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 A single moment suffices to unlock the secrets of life, and the key to all secrets is History and only History, that eternal repetition and the beautiful name of horror.

 


—Jorge Luis Borges
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 For sixty-two years she has been waiting.

She sits and rocks by a tall window in a room on the third floor of an Austro-Hungarian building in the old part of Old Gorizia. The rocking chair is old and, as she rocks, it whimpers.

Is that the chair whimpering or is it me? she asks the deep emptiness, which, like every emptiness, spreads its putrid cloak in all directions to draw her in, her, the woman rocking, to swallow her, blanket her, swamp her, envelop her, ready her for the rubbish heap where the emptiness, her emptiness, is piling the corpses, already stiffened, of the past. She sits in front of her old-fashioned darkened window, her breathing shallow, halting (as if she were sobbing, but she isn’t) and at first she tries to get rid of the stench of stale air around her, waving her hand as if shooing away flies, then to her face, as if splashing it or brushing cobwebs from her lashes. Foul breath (whose? whose?) fills the room, rising to a raging torrent and she knows she must arrange the pebbles around her gravestone, now, just in case, in case he doesn’t come, in case he does, after she has been expecting him for sixty-two years.

He will come.


                        I will come.


She hears voices where there are none. Her voices are dead. All the same, she converses with the voices of the dead, she quibbles with them, sometimes she slumps limply into their arms and they whisper to her and guide her through landscapes she has forgotten. There are times when events boil over in her mind and then her thoughts become an avenue of statues, granite, marble, stone statues, plaster figures that do nothing but move their lips and tremble. This must be borne. Without the voices she is alone, trapped in her own skull that grows softer and more vulnerable by the day, like the skull of a newborn, in which her brain, already somewhat mummified, pulses wearily in the murky liquid, slowly, like her heart; after all, everything is diminishing. Her eyes are small and fill readily with tears. She summons non-existent voices, the voices that have left her, summons them to replenish her abandonment.

 By her feet there is a big red basket, reaching to her knees. From the basket she takes out her life and hangs it on the imaginary clothes line of reality. She takes out letters, some of them more than a hundred years old, photographs, postcards, newspaper clippings, magazines, and leafs through them, she thumbs through the pile of lifeless paper and then sorts it yet again, this time on the floor, or on the desk by the window. She arranges her existence. She is the embodiment of her ancestors, her kin, her faith, the cities and towns where she has lived, her time, fat sweeping time like one of those gigantic cakes which master chefs of the little towns of Mitteleuropa bake for popular festivities on squares, and then she takes it and she swallows it and hoards it, walls herself in, and all of that now rots and decomposes inside her.

She is wildly calm. She listens to a sermon for dirty ears and drapes herself in the histories of others, here in the spacious room in the old building at Via Aprica 47, in Gorica, known as Gorizia in Italian, Görz in German, and Gurize in the Friulian dialect, in a miniature cosmos at the foot of the Alps, where the River Isonzo, or Soča, joins the River Vipava, at the borders of fallen empires.

Her story is a small one, one of innumerable stories about encounters, about the traces preserved of human contact. She knows this, just as she knows that Earth can slumber until all these stories of the world are arranged in a vast cosmic patchwork which will wrap around it. And until then history, reality’s phantom, will continue to unravel, chop, take to pieces, snatch patches of the universe and sew them into its own death shroud. She knows that without her story the job will be incomplete, just as she knows that there is no end, that the end reaches on to eternity, beyond existence. She knows that the end is madness, as Umberto Saba once told her while he was in hospital here, in Gorizia, in Dr Basaglia’s ward perhaps, or maybe it was in Trieste with Dr Weiss. She knows that the end is a dream from which there is no waking. And the shortcuts she takes, the quickest ways to get from one place to the next, are often nearly impassable, truly goats’ paths. These shortcuts may stir her nostalgia for those long, straight, rectilinear, provincial roads, also something Umberto Saba told her then, so she sweeps away the underbrush of her memory now, memories for which she cannot say whether they even sank to the threshold of memory, or are still in the present, set aside, stored, tucked away. It is along these overgrown shortcuts that she walks. She knows there is no such thing as coincidence; there is no such thing as the famous brick which falls on a person’s head; there are links—and resolve—of which we seem to be unaware, for which we search.

 She sits and rocks, her silence is unbearable.

It is Monday, 3 July, 2006.

HURRY UP PLEASE IT’S TIME


 


 


 


 


 Her name is Haya Tedeschi. She was born on 9 February, 1923, in Gorizia. Her documents state that she was baptized on 8 April of that same year, in 1923, by Father Aldo Boschin who, of course, she does not remember, just as she has no memory of her godmother, Margherita Collenz. There is also a baptism celebrated by Don Carlo Baubela. Baubela is a German name. She meets Don Carlo Baubela in the autumn of 1944 when he is already old and hunched over and, spreading the fragrance of incense and tobacco with his half-frozen, trembling hands, he gives his blessing. Gorizia is a charming little town. There have been interesting histories in Gorizia, little family histories, like this one of hers. She never met many of the members of her family. She has never even heard of quite a few of them. Her mother’s and her father’s families are large. There are, there were, families in Gorizia with tangled stories, but their stories do not matter, despite the way history has been trailing them along with it for centuries, just as rapids sweep along broken branches wrenched free of the shore, and the carcasses of livestock, their bellies bloated, cows, their eyes glassy, tailless rats, corpses with their throats slit, and suicides. There were no suicides in her family. Or if there were, no-one ever spoke of them to her.

There were several well-known people who lived in Gorizia and committed suicide. Many people passed through Gorizia on the run. Some stayed, some were taken away. Of these some were Jews, some were Gentiles. Of these, some were poets, philosophers and painters. Women and men. The most famous person to commit suicide in Gorizia was Carlo Michelstaedter.

Her mother’s name was Ada Baar . . .


