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  Detail, The Redoubt, Battle of Bunker Hill, June 17, 1775, by Don Troiani, 2009, oil on canvas. Photo courtesy of the artist.


  British Regimental Colours in North America


  

  INTRODUCTION: BRITISH REGIMENTAL COLOURS, 1743–1800


  Prior to 1743, British regiments were generally known by the names of their colonels, and each regiment’s colours, procured by each individual colonel, were embellished with designs entirely at his whim, often with elements of his personal or family coat of arms. In 1743, the first of a series of royal warrants and regulations standardized British colours in several important ways that still obtained at the time of the wars in North America: (1) the first colour of each battalion was to be the Great Union, (2) no color would display any designs except those approved, and specifically not any part of the arms of their colonels, (3) the second colour was to be the color of the regimental facing and display a small union in the upper canton next to the staff, (4) except those regiments specifically authorized Royal devices or “ancient” badges, colours would display in their centers the rank of the regiment painted in gold, in a Union wreath of roses and thistles on one stalk. Regiments with their uniform facings in red or white were to have a regimental colour with white field overlaid by the red cross of St. George. Colours with an all-red field were reserved for the Guards regiments. Descriptions were given for regiments with special devices and ancient badges: the approved Royal device replaced the Union wreath in the center on both colours, the rank of the regiment was to be in Roman numerals in the upper corner near the staff, and the ancient badges were to be displayed in the other three corners of the regimental colour only. The cord and tassels of all colours were to be crimson and gold.


  Warrants and drawings prepared in 1747, 1749, and 1751 reiterated the points made in 1743, authorized for the first time the devices to be “painted or embroidered,” and included watercolor paintings for those regiments allowed ancient badges. These dates are often cited individually, but in fact, they refer to a single set of rules prepared by Colonel Robert Napier, Adjutant General (AG) of the British Army, in 1747, delivered to the Clothing Board in 1749, and published in 1751. Each painting included a label or scroll on the colour for regimental motto, although not all regiments had a motto at the time. It is unreasonable to suppose, however, that flags were made, presented, and carried with blank scrolls, and no original colour so made has yet come to light.


  The AG’s watercolors were not exact in their proportions, but Napier also included a carefully drafted scale drawing that showed the exact sizes of the component parts of the King’s Colour, including the Union wreath sized to fit entirely within the thirteen-inch wide cross of St. George (see illustration). The standard drawing did not include a motto scroll. It is often mistakenly claimed that before the Warrant of 1768 the size of the colours was not officially stated; the scale drawing accompanying the 1751 regulation clearly indicated both length and width. It also gave precise dimensions for the pike, spear-head, and the cord and tassels.
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  Colonel Napier’s scale drawing of 1751, reprinted in Milne, Standards and Colours of the Army.


  Another document generally overlooked was published in 1758. In that year fifteen new regiments were created from the second battalions of those regiments which had them, and a circular letter was published to fix the facing colors and lace of the uniforms and the colours to be carried. This was the first description of colours for regiments faced in black—there had been none in 1751. Colours for these regiments were to be a black field overlaid with the red cross of St. George. This document also specified that the rank (designating number) of the regiment would be “on crimson” in the center of the colours. Prior to this all colours had their rank painted or embroidered directly on the silk field regardless of its color. The well-known Warrant of 1768 basically restated the provisions from the earlier documents and added two regiments to those allowed ancient badges and special devices. It also reduced the size of the colours by two inches on the pike, so that properly made colours would thereafter be six feet six inches flying, and six feet deep on the pike.


  Extant colours from the period tend to be fairly close to the regulation size, though King’s Colours with their many separate pieces of silk sewn together are often a bit smaller. Due to how silk was manufactured, regimentals had to be built up of panels of a single color. Four panels of eighteen-and-a-half-inch wide silk as used in German flags would come out at almost exactly seventy-two inches. The small Union canton of approximately twenty to twenty-two inches square would have to be mitered into the second panel from the top. An alternative was to use standard twenty-eight-inch widths of silk cut down to three equal panels of approximately twenty-four inches to achieve the regulation size of seventy-two inches. This was easier for the flag-maker because the Union canton could be just a little bigger and simply rest on the seam between the first and second panels rather than having to be sewn around an inset corner. Some of the rococo pattern described below were made of two pieces of approximately twenty-seven inches—within the standard variation for cloth nominally made to be twenty-eight inches—and a top panel of about nineteen to twenty inches, with the Union canton made correspondingly smaller, again so as to obviate the problem of mitering in the corner. It might be pointed out that at this period the Royal Navy did not even bother to describe the sizes of flags for the different sizes of ships in feet and inches, simply saying how many widths of bunting were to be used, since bunting was always of a standard size: twenty-two inches wide up to about 1800, eighteen inches thereafter. (The actual term used was “breadth.” A breadth was equal to one-half a standard width of bunting, eleven inches up to about 1800, nine inches after.)


