textual matters not
            included in the collation lists. Many of the readings in the other lists are also
            discussed in the Account of the Text and in the Commentary.

        Readings of this edition are printed to the
            left of the square brackets. Quotations from Q and F are given in their original
            spelling, except that ‘long s’ (∫) has been replaced by ‘s’.

        1

        Readings adopted from F, with rejected Q
            readings. F’s readings (as given in this edition) are printed first, followed, to the
            right of the square bracket, by what appears in Q. The list is selective, and cases
            where the text is differently arranged as verse or prose in Q and F are not
            included.

        The Characters in the
            Play] (see Commentary) not in Q;
                the list of
            THE ACTORS NAMES
            printed at the end of the text in F reads as follows:

        RVMOVR the
            Presentor.

        King Henry the
            Fourth.

        Prince Henry,
            afterwards Crowned King Henrie the Fift.

        Prince Iohn of
            Lancaster., Humphrey of Gloucester., Thomas of Clarence., Sonnes to
                Henry the Fourth, & brethren to Henry 5.

        Northumberland., The Arch Byshop of Yorke.,
            Mowbray., Hastings., Lord Bardolfe., Trauers., Morton., Coleuile. Opposites against King
                Henrie the Fourth.

        Warwicke., Westmerland., Surrey., Gowre.,
            Harecourt., Lord Chiefe Iustice., Of the Kings Partie., Pointz., Falstaffe., Bardolphe.,
            Pistoll., Peto., Page., Irregular Humorists.

        Shallow., Silence., Both
            Country Iustices.

        Dauie, Seruant to
            Shallow. Drawers Northumberlands Wife.

        Phang, and Snare, 2.
            Seriants Beadles. Percies Widdow. Groomes Hostesse Quickly. Doll Teare-sheete.
            Epilogue.

        Mouldie., Shadow., Wart.,
            Feeble., Bullcalfe., Country Soldiers

        Induction

        36 Where] When

        I.1

        28 whom] who

        41 ill] bad

        164 Lean on your] Leaue on you

        166–79 You cast … to be?] not in Q

        186 forth, body] forth body

        189–209 The gentle … follow him.] not in
            Q

        I.2

        35 rascally yea-forsooth] rascall yea forsooth

        47 Where’s Bardolph] follows it
                at 45 in Q

        86 me so?] me, so

        97 age] an ague

        98 time] time in you

        144 slenderer] slender

        172 and] and hath

        174 this] his

        
            them, are] the one

        205 and Prince Harry] not in Q

        I.3

        21–4 Till we … admitted.] not in
            Q

        36–55 Yes … or else] not in Q

        58 one] on

        71 Are] And

        78 be] to be

        79–80 He … Baying] French and Welch he leaues
            his back vnarmde, they baying

        85–108 ARCHBISHOP Let us …
            worst.] not in Q

        109 MOWBRAY] Bish.

        II.1

        21 vice] view

        25 continuantly] continually

        102 mad] made

        168 Basingstoke] Billingsgate

        II.2

        15 viz.] with

        21 thy] the

        21–2 made a shift to] not in Q

        81 rabbit] rabble

        90 be] not in Q

        126 familiars] family

        II.3

        11 endeared] endeere

        23–45 He had … grave.] not in Q

        II.4

        42–3 them; I] I

        169 Die … crowns] Men like dogges giue
            crownes

        249 the] not in Q

        III.1

        18 mast] masse in corrected Q (the
                whole of III.1 was initially omitted from Q; see p.
            121)

        22 billows] pillowes in some copies of
                corrected Q

        26 thy] them in corrected Q

        30 happy low, lie] (happy) low lie in
                corrected Q

        36 letters] letter in corrected Q

        53 liquors. ’Tis not ten years gone | ] liquors!
            O, if this were seene, | The happiest youth viewing his progresse through, | What
            perills past, what crosses to ensue? | Would shut the booke and sit him downe and die: |
            Tis not ten yeeres gone, | in corrected Q

        III.2

        37 Stamford] Samforth

        54 SHALLOW] not in
                corrected Q as originally printed, nor as reset; Bardolfe. in
                uncorrected Q

        65 accommodated] accommodate

        86 Surecard] Soccard

        110 FALSTAFF Prick him.] Iohn
                prickes him.

        120–21 see. Simon] see Simon

        142 for his] for

        285 my house] our house

        290 On] Shal. On

        304 ever] ouer

        320 him. Let] F, uncorrected Q; him,
            till in corrected Q

        IV.1

        55–79 And with … wrong.] not in
            Q

        92 divine? | ] F, corrected Q; divine,
            | And consecrate commotions bitter edge. | in uncorrected Q