 It took her years to assemble the information from which she tailored her mangled family tree and learned who was what to whom. For a long time now she has had no-one to ask. Those who remain are few, and their memories are blotted, full of gaps, covered with the black stamps of oblivion or contention and like little islands engulfed in towering flames—they shimmer, elusive. The dead voices of her ancestors shudder, whimper, well up from the corners of the room, from the floor, the ceiling, they creep in through the Venetian blinds and hum history just beyond her reach.

She has no idea what her ancestors looked like. There is no proof. Nothing remains.
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 Her family rattle on the bottom of the trough (of her memory). Today the limbs, her family’s branches, are so jumbled, so dislocated, it is impossible to settle on their whereabouts. The organs of her family are strewn all over. The lives of her ancestors matter less and less for her story, however, for her wait.

Her grandfather was born in Görz. Her mother was born in Görz. She was born in Gorizia/Gorica. When the Great War broke out, they began moving, living in many places. She doesn’t know what Görz was, nor does she know what Gorizia is now though she has been here nearly sixty years. She takes walks along Gorizia’s streets, but hers are brief forays, quick walks, walks with a purpose, jaunts. Even when she takes longer strolls, when her strolls are more leisurely (when the days are mild and her room feels stale, a humid inertia), Haya doesn’t notice the big changes in her surroundings. She feels as if she has been sitting for sixty years in a shrinking room, a room whose walls are moving slowly inward to meet at a miniature surface, a line, at the apex of which she sits, crushed. She cannot see, nor is she watching. She has wax plugs in her ears. She does not hear. Görz, Gorizia, are memories. She isn’t certain whose memories they are. Hers or her family’s. Maybe they are fresh memories. When she goes out she squints at the sun, picks daisies, sits at the Joy Café and smokes. She has not let herself go. She does not wear black. She is not forever rocking back and forth. All is as it should be. She has a television. She has little memories, darting memories, fragmented. She sways on the threads of the past. On the threads of history. She swings on a spider’s web. She is very light. Around her, in her, now is quiet. Gorizia has a history, she has a history. The days are so old.


 Sometimes she dreams

she is dragging her mother in a plastic sack. she is dragging her by the legs. she wants to hide her. one of her mother’s legs snaps off. her mother is dead, but she says, hide that leg, bury it near the stationery shop at the intersection of seminario and ascoli; take the rest to rose valley, that is what she says

Her grandfather, grandmother and mother are born as subjects of the Habsburg Monarchy to which their ancestors came long before, from Spain, she thinks. She is born in Italy. They speak German, Italian and Slovenian, mostly Italian. Grandmother Marisa was a Slovene, as was her great-grandmother, Marija. Both died young. Her family did not mix much with others in terms of race and nationality, yet they became mixed. Today all her ancestors are jumbled, impossible to disentangle.

An oft-thumbed family booklet, a guidebook of sorts from 1780 that Haya Tedeschi keeps on the desk by the window with a dozen old volumes and several pamphlets, says that Görz or Goritz is an ancient city on the banks of the River Lizono, situated in Gorizia, in a small province by the name of Friuli, a possession of the House of Austria. Sovereignty over the Gorizia Habsburgs is lost between 1508 and 1509 when the Venetians rule the town, building it into a fortification, only to lose it during the Napoleonic Wars, when it becomes part of the Illyrian provinces. The castle (1780) still dominates Gorizia. In the second half of the eighteenth century, the guidebook says, a synagogue was built there, suggesting the influx of a colourful community. Gorizia lies about thirty kilometres to the north of Aquileia and, according to the guidebook, some seventy kilometres north of Venice. The town of Gorizia is in a wooded area, not far from a road that ran, in Roman times, from Aquileia to Emona. The name of the town appears first in a document dated 28 April, 1001 (“quae sclavonica lingua vocatur Goritia”), with which Emperor Otto III makes a gift of the fort and settlement to Patriarch Giovanni II and Verihen Eppenstein, the Count of Friuli. Today, the guidebook says, Gorizia is an archbishopric with jurisdiction over the bishoprics of Trieste, Trento, Como and Pedena.


 Her grandfather Bruno Baar fights in the Austrian Army during World War One. His half-brother Roberto Golombek, a student in Vienna at the time, opens a dentistry office there at Weinberggasse 16 in 1924. Roberto moves to Great Britain in 1939 and gets a job at a sardine factory, so that between 1943 and 1945 the Baar family, while still living at Via Favetti 13 in Gorizia, is supplied, who knows how, with vast quantities of salted sardines, thanks to which they survive the bleakest years of World War Two.

As of May 1915, Italy is no longer neutral. It has not been granted Trentino, the Southern Tyrol and Istria by Austria-Hungary, which it had demanded in return for staying on the sidelines. Rarely does war leave anyone on the sidelines. Hence, affronted, Italy conducts secret talks with the Triple Entente, after which it crosses over and joins them. Invariably there are conflicting sides in any war. The Great War was a conflict between two sides led by the selfsame purpose. To conquer the world. For themselves. For one side. When it enters the war on the side of the Triple Entente, Italy asks again for: Trentino, Trieste, the Slovenian coastline, Istria, a part of Dalmatia and Albania, as well as the right to the Turkish provinces of Adalia and Smyrna, expansion of the colonies in Africa, and so forth. Italy asks for a great deal. What is not granted after World War One, Italy strives to make up for in the next war. Wars are games on a grand scale. Self-indulgent young men move little lead soldiers around on many-coloured maps. They draw in the gains. Then they go to bed. The maps hover in the sky like paper aeroplanes, then settle over cities, fields, mountains and rivers. They cover people, figurines, which the great strategians then shift elsewhere, move here, there, along with their houses and their stupid dreams. The maps of the unbridled military leaders cover what was there, bury the past. When the game is done, the warriors rest. Then historians step up to fashion falsehoods out of the heartless games of those who are never satiated. A new past is written which the new military leaders then draw on to new maps so the game will never end.