  The colours for infantry were of a heavy silk taffeta of a fairly plain weave—in some cases a slight ribbing effect can be seen as there were fewer warp threads per inch than weft. Colours throughout this period did not have fringe. After about 1760, designs were generally embroidered, though painting was still authorized. In either case the reverse of the flag would have appeared as a mirror image of the obverse—the embroidery thread or paint went straight through the fabric. On flags before 1758 the regimental number also would have appeared backward on the reverse of the colours. The addition of the red cartouche in 1758 allowed the regimental title to be painted correctly on both sides of a solid painted red panel or embroidered correctly on two separate pieces of red silk appliquéd on opposite sides of the flag. There remained a problem on colours for regiments that had an ancient badge or device at center and the regimental number in the upper canton near the staff. Whether painted or embroidered, these would continue to read correctly only on one side and backward on the other. Some regiments got around this problem by having the regimental rank embroidered in a small silk cartouche appliquéd to both sides.
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  Example of union mitered into field made of four eighteen- to nineteen-inch panels. Lower edge of union extends about two inches into second panel. On flag made of three panels, the seam connecting top two panels simply runs along bottom edge of union. (Author’s photo).


  All British colours were made with a separate pole sleeve. This was almost always red on the King’s Colour; of surviving regimental colours, they are about evenly split between those with a red sleeve and those with a sleeve matching the color of the field. Although the pole was tapered, the pole sleeve was not. On some colours there was a small eyelet whip-stitched into the sleeve near the top. The cord of the cord and tassels could be passed through this eyelet, run round the staff, and passed through its own loop, thus both tightening the pole sleeve around the pole and keeping the cord and tassels from slipping down the staff. The pole, called a pike for infantry, was nine feet ten inches from the bottom of the brass butt ferrule to the top of the spearpoint. The spear was to be four inches high. Based on surviving examples, this was generally interpreted as the blade itself—most spears on British colours are about seven to eight inches tall counting the ferrule that the spear blade screws into. Most of the spears of the period of this study were teardrop shaped with four sections cut out to leave a cross with a rounded cross-piece inside. A second less common style had a different arrangement of cutouts such that what was left was more of a rounded “X” than a cross. The ferrules were also of two general types—either fairly slender with two rings and a flared top somewhat like a cannon barrel, or somewhat stouter with a heavy ridge or ring near the bottom, a slight taper, and a flared cap at the top, much like modern military-style finials. Either type of spear might be screwed into either type of ferrule. There does not seem to be any system as to which regiments got which spear type. The spears were rather plump and round-bottomed through the end of the eighteenth century, those of the early nineteenth century tended to be narrower and more straight-sided. British spears are generally drawn far too large and narrow in secondary illustrations. All colours included cord and tassels, nominally six feet from end to end, usually red with metallic gold netting over the wooden tassel core and a bushy brush-cut silk fringe of red with gold highlights. Most tassels were straight-sided, sometimes with a very slight taper, and a separate bead on top, rather than bottle-shaped, as became popular in the next century. The cords suspending the tassels were very thin and might be either woven cord or braided ropes of red and gold. There was a slide to keep the cords from flying about in separate directions, though it appears that in some cases, the cords were simply knotted together.
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  Reproduction British spear and tassels circa 1750–1800. (Author’s photo).


  Mounted troops carried standards or guidons, much smaller than colours, so as to be manageable on horseback. Standards were almost square, guidons longer and swallow-tailed, but the terms were often used interchangeably. While both British cavalry regiments in the American War of Independence were light dragoons and carried guidons, inspectors in 1769 and 1771 listed them as standards in the reports.


  Each mounted regiment had a King’s Standard or guidon, and two or more squadron standards or guidons. The King’s were the same for all regiments; only the regimental rank and color of the fringe varied. The Warrants of 1751 and 1768 were identical in their descriptions of both King’s and second standard or guidons; the Warrant of 1768 added specific details for regiments that had not yet existed at the earlier date. For the King’s or first standard or guidon: “Crimson, with the Rose and Thistle conjoined, and Crown over them in the Centre. His Majesty’s Motto, DIEU ET MON DROIT, underneath. The White Horse, in a Compartment, in the First and Fourth Corner; and the Rank of the Regiment, in Gold or Silver Characters, on a Ground of the same Colour as the Facing of the Regiment, in a Compartment, in the Second and Third Corners.” The “compartment” was an oval or rounded rectangle cartouche with gold frame. Some King’s guidons had the regimental rank in a small wreath of roses and thistles rather than the prescribed compartment.