        93 commonwealth, | ] F,
                corrected Q – the latter omitting the comma; commonwealth | To
            brother borne an houshold cruelty, | in uncorrected Q

        101–37 O … the King.] not in Q

        173 to our] our

        224 armies?] armies

        IV.2

        8 Than] That 

        
             man] man talking

        26 taken] ta’en

        48 this] his

        69 HASTINGS] Prince

        117 and such acts as yours] not in Q

        122 these traitors] this traitour

        IV.4

        32 melting] meeting

        52 Canst thou tell that?] not in Q

        94 heaven] heauens

        120 and will break out] not in Q

        132 Softly, pray.] not in Q

        IV.5

        77 thighs] thigh,

        108 Which] Whom

        178 put it] put

        V.1

        21 Hinckley] Hunkly

        41 if] not in Q

        51 all] not in Q

        V.2

        46 mix] mixt

        V.3

        5 here a] here

        6 and a] and

        124 knighthood] Knight

        V.5

        15 SHALLOW] Pist.

        24 FALSTAFF] not in
            Q

        28 all] not in Q

        99 spero me] spero

        2

        Readings adopted from Q, with the rejected
            F readings (many of which are accepted in other modern editions: see p.127). Q’s readings (as given in this edition)
            are printed first, followed, to the right of the square bracket, by what appears in F.
            The list is selective: there are many further minor differences, and the profanities and
            colloquialisms omitted or amended in F are not included (unless the reading is listed
            for other reasons).

        I.1

        44 armèd] able

        96 slain – ] slaine, say so:

        103 tolling] knolling

        126 So] Too

        161 LORD BARDOLPH This …
            lord.] (Vmfr. This … lord.

            Q); not
                in F

        I.2

        28 Dommelton] Dombledon

        36–7 smoothy-pates] smooth-pates

        43 Well] Well,

        48 in] into

        171 times] not in F

        185 your chin double,] not in F

        188–9 about … afternoon,] not in F

        216–22 but … motion] not in F

        I.3

        26 cause] case

        28 and] on

        66 so,] a

        II.1

        14 most beastly, in good faith] and that most
            beastly

        43 I] Sir Iohn, I

        46–7 in the channel] there

        54 or two] not in F

        66 thou upon] vpon

        71 all] all: all

        78 What] Fy, what a

        88 liking his father] lik’ning
            him

        112 You have, as it appears to me,] I know you
            ha’

        114–15 and … person] not in F

        120 with her] her

        150 dost … me? Come,] not in F

        165 better] bitter

        166 lord] good Lord

        II.2

        16 once] ones

        22–6 And God … strengthened.] not in
            F

        30 at this time] not in F

        71 virtuous] pernitious

        78 petticoat] new Petticoat

        88 blossom] good Blossome

        93 lord] good Lord

        128 POINS] not in F

        168–9 descension] declension

        II.4

        1, 10 FRANCIS] 1. Drawer.

        4 DRAWER] 2. Draw.

        13–14 DRAWER … Dispatch! …
                straight.] not in F

        53 DOLL Hang … yourself!]
                not in F

        132–3 FALSTAFF No … Pistol.]
                not in F

        144–6 word as … sorted] word Captaine
            odious

        155 faitours] Fates

        162 Troyant] Troian

        176 contento] contente

        279 Poins his] Poines, his

        286 grace] good Grace

        290 light – flesh] (light, flesh, Q); light
            Flesh,

        296 now] euen now

        310 chipper] chopper

        315 thee] him

        383–4 Come! … Doll?] not in F

        III.1

        24 deafing] deaff’ning

        27 sea-son] (season Q); Sea-Boy

        77 natures] nature

        81 beginning] beginnings

        III.2

        19 Barnes] Bare

        36 as the Psalmist saith] not in F

        69 ever were] euery where

        77–8 ’a may be] he

        130 much] not

        172 prick] pricke me

        192 Master Shallow] good Master Shallow:
            No more of that

        253 Here’s Wart;] Where’s Wart?

        264 Thas! Thas! Thas!] thus, thus, thus.

        287 ’Fore God, would you would.] I would you
            would, Master Shallow.

        303–4 yet … mandrake] not in F

        305–8 and sung … good-nights] not in
            F

        314 thrust] truss’d

        IV.2

        24 Imply] Employ

        28 His] Heauens

        IV.3

        2 place?] place, I pray?