Italy joins the Triple Entente. A new front is created—the Italian front. Major battles are fought along the Soča. The Soča flows through Gorica, Gorizia, Görz, Goritz. The Soča, the Isonzo, is a river of a vivid turquoise hue. In its river bed it holds a history which eludes historians. The Soča is a river much like a person. Quiet one moment, raging the next. When it rages, it is mighty. When it is quiet, it sings. The Italians wage four terrible battles in 1915 along the Soča. In the Sixth Battle of the Soča (there are eleven or twelve all told), in 1916, the Italians finally capture Gorizia. They shout Viva! Evviva Italia! The Soča is red. Blinded. The rains tell it, we will heal your wounds. The rains push fiercely into the Soča, like lovers gone wild. The Soča is silent. The muddy and bloodstained waters rise, but the rains do not rinse them clean. On the river bottom roll bones which, like a huge baby’s rattle, disturb its dreams. To this day.

 The Soča is a flowing archive of history, a warehouse of wars and love, of legends and myths. It is a coronary artery nourishing the banks. It holds its internal organs in so that they do not spill over. It is a miraculous ray of the cosmos in which endurance shimmers. It is webbed with bridges that summon, like outspread arms, to an embrace. As Ungaretti writes: Questo è l’Isonzo / e qui meglio / mi sono riconosciuto / docile fibre / dell’universo . . .

In early July 1906, avid hunter Archduke Franz Ferdinand reluctantly sets down his gun and abandons his favourite castle at Konopište. The castle is nestled in a dense pine wood in central Bohemia surrounded by bountiful hunting grounds. It is lined inside with precious leather and mahogany, and furnished with a host of Ferdinand’s hunting trophies. Ferdinand was fondest of hunting bison. On two hunting expeditions to Poland he nearly wiped out the European bison as a species. The castle is in fact a noble and precious animal cemetery. At Konopište the thousands of post-mortem remains of Ferdinand’s victims have been meticulously stuffed and arranged in glass cases. Their heads hang on all the walls, and there are many walls at Konopište; the teeth and tusks, devotedly repaired and polished by local dentists, are displayed on cushions of purple velvet and set out in little cases of lead crystal with decorations carved to fit. In addition to the hunting trophies, the castle at Konopište is overstuffed with furniture that František carts back from his also beloved Villa d’Este. He also keeps his weapons there. He has a cache of all kinds of armour, a total of 4,618 pieces. Aside from his fondness for bison, Ferdinand has a special affection for St George, so he also collects 3,750 little sculptures of the Christian martyr slaying the “dragon”. Archduke Ferdinand is a serious collector. He collects antiques, paintings by naive “masters”, village furniture, all sorts of big and little utilitarian and useless objects of ceramics, stone and minerals, stained glass, watches and medals.

 The castle is surrounded by a spacious, well-tended rose garden visited by guests and horticulture experts. When they see the roses, each of them sighs, aaah. Among the roses stand many Renaissance sculptures.

Thirty-five years later the castle at Konopište caught the eye of high-ranking S.S. officials, who turned it into an S.S. vacation centre. Hitler had most of Ferdinand’s collection transferred to the Wehrmacht Museum in Prague. He also saw to it that the remaining 72,712 exhibits were shipped off to Vienna so that “after the war” he could have them brought to his private museum in Linz, which had not yet been built. Before they moved into Konopište, the Nazis ordered that the castle be painted black inside and out.

So Franz Ferdinand leaves the Konopište hunting grounds for Vienna where he boards the Woheiner Bahn (the Venice-Trieste line) and stops at the railway bridge in the town of Solkan/Salcano. Actually, he stops in a ravine through which the Soča/Isonzo river runs, not far from Gorizia (Nova Gorica today) on the Slovenian-Italian border, which has nearly disappeared in the new, certainly historical, birth of yet another empire—Europe. A brass band is playing, the banners and flags of the Austro-Hungarian Monarchy are flying, the black and yellow flag, by then somewhat outdated, the Ausgleich flag—the flag of the Compromise of 1867—and the merchant marine, red-white-green flag with its two crowns, the banner for war—the Kriegsflagge—which would vanish not even eight years later, in 1915.

It is Thursday. The sky is clear. Now and then a small blackbird wings by, quickly, like a restless eye. From the cool shade under the bridge wafts a breeze with the fragrance of wilting linden blossoms, fresh pine shoots on the branches, the moss and cold water. On flows the Soča, serene and pure, its breathing even and deep.

 Most of the people in the crowd are children, because school is out for the summer. The children wave because they are children, they have no feel for history. Precisely ten years later, on this very spot, these same children dig into their trenches, crawl across the mud, then disappear in the Soča, and images of that ceremonial summer day break through the raging rapids of the emerald “holy waters” like fireflies, like a lullaby, like an echo, and slip in under their eyelids whispering “Farewell” in at least five languages. With their dying breath, they call out to their mothers Mutti, mama! Mamma mia, oh mamma! Majko! Anyuka, anyuka! Mamusiu! Maminka! The birds won’t fly. The birds will drop. A black rain of birds will become the Soča death shroud.

Escorted by members of his family, Franz Ferdinand disembarks, shakes hands with the builders, waves to the assembled crowd, smiles, then goes over to the railing of the marvellous white bridge carved from 4,533 stone blocks of Karst limestone and looks at the gleaming river. Rudolf Jaussner, the architect, and Leopold Orley, the engineer, do not hide their pride and exhilaration. Franz Ferdinand looks into the River Soča/Isonzo and has no notion of the number of pledges of love and passionate promises that have been flung into its waters while it rose, angrily overflowing its banks, powerless to prevent incursions into its sky. It took Jaussner and Orley nearly two years to make the miracle happen: the largest arched railway bridge ever raised over a river. Five thousand tons of stone were built into the bridge; the central arch, completed in only eighteen days, has a span of eighty-five metres, unheard of until then.