  Like the regimental colours of infantry, the second and third standards or guidons were the same color as the facings of the regimental uniforms. The color or colors of the fringe were specifically listed for each regiment. Both mounted regiments that served in North America had a “particular badge” and a motto, in addition to its numerical rank. The wording of the warrant was ambiguous: “the Badge of the Regiment in the Center, or the Rank of the Regiment, in Gold or Silver Roman Characters, on a Crimson Ground, within a Wreath of Roses and Thistles on the same stalk. The Motto of the Regiment underneath.” The serial clauses separated by commas allow for several interpretations. Judging by the few existing guidons that survive the period roughly from 1760 to 1816, those with numerals or lettering of a regimental name usually have the figures in accordance with the warrant on a red ground within a wreath of roses and thistles. Those with a regimental badge are about equally split between those having no wreath and those with a wreath, which is generally not a complete circle and varies considerably in design and execution from one flag to the next. But in all cases, the badge is directly on the ground color of the guidon; none has the badge on a red ground within a wreath.


  The warrant goes on: “The White Horse, on a Red Ground, to be in the First and Fourth Compartment, [same as the King’s Standard or guidon] and the Rose and Thistle conjoined upon a Red Ground, in the Second and Third Compartments. Those Corps that have a particular badge, are to carry it in the Centre of their Second and Third Standard or Guidon, [nothing about a red ground, or a wreath] with the Rank of the Regiment on a Red Ground, within a small Wreath of Roses and Thistles, in the Second and Third Corners.” When there is a wreath incorporated around the central badge, the compartments for the regimental number are made like those with the white horse rather than the regulation small wreaths. The third squadron of the regiment was designated by a numeral 3 on a small red medallion below the motto.


  Not counting the fringe or the pole sleeve, standards were twenty-seven by twenty-nine inches, guidons twenty-seven by forty-one inches to the extreme outer ends. The guidons of light dragoons were “to be of a smaller size,” but appear to have been generally of the same size as all other mounted troops, perhaps a bit shorter to the ends of the swallowtail. The lance was nine feet including the spear and butt ferrule, the spears of various patterns, but mostly like those on the infantry colours. Lances for the “smaller” guidons of the light dragoons were presumably shorter, but no specified size is given. Both standards and guidons generally had cord and tassels, sometimes with elaborate knots in the cord to take up the extra length.


  Standards were made of figured silk damask, surrounded by heavy fringe, double sided, being two layers of silk back-to-back, even though the designs were the same on both sides. Guidons were of plain silk and were a single layer. Throughout the period under study, guidons had a very rounded fly end, with a narrow cut about nine to ten inches deep at the midpoint. For some unknown reason, most guidons were made of two pieces of standard twenty-seven to twenty-eight-inch wide silk sewn together vertically, top to bottom, selvage to selvage, and the top and bottom edge of the flag rolled and hemmed. To produce a guidon nominally twenty-seven inches on the staff, why not just use the usual twenty-seven to twenty-eight-inch width of silk as manufactured, and cut it as long or short as required? Instead, guidons were made like square standards with additional silk added for the swallowtail. In addition, the designs painted or embroidered on them were generally centered not at the optical center of the entire flag, but at the center of the squarish portion of the flag to the left of the cut of the swallowtail. Pole sleeves were generally of the same color as the field, usually added as a separate piece, though sometimes the leading edge of the field was simply rolled over and sewn down. Most had a small whip-stitched eyelet near the top for the cord of the cord and tassels to pass through. The designs were usually very heavy embroidery, although the guidons of both mounted regiments that served in North America during this period were painted.


  While most drawings, paintings, or reproductions of British standards or guidons of the period 1751–1815 are reasonably accurate, with only details to quibble over, British infantry colours are routinely misrepresented in secondary works in three ways that lead to a very inaccurate idea of what they looked like in life:



	 The central designs are drawn far too large in proportion to the whole flag.


	  The colours are drawn, particularly the King’s Colours, with the white fimbriation—the white strips that separate the red cross of St. George from the blue field of the flag—far too narrow, and often as not, the white corner-to-corner cross of St. Andrew far too wide. These mistakes are often compounded by the fact that most colours during the period of the American War of Independence were made with just the opposite attributes: their white fimbriations were wider, and the St. Andrew’s cross narrower, than per regulation.


