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In the next issue, we hope to interview Roy Skeggs and, hopefully, Brian Lawrence all about the new Hammer and its plans. But for now, let’s recount the great news. Hammer has signed a deal with Associated Communications Corp(owned by Sir Lew Grade) to produce 13 one-hour Hammer horror films for Saturday night television in Britain. Starting in September, the shows will be screened under the title THE HOUSE OF HAMMER. RoySkeggs will produce and Brian Lawrence will be Executive Producer. Scripts have been written by Anthony Read, Jeremy Burnham(HORROR OF FRANKENSTEIN), Gerald Savory and Anthony Hinds(under his pen name John Elder). Hinds/Elder said at the Hammer Convention that in addition to this one script, he may be doing an additional two or more). Alan Gibson will direct the first show and Hammer plans to bring back Terence Fisher for at least one in the new series. Peter Sasdy has also been approached about directing and Philip Martell will be the Musical Director.

The Deputy Manager of ACC, Jack Gill, said in SCREEN INTERNATIONAL, the British Trade Magazine, “This is a great acquisition for our company. The name Hammer is world famous, and Lord Grade and I have no doubt that the TV series will be even more successful than the earlier horror pictures made by Hammer.”

Skeggs and Lawrence have announced as their other plans: A big budget horror movie, a big budget new-style “Dracula.” And a series of Robin Hood, which they have said “…for which we have almost sold all the world rights already.” (Note: The rumor is that the series is one Hammer had filmed in the past but which was never released. In December 1972 issue of CINEMA TV TODAY(the predecessor to today’s SCREEN INTERNATIONAL British trade magazine) was a 25th anniversary special section devoted to Hammer films. In it, in a special advertising section was an ad for WOLFSHEAD-THE LEGEND OF ROBIN HOOD which stated “Available for World Release.” Is this the new Robin Hood series? The ad printed here is from that 1972 advertising section).

So this is great news for all Hammer fans. And it is up to all to push for an American network to pick up the series. Roy Skeggs will be advising us as to what Hammer fans in the USA can do to help facilitate the sale.

For those of you who are not familiar with the change at Hammer and the new management, here is a short history of what has happened. Readers of LITTLE SHOPPE OF HORRORS #4 will remember that Michael Carreras had many plans upcoming for Hammer, the main one being THE LADY VANISHES. This was in the Fall of 1977. In the middle of 1978 Hammer got underway with “Lady” and had it into distribution by early 1979. The film started out strongly in London but did not do good business after that. As one Hammer exec. said, “Unfortunately, THE LADY VANISHES is not doing terribly well.” Hammer had planned to make MISTRESS OF THE SEAS and VLAD-THE IMPALER if “Lady” was a success. Since Rank has recently written off the film as a loser, these plans never came about. VLAD was later filmed by a Rumanina company.

Little is known of what Michael Carreras was up to in 1979 but there were rumors of him traveling back and forth between Germany and England, as he worked with German backers, and on an entertainment complex. In August of 1979, the rumor started that Hammer had changed hands. Roy Skeggs confirmed it in September when he said “The situation with Hammer is that Brian Lawrence and I are now the only executives. Michael Carreras and Tom Sachs now have nothing whatsoever to do with the company.” Skeggs and Lawrence have chosen to keep a low profile since then as they developed plans for Hammer. Skeggs has mentioned that Hammer would look into the video tape market and into marketing Hammer movie materials, but that it is still in the planning stages.
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• Hampden House



For the time being, they had a commitment to their old company, Cinema Arts International to finish up one TV spinoff - RISING DAMP - and start another in early 1980 - GEORGE AND MILDRED(the show which the American TV program, THE ROPERS, is based on). Lawrence is currently based out of Pinewood Studios while Skeggs has moved most of the Hammer materials from Pinewood to his office at EMI Studios. Skeggs had noted in early Summer of 1979 that he had what remained of the Hammer archives at EMI, but that most of it had been destroyed in moving offices. (NOTE: THE LADY VANISHES will be released in the U.S. by Group I Films Ltd and received a PG rating).
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For the first few years of its existance, Cinema Arts Intl. had trouble getting backing for their film ideas so they decided to go with a safe bet - a TV spinoff. Skeggs was very familiar with them having supervised all of Hammer’s during the early 70’s. Lawrence was business manager for Hammer at that time. They had to outbid several other companies for the rights to GEORGE AND MILDRED. Viewers of RISING DAMP have said it is unique among TV spinoffs in that is is genuinely funny. GEORGE AND MILDRED promises equal success and it is these two films that gave Hammer the foothold they needed to obtain backing from ACC for the Hammer TV series.

