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ABOUT THIS BOOK

Magic is based on correspondences – on the connections and associations between different esoteric symbols, signs and systems. In this major work, expert author Alan Richardson has fully revised and expanded the original tables drawn up by Renaissance sages to provide the definitive reference resource for the contemporary practitioner.

The Magician’s Tables unlocks the secrets of magical practice by revealing the links between all the elements of esoteric wisdom. Within these pages you will find detailed tables showing the ancient mystical correspondences for symbols from the Kabbalah, signs of the zodiac, angels, the Tarot and much more.

Which runes are associated with which Tarot cards? Which colours are associated with the Kabbalah’s Tree of Life? What are the herbs sacred to each month of the Egyptian astrological calendar? This book reveals all the fascinating secrets of magic and ritual based on many ancient manuscripts, some only recently rediscovered.

When it was first published, it was the first comprehensive, exhaustively researched book of correspondences for over one hundred years. The Magician’s Tables is an essential esoteric text for everyone fascinated by magic and the world of the spirits.

PUBLISHER’S NOTE:

The Magician’s Tables contains correspondence charts taken from historical sources. The views, opinions and terminology used relate to the cultural practices, mythology and belief systems of the time in which they were written. They do not represent the views of the publisher and are included for the purposes of scholarship into magic and the esoteric arts only.

Medicinal plants included in this book should be used with care. Many of the plants listed are unsafe for human consumption and their correspondences are provided for scholarship only. The publisher cannot accept any legal responsibility for any injury sustained whilst following any of the charts herein.
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INTRODUCTION

The magicians of the Hermetic Order of the Golden Dawn, founded in 1888 and containing some of the finest minds of the time, took solemn oaths to guard their occult secrets. It was believed by some that breaking the vows of secrecy would unleash a punitive and potentially deadly current.

In the decades since, however, those oaths have been broken time and again and their secrets laid bare. While the adepts who founded the GD (as it is invariably called) had good reasons for imposing such oaths, the plain fact is that in the 21st century it is almost our duty to uncover those things they once tried so ardently to conceal. As we shall see, the moment we try to do so the arcana come alive.

THE SECRET ART OF CORRESPONDENCES

Many of their secrets revolved around the art of making or discerning correspondences, which are explained at length in Chapter 1. Correspondences have never been a science; they represent humankind’s intuitive, empathetic way of linking with sources of divine energy and consciousness.

In some ways they are known to us today largely because of the book entitled Liber 777, which Aleister Crowley published anonymously and eventually took credit for, but which rode on the greater genius of his teacher and initiator Samuel Liddell MacGregor Mathers, who had spent countless hours in the library of the British Museum translating ancient esoteric texts and distilling the occult knowledge within them.

Crowley was a genius, and his personality so large, his brilliance so odd and his infamy so attractive that his book has been regarded as unchallengeable. Yet, as we shall see, it must be challenged for correspondences to work.

The knowledge and imagery distilled by these two men, going back to Renaissance and classical sources and even further, are presented in the following pages. However, we no longer need to be in thrall to their vision or cowed by their scholarship. We no longer have to pore over dusty tomes in museums and libraries, seeking ever purer translations from Latin, Greek, Hebrew, Sumerian, ancient Egyptian, Coptic or whatever mystery tradition most concerns us. Thanks to the internet, we no longer have to rely on the vagaries of isolated individuals whom we would probably never have allowed across our doorsteps; instead we can give full rein to our own vagaries and search out our own arcana, thus creating our own mysteries.

A MODERN INTERPRETATION

For the present work I plundered (with silent thanks) the best of the Golden Dawn, the more relevant tables from Crowley, Mathers and William Wynn Westcott, the modern associations of William G Gray and, with the help of the internet, I summoned up the shades of Cornelius Agrippa, Francis Barrett and Dr John Dee – to name but a few. I also contacted old friends in the magickal business and picked their brains, while at the same time making new ones online.

That which follows gives accessible correspondences that utilize the runes, ogham, Egyptian neters, Norse, Indian and Celtic deities. If you want to make talismans, summon angels, commune with faeries, invoke the raw elemental powers, create your own ‘magical weapons’, expand your consciousness into supernal levels and generally feel involved with the inner currents of the universe, then there are enough correspondences in the pages that follow to enable you to do so. There is no elitism involved; all you need is the urge to ask questions and the willingness to connect.