	 The central designs are drawn so freely as to give the impression that there was little regularity among the regiments. In fact, there were standardized designs, each theoretically approved by the King, almost certainly associated with individual makers, which account for by far the largest number of colours that survive from the period, suggesting that those colours which have not survived, would nevertheless have been very much like those that have.




  Unfortunately, the standard references used for most secondary works are unintentionally misleading. Samuel Milne Milne’s Standards and Colours of the Army has been the standard reference on British colours since its publication in 1893. Milne’s desire to adequately portray the salient points of art and design in British colours, however, led him to draw the designs on the flags much larger than they would appear in life. While Milne clearly stated his purpose in the introduction to his book, apparently very few have bothered to read it. British colours have been drawn ever since with their central motifs far too large in relation to other parts of the overall design. In book after book, the central Union wreath is shown spilling far out over the white fimbriation of the central cross on the King’s Colour or filling virtually the entire field of regimentals. Milne’s drawings might also be faulted for ignoring accurate proportions between the crosses and the white fimbriation on the colors, another mistake common to most later depictions.


  Apart from the oversized central design, most reconstructions of period British colours undersize the width of the white fimbriations and oversize the width of the St. Andrew’s cross. According to Napier’s standard drawing, the fimbriations—the white strips that separate the red cross of St. George from the blue field of the flag—were to be five inches wide. The white corner-to-corner St. Andrew’s cross was to be nine inches wide. If all these pieces are made exactly to the standard, then the cross and its white fimbriations would be twenty-three inches, or very close to one-third the entire width of a seventy-two-inch wide flag. With the nine-inch wide cross of St. Andrew also taking up considerable space in the overall field of the flag, the triangles of blue are actually relatively small. During most of the period 1760–1786, most King’s Colours were made with the fimbriation wider than called for, and the St. Andrew’s cross much narrower, all being close to six inches wide. This was probably due to some supposed economy in using the standard widths of silk, but this is merely speculation. Around 1790, the St. Andrew’s cross again began to be made as per Napier’s warrant, only to be superseded in 1801 by the need to include the red cross of St. Patrick counter-charged with it. The white fimbriation on either side of the St. George’s cross on the King’s Colours continued to be made about six inches wide well into nineteenth century, though there are examples of colours with the regulation five inches. The Union cantons of the regimental colours were simply small editions of the King’s Colour with all parts roughly in the same proportions.
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  Original King’s Colour, 1761. The Colonial Williamsburg Foundation. Museum Purchase.
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 King’s Colour, 1751, with Milne-style exaggerations. From regimental history published in 1930.
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  Regimental colour, 1780. From Milne’s Standards and Colors, showing drastically oversized central device. This particular flag was originally dark blue, which Milne points out. but as with oversized details, later authors have looked at the pictures and not read the words—this flag has sometimes been redrawn with the field all white.


  An oddity of British colour design is that the central devices are always considered as a single unit and centered from top to bottom of the colour. Where a wreath or shield or some other insignia is surmounted by a crown, for example, the main insignia will be placed lower than center on the flag so that the single unit of device and crown will appear centered. See Eighty-Fourth Royal Highland Emigrants or Seventh Fusiliers in the American War of Independence as examples. Drawings in secondary sources tend to place the main device dead center and the crown above. It is also found that some colours were made back-to-front, with the pole on the right-hand edge of the flag. In general, this would not even be noticed, except on those colours with special devices at their centers and the regimental number painted or embroidered in the upper canton next to the staff, where the numerals would run from left to right toward the staff. The Seventh Royal Fusiliers is an example. The Sixtieth Royal Americans was also made this way, as was a colour for a second battalion of the Forty-Second Regiment raised in 1780. On all three of these colours, the Royal garter at center was made correctly on the reverse of the colour; when viewed from the front with the pole to the left, the buckle on the garter is on the right, opposite of what it should be. All the lettering reads correctly on both sides, however, because it is done on double layers of silk and appliquéd to both sides of the colour.


  From fairly early on, most British colours seem to have been made by a relatively small number of firms in England and Ireland. Patterns of design and workmanship are clearly evident—in fact the quality control among colors made to the same pattern is quite remarkable. And while Colonel Napier’s drawings would seem to impose a specific interpretation of the Union wreath, it appears that different firms may have vied for dramatic effect while staying within the letter, if not the spirit, of the law. The earliest authenticated colours comport reasonably well to Napier’s drawings, but by about 1761, the central wreaths had expanded in richness, complexity, and overall size.
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  Center of regimental colour, Ninth Regiment, circa 1757 (Milne).
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  Center of regimental colour, Thirty-Ninth Regiment, 1759. (Milne).