        82 lord] Lord, ’pray,

        85 had the] had but the

        120 human] not in F

        IV.4

        33 he is] hee’s

        39 time] Line

        104 wet] write

        
             terms] Letters

        IV.5

        50 majesty?] Maiestie? how fares your Grace?

        55 He … here.] not in F

        72 pillèd] (pilld Q); pyl’d

        76 tolling] culling

        
             flower,] flower | The
            vertuous Sweetes, (the lineation differs by approximately half a line in each line
                to 80)

        161 worse than] worst of

        178 God] O my Sonne! | Heauen

        220 You] My gracious Liege: | You

        V.1

        8 Davy! Let me see, Davy] not in F

        9 yea, marry] not in F

        12 hade land] head-land

        21 lost] lost the other day

        24 tiny] tine

        29 backbitten] bitten

        43 little] but a very litle

        45 you] your Worship

        48 Come, come, come,] Come,

        60 him] of him

        74 without] with

        V.2

        36 impartial] Imperiall

        V.3

        25 Give Master Bardolph] Good M.
                Bardolfe:

        29 must] not in F

        56 tiny] tyne

        V.4

        5 whipping-cheer] Whipping cheere enough

        6 two] two (lately)

        9 I go] I now go

        11 I] hee

        29 atomy] Anatomy

        V.5

        4 Dispatch, dispatch!] not in F

        5 Shallow] Robert Shallow

        99 tormenta, spero] tormento,
                spera

        
            contenta]
                contento

        Epilogue

        15–16 And … Queen] after 32 in F,
                and omitting I

        23 seen] seene before

        3

        Emendations incorporated in this edition
            (not including stage directions and minor emendations, such as changes of punctuation
            that do not affect sense and the correction of obvious misprints). Emendations that were
            first made (unauthoritatively) in the second Folio (1632) are marked
            F2 (F1 in these cases refers to the first Folio). Most of the other emendations were
            first made by eighteenth-century editors such as Rowe, Pope, Theobald and Capell.
            Readings suggested by modern scholars are here attributed by name.

        Induction

        35 hold] hole Q, F

        I.1

        161 LORD BARDOLPH] Vmfr. Q;
                not in F

        162–3 MORTON Sweet … honour; |
                The] J. Dover Wilson, 1946; Bard. Sweet … honor, |
                Mour. The Q (F: … honor. | …)

        178 brought] F2; bring F1; not in Q

        192 My lord, your son] this edition; My
            Lord (your Sonne) F; not in Q

        201–2 religion; … thoughts,] Religion, …
            Thoughts: F; not in Q

        II.2

        109 borrower’s] borowed Q, F

        119 PRINCE HENRY] not in Q,
            F

        II.4

        15 WILL] this edition;
                Francis Q; 2. Draw. F

        19 FRANCIS] this edition;
                Dra. Q; 1. Draw. F

        21 DRAWER] Francis Q; 2.
                Draw. F

        47 Yea, Mary’s joys] this edition; Yea
            ioy Q; I marry F

        82 swagger, ’a] J. C. Maxwell, 1947;
            swaggrer Q; Swaggerer F

        330 devil binds] this edition; diuel
            blinds Q; Deuill outbids F

        IV.1

        36 appeared] appeare Q, F

        114 force perforce] forc’d, perforce F; not
                in Q

        137 indeed] and did F; not in Q

        183 not that.] not that, F2; not, that Q, F1

        IV.2

        0 New scene not marked in Q,
            F

        19 imagined] imagine Q, F

        IV.3

        0 New scene not marked in Q,
            F

        41 Rome, three words] A. R. Humphreys,
                1966; Rome, there cosin Q; Rome, F

        IV.5

        0 New scene not marked in Q,
            F

        82 have] M. R. Ridley, 1934; hands Q;
            hath F

        204 my] thy Q, F

        V.3

        46 thee,] J. Dover Wilson, 1946; the Q,
            F

        4

        Stage directions (not including minor
            editorial adjustments such as the provision of obvious exits and the addition of
                aside and indications of the person addressed).