Sources – ancient and modern, historical and personal, textual and from the internet – are cited in the Endnotes. But, as we shall see, the best and most effective information will be found within your own selves and will be teased out by the art of correspondences in the simplest of ways.

HOW TO USE THIS BOOK

Surprisingly, all you have to do to begin with is to skim through the pages. There is no need to aim for an instant grasp of the more tortuous aspects of the Kabbalah or the oddities of the I Ching. You don’t need to appreciate it on an intellectual level until the time comes when you want to create your correspondences and explore your inner worlds.

The unconscious mind works through symbols, not academic precepts. Just leafing through the pages of this book for its images alone is tantamount to priming your unconscious, telling it that something is on its way – a new way of perceiving.

Some sections will appeal to you, some will seem deadly dull. There is no point in trying to be worthy or virtuous, and aiming for a complete and instant grasp of all the systems of correspondence. But there is every point in dipping into the text and the charts to find things that intrigue you.

Magic is not about scholarship. It is about living your life to the full at every possible level. A reader who is inflamed by the complexity of the I Ching might not, at first, have any empathy for the lines of the apparently simpler Ogham alphabet. Likewise, people who burn with delight at the very thought of using the elements to create magic might feel their hearts sink when they look at the philosophies attending the Tree of Life in the system known as the Kabbalah.

Eventually your intuition will prompt you towards those areas that are most important to your psyche. So in simple terms, choose what attracts you most strongly and work in that direction accordingly.

It is not a competition, it is not a race. People who attempt to be ‘spiritual atheletes’ – that is, self-professed all-rounders in every kind of New Age practice – rarely get very far and never have much fun.

So once you have skimmed through the book and become intrigued, sit down and read the first two chapters. This book is written so that those two chapters will give you the very essence of magic in all its most basic and potent forms. In a sense, you don’t really need much more than that. Those chapters will give you a thorough grounding in how magic works, show you why it is important and guide you towards what you might want to do with the knowledge.

From there, you can launch yourself in any direction you see fit.


1

THE ART OF CORRESPONDENCES
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WHAT ARE MAGICAL CORRESPONDENCES?

The theory and practice of using magical correspondences are ancient, permeate every aspect of our life and yet are almost forgotten. This is a system of insights and images that lies behind every self-improvement system that has ever existed (religious or otherwise) and can empower individuals in any direction they might choose. It is like an electrical circuit: by devising and setting out your correspondences, you can encourage a flow of energy. You can achieve marvels. It is simple, flexible and available to everyone – whether they are scholars, hands-on practical types or unrepentant daydreamers. The tables in this book are not a dry collection of words and names pinned on the board of short-term memory like dead moths: they are tools for expanding consciousness. They are a means of enabling you to link with something greater and other than yourself. We can all create our own magical correspondences.

With varying degrees of awareness, magical correspondences are used by witches, magicians, mystics, shamans, druids, alternative healers and theologians of every persuasion. They are also used by poets, artists, novelists, playwrights, doctors, psychologists, teachers (of every topic), scientists (of every discipline), lovers, haters, actors, mums and dads – by every human being who has ever used a simile or a metaphor. If, on the alphabet of experience, you can find your way from A to B with reasonable accuracy (or even from one end of the kitchen table to the other), then you can make this system work for you.

We use correspondences all the time, in simple and unconscious ways that we take for granted. When we associate the colour red with anger, for example, we are dipping the edge of one toenail into the great sea of correspondence. If we expand upon it by linking the colour red with the planet Mars and the feeling of brave, positive ‘martial’ responses, then we are well on the way to grasping the essence of the system.

What we learn is, in essence, a kind of ‘reverse engineering’. Anyone who wanted to evoke and use the qualities of Mars would start, perhaps, by deciding to light a red candle to signify their intent, thinking of red, and wearing red; and then, in due course, with surprising ease, they would find that they could learn to channel the energies of that planet in an infinite variety of positive ways.

There is more to it than that, of course, but the essence lies within reach for us all, even now. The information in this book will provide you with the tools whereby you can:

• Feel linked with the universe

• Summon up energies

• Recreate your mundane selves

• Expand your consciousness

WHO WILL USE THIS BOOK?