  Though few original colours survive from the period of the French and Indian War, it appears that early on at least, the Union wreath was still generally small and close to Napier’s model. The regimental number was placed directly on the silk field. What is claimed to be the oldest surviving colour in the British Army belongs to the Ninth Foot. The flag itself was presented to the regiment in 1772, but the embroidered central wreath was taken from an earlier colour presented in 1757 or 1759. The wreath is almost circular and measures only eleven inches across at the widest point, even smaller than the pattern wreath shown on Napier’s original scale drawing. The new directive of 1758—coming after many regiments were already deployed in North America—necessitated a new design to incorporate a crimson cartouche or shield of some type within the Union wreath. This also gave makers the opportunity to update their designs to better suit the changing tastes of military style and the society at large.
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 Center of regimental colour, One-Hundred-Third Regiment, 1760. (Milne).


  Embroidered designs, first authorized in the Warrant of 1751, began to appear around mid-decade. Colours prepared for the second battalion of the Fourth King’s Own regiment in 1756 were embroidered, as was the small central wreath of the Ninth regiment generally dated about 1757.


  The new embroidered designs were also the first to incorporate natural or realistic garden-style roses in place of the heraldic roses shown in Napier’s standard drawing. The Thirty-Ninth Regiment was presented with embroidered colours in 1759 which included both natural and heraldic roses. The regimental number was embroidered directly on the green silk, suggesting that this pattern predated the letter of 1758 specifying the rank of the regiment to be “on crimson.” The number within a florid rococo-style cartouche frame, however, is very similar in design to those in the more common patterns described below. The lettering included “REGT,” now placed above rather than below the Roman numerals of the regimental rank. While no other flags of this pattern have survived, this nevertheless strongly suggests a standard pattern in which only the numerals need be changed to make a new colour for a new regiment. Colours using the same wreath but made after 1758 probably incorporated a red silk panel into the frame at center. Another in the evolution of embroidered designs was made for the 103rd Regiment raised in 1760 and disbanded at the end of the Seven Years’ War. This colour featured a smallish wreath, but a crimson shield bordered in yellow, and roses and thistles, all virtually identical in size and shape to those of the rococo pattern described next. This particular example was reconstructed from the embroidery only, the original silk having rotted away, so the exact layout is somewhat suspect.


  The most common of the new standardized patterns has been called the “rococo” pattern for its asymmetric, rambling, natural appearance. The roses are realistic or natural in execution rather than stylized heraldic roses. There are at least eleven extant or otherwise authenticated colours of this pattern, reliably dated between 1761 and 1786. The earliest known flags with this pattern were presented to the Thirty-Third Regiment in 1761 and to the Ninety-Sixth Regiment raised for service in India in the same year, and the latest to the Seventy-Third Foot (formerly 2/42) in India in 1786. The rococo is the most common pattern found on British colours during the American War for Independence.


  With only one known exception, all of the rococo colours were embroidered. Although there are small discrepancies in detail, the wreaths are perfectly regular, and must have been laid out with a stencil or tracing. In a few cases the pattern is reversed, or mirror image from the standard. The wreaths are carefully designed to stay within the red cross of St. George on the King’s Colour and are of identical size and shape on the regimentals. Wreaths on the regimentals are routinely drawn oversized and completely out of proportion in secondary works.


  The central cartouche of the rococo pattern seems to occur in three sub-styles. In about 1770, elements of the embroidered frame began to be made to include two trailing tendrils that come down and twine around the stems of the wreath. A few of this type also had only three rather than four roses on one side of the cartouche, the missing rose replaced by additional leaves, and the little buds terminating each half of the wreath crossing over one another at the top. These variations are probably due to different manufacturers following a standard pattern for the wreath and putting in their own aesthetic touches. Since the central cartouche is of red silk appliquéd on both sides of the flag, the regimental designation always reads correctly on both sides.
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  Center of original King’s Colour, Ninety-Sixth Regiment of Foot, 1761. Embroidery in colored silk and metallic threads. The Colonial Williamsburg Foundation. Museum purchase.