        Induction

        0 painted full of tongues] Q; not
                in F

        I.1

        0 Enter … door] Q; Enter Lord
                Bardolfe, and the Porter F

        1 Enter the Porter] F (in opening
                stage direction); not in Q

        6 Exit Porter] not in Q, F

        I.2

        0 Enter … buckler] Enter sir
                Iohn alone, with his page bearing his sword and buckler Q; Enter Falstaffe,
                and Page F

        52 and his Servant] and Seruant
            F; not in Q

        229 Exeunt … Servant] not
                in Q, F

        I.3

        0 Enter … Bardolph] Enter th’
                Archbishop, Thomas Mowbray (Earle Marshall) the Lord Hastings,
                Fauconbridge, and Bardolfe, Q; Enter Archbishop, Hastings, Mowbray,
                and Lord Bardolfe F

        II.1

        0 with … Snare] F; and an
                Officer or two Q

        7 from behind them] not in Q,
            F

        36 and the Page] and the boy Q;
                not in F

        58 and his men] Q;
                not in F

        131 He takes her aside] not in Q,
            F

        
            
                Gower] F; a messenger Q

        134 He gives him a letter] not in
            Q, F

        164 Exeunt … Page] exit hostesse
                and sergeant Q; not in F

        II.2

        0 Enter Prince Henry and Poins]
                Enter the Prince, Poynes, sir Iohn Russel, with other Q; Enter Prince
                Henry, Pointz, Bardolfe, and Page F

        65 Enter … Page] Q; Enter
                Bardolfe F (after 68)

        103 reading the letter] Letter F;
                not in Q

        159 Exeunt Bardolph and Page] not
                in Q, F

        II.4

        0 Enter … Drawer] Enter a
                Drawer or two Q; Enter two Drawers F

        13 preparing to leave] not in Q,
            F

        14 Enter Will] Q (after 18);
                not in F

        21 Exeunt Francis and Drawer]
                Exit Q, F

        31 singing] not in Q, F

        33 Exit Will] not in Q, F

        105 Bardolph … Page] and
                Bardolfes boy Q; and Bardolph and his Boy F

        155 He brandishes his sword] not
                in Q, F

        178 He lays down his sword] not
                in Q, F

        191 He snatches up his sword] not
                in Q, F

        198 drawing] not in Q, F

        200 Falstaff thrusts at Pistol] not
                in Q, F

        202 Exit Bardolph, driving Pistol out]
                not in Q, F

        206 Enter Bardolph] not in Q,
            F

        222 Music] not in Q, F

        228 behind] not in Q, F

        
            
                disguised as drawers] disguis’d F; not in Q

        276 coming forward] not in Q,
            F

        290–91 laying his hand upon Doll] not
                in Q, F

        315 turning to Prince Henry] not
                in Q, F.

        346 Peto knocks at door] Q; not
                in F

        348 Enter Peto] F; not in Q

        363 Knocking within … Exit Bardolph]
                not in Q, F

        364 Enter Bardolph]
                not in Q, F

        376 with Bardolph … musicians]
                not in Q, F

        380 at the door] not in Q, F

        III.1

        0 in his nightgown] corrected
            Q; not in F

        
            
                followed by a page] with a Page F; alone corrected
            Q

        3 Exit page] Exit F; not
                in Q

        31 Enter Warwick and Surrey] F;
                Enter Warwike, Surry, and sir Iohn Blunt corrected Q

        III.2

        0 Enter … Silence] Q; Enter
                Shallow and Silence: with Mouldie, Shadow, Wart, Feeble, Bull-calfe F

        53 Enter Bardolph … him] Q;
                Enter Bardolph and his Boy F (after 51)

        100 Enter Mouldy] not in Q,
            F

        121 Enter Shadow] not in Q,
            F

        135 Enter Wart] not in Q, F

        146 Enter Feeble] not in Q,
            F

        169 Enter Bullcalf] not in Q,
            F

        214 Exeunt Falstaff … Silence]
                exeunt Q; not in F

        234 Enter Falstaff and the Justices] Q;
                not in F

        290 Exeunt Bardolph and the recruits]
                not in Q, F

        IV.1

        0 Enter … Forest of Gaultree]
                Enter the Archbishop, Mowbray, Bardolfe, Hastings, within the forrest of
                Gaultree Q; Enter the Arch-bishop, Mowbray, Hastings, Westmerland,
                Coleuile F

        24 Enter Westmorland] Q (after
            25), F

        180 Exit Westmorland] Q (after
            decide it.); not in F

        226 They go forward] not in Q,
            F

        IV.2

        0 Enter … army] Q
                (after IV.1.224); Enter Prince Iohn F

        71 Exit a captain] Exit F;
                not in Q

        86 Shouts within] shout Q;
                not in F

        92 Exit Westmorland] Exit F;
                not in Q

        96 Exit Hastings] Exit F;
                not in Q

        IV.3

        0 Alarum … Colevile] Alarum
                Enter Falstaffe excursions Q; Enter Falstaffe and Colleuile F

        17 He kneels] not in Q, F

        23 Retreat sounded] Retraite
            Q; not in F

        
            