(Note: In a 1975 interview, when Skeggs was first working on independent projects of his own - just prior to his producing TO THE DEVIL..A DAUGHTER - he planned a big budget version of SLEEPING BEAUTY, and was dickering with Glenda Jackson, Maggie Smith and Lauren Bacall for the older role. He already had a full set of extravagent set designs and had hoped to have Richard Rodney Bennett compose the music score.)

CREDITS: (filming started July 23, 1979)RISING DAMP: THE MOVIE; A Jack Gill Presents for Black Lion Films; A Cinema Arts Intl Production. Ex. Prod:Brian Lawrence; Prod:Roy Skeggs; Dir:Joe McGrath; Screenplay:Eric Chappell; CAST:Leonard Rossiter, Frances De La Tour, Don Warrington, Christopher Strauli, Denholm Elliott. Movie Edition available from Coronet Paperbacks. “Rising Damp” Music theme available on Chips Records CHI 101. Released by ITC Film Distributors Ltd.

(filming started Feb. 25, 1980) GEORGE AND MILDRED. Cinema Arts. International Production. A Jack Gill Presents for Black Lion Films. Ex. Prod:Brian Lawrence; Prod:Roy Skeggs; Dir:Peter Frazer-Jones; Prod Man:Ron Jackson; Prod. Asst: Jean Clarkson; Producer’s Secretary:Katy Arnold; 1st Asst Dir:Ken Baker; Continuity:Sally Jones; Dir. of Photo:Frank Watts; Camera Operator: Neil Binney; Focus:Mike Thomlin;Clapper/Loader:Nicholas Milner; Sound Recordist:David John;Boom Operator:Paul Filby; Art Dir:Carolyn Scott; Production Buyer:Leith Boler; Costume Supervisor:Laura Nightingale; Makeup:Bunty Phillips; Hairdresser: Daphne Vollmer; Editor:Peter Weatherley; Stills Photographer: Albert Clarke; Production Accountant:Mike Widd; Musical Supervisor:Philip Martell. CAST: Yootha Joyce, Brian Murphy, Norman Eshley, Sheila Fearn, Nicky Bond-Owen.
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From SCREEN INTERNATIONAL of May 24, 1980, by Peter Noble, come this report of “Hammer’s New House of Horror. (SCREEN INTERNATIONAL copyright 1980 by King Publications, 142 Wardour St., London W1V 4BR, England. Contents are copyright and not to be reproduced without permission.)

When Hammer Films started making low-budget programme pictures 30 years ago they took over an old country house at Bray, where James Carreras and his son Michael Carreras founded a dynasty.

One hundred and fifty horror films later, Hammer has acquired another huge country house, Hampden House near Great Missenden, where this world-famous company will continue to make the kind of picture which made its name and fortune.

Roy Skeggs and Brian Lawrence, Hammer chiefs, declare that the mansion is suitable for the making of their particular type of pictures. “This is a house of many architectural styles,” says Skeggs. “From Mediaeval to Victorian Gothic. Consequently there are about a dozen different window styles to choose from. The Studios will be situated in the main house, and the beautiful wooded grounds are ideally suited for all types of locations.”

Adds Lawrence: “In addition to the main house there is a stable b lock, a modern gymnasium, a modern theatre, a science laboratory - perfect for our monster films! - a swimming pook, extensive gardens, parkland, woodland and rough countryside.

The house looks like an ancient castle. It has battlements, towers, beautiful staircases, a minstrels gallery, a huge library - in fact everything we at Hammer will need to produce pictures here.”

Production starts at Hampden House this summer on THE HOUSE OF HAMMER, 13 one-hour horror films made for ACC, to be shown this autumn by Lord Lew Grade’s ATV on Saturday nights.