  The single known exception to the above is a painted regimental colour belonging to the Fiftieth Regiment, dating from 1763. Although the designs of both wreath and cartouche on this flag are similar to and about the same size as the embroidered rococo pattern, they differ in detail—neither seems to have been an exact model for the other. Unlike most other painted colours, the designs on this flag are painted on a solid red cloud background within the red cross of St. George and are in gold rather than natural colors.
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  Rococo-style wreath with tendrils, 1772. Note that there are only three roses to the left of the cartouche. This is actually the reverse of this colour; in most cases, the branch with five roses is on the left, or the pole side of the flag. (Milne)


  The second common standardized type, presumably from a single source in England, or possibly Ireland (there are references to colours being made in Dublin), was presented to the Eighty-Second, Ninety-Third, and Ninety-Fifth Regiments in 1778 and 1781. The Seventy-Sixth Regiment also had colours of this pattern, as shown in James Peales’s painting, Washington at Yorktown. Other regiments raised around the same time and place would likely have had similar colours. Another colour of the same pattern, but with two roses obscured
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  BRITISH COLOURS IN THE FRENCH AND INDIAN WAR, 1754–1763


  

  First (Royal) Regiment
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  Fifteenth Regiment of Foot
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  Seventeenth Regiment of Foot


  

 [image: chpt_fig_021]


 

  [image: chpt_fig_022]


  

  The Twenty-Second Regiment of Foot
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  Twenty-Seventh Inniskilling Regiment of Foot
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  Twenty-Eighth Regiment of Foot
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  Thirty-Fifth Regiment of Foot
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  Fortieth Regiment of Foot
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  Forty-Second Regiment of Foot, The Royal Highland Regiment
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  Forty-Third Regiment of Foot
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  Forty-Fourth Regiment of Foot
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  Forty-Fifth Regiment of Foot
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  Forty-Sixth Regiment of Foot
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  Forty-Seventh Regiment of Foot
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  Forty-Eighth Regiment of Foot
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  Fiftieth Regiment of Foot
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  Fifty-First Regiment of Foot
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  Fifty-Fifth Regiment of Foot
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  Fifty-Eighth Regiment of Foot
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  Sixtieth Regiment of Foot, the Royal American Regiment
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  Seventy-Seventh Regiment of Foot, Montgomery’s Highlanders
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  Seventy-Eighth Regiment of Foot, Fraser’s Highlanders
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  Eightieth Regiment of Foot


  

  Ninety-Fourth Regiment of Foot
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  Ninety-Fifth Regiment of Foot
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  Marines
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  BRITISH COLOURS IN THE AMERICAN WAR OF INDEPENDENCE, 1775–1783


  

  

  

  Third Regiment of Foot
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  Fourth Regiment of Foot, the King’s Own Royal Regiment
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  Fifth Regiment of Foot
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  Sixth Regiment of Foot
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  Seventh Regiment of Foot
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  Eighth Regiment of Foot, the King’s Regiment
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  Ninth Regiment of Foot


  

  

  

  

  

 [image: chpt_fig_085]


 

[image: chpt_fig_086]




  [image: chpt_fig_087]


  

 [image: chpt_fig_088]


 

  Tenth Regiment of Foot
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  Fourteenth Regiment of Foot
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  Fifteenth Regiment of Foot
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  Sixteenth Regiment of Foot
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  Seventeenth Regiment of Foot
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  Eighteenth Regiment of Foot, the Royal Irish Regiment
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  Nineteenth Regiment of Foot
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  Twentieth Regiment of Foot
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  Twenty-First Regiment of Foot, Royal North British Fusiliers
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  Twenty-second Regiment of Foot
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  Twenty-Third Regiment of Foot, Royal Welch Fusiliers
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  Twenty-Fourth Regiment of Foot
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  Twenty-Sixth Regiment of Foot
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  Twenty-Seventh, Inniskilling Regiment of Foot
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  Twenty-Eighth Regiment of Foot
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  Twenty-Ninth Regiment of Foot
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  Thirtieth Regiment of Foot
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  Thirty-First Regiment of Foot
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  Thirty-Third Regiment of Foot
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  Thirty-Fourth Regiment of Foot
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  Thirty-Fifth Regiment of Foot
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  Thirty-Seventh Regiment of Foot
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  Thirty-Eighth Regiment of Foot
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  Fortieth Regiment of Foot


  

 [image: chpt_fig_139]


 

  [image: chpt_fig_140]


  

  Forty-Second Regiment of Foot, the Royal Highland Regiment
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  Forty-Third Regiment of Foot
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  Forty-Fourth Regiment of Foot
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  Forty-Fifth Regiment of Foot
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  Forty-Sixth Regiment of Foot
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  Forty-Seventh Regiment of Foot
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  Forty-Ninth Regiment of Foot
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  Fifty-Second Regiment of Foot


  

 [image: chpt_fig_155]


 

 [image: chpt_fig_156]


 

  Fifty-Third Regiment of Foot
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  Fifty-Fourth Regiment of Foot


  

  [image: chpt_fig_159]


  

  [image: chpt_fig_160]


  