And so it is that the famed Transalpina railway line is inaugurated: a route that would connect the coastline, actually Trieste, to Austria. The Monarchy needed a direct link to its southernmost provinces. The Monarchy had no wish to travel through alien territory, such as Udine. The Monarchy felt complete until the territories it possessed began to seem inadequate so it wanted more; until it lost what it had already had. Today the old Meridionale line passes through the main Gorizia railway station, built in the second half of the nineteenth century. The trains which stop in Gorizia are half-empty. As if Gorizia is still healing from the wounds of the war. Nova Gorica is left with the Transalpina line. At the border between Nova Gorica and Gorizia there is a museum in which they preserve small, nameless histories. On what used to be a “solid border” slicing Gorizia, cake-like, into two unequal parts, on that “solid border” today there is a square around which everyone is permitted to walk. Beyond the square, in both halves of the sliced city, there still rises a wall of air.

 His Highness Franz Ferdinand and the Duchess of Hohenberg, Sophie Chotek, cross Solkan Bridge for the last time on the evening of Tuesday, 23 June, 1914. The husband and wife have boarded the Transalpina in Vienna, bound for Trieste. The windows of their compartment are open. It is June, so the perfume of the linden trees is in the air. Sophie hums the Blue Danube waltz, and Franz says to her, Perhaps one day they will write a song for this little river, too. Sophie says, I don’t think so. This is a small river, unimportant and unknown. Franz says, That may not always be so. Sophie and Franz toast each other’s health with a glass of first-rate, chilled Tokay. They do not know it, but their hearts beat the way the Soča is flowing, just then, at Solkan Bridge.

On Wednesday, 24 June, Franz boards the warship Viribus Unitis. Despite a shiver of fear, he wants to believe that the “united forces” will truly protect his empire. But the nerve of European history has already been flayed. Italy and Austria are ever closer in an embrace of mutual loathing. A new ethics of misunderstanding is born. The “legacy of bitterness” between Austria and Italy mushrooms into one of the most acute instances of European nationalistic intolerance, a sort of negative folie à deux, a hatred embraced by both sides, and its web snares Germany and France, Greece and Turkey, America and Russia, Vietnam and Cambodia, Croatia and Serbia . . . The white stain of reason.

On a smaller vessel František then sails up the River Neretva to the town of Metković, continues by train to Mostar, and briefly to Ilidža, where Sophie is waiting for him. On Friday and Saturday, 26 and 27 June, the Archduke takes part in a mountain exercise, near Sarajevo, of the 15th and 16th Military Corps, but it is already becoming clear that every attempt to create a new beginning, even Ferdinand’s, will lead to an end, just as every end holds a beginning. As the story goes, after he was hit, the Archduke whispered with relief to his adjutant, God brooks no challenges. A higher power has once again imposed the order I was no longer able to sustain. In July 1914, Franz Ferdinand and Sophie travel aboard the Viribus Unitis, the same Austro-Hungarian warship on which they arrived, but this time in coffins. In September 1914, the Russian Chief of Staff publishes a Map of the Future Europe, which is remarkably like the one drawn up later, in 1945. The bullet with which Princip shot Ferdinand is preserved at Konopište.

 It is 25 May, 1915. The last passenger train crosses Solkan Bridge on its way from Vienna to Trieste. Solkan Bridge is battered, bombed, repaired and then hit again by a barrage of fire, and over it roll batteries, columns of soldiers of opposing armies march over it until 1918—the Austro-Germans and the Italians. Bruno Baar marches, too.

In the bloodiest of all eleven or twelve battles waged along the Soča, the Sixth, fought from 5 August to 17 August, 1916, Italy opens the way through to Trieste. In the embrace of its lavish gardens and palaces, shielded by mountain ranges, with the Vipava and the Soča as a diamond necklace on its bosom, Gorizia, a little Homburg, a treacherous copy of Baden-Baden, would for many years to come fail to draw the Austrian aristocracy as it had once drawn them during the hot summer months.

General Cadorna lines up twenty-two Italian divisions along the Soča on 5 August, 1916. On the other shore, nine divisions of weary and dispirited Austro-Hungarian troops await the order to attack, most of them too young and too old for warfare.

Bruno Baar is forty-nine. He has a pot belly, three children and a wife who bakes cakes for the Austrian soldiers. He has a winery in which he no longer makes wine. He has a collection of the latest seventy-eights, to which he is not able, just then, to listen, so he dreams of them as he marches along the flooding banks of the Soča, humming “La donna è mobile”, because he adores Caruso. Meanwhile, his Marisa, swaying on dented high heels, carries walnut crescents to the brothel for the Austro-Hungarian officers, and imagines that she is Bice Adami bringing the audience in Milan to their feet with her rendition of “Voi lo sapete”, accompanied by the piano. Marisa Baar, née Brasic, does her best to sing soprano, but without success, her voice is coarsened by harsh tobacco. A droplet of summer rain falls on her eyelash, where it lingers, making a miniature crystal ball which reflects her future. Marisa Baar sings “Voi lo sapete” without an inkling that Bice Adami will long outlive her.

 Cadorna begins the battle with a diversionary artillery volley on 6 August, 1916. He places two infantry units to the south on the Monfalcone side with two corps each as decoys. Cadorna’s ruse does not work. The Austrian units do not budge. As it was, Count Franz Conrad von Hötzendorf had already cut back the number of troops along the Soĉa front in order to bolster his offensive near Trentino. Hence Cadorna swiftly deploys his troops from Trentino by train (on the Transalpina line) to the Soča. Fierce fighting, dangerously out of control, begins two days later in Oslavia and on Podgora Mountain, when Cadorna captures the peak of Mount Sabatino. Units of the 12 th Italian Division march into Gorizia on 8 August. The Italian Army crosses the Soča the next day under a barrage of fire. Holding their guns high over their heads as if they were carrying children, as if they were greeting the sky, the soldiers plunge into the river singing the Garibaldi hymn:

 


Si scopron le tombe, si levano i morti


i martiri nostri son tutti risorti!


Le spade nel pugno, gli allori alle chiome,


la fiamma ed il nome d’Italia nel cor:


corriamo, corriamo! Sù, giovani schiere,


sù al vento per tutte le nostre bandiere.


Sù tutti col ferro, sù tutti col foco,



 sù tutti col nome d’Italia nel cor.


Va’ fu ori d’Italia,


va’ fu ori chè l’ora!