“We did the deal with Jack Gill, Deputy Managing Director of ACC,” says Skeggs, who will produce the series, after we made two feature-film TV spin-offs for ACC - RISING DAMP and GEORGE AND MILDRED. After we had produced these movies we suggested that a Hammer revival was about due. Jack agreed with enthusiasm. Hence the TV series.:

Lawrence, who will act as executive producer on THE HOUSE OF HAMMER, adds: “To bring back the renowned name of Hammer to active production with the type of material long associated with its name is going to be particularly rewarding. We already have many scripts written. And casting is now going on.:

At the new Hammer House plans are also being formulated for a return to the type of Hammer horror film feature which has always been highly successful.

“We intend to make at least three big-budget Hammer thrillers a year fro now on,” promises Roy Skeggs.

“People may wonder”, sayd Brian Lawrence, “why we have announced another Hammer film of “Dracula” since there have been so many Dracula pictures made recently. We say that there has never been a Dracula series like those made by Hammer starring Christopher Lee. We have the know-how, the tradition and the experience. Already we are conducting a worldwide search for a suitable actor to portray our new Dracula.”

Hammer started production on the first show of their new TV series on June 9th. Called THE THIRTEENTH REUNION, it is directed by Peter Sasdy and stars Julia Foster, Dinah Sheridan and Norman Bird. Sasdy will direct two more in the series this Summer. We also hope to have an exclusive article on a visit to the new “Hammer Studio” by Keith Dudley, one of the heads of the Hammer International Fan Club.

THE latest on Hammer is this: They will film the first 13 episodes of their TV series to first be shown on Sept. 5. Rights to the series have already been sold throughout the world and after Christmas they will film an additional 13 episodes. Among the first group of directors are Don Sharp, Alan Gibson, John Hough and Peter Sasdy (who will do three in the first group).

Hammer will do their first new film after Christmas, just prior to the next 13 episodes of the TV series. There are still some legal entaglements to be settled and Hammer must currently call itself Cinema Arts International-Hammer films. They will eventually use just the Hammer title(they have rights to the HOUSE OF HAMMER title for the TV series).

Hammer will do its next Dracula film after the second 13 TV episodes, and hopefully three films a year after that.

They are looking at David Wick’s script of Dennis Wheatley’s THE SATANIST for the future, and are still interested in VLAD-THE IMPALER. They would like to see a copy of the Rumanian film version but haven’t been able to obtain a copy. There is a fear they used the Brian Hayles, but if they did - how do you sue a communist country?

Hammer is now fairly straightened out and Roy Skeggs has promised us full support in the future. We plan to preview each episode of the new TV series with photos and full information starting in issue #2(which will also feature Bruce Hallenback’s life story of James Bernard and Bob Sheridan’s/Oscar Martinez’ look at the “original script for BRIDES OF DRACULA.




	“House Of Hammer” (Jack Gill presents a Chips production from Cinema Arts international/ Hammer Films). Executive producer: Brian Lawrence. Producer: Roy Skeggs. Production manager: Ron Jackson. Directors: various. Assistant director: Ken Baker. Continuity: Lorely Farley. Lighting cameraman: Frank Watts. Operator: Neil Binney. Sound mixer: John Bramall. Art director: Carolyn Scott. Costume supervisor: Laura Nightingale. Make-up artist: Eddie Knight. Hairdresser: Daphne Volmer. Prop master: Doug Purdy. Publicity: ATV Press Office, Elstree, 953 6100. Shooting on location in Buckinghamshire. Second week.