  Fifty-Fifth Regiment of Foot
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  Fifty-Seventh Regiment of Foot
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  Fifty-Ninth Regiment of Foot
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  Sixtieth Regiment of Foot, the Royal Americans
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  Sixty-Second Regiment of Foot
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  Sixty-Third Regiment of Foot
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  Sixty-Fourth Regiment of Foot
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  Sixty-Fifth Regiment of Foot
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  Sixty-Ninth Regiment of Foot


  

  [image: chpt_fig_177]


  

  [image: chpt_fig_178]


  

  Seventieth Regiment of Foot, Glasgow Lowland Regiment
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  Seventy-First Regiment of Foot, Fraser’s Highlanders
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  Seventy-Fourth (Highland) Regiment of Foot
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  Seventy-Sixth Regiment of Foot, MacDonald’s Highlanders
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  Eightieth Regiment of Foot, Royal Edinburgh Volunteers
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  Eighty-Second Regiment of Foot, Duke of Hamilton’s Regiment
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  Eighty-Third Regiment of Foot, Royal Glasgow Volunteers
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  Eighty-Fourth Regiment of Foot, Royal Highland Emigrants
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  Queen’s American Rangers, First American Regiment


  

  

  Volunteers of Ireland, Second American Regiment
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  New York Volunteers, Third American Regiment
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  King’s American Regiment, Fourth American Regiment
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  British Legion, Fifth American Regiment
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  Brigade of Guards


  

  Sixteenth (the Queen’s) Regiment of Light Dragoons
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  Seventeenth Regiment of Light Dragoons
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  Marines
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  The below listing includes many recent and popular books as well as manuscripts and other documents pertaining to the period covered and used in the preparation of this study. Some titles are duplicated because they are better or worse on specific nations. List does not include many individual titles that may contain one or more useful references to individual regiments or flags. Publication information for such sources is either in the text or in endnotes.
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  Strachan, Hew, British Military Uniforms 1768–96, London: Purnell Book Services, 1975. Includes excerpts from regimental inspection returns, many of which include dated comments on colours. This has proved invaluable in discovering which pattern colours many individual units would have carried, based on when they were issued.
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  Charrié, Pierre, Drapeaux et Etandards du Roi, Paris: Le Léopard d’Or, 1989. Best overall work on French military drapeaux, though to be so inclusive, most regimental drapeaux are described only in text, not with illustrations. A few of these descriptions have questionable information, uncredited, at odds with all earlier sources. Charrié’s alphabetical listing of all named regiments makes it possible to untangle the various changes and re-use of many of the regimental titles.
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  Chartrand, René, Ticonderoga, 1758, Oxford: Osprey, 2000. Includes color illustrations of three of the four known circa 1762 watercolors belonging to Parks Canada of regiments that took part in the French and Indian War.
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  Delaistre Jacques-Antoine, Ancien habillement de l’infanterie, Paris:1721.


  Delaistre Jacques-Antoine, Drapeaux de l’Infanterie tant Françoise qu’Etrangère au service de la France. En l’année 1721, Paris: 1721. This work is sometimes attributed to M. d’Hermand, but the individual plates appear to have been executed by the artist/engraver Delaistre.
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  Drapeaux des regiments francais et d’autres troupes 1745–1776, collection of plates/prints originally held by Minister of War, Paris, now in Musée de l’Armée, Archives Raoul et Jean Brunon, Chateau de l’Emperi, Salon-de-Provence, France.
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  Mouillard, Lucien, Armée Française, Les Régiments sous Louis XV, Constitution de tous les corps de troups, à la solde de France pendant les guerres de succession à l’empire et de sept ans, Paris: L. Baudoin & Cie, 1882.; Trans. G. F. Nafziger, The French Army of Louis XV, In the War of the Austrian Succession and the Seven Years War, translated text, facsimiles of original plates, pub. West Chester, OH: Nafziger Collection, 2004. For some unknown reason, the infantry drapeaux are portrayed with the staff to the right, meaning that the view is of the reverse of the flag, thus the colors are reversed from other illustrations of the same flags. Swallow-tailed cavalry flags are portrayed with the poles to the left, as one would expect.


  Rey, M., Histoire du Drapeau, des Couleurs et des Insignes de la Monarchie Francaise, Paris: Chez Techener, 1837.


  Richardson, Edward W., Standards and Colors of the American Revolution, Philadelphia: University of Pennsylvania Press, 1982. Generally good info on French drapeaux, including color plates.


  Schermerhorn, Frank E., American and French Flags of the Revolution, Philadelphia: Pennsylvania Society of Sons of the Revolution, 1948. Generally follows Desjardins, but some unique and questionable interpretations. The crosses on the drapeaux are drawn far too narrow, and the author inexplicably claims the drapeaux had gold fringe on three sides.