It might be someone who, having dropped their children off at school, wants to spend a few hours doing something for themselves for once and exploring their much-neglected inner life. Or it might be a retired person with time to spare, who knows (even if no one else can see it) that they still have a powerful spark within, and who wants to go inwards and therefore upwards, but never downhill towards decay.

Magical correspondences can help us make sense of an apparently chaotic universe; they can help us develop qualities that we need in order to improve as individuals. In times of bewilderment, distress and darkness, they offer us the circuit diagrams that can enlighten us again, once we learn to find the right switches. They can wake us up.

HOW IS MAGIC DEFINED?

Aleister Crowley (1875–1947, see here) – who was also known as the Great Beast, the Master Therion, Perdurabo and by other names – wrote:

From the nature of things...life is a sacrament; in other words, all our acts are magical acts. Our spiritual consciousness acts through the will and its instruments upon material objects, in order to produce changes which will result in...new conditions of consciousness.1

In contrast, the magician and kabbalist William G Gray (1913–1992), who as a young boy once sat on the visiting Great Beast’s knee while his anxious mother browsed through her signed copy of Crowley’s Liber 777, commented:

The word Magic...had root connections with greatness (Maj) and mastery (Magister), and providing this might be understood in the sense of spiritual development and self-mastery, it seemed a reasonable description of the Path I intended to follow. Orthodox religions of all descriptions rejected Magic as a dangerous rival, yet Magic was inclusive of religion...Religion was collective whereas Magic was individual, and I was all for individualism...I would find my own faith through whatever I might learn of Magic and its practical purposes.2

These definitions help determine something of the religious intent behind magic, but it was Crowley who also defined the actual method. ‘Magic,’ he wrote, ‘is the art of causing changes to occur in consciousness, in conformity with one’s will.’ In other words, through magic you can change – expand – your consciousness from the mundane to something approaching the divine. The magician strives to do this in order to communicate with higher orders of being, and with other orders of being, whether these are elemental, faery, angelic or existing up there among what used to be termed the ‘Masters’. And by doing so, because all consciousness is linked, the solitary magus can influence us all. And this is made possible because the subconscious3 mind works through symbols and images, rather than reason and logic. Feed the subconscious with images, and the systems of correspondence can become primary tools for evolution.

Both Crowley and Gray used correspondences that we will look at in some depth later – correspondences that enabled them, through concept association, to expand their minds and commune with beings in other dimensions. Whether the entities were benign and with an evolutionary interest in humanity is a matter for the individual to decide. It is your own inner world that matters, and your own sense of rightness.



CONCEPT ASSOCIATION

The techniques hinge, initially, upon this notion of concept association, which is in itself profoundly necessary and utterly universal. A parent raises their finger in warning and their child (hopefully!) stops misbehaving, because they know that a certain chain of events will unfold that might cause unhappiness; that finger becomes like a magician’s wand of power. Later, when the neophyte learns to use the correspondences with deliberate intent, they might choose to ritualize them with varying degrees of complexity and sophistication. But the underlying concepts are exactly the same.

In his hugely influential book The Golden Bough, Sir James Frazer (1854–1941) pointed out that one of the fundamental aspects of primitive religion (and the essential principle behind ‘sympathetic magic’, see below) was the belief that apparently diverse and unconnected things could, and did, share a mystical connection. By finding the thread that connected everything, the seeker of enlightenment could make their way from normal consciousness towards that of the gods who ruled them. Or, viewed from a more two-dimensional perspective, the connections were like the silver thread of Ariadne, which can guide you out of the labyrinth of life, avoiding the dreaded Minotaur.

Every culture had its own systems. Pre-literate societies of Celtic Britain had verbal traditions that were passed on ‘from mouth to ear’. Druid training, which lasted almost 19 years – a whole Saros (lunar eclipse) cycle – was entirely oral. And although it seems that many Druids read, wrote and could speak Greek, they did not commit anything to paper, even though they did not prohibit writing. It was felt that some things were sacred and should not be written down for the profane to read. It took thousands of years before this attitude was shattered.

Even here, there were levels of awareness. The average farmer would have their own oral traditions, which would relate wheat to summer to growth to sun to gold to deity, and would organize their festivals accordingly. Millennia later we still have tiny fragments of this in the meteorological folklore that talks about ‘red skies at night, shepherds’ delight’ and ‘ne’er cast a clout till May is out’. The initiates, however, would go rather deeper.