	“House Of Hammer” (Jack Gill presents a Chips production from Cinema Arts international/ Hammer Films). Executive producer: Brian Lawrence. Producer: Roy Skeggs. Production manager: Ron Jackson. Directors: various. Assistant director: Ken Baker. Continuity: Lorely Farley. Lighting cameraman: Frank Watts. Operator: Neil Binney. Sound mixer: John Bramall. Editors: Peter Weatherley, Chris Barnes, Bob Dearberg. Art director: Carolyn Scott. Costume supervisor: Laura Nightingale. Make-up artist: Eddie Knight. Hairdresser: Daphne Volmer. Prop master: Doug Purdy. Publicity: ATV Press Office, Elstree, 953




	“House Of Hammer” (Jack Gill presents a Chips production from Cinema Arts International/ Hammer Films). Producer: Roy Skeggs. Production manager: Ron Jackson. Production assistant: Margaret Nicholas. Production trainee: Debbie Beard. Runner: Gallum McDougall. Director: Peter Sasdy. Assistant director: Ken Baker. 2nd assistant director: Gerry Toomey. 3rd assistant director: Peter Bennett. Continuity: Lorely Farley. Lighting cameraman: Frank Watts. Operator: Neil Binney. Focus: Mike Tomlin. Clapper/Loader: Nick Milner. Grip: Peter Wood. Sound mixer: John Bramall. Boom operator: Colin Wood. Sound assistant: Mickey Hickey. Art director: Carolyn Scott. Assistant art director: Bob Bell. Assistant art director: Richard Rooker.

	Draughtsman: Lester Smith. Special effects supervisor: Ian Scoones. Buyer: Leith Boler. Story editor: Tony Read. Accountant: Mike Widd. Assistant accountant: Alex Macham. Accounts secretary. Irena Butcher. Casting director: Eileen Garstka. Costume supervisor: Laura Nightingale. Wardrobe assistant: Janice Wilde. Wardrobe assistant: Diane Murphy. Make-up artist: Eddie Knight. Hairdresser: Daphne Volmer. C/H Carpenter: Roy Thomas. Carpenter: Graham Barford. Stagehand: Tom Gray. Painter: W. McCarthy. Rigger: Phil St. John. Prop master: Doug Purdy. Dressing props: Ernie Lillie, Jimmy Spiller. Gaffer: Steve Birtles. C/H Electrician: John Collins. Electricians: David Eades, P.M. Norman. Stills photographer: John Jay. Publicity: ATV Press Office, Elstree, 953 6100. Shooting On Location in Buckinghamshire.
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Welcome to the first issue of THE HAMMER JOURNAL. Hopefully, now that the initial growing pains of getting a new publication off the ground are over, we can manage the four issues a year we have set as our goal. I’m sure many of you are wondering why LITTLE SHOPPE OF HORRORS was folded and THJ substituted.

LSoH was a great success. Not only did we receive kind words from all corners, but managed to sell out the complete print-run. If we had had the capital at the time, we could have sold an additional 10,000 copies. But with inflation growing and the initial outlay of cash to get each issue off the ground, it became apparent to me that, as a family man with responsibilities, there was no way I could afford to continue. Yet I had so much more I wanted to say about Hammer,(which had always been the main interest of LSoH), that a possible solution was a “Newsletter” devoted exclusively to Hammer. By charging a little higher„price than normal and keeping it simple, although loaded with the kind of materials that had made LSoH well-accepted, I felt it could come out on a regular basis - certainly not something that occurs very regularly in the fanzine field.

I first put forth plans along this line in August of 1979. And it was about this time that I found Hammer was undergoing its change Of management. I received numerous letters from Roy Skeggs and after an initial misunderstanding(basically, what gave me the right to use the Hammer name without any permission. I had intended to get it all cleared with Michael Carreras before I started so the management changes that were underway threw me for a loop), received a telegram in October that promised Hammer’s 100% support. However, as both Skeggs and Brian Lawrence were very busy with finishing up two films for their old company, and getting things going for Hammer - I have received no direct correspondence since October (except to voice their opinion on a title design for their “Hammer News” section), But have managed to keep up to date on the basics of what is happening in the Hammer “camp”. Unfortunately, a combination of work on GEORGE AND MILDRED, and a bank holiday prevented me from seeing Skeggs during my recent trip to England.

I’m hoping that once this first issue is out, and Hammer is more settled into their current plans, that we will have much more extensive coverage of their Television and Movie Plans & and of the new studio.

This first issue has been a bit slow in getting going because orders have been slow in coming in. I feel sure once the word gets around, that subscriptions will be the least of my problems. But since there is a basic setup charge for any publication, I must reach enough people to cover that basic charge before I can get going. So be sure to let any friends
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