Va’ fuori d’Italia,


va’ fu ori o stranier!
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Later people will sing other songs. Mostly women will sing, and mostly they will sing a song with the refrain, “O, Gorizia, tu sei maledetta”.
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 Austrian shrapnel whistles, churning the drunken Soča into a pool of green-blue foam. Then a terrible silence settles in, pierced by the sun’s sharp rays, and a vast crimson veil dances on the Soča, wet and sticky and thick. The army bugles sound the signal to charge and the grey uniforms line up in a protective firewall. This living wall, resembling insects with their wings plucked, howls Avanti Savoia! The stone bridge over the Soča has been hit the day before. Engineers ready the railway bridge over which the railway line runs from Milan and Udine to Gorizia and Trieste. The Italian fighting batteries, now in tatters and gashes, gallop over to the other side, firing at the Austrians, who fall back. Following the soldiers under a forest of spears are the Carabinieri, the Alpini, the Bersaglieri, the infantry and the cavalry. As far as one side is concerned, Gorizia is taken. For the others, Gorizia has fallen.

Bruno Baar scrambles up a hill and watches the battle, hidden behind the scratchy trunk of a hundred-year-old pine tree on which someone has carved a heart. They seem to him like idle children who have chosen to split into two camps separated by a slender thread. As if on both sides of the thread these children are lying flat on their stomachs, puffing, and the thread rises into the air, twists into a snake and falls like a waft to the ground. That thread is the border, Bruno Baar says. It will always twist and turn. Then he says, I’ll go and turn myself in.

Twenty thousand Italian soldiers are killed at the Sixth Battle of the Soča and 31,000 of them disappear or are captured. The Italians take 19,000 soldiers of the Austro-Hungarian Army prisoner. They capture sixty-seven pieces of artillery weaponry and a heap of mines and machine guns. The Austrian losses come to 71,000 men, some of whom are killed, some missing in action and some taken prisoner. The tally of casualties for all twelve battles along the Soča for the Italians is 1,205,000, and for the Austrians, 1,291,000.

 The losses of the Kingdom of Italy on the Austro-Hungarian front in World War One are: 650,000 killed, 947,000 wounded, 600,000 taken prisoner or missing in action; 2,197,000 victims in total.

The losses for the Austro-Hungarian Monarchy on the Italian front are: 1,200,000 killed, 3,620,000 wounded and 2,200,000 taken prisoner or missing in action; a total of 7,200,000 people are casualties one way or another.

Later, a medal was designed to commemorate the taking of Gorizia. It was awarded to the bravest, both those who survived and those who were killed. The ones who went missing in action were unable to receive the medal. These men missing in action are a big problem, one cannot simply go missing. Turn into nothing. The missing are a problem because they turn up sooner or later. They come back. No matter when, no matter in what shape, they return, whether in someone else’s body, in someone’s voice, they always leave a trace. When they come back they are a nuisance, because the medals have already been doled out. The medal for valour at the Sixth Battle of the Soča is an important medal. It is a testament to the battle over the only corridor that led out of Italy into Austro-Hungary. The largest number of Italian medals was given to fighters of the 45th Infantry Division, because the most fighters were killed in the 45th Infantry Division. At the Soča. In the Soča. A local Gorizia resident, Castellucci, “designed” the medal. Today there are few such medals on the market. They are rare, so their value is rising. Collectors pay €50 and more for one. Precisely as much as a forgotten life is worth. Along with the medals, there are souvenirs and mementos of the battles along the Soča. Genuine souvenirs and those of more recent vintage. For instance, a twenty-centimetre-high, nickel-plated vase made from an eighty-millimetre shell, with etchings on it of towers and a gateway, describes the march into Gorizia. These vases are inscribed with the words Ricordo im Gorizia and Ricordo di Gorizia, and Bruno Baar keeps his in a display case as if they were trophies. Here:
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 This is for the sake of remembrance. Medals and souvenirs in general. For those who have the time to remember. Remembering is best done in old age. Life is calmer then. Because fresh memories are not, in fact, memories at all, they are happenings. Except in old age memories become deceptive, distorted, and it is difficult to determine whether these (old-age) memories have ever been real.

Bruno Baar does not write home from the front. He has no time to write. He returns soon after he leaves. He says: One should adapt. He says this in Italian, because now he is speaking Italian more often and forgetting his German.

Many write. Many never return. Many go missing. That is why their letters have been preserved. Today some letters are sold at auctions, like the medals and the souvenirs.

 


I did not go missing. I am a journalist. I report from the theatre of war. I arrived in Gorizia in 1916, accompanied by Sig. Ugo Ojetti,* well-known Florentine fine arts and literary critic. Ojetti was assigned the task of protecting historical monuments and art works in the war zones.

 



 Yes, for we live in a country of contemporaries who have no ancestors or heirs, because they have no memory. When we die, everything dies with us.

 


   Here is Brother Giorgio, the regiment chaplain, a handsome man. Tall, broad-shouldered, with a warm smile and unusually temperamental, down-to-earth views. I am almost certain he joined the fray. I happen to know thousands of priests and monks who fought in the Italian Army; many were killed. That is as it should be, no matter what the Pope says and the faith preaches. So it is, too, in journalism. If you do not intend to lie, the truth is never relative.

   It poured with rain during my stay in Gorizia. The largest city hotel was closed, so we dined at a more modest spot, La Posta. They served us our food in the kitchen because an Austrian shell had fallen on the dining room just before we got there. We had a fine meal: minestrone, mutton with vegetables, pudding and fruit. We drank excellent vintage Austrian wine. There aren’t wines like those any more. And finally, coffee the likes of which hadn’t been had in Europe since the beginning of the war. While we were eating, Italian and Austrian batteries exchanged salutations over the city.

   We crossed the Isonzo and arrived at the Friuli heights. The sun broke through the leaden grey clouds and lit the blazing bastion of the Karst. Beyond it lay Trieste, the Italian city of longing. But before the longing of the Italians can be fulfilled, the Karst will bleed for years and years to come.