                Enter … soldiers] Enter Iohn Westmerland, and the rest
            Q; Enter Prince Iohn, and Westmerland F

        74 Exit Blunt with Colevile] Exit
                with Colleuile F; not in Q

        84 Exeunt all but Falstaff]
                Exit F; not in Q

        IV.4

        0 Enter … lords] Enter the
                King, Warwike, Kent, Thomas duke of Clarence, Humphrey of Gloucester Q;
                Enter King, Warwicke, Clarence, Gloucester F

        IV.5

        0 They … bed] not in Q,
            F

        21 Exeunt all but Prince Henry] not
                in Q, F

        44 He puts the crown on his head]
                not in Q, F

        49 and attendant lords] not in Q,
                F

        139 kneels] not in Q, F

        223 Enter … lords] enter
                Lancaster Q; Enter Lord Iohn of Lancaster, and Warwicke F

        V.1

        0 Enter … Page] Enter
                Shallow, Falstaffe, and Bardolfe Q; Enter Shallow, Silence, Falstaffe,
                Bardolfe, Page, and Dauie F

        6 Enter Davy] not in Q, F

        47 Exit Davy] not in Q, F

        54 Exit Shallow] not in Q,
            F

        55 Exeunt Bardolph and Page] not
                in Q, F

        79 within] not in Q, F

        V.2

        0 Enter … Chief Justice]
                Enter Warwike, duke Humphrey, L. chiefe Iustice, Thomas Clarence, Prince Iohn,
                Westmerland Q; Enter the Earle of Warwicke, and the Lord Chiefe
                Iustice F

        13 , and attendant lords] not
                in Q, F

        42 Enter … others] Enter the
                Prince and Blunt Q; Enter Prince Henrie F

        V.3

        0 Enter … Page] Q; Enter
                Falstaffe, Shallow, Silence, Bardolfe, Page, and Pistoll F

        17 sings] not in Q, F

        29 Exit] not in Q, F

        32 sings] not in Q, F

        39 Enter Davy] Q; not in F

        45, 52 sings] not in Q, F

        69 One knocks at door] Q; not
                in F

        70 Exit Davy] not in Q, F

        71 to Silence, seeing him drink]
                not in Q, F

        73 sings] not in Q, F

        79 Enter Davy] not in Q, F

        103 sings] not in Q, F

        V.4

        0 Enter … Doll Tearsheet]
                Enter Sincklo and three or foure officers Q; Enter Hostesse Quickly,
                Dol Tearesheete, and Beadles F

        V.5

        0 Enter … rushes] Enter
                strewers of rushes Q; Enter two Groomes F

        4 Exeunt] F; not in Q

        
            
                Trumpets sound … Page] … and the Boy Q; Enter
                Falstaffe, Shallow, Pistoll, Bardolfe, and Page F

        39 The trumpets sound] F after
            40; not in Q

        40 Enter … among them] Enter
                the King and his traine Q; The Trumpets sound. Enter King Henrie the Fift,
                Brothers, Lord Chiefe Iustice F

        75 Exeunt King and his train] not
                in Q; Exit King F

        93 Enter … officers] Enter
                Iustice and prince Iohn Q; not in F

        99 Exeunt … Chief Justice]
                exeunt Q (after 98); Exit. Manet Lancaster and Chiefe
                Iustice F

        5

        A list of some of the more interesting
            emendations suggested by other editors but not adopted in this edition.

        I.1

        161 LORD BARDOLPH]
                TRAVERS

        183 ventured … proposed,] ventured, …
            proposed

        I.3

        36–9 see Commentary

        47 least] last

        66 so,] so a

        II.2

        71 POINS (to Bardolph]
                BARDOLPH (to the Page)

        102–3 writes … every] writes – (reads)
                John Falstaff, knight. POINS Every

        II.4

        330 devil binds] devil attends; devil bloats;
            devil’s behind

        III.1

        51 chance’s mocks] chances mock

        III.2

        148 SHALLOW]
                FALSTAFF

        302 invincible] invisible

        IV.1

        34 rage] rags

        71 there] sphere; shore; flow

        178 At] And

        IV.3

        60–61 Is … lord] as a verse line

        62 A … Colevile] as a verse
            line

        IV.4

        10–17 see Commentary

        V.2

        102 right justice] right, Justice

        V.5

        17, 19 PISTOL]
            SHALLOW

        6

        Commentary on textual matters not included
            in the above lists will be found at the following places: I.2.121; II.2.75; III.2.43,
            87, 314–15; IV.1.129; IV.5.33; V.3.17–22.
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