  Susane, Louis, Histoire de l’anciénne Infanterie française, Paris: J. Corréard, 1856. Many plates from this book are available online, some with the details of uniforms and flags painted in different colors one from the next.


  Tableau des trophees conquis par les Hollandais de Anna Beck 1713, pub in Charrié, p. 81.
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  Lowry, James W., A Yorktown Surrender Flag—Symbolic Object, Harpers Ferry: National Park Service, 1989. Very complete survey of the four Ansbach-Bayreuth Fahnen belonging to the federal government.


  Manuscript, Les Triomphes de Louis XV, Roy de France et de Navarre, in the collections of the Bibliothèque Nationale Française. Includes plates of Waldeck Fahnen captured 1746–47.


  Ortenburg, Georg, Das Militär der Landgrafschaft Hessen-Kassel zwischen 1783 und 1789 (The Military of the Landgraviate Hessen-Kassel between 1783 and 1789). Potsdam: n.p., 1999. Reprint of Abbildüng derer Uniformen von dem Hochfürstl: Hess: Casselischen (Illustrations of the Uniforms of the High-princely Hesse-Cassel Military), manuscript plates originally created circa 1785. Very useful source (text in German) with reservations. See text in section on Hesse-Cassel and Hesse-Hanau.


  Ortenburg, Georg, Braunschweigisches Militär, Germany: Cremlingen, 1987. Comprehensive study (in German) of Braunschweig uniforms, organizations, flags. Includes photos of some original archival documents.


  Thalman, G. F., Abbildung und Beschreibung des Fürstlich Hessen-Casselischen Militair-Staates unter der Regierung Landgraf Friedrich des zweiten, bis zum Jahre 1786, gezeichnet von G. F. Thalmann. (Illustration and Description of the Princely Hesse-Cassel Military State under the Reign of Landgrave Friedrich II up to 1786, drawn by G. F. Thalmann), Cassel: 1786. Manuscript in several folios at Hessischen Staatsarchivs Marburg, Germany. Many of the individual plates can be found online but must be used with caution. See text.


  Sources on Spanish Banderas


  Calleja Leal, Guillermo, and Calleja Leal, Gregorio, Gálvez and Spain in the American Revolution, trans. Donald Snowden, Valencia, Spain: Albatros Ediciones, 2016. A very thorough history; includes information on individual units, unit strengths, and casualties. Occasional mentions of Spanish banderas and mentions of captured British and Waldeck colors.


  Haarmann, Albert W. “The Spanish Conquest of British West Florida, 1779–1781,” Florida Historical Quarterly, Vol. 39, No. 2, Article 2 (1960), pp. 107–134. Good brief summary of the Spanish campaign to Pensacola. Basic background, no unit-specific information.


  Haarmann, Albert W. “The Siege of Pensacola: An Order of Battle,” Florida Historical Quarterly: Vol. 44: No. 3, Article 6. (1965). Concise history of the siege; includes list of Spanish units present. Slightly different figures for Spanish unit strengths than later publications.


  Quintero Saravia, Gonzalo M., Bernardo de Gálvez, Spanish Hero of the American Revolution, Chapel Hill, NC: University of North Carolina Press, 2018. Another very thorough history, based on Spanish original sources, detailed down to individual units, unit strengths, and casualties. Thumbnail histories of each Spanish regiment are included in the notes. Includes contemporary illustrations of battalion color (sencilla) and coat of arms of Regimiento Fijo de Luisiana (Fixed Regiment of Louisiana), photo of British flag taken at Pensacola, mentions of capture of British and Waldeck colors.


  Réunion des Musées Nationaux, website, https://www.photo.rmn.fr/CS.aspx?VP3=SearchResult&VBID=2CMFCIXID2XCSX&SMLS=1&RW=1920&RH=929. Grand Palais photo agency, a public institution under the authority of the French Ministry of Culture, officially responsible for photo collections of France’s national museums. The link may not go directly to search results, but will allow a search in English or French, for captured Spanish flags (or several other nations).


  Sorando Muzás, Luis, pamphlet, Banderas y Trofeos en las Campañas de los Gálvez (1779–1783), illus. Francisco Vela (Museo del Ejército, Toledo, Spain).


  Sorando Muzás, Luis, Catálogo: Banderas, Estandartes y Trofeos del Museo del Ejército, 1700–1843, Zaragoza: Museo del Ejército, 2012. Comprehensive museum catalog, complete with color photographs, of every bandera held by the Museo del Ejército.
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