 


Much later Bruno Baar tells his grandchildren, he tells Ada Baar, Tedeschi by marriage, what it was like on the Soča, because his grandchildren are always pestering him, What did you do in the war, Grandfather? And because his children, too, ask, What did you do in the war, Father?

There was fighting for a second mountain, for Sabatino, Bruno Baar tells them. We were living then at Via Romagna 8. We had a beautiful view of the Isonzo. There were gardens and trees all around the house, lush greenery. Gorizia had been captured with caution, so it wouldn’t be damaged, because everyone was counting on the town, the Italians and the Austrians, as they meant to come back once the war was over. So Gorizia was only bombed a little, for tactical reasons. People went on living in Gorizia. There were hospitals here and cafés, and the artillery was in the streets at the edge of town, and there were two brothels, one for soldiers and the other for officers. The nights got chilly in late summer. There was fighting going on in the mountains, on the other side of town. The metal railway bridge was battered by shells, the tunnel running along the Isonzo caved in. The avenue of trees on Corso Italia was unscathed. There were girls in town waiting for their soldiers. After the fighting there wasn’t a single oak tree left standing on the mountain, no pine forest, nothing but tree stumps, trees split apart and the land torn up. I started making my Picolit and my Asti wines again.

 When I came back, Bruno Baar tells them, sometimes in the dark we’d hear the troops marching under the window and guns going past pulled by motor-tractors. There was much traffic at night and many mules on the road with boxes of ammunition on each side of their pack-saddles and grey motor trucks that carried men. In the fall the rains came. The vineyards were thin and there were mists over the river and clouds on the mountain and the trucks splashed mud on the road and the troops were muddy and wet in their short capes. The king came through at times. He lived in Udine and came out this way to see how things were going, and things went very badly. With the rain came the cholera. But it was checked, and in the end only 7,000 soldiers died of it.

Bruno Baar speaks, but again Haya asks him, What did you do during the war, Grandfather? And she says, You are making all that up. That is Hemingway’s story, not yours.

A story is a story, says Bruno Baar. It can be anyone’s.

But the story doesn’t go like that. It meanders.

Bruno Baar does not engage in battle. Any battle. Ever.

So it is with war, Haya Tedeschi says. There are civilians in war. They do not fight. Civilians live. Civilians do their best to go on as if nothing were happening. As if life were beautiful. As if they were children.

Gorizia is still slowly coming into its own in 1916. It is shelled by the Austrian Army, by a stern parent castigating a wayward child.

They are children of Austria, my grandfather and grandmother and my mother are children of Austria. Later, Austria abandons its children and they have to adjust, right? asks Haya Tedeschi.

 So the shells are falling. Bruno, Marisa, Letizia, Ada and little Carlo run down to the cellar every time the shelling starts, when flour and sugar begin spraying from the kitchen shelves and the stone floor becomes an airy dough for Marisa’s crescent rolls and macaroons, over which the members of the household tiptoe, lightly, as if flying, as if on a cloud floating beyond time. It is October 1917—25 October, 1917—when Caporetto wages the final, twelfth, battle of the Soča. Marisa sweeps Carlo up, but does not make it to the door. A bullet zings through the window, ricochets off the stone mortar and pestle, still green inside from the pesto ground in it the day before, and comes to rest in the belly of the pale-complexioned woman in a blue and black dress with white polka dots.

Marisa is taken to Laibach, where else? Gorizia, formerly the Nice of the Monarchy, is still only an island, a blotch on the no-longer-sumptuous thighs of the Empire. Marisa struggles, semi-conscious, for three months. Bruno sends packages, because the hospital telegraphs: FOOD NEEDED URGENTLY. Letizia, Ada and Carlo muck about in the cold kitchen under clouds of flour and sugar rain, as if playing in sand and mud, making white worms and little bread rolls like pigeon shit when it splats out of the sky on to one’s arm, and these, nothing like Marisa’s crescent rolls and macaroons, they send to Laibach, but Marisa is already dead. Decades later, when the wars are over, at the Military Archive in Ljubljana Haya finds a yellowed page from the local papers with a news item about the death of an unknown Slovenian woman, who “to her last breath” was calling out for her children, Otroci moji! Otroci moji! and for someone named Ada, while the nurses with their caps resembling the spread wings of swans were helpless to do anything but shake their heads, say Hier spricht man Deutsch, and fly away.

No-one comes to visit Marisa. None of her family is left in Gorizia. Bruno, Letizia, Ada and Carlo leave on a refugee march towards southern Italy. Marisa dies in early 1918. She is buried in a common grave for the nameless at the cemetery in Ljubljana.


 We left, Bruno says. We had to go to survive. Two hundred and twenty-five people died in the first seven months, he says.

Carlo is given a bar of dark chocolate, because he is small, nine. The others are given a half-loaf of bread. The column of refugees is a long one. They all walk single file. It rains for days. The roads are mud-soaked. Their legs ache. Their feet blister. In front of Bruno walks a man with a thick bandage around his neck. A plaster collar, rigid and brown with clotted blood. Bruno asks him whether he is wounded, and the man wheezes and gesticulates. Bruno cannot understand what the injured man is saying. He asks again. The man wheezes terribly. A bullet pierced his voice box, says a woman in front of the wheezing man who is walking. There are ten badly wounded people in the column, they are on stretchers. They aren’t moving. They do not move their heads. Maybe they are dead.

The column is setting off in the direction of Latisana, Udine, Padua, someone says. Bruno has no idea where. He is not familiar with Italy.

In Palmanova the streets teem with refugees. There is a great crush. They are all given cups of coffee. A woman lies, unconscious, in a wheelbarrow. The wheelbarrow is pushed by a boy. The wheelbarrow rocks, tips. That woman will fall out, Letizia says. She’ll fall out and people will step on her, Ada says. The boy is wearing a brown, short-sleeved shirt. The rain pours down. Wo ist Mama? asks Carlo.