CREATING ORDER OUT OF CHAOS

Despite the common perception, the use of magical correspondences was never solely the preserve of grimoires (spellbooks, see here), necromancers, soothsayers, witches, wizards and pagans of every kind. Any Christian who, like St Patrick, has ever glimpsed an understanding of the Holy Trinity in the three leaves of the shamrock, or has been inspired by images of lambs to understand a little more about the qualities of sacrifice, redemption and meekness, is using the same techniques. Correspondences were a means of ordering the apparent chaos of the universe. Once you could perceive the pattern, you could control it.

This was the basis of simple, ‘sympathetic magic’ of the sort that Frazer identified. Sympathetic magic works on the principle that ‘like influences like’; some Native Americans would make a wooden image of an enemy and stick pins into it, believing that because the doll represented the enemy, harm done to the doll would harm the enemy. It was also the essence of those high magical traditions that have survived from Sumerian times, down through the temples of ancient Egypt, into Greece and Rome – and beyond.

Whether written down in cuneiform, Hebrew, ogham (an ancient Celtic writing system) or hieroglyphics, or simply passed down the generations via oral tradition, lists of correspondences are very old and have often been zealously guarded. To name something is to have a link with it. Names have power. Gnostic books in the Nag Hammadi library – a collection of early Christian Gnostic texts discovered near the town of Nag Hammadi in 1945 – contain lists of aeons and archons (good and evil beings), correlating them to different virtues and vices. The ‘First Book of Enoch’ lists fallen angels and their spheres of influence. Most such knowledge has died away simply because it was not recorded in any permanent way, but we can at least pick up its tracks along the banks of the Nile.

THE NETERS: AN EGYPTIAN CONCEPT

The ancient Egyptians had the sophisticated concept of the neters. It is sometimes convenient to describe these as gods and goddesses, but the Egyptian word neter takes in rather more than is usually meant by the term ‘god’ and might more accurately be translated as ‘spiritual powers’. If there is a quality within us that is maternal and protective, and if this quality is also found reflected in both the workings of the cosmos and the world around, then this is the neter of Isis. Isis is not, here, some external lump of divine consciousness that may have a few dim echoes within us: it is a great circle of consciousness and experience that links all the worlds equally, from the material through the emotional, mental and spiritual, in all the realms (animal, vegetable and mineral). This is the true meaning of the Hermetic axiom ‘As above, so below’, which is often given a diluted interpretation. The neters exist/extend through matter and energy, through space and time. So we can find the neter of Isis in a mother cuddling her child, in the strong feeling inspired by supportive words, in the protective bodywork of a well-designed car or in the raucous sound of a burglar alarm. These are also correspondences.

The Egyptians had an enormously complex system of religion, which existed over many thousands of years. The mysteries of Aunu, Memphis, Abydos and Thebes all overlap, but have distinct tones and differing correspondences. Yet an underlying and workable framework lies within the trinities of the various mystery centres (see below).



	FATHER

	MOTHER

	CHILD




	Ptah

	Sekhmet

	Nefertum




	Amun

	Mut

	Khonsu




	Osiris

	Isis

	Horus





All these neters represent energies – some dormant, others still very active – that we can link with basic symbols. The Egyptians believed that their whole land was a lower analogue of spiritual realities – an earthly expression of the universe and the human soul. If ancient Egypt had an Upper and Lower Kingdom, then this division was also to be found within the psyche of the individual; if particular gods were worshipped at particular places, then it was because this paralleled certain functions within the mind and body.
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Osiris



As was said to Asclepius (a Greek hero who later became the Greek god of medicine and healing) in the Hermetica, a category of Late Antique literature purporting to contain ancient wisdom:

Do you not know, Asclepius, that Egypt is an image of heaven, or to speak more exactly, in Egypt all the operations of the powers which rule and work in heaven have been transferred to the earth below?’

Plato (c.428–c.348 BCE) drew upon this and expressed it baldly when he talked about the microcosm and macrocosm. That is: Man (the microcosm) is an exact image of God (the macrocosm). Everything that we can find within ourselves is a lower analogue of energies and events at cosmic levels and vice versa. This was again, traditionally derived from the Hermetic axiom, which went: ‘That which is above is the same as that which is below’. The fact that we now have the ability to clone whole beings from a single cell shows the inherent truth of the ancient wisdom.

