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			S AS IN SAM, H, A, 
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T AS IN TOM, O, 
N AS IN NANCY
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			SAM HAS BLUE EYES. Ex–Royal Canadian Air Force, flew a B-25 bomber in World War II. Likes his sherry and salted butter and conservative politicians. He wants to cheer her up. Sam keeps watch with night patrols and lands birds on her windowsills. He is seventy-five percent deaf. He is seen in the reflection of the porch door.
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			PETER IS TALL FOR A FILIPINO, AND THIN. He wears wide-wale corduroys in colors like rust, mustard, and moss. His hips are broad, and when seated in a chair, he crosses his legs at the knees. He likes ketchup on most foods. He has big ears and hands. His skin is the color of wet sand. Peter is methodical. He is the one who keeps her safe. He is the one who loves her and reassures her. He can be heard as the murmur of company in the living room.
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			TOM DISAPPEARS for weeks on end, but when he is there he is smiling and curious. He is mischievous with her fate and capricious with her time, putting things in her path that could spell disaster or wisdom. Tom is an augury. Tom is a finger shaker and letter writer. He can play the guitar. Guests have reported hearing his music late at night.
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			NANCY HAS A BIG MOUTH. Opinionated, imperious, and uninhibited, she does not worry what anybody thinks. Nancy loves doing laundry. She launders everything. Nancy has big breasts and pushes them up. No qualms. Nancy is the one who makes her heart beat louder and her shoulders shrug. Nancy draws a circle around her. She holds her and is as dark blue as night, as white as noise. Sometimes there is the banging sound of sneakers in the basement dryer.
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			DEATH IN VENICE
Screenplay by Luchino Visconti and Nicola Badalucco, 1970
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					62. BEACH. HOTEL DES BAINS. EXT.

					Tadzio has waded idly through the water and reached the sandbar. To Aschenbach’s eyes the boy seems an improbable apparition against a foggy background without end.

				
			
		

		
			As she is carried to the car after a Christmas party she nests her head in her father’s neck. The purple sky is like her fingers, and the wind is cold and smells old. Her father sets her on the backseat, fastens her seat belt.
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			She’s small, smells like sweet hair and pee, turds like little birds collect in her pull-up. Her lead levels are normal. Her sneeze like a wet tissue dropped on the floor.
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					Aschenbach rests his head against the chair-back, his arms relaxed at his sides, his head turned to watch the movements of the figure out there.

				
			
		

		
			The car follows the cloverleaf onto a highway. The beam of a streetlight touches the hood and guides the vehicle along until the next beam picks it up. She falls asleep.
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			Horns on Fifth Avenue. She’s forty-three and has opened the kitchen window so the paint fumes won’t linger with the fettuccine, the strawberries, the waterlemon.
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					As though struck by a sudden recollection, or by an impulse, Tadzio turns from the waist up in an exquisite movement. One hand resting on his hip, he looks over his shoulder at the shore.

				
			
		

		
			Her breath is eggy in the backseat. She stirs and looks at a defrosting windshield in Bavaria. Blooms of clarity spread across the glass.
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			Thirteen years ago she saw La Bohème. He picked her up in a town car on Jane Street. She wore a black corduroy suit and a pink scarf. They looked at the program, and he asked her who the woman in the Lancôme ad was. Musetta is with Alcindoro. Mimì dies.
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					Tadzio looks long at the beach where Aschenbach sits.

				
			
		

		
			She goes again to La Bohème, this time with Rodolfo. They sit in the parterre. They both have a cold. She is who she was becoming. Happy from the Taittinger, she sees a shimmer of who she was the last time Mimì died.
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			They used to live in the building that Bob Dylan walks in front of, on a snowy day, on the record sleeve for The Freewheelin’ Bob Dylan. (It’s the one on the right, directly across the street from the blue VW camper van.) Dylan and his girlfriend, Suze Rotolo, snuggle past a white Chevy parked in front of what is now a butcher’s.
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					Aschenbach lifts his head, as though in answer to Tadzio’s gaze.

				
			
		

		
			She’d step outside to see a couple posing for that picture, another friend shooting the tableau vivant. Or sometimes it would be just one person, who would have propped a camera or phone against a Pepsi can or something, set to self-timer while they strolled down the middle of the street toward it. This happened at least once a week.
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			The sound of poets
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				Passages in ‘Eidolon’ are from the screenplay for Death in Venice, by Luchino Visconti and Nicola Badalucco (1970).
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