There is a huge cauldron of hot tea on the square. The cauldron sits on the square like a church, like a chapel. Around it gather muddy refugees in muddy tatters, silent. A German plane dips out of a grey cloud and hovers halfway up the sky. The plane sprays machine-gun fire through the crowd on the square. The soldiers and nurses keep doling out tea. A woman in a garden to the left of the square drops, and with her drops the child she is holding by the hand. The woman and child tumble among the wilting sunflowers, as if they are from Latisana, Latisana is full of sunflowers. The woman and child disappear behind the fence as if they are puppets in a puppet theatre, out of sight. The plane lands on the square, shot down by an Italian machine gun. The refugees step back from the tea cauldron. The pilot has been shot, too. He is a German pilot. Both his legs have bloomed like a bouquet of crimson roses whose petals are dropping in bunches, softly. A French soldier comes running over, shoves his face into the German pilot’s face and howls Vous êtes fou! The French soldier saw the woman and child fall among the sunflowers, which is why he is shouting. The Italians pull the pilot from the cockpit. It is a small plane, a three-seater, so the cockpit is cramped. While the Italian soldiers pull out the German pilot with his crushed legs, the French soldier comes even closer and shoots the German pilot in the forehead. The women working for the Red Cross stop doling out the tea. Empty tea cups swing from slender hands in the air like silver balls on a Christmas tree. New refugees stream into the city. The city is crowded with refugees who will move on the next day. There are carts pulled by oxen, there are donkey carts, people jouncing in them, eyes open, apparently alive. Others cling to their bundles as if they were newborn babes. The column leaves the town. The battlefields are not far off. There is shooting. An old, grey-haired village woman walks behind Bruno, straight and tall like a white flag on a mast, wrapped in serenity and severity. She trudges alone through mud that is getting deeper and thicker. This is not going to end well, she says. There are no more wounded in the column. Someone has unloaded them somewhere, at a hospital maybe. The rain comes pouring down. It is November 1917.

 The road is blocked. The column crawls along for another three kilometres, then turns into a field all shiny with dampness and the wet. Someone says: This is a strategic point. Now the rain pelts. The field becomes a swamp. Bruno coughs. Carlo coughs. The mud is slippery between my toes, Ada says. There is no shelter, only the faraway sky. A doctor comes running out with his arms raised high, as if preparing to dive into the sea. Non ho i medicinali per i feriti! Trovatemi i medicinali! he shouts. Everyone is silent. The whole column is silent. When will the Germans come? asks Bruno. Wann werden die Deutschen kommen? No-one answers. Then an old man says: Das da ist mein Haus. Wenn ich weggehe, werde ich alles verlieren. Aber bleiben kann ich nicht... He gestures with an open hand, as if onstage, as if in some dramatic scene, he waves at a little grey hut over which the dark rainwater comes down so that the hut resembles a convict in a striped suit. The old man sobs.

 Night falls. The column still has ten kilometres to Latisana. In Latisana the Baar family board a refugee train for Bologna, which takes them southward. Meanwhile, young men from the newly defunct Monarchy, children who have gone to fight for their own liberty, languish in prisoner-of-war camps all over Europe.

At the camp the Baar family eat cold mutton goulash, which puts them off mutton for the rest of their lives. The goulash is covered in a layer of shiny, whitish fat, a miniature skating rink for the camp fleas and lice, on which Ada traces out with her finger the Italian words she is learning, until the cold, fatty surface cracks and the dark-red liquid from underneath spurts up. Ada dreams of Marisa: ada goes to the cemetery, she is happy she’ll see mama marisa, she tells the flower seller, make me a big bouquet with lots of branches. the flower seller asks, why the branches? i’ll leave them on a tree, ada says. mama comes down the hill over gorizia and shouts, wait for me, ada, wait for me!

Ada is no longer a child. When she gets back to Gorizia she will be eighteen.

The Austrian and German camps scattered around the former Monarchy are also full of refugees and prisoners of war. The Italian boys mostly dream of food, just as all those who have lost their liberty dream of food. Some sleep on straw mattresses, some have sheets. They send home testimonies, little pieces of the puzzle that make up the panorama of history, edge pieces, corner pieces, without which the picture can never be framed. But History has no interest in frames. History wants to remain open. So that it can be filled in and multiply. Emanuele from Sigmundsherberg writes asking for chocolate, warm socks and tobacco, he complains of the frozen bread which cannot be sliced at fifteen degrees below zero. Gerolamo writes that they steal chickens, since all they are given is rice. From a camp in Celle, Antonio requests Maggi bouillon cubes, butter, thread, needles, buttons, a mirror and a comb. Sandro wants ten packs of cigarettes and two packages of Maryland tobacco, ricotta cheese and eggs, a kilo of white flour, three kilos of ravioli and twenty-five lire. In the Ostffyasszonyfa camp, Guido would like basil pesto, while Nicolà asks for black beans, figs and dried pears with a few walnuts. Antonio urgently requires a kilo of butter, tomato juice, twenty tubes of soup concentrate, grated cheese, two kilos of rigatoni, five cans of fruit salad, condensed milk, he wants cookies with hazelnuts, fresh sheep’s cheese and a kilo of mostazzola. Aside from the jumpers Ruggero asks for, and the woollen socks, gloves, mufflers, a jacket and a cap (no smaller than a size 59), he craves dried mutton, while Luca from the lunatic asylum in Cogoleto writes out his existential hunger, his physiological and philosophical enlightenment, in broad strokes, asking for money, two pigs and a goat (for the milk), “because I am seriously ill”. So food, the compelling huckster, illusion-maker of belonging, of being special, of survival, of return, of redemption, spreads out a bed in the tomb of nostalgia for our hunger, our folly, as cure and as a way out. We obediently make ourselves comfortable in that endlessly terrifying space of existence, seeking what we already have.

 


                                                     Is not your time


as irreversible as that same river


where Heraclitus, mirrored, saw the symbol


of fleeting life? A marble slab awaits you


which you will not read. On it, already written,


the date, the city, and the epitaph.


Other men too are only dreams of time,


not indestructible bronze or burnished gold;


the universe is, like you, a Proteus.


Dark, you will enter the darkness that awaits you,


doomed to the limits of your travelled time.