HERMETICISM

The term ‘Hermetic’ is derived from the mysterious figure of Hermes Trismegistus, which is Greek for ‘Hermes the thrice-greatest’. A syncretism of the Greek god Hermes and the Egyptian wisdom god Thoth, he was credited with a vast body of writings. Plato’s Timaeus and Critias state that in the temple of Neith at Sais there were secret halls containing records that had been kept for 9,000 years. Clement of Alexandria believed that the Egyptians had 42 sacred writings by Hermes, encapsulating the sacred knowledge of Egyptian priests. He was believed to be the author of the Emerald Tablet, also known as the Smaragdine Table, Tabula Smaragdina or The Secret of Hermes, which was an ancient text purporting to reveal the secret of the primordial substance that underlies existence. In Eastern systems this substance is called prana or akasha; the Greeks called it pneuma; the Polynesians mana; and in Hebrew, ruah, which means ‘breath of life’. Early Victorian scientists referred to the all-pervading phlogiston, while others preferred the term aether.

So it is from this ancient figure that we get the so-called Hermetic Arts. He – or It – is a kind of patron saint of all the magical practices and those tables of correspondence that make them work, and which can put us in touch with this universal energy.

THE WELSH TRIADS

If the Egyptians had a holy trinity featuring the god Asar (Hellenized as Osiris), then so did the Welsh, centred upon Arthur. The parallels between these two figures alone are substantive enough to create an effective microsystem of correspondences in their own right – and rite. Trioedd Ynys Prydein were the Welsh Triads. Although these were not recorded until much later than the Egyptian material, it is believed that the Triads evolved as mnemonic devices used in the bardic schools, with pupils learning sequences by heart. In all there are some 96 triads contained in various Welsh manuscripts, many of which have strong Arthurian references that are tantalizing to us now, hinting at things that we should know, but have long since forgotten. Examples of such apparent trivia are Arthur’s three great queens:

• Gwenhwyfar, daughter of Cywryd Gwent

• Gwenhwyfar, daughter of Gwythyr, son of Greidawl

• Gwenhwyfar, daughter of Gogfran the Giant

And his three mistresses were:

• Indeg, daughter of Garwy the Tall

• Garwen (‘Fair Leg’), daughter of Henin the Old

• Gwyl (‘Modest’), daughter of Gendawd (‘Big Chin’)

Their significance becomes apparent as soon as the magician starts to make connections, and then the images come alive. Gwenhwyfar is not a dreary and dead queen in the oral histories of a proud nation: the name means ‘White Shadow’ and is a title that is handed down, rather than a personal name. As such, it is every bit as potent as anything from the Land of Khem, as the Egyptians called their homeland.

Such links, such correspondences and such dynamic psychic contact will be achieved in several ways: from information that might be given by a teacher; from books and websites; from personal experience filtered through and understood by associative imagery; and from personal revelation derived from the very effort of making things correspond. When all these things fall into place, the mundane mind can punch its awareness through into what Carl Jung (1875–1961) termed the ‘Collective Unconscious’. And then the archetypes start to talk. The reader becomes a magician. They can begin to know things – wonderful things.
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THE DOCTRINE OF SIGNATURES

In the pre-rationalist age, humankind had an inherent sense of the spiritual dimensions of our material world. Early scientists took this into account, so their concepts and explanations of the universe were steeped in mystical symbolism and deities, the basis for which can be found among the principles of astrology – the oldest science of human history. Isaac Newton (1643–1727), the greatest mind of his or perhaps any age, was first and foremost an astrologer. According to this cosmology, the planetary energies reverberated through the spheres and echoed through the four realms of existence, leaving their mark or signature in all the various aspects of the manifest and non-manifest world.

This found expression in the Doctrine of Signatures, which was so prominent in Renaissance times. It was the idea that God had marked everything with a sign – a ‘signature’ – that indicated its purpose. The Doctrine of Signatures was popularized in the early 1600s by the otherworldly master shoemaker Jakob Böhme (1575–1624) in the small German town of Görlitz. At the age of 25, Böhme had a profound vision in which he saw the relationship between God and humans. As a result of this vision he wrote Signatura Rerum: The Signature of All Things. Although his book espoused a spiritual philosophy, it was soon adopted for its medical applications.

