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            Original Production

         

         visions was first performed at the Abbey Theatre, Dublin, on 2 October 2026, with the following cast:

         
             

         

         Reader  Ghaliah Conroy

         Denise  Derbhle Crotty

         Rob  Oliver Flitcroft

         Tadhg  Mark Lambert

         Aimee  Lauren Larkin

         
             

         

         Director  Claire O’Reilly

         Set and Costume Designer  Katie Davenport

         Lighting Designer  John Gunning

         Composer and Sound Designer  Anna Clock

         Movement Director  Simone O’Toole

         Dramaturg  Ruth McGowan

         Hair and Make Up  Tee Elliott

         Voice Director  Andrea Ainsworth

         Casting  Barry Coyle and Dawn Mac Allister

         Assistant Director  Julia Sirna-Frest

         Assistant Costume Designer  Erica Smith

         Assistant Set Designer  Andrew Kirwanvi
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            ixFor Breff and Púca.

            Chaos reigns.x
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            Characters

         

         Denise

         Tadhg

         Aimee

         Rob

         
             

         

         Readerxii
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            Performance Notes

         

         
            The play is presented as a ‘rehearsed reading’. The performers sit at a large table with microphones and scripts in front of them, casual atmosphere, casual clothes, jugs of water, house lights up as audience enters, etc. The performers might lean to and from their mics to represent entrances and exits, use coffee cups to represent props and so on. The stage is otherwise bare.

            There is a large chandelier hanging high above the stage, like the one described in the play. This is the only element of the play’s set that we can actually see.

            A fifth performer – Reader – is also onstage, sitting a few feet away from the others on their own with a script, mic, etc. They read the stage directions of the play aloud, including ‘Pauses’. They should be pretty competent, and draw no unnecessary attention, before we get to Parts Two and Three.

            Directions in grey (like this paragraph) relate to the action of the live production, rather than the action of the play that is being read. As such, these are not read aloud.
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            Reader rises to introduce the reading.

            Reader Hiya. So thanks everyone so much for coming. I just – before we start – I’m just gonna introduce our lovely cast: we have [name] playing Denise,

            Denise Spreadsheet of home expenses and see-through glasses frames and red wine with friends and maybe in her mid-fifties and Alison Krauss in concert and angry at her instincts sometimes and punched someone on the ground once and the state of the world and secret quantum healing seminars and urbane but grew up in a small town and forgiveness and ‘with a pinch of salt’ and unafraid of deep, true laughter even in public.

            Reader [name] playing Tadhg,

            Tadhg Knotted dry grey hair and thick glasses and architecture magazines and a busted Nespresso machine and no TV and maybe in his early seventies and warm colours and tobacco stains and flying solo and memorised Latin from school and abandoned WhatsApp groups and the property section but also the crossword and early rises and lumber suppliers and the importance of dignity and sardonic but vulnerable.

            Reader [name] is Aimee,

            Aimee Dublin city centre and proud and libraries and engagement and a semi-sheer romper for nights out and full binders and a PhD in History and sitting with feet on the couch and marches and after-parties back at someone’s apartment and maybe in her mid-thirties and Prosecco and taking a break from the internet and die for your friends 4and rebuilding the world and concerned and fast wit and the search for minor euphorias in the presence of others.

            Reader and we have [name] playing Rob.

            Rob Seed capital and new-build apartment and ‘innovation’ and five-a-side and school friends and outrageous affability and maybe in his late twenties or early thirties and wants to be in his mid-forties and wears a huge round watch and more relaxed in all-male spaces and reliable and the friend who organises the tickets to things and books about succeeding and life-long hip hop fan and a need to please and the desire to lead and a soft unwitting deafness to the sounds of the world that are not aimed directly at him.

            Reader And I am [name] and I’ll be reading the stage directions tonight, so things like entrances and exits and pauses and stuff.

            (Reading notes.) Ummmm … Okay yes:

            Reader does the appropriate fire and pre-show announcements for the theatre here.

            I also just want to thank [appropriate bodies] as well as cast and crew and the creative team. We’re delighted to share it with you!

            Reader takes a seat off to the side. Long pause. They start reading.
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