Know that in some sense you are already dead.


 


Borges


 



 The war ends and what is left of the Baar family returns to Gorizia, to the new border rife with invisible malignant cells resembling particles of atomic dust. Along that border, as along all borders, deep into the soil is thrust the steel axis of a Ringelspiel, a merry-go-round, a lively carousel doomed to repeat eternally the invidious drama of family sagas. History—that lying, traitorous mother of life—continues, logorrhoeically, to spin its tiresome story, secretly dreaming up new borderlands one after another. And a border, like every long, deep wound, even if it heals and does not turn into a wellspring of putrid stench, is streaked with proud scar tissue that separates the living from the dead. A border is a “land” of spirits howling as they seek a form to assume.

Ada finds a job in a stationery shop at the intersection of Seminario and Ascoli streets, near to what was once the Jewish ghetto. It is a small shop. From the ceiling hangs the dead Monarchy, so through the little shop spreads the past, burning down just as sticks of oriental incense gradually snuff out, turning into small mounds of light-grey ash. The shop has something of everything: newspapers in Italian, German and Slovenian, red and yellow sweets in thick jars through which the sun shines, capturing the sweets in its everlasting, loving embrace, chains for pocket watches, cheap cologne, tobacco from every place imaginable, an assortment of baubles, chocolates, razors, buttons, threads, pocket mirrors, combs that tuck into the pocket of a military uniform. Florian Tedeschi certainly has reason enough to frequent such a shop.

Gorica is now Gorizia, rather than Görz. Thus, Ada’s shop is visited more and more often by the soldier Florian Tedeschi, stationed at the garrison barracks on Via Trieste, at the east end of town, near the border with the Kingdom of Serbs, Croats and Slovenes.

The year is 1920. Politically and economically Italy is twisting and flapping like a flag snapping in a powerful gale. There are scuffles and clashes with police. Half a million workers take part in strikes that last nearly to the end of the year; 320 people are killed in the first six months. The harvest rots in the fields. The wine is bad. Ada has no idea of any of this, she thinks how she will unbraid her hair at precisely the moment when she catches sight of Florian Tedeschi crossing the street on his way to the door over which the little brass bell might announce the beginning of a new life, ding-a-ling. With her finger on the golden-yellow wooden countertop steeped in the fragrance of tobacco, the fragrance of honey and cherries, Ada traces out her future. A smile of close-held happiness and anticipation, rolled up in a ball, like the bell





















































































































































































































































































































































































OPS/images/Trieste-1.jpg
NL

PADUA /

__,_-_O

\'" 5_——;‘_&‘,/”/ e
’_%_

MlLAN .

Ta—

.
KL e /A S
INTHT AN AiP@xﬁ\““‘jcq

W I

Soblbor—__‘ﬂ
Auschwitz
7 —=Mauthausen ——=
=Dachau

—— — .
— ~
/,

e
e e

LI

/ /
Pl

Yue

RTag\\"““ tO /

To lmezzo

il

f Wil JUB

4

|

S
////// Monfalcone \;o
\ Aquileial

@;“zrkJﬁ}Q
— ‘
[
% VENICE|
—~

i&

UGog,
”mmﬁﬂmék“boﬁ1

||IIIH|IHH|II

IIS

i i
'«\E DRLITAS . o

I
Karst

]ll'HIl
& ,© Postoj

a1

XTRIESTE

1 umMWHN
Rijeka

oy






OPS/toc.xhtml

    
      Table of Contents


      
        		
          Title Page
        


        		
          Table of Contents
        


        		
          Copyright
        


        		
          Epigraph
        


        		
          Map
        


        		
          1
        


        		
          2
        


        		
          3
        


        		
          4
        


        		
          5
        


        		
          6
        


        		
          7
        


        		
          BEHIND EVERY NAME THERE IS A STORY
        


        		
          8
        


        		
          9
        


        		
          10
        


        		
          11
        


        		
          12
        


        		
          Author’s Note and Permissions
        


        		
          About the Author
        


        		
          About the Translator
        


        		
          Footnotes
        


      


    
  

OPS/images/cover.jpg
“Undeniably raw and mythical ... A novel in the documentary style of the German
writer W.G. Sebald.” — ALAN CHEUSE, ALL THINGS CONSIDERED

TRIESTE

@ oo el

Dasa Drndié¢





OPS/images/Trieste_017_1.jpg
Hermann Tedeschi (her great-grandfather) marries Vanda Kaplan
They have a son

Paolo Tedeschi (her grandfather) Milan 1871-Salo 1948

who marries twice

Paolo sl Emilia Finzi (her grandmother)
Tedeschi Milan 1880-St Moritz 1910
Daughter of Constantin Finzi and Emma Teglio

(they also have a daughter named Elsa)

Paolo and Emilia have a son (her father) Florian Tedeschi (Milan 1899-Salo 1972)
who marries (her mother) Ada Baar

Florian and Ada have four children

| | | |

Haya Nora Paula Orestes

(this is she) (Gorizia 1926— (Naples 1930- (Naples 1934-
born 1923 Brescia 1999) Trieste 1963) Rome 1978)
IL
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with whom he has three sons

Sergio Walter Ugo
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Angelo Baar (her great-grandfather) marries Marija Krapez
They have a son

Bruno Baar
(her grandfather) born on
13 April, 1867, in Gorizia, at
Via Agraria 19, died 1939,
also in Gorizia

marries

he

Marisa Brasié
(her grandmother) born on 10
Qctober, 1873, in Gorizia, to father
Marko Rotar and mother Ana Bulié,
died in Ljubljana in early 1918

Bruno and Marisa have three children

Letizia Ada Carlo
(married to Parigio Puhaz) (her mother) born
Laura Nino Fani on 26 November,
1900, married
Florian Tedeschi,
died on 17 May,
1962, in Gorizia.
She has four children
| |
Haya Nora Paula Orestes
(this is she) (Gorizia 1926- (Naples 1930- (Naples 1934-
born 1923 Brescia 1999) Trieste 1963) Rome 1978)
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