The Doctrine states that, by observation, one can determine from the colour of the flowers or roots, the shape of the leaves, the place of its growing or other signatures what the plant’s purpose was in the divine plan. Common names of temperate plants tell us how they were once used to cure human ailments. In general, long-lived plants were used to lengthen a person’s life, while plants with rough stems and leaves were believed to heal diseases that destroy the smoothness of the skin. A plant leaf shaped liked a kidney would be effective in treating kidney ailments. Plants with yellow sap were cures for jaundice, and roots with a jointed appearance were the antidote for scorpion bites. Flowers shaped like a butterfly became cures for insect bites.

Even though the Doctrine of Signatures was a product of medieval alchemists and herbalists (see above) and influenced the development of what we now term homeopathy, a similar belief was held by Indigenous Americans and Eastern cultures, which shows the universality of the system.
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THE GRIMOIRE

One other source that made an overt use of correspondences was the medieval grimoire. This word comes from the Old French gramaire, and is from the same root as ‘grammar’ and ‘glamour’. The former denoted that it was a book of information and instruction; the latter that there was something otherworldly about it. Traditionally, grimoires contained lists of angels and demons, astrological secrets and correspondences, herb lore, spells and charms of every kind – particularly for the summoning of spirits – and instructions in the making of talismans (see here).

Notable grimoires of the late medieval period were:

• The Book of the Sacred Magic of Abramelin the Mage

• The Black Pullet

• The Greater Key of Solomon

• The Lesser Key of Solomon (also known as The Lemegeton)

• The Grand Grimoire

Some grimoires were useless, but others, particularly The Book of the Sacred Magic of Abramelin the Mage, are still being used today with great effect by magicians who want to touch the minds of angels and beyond. Also of this calibre were the three books written by Cornelius Agrippa (1486–1535) in 1531, and known as De occulta philosophia; they combined magic, astrology, the Kabbalah, theurgy, medicine and the occult properties of plants, rocks and metals.

Centuries later, in 1801, Francis Barrett’s The Magus, or Celestial Intelligencer repeated many of Agrippa’s lists and brought them forward into a world that was by now eager to embrace and develop them, though still in a comparatively covert way. So instead of thinking of grimoires as dreadful tomes containing secrets of darkness and devilry, perhaps we can coin a self-explanatory word and call them ‘luminoires’ instead.

Magic of this sort underwent a revival during the Renaissance, partly due to its association with a resurgent Neoplatonism, which originally flourished during the declining centuries of the Roman Empire (3rd–6th centuries CE). Neoplatonists argued that the highest stage of philosophy is attained not through reason and experience, but through a mystical ecstasy. Many later philosophers, including Nicholas of Cusa (1401–1464), were influenced by Neoplatonism.

The grimoires were thus an attempt by free-thinkers to challenge the dead hand of the all-powerful Church. They were the means by which bold individuals could attempt to summon up divine (or infernal) hierarchies for their own private ecstasies. Whether they worked or not, it was the actual trying that was important. For centuries, the very possession of a grimoire could result in torture and death for the owner. Today, you can download them for free online.
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THE KABBALAH

And then there was the emergence of that curious philosophy known as the Kabbalah (see Chapter 3), which comes from the root meaning ‘to receive’ or ‘to accept’ – that is, oral tradition passed on from initiate to neophyte.

The late 17th century saw an explosion of kabbalistic studies in areas as geographically diverse as Ukraine, Lithuania, Italy and Belarus. Some aspects of traditional Kabbalah are so deeply intertwined with Jewish religious beliefs and mystical practice that they are meaningless outside this context. Other aspects have been studied and practised outside Judaism for so long that they have a distinct identity in their own right, with a hybrid and very powerful existence today. In fact, the magicians of the 19th century who seized upon Francis Barrett’s work also turned their attention to the Kabbalah, and developed it accordingly, often working under the aegis of Rosicrucian aspects within Freemasonry.
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Sephirot Tree of Life, Robert Fludd, 1617



By means of a simple glyph, or symbol, known as the otz chaim or Tree of Life, the kabbalist was able to categorize every aspect of existence into a sequence of spheres and paths. By acting as a kind of filing system, the Tree enables the student to pick out one symbol
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