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    ARTHUR KOESTLER


    HUNGARIAN-BRITISH AUTHOR, DRAMATIST AND JOURNALIST


    
      	Born in Budapest, Hungary in 1905.


      	Died in London, England in 1983.


      	
        Notable works:

        
          	The Gladiators (1939), novel


          	Arrival and Departure (1943), novel


          	The God that Failed (1949), essay collection (Koestler was one of six contributors)


          	Reflections on Hanging (1956), non-fiction

        

      

    


    Arthur Koestler was a Hungarian-born novelist, essayist, dramatist and political commentator. He is best known for his dissections of Communism and essays on political responsibility and personal morality. After studying at the University of Vienna, he applied for membership of the Communist Party of Germany in 1931. Koestler became a journalist and while covering the Spanish Civil War (1936-1939) as a correspondent for British newspapers, he was imprisoned by the fascists. In the 1930s, he became disillusioned with the direction that Stalinism had taken the Communist movement and broke away from the Party, using his experiences, including being interned as a suspected Soviet agent, to create some of his most influential works.


    Koestler wrote in English after 1940 – Darkness at Noon was originally written in German but the manuscript was left behind when Koestler fled to Britain as the Nazis invaded France. Fortunately the novel had already been translated into English by a friend and sent to a publisher in the UK. Koestler became a British citizen in 1948. He married three times and became interested in mysticism and the paranormal in later life. Koestler and his last wife, who believed in voluntary euthanasia, took their own lives when it became clear he was dying of leukaemia.

  


  
    DARKNESS AT NOON


    TOMORROW I DIE


    
      	Genre: political novel


      	Reference edition: Koestler, A. (1941) Darkness at Noon. Scribner; First American Edition.


      	1st edition: 1940


      	Themes: the individual and the collective, the political old and new guard, personal responsibility, guilt

    


    This novel is set during the time of Stalin’s show trials in the Soviet Union in the 1930s. These public events were used to purge Communist Party members who were considered disloyal. The protagonist, Nicholas Rubashov, is one of the old guard of the Party, an ageing revolutionary, who is arrested and jailed for putative crimes against the Party. In the course of the novel, he denies and then confesses to these crimes that he has not committed. Through his eyes and the numerous interrogations, we learn of his personal story and the story of the Communist Party as he recalls the events in his life which culminate in his final moments. Against this backdrop we are led to examine personal and systemic moral responsibility and culpability. The novel was very well received by contemporary critics and is regularly cited as one of the best 100 novels of the 20th century. It influenced writers such as George Orwell (British novelist, essayist and political commentator, 1903 – 1950) and memoirs by other dissidents.

  


  
    SUMMARY


    INTERRUPTED DREAMS


    The book begins with the protagonist, Nicholas Rubashov, alone in a prison cell. The narration flashes back to a few hours earlier, when he was woken from his sleep and arrested on the order of the omnipotent leader No.1, the head of the unnamed political party that is in charge of the country in which Rubashov lives. As an important Party member of the old vanguard, he is not impressed by the youngsters who arrest him and imprison him. His arrest is observed by the porter, Wassilij, a loyal ally of his who fought with him in the war.


    After he settles himself into his cell, Rubashov makes contact with the neighbouring prisoner, No.402, a counterrevolutionary White Russian, through prison Morse code.


    REMEMBRANCE OF TIMES PAST


    The story zig-zags between past and present as Rubashov recalls some of his previous behaviour and actions. He remembers working in Germany as a Party representative, where he met a member called Richard who had printed his own pamphlets in which he modified the Party message, for which Rubashov reprimanded him. Richard became terrified as he realised that Rubashov would report him to the Central Committee for his actions. Rubashov remained unmoved by the young man’s distress. The memory now makes him feel uncomfortable and he begins to consider where the Party and movement have gone wrong.


    He recalls another case where he was sent to Belgium to explain to Little Loewy, a loyal trade union leader, and other fervent Party members why they were being asked to break the pledged boycott of fascist countries at the docks. The man refused to follow orders and later hung himself when he realised that the Party was as corrupt and expedient as those that it claimed to fight.


    INTERROGATION TECHNIQUES


    After some time, during which he suffers from toothache, a lack of cigarettes and boredom, Rubashov is taken for his initial interrogation with his old friend and cadre, Ivanov. Ivanov implies that although he recognises that Rubashov may not be guilty of anything, it is better for the Party if he accepts guilt and signs a statement to that effect. This way, the Party will keep face and Rubashov will not be executed. However, Rubashov questions this by considering whether the choices he, the Party and No.1 have made will be forgiven by history or whether their sins must be paid for.


    During his next interview, a young and humourless Party member called Gletkin accompanies Ivanov, and wants to torture Rubashov, but Ivanov intervenes as he believes that Rubashov’s intellect and experience will lead him to the logical conclusion, without the need for heavy-handed tactics.


    Back in his cell, Rubashov recalls an affair he had with his secretary, Arlova. She was accused of subverting Party propaganda and Rubashov eventually betrayed her, and she was executed. The memory begins to worry him. As he ponders his action, a new prisoner,406, known by the nickname Rip Van Winkle, appears. He has spent 20years in solitary confinement.


    SHOULD I STAY OR SHOULD I GO?


    Rubashov goes to the barber, who smuggles a note to him telling him to die in silence, and Rubashov begins to consider Ivanov’s offer seriously, especially as his prison conditions have improved and he is given time to ponder the offer. The execution of his old mentor and comrade, Bogrov, who screams Rubashov’s name as he is dragged to his death, shakes him and he begins to question the logic and lack of emotion that have driven his dealings with people over the course of his life in the Party. Ivanov strongly disagrees with this petit bourgeois approach to life, considering it sentimental and overly emotional.


    MIGHT IS RIGHT


    After much thought and wrestling with his morality, Rubashov decides to agree to Ivanov’s offer and sign the confession. However, when he is taken for his next interrogation, it is Gletkin, not Ivanov who confronts him. The young guard has replaced the old guard and Ivanov will die for his soft approach to Rubashov. Gletkin acts as if the accusations towards Rubashov are true. He brings in Hare-lip, the son of a friend who accuses Rubashov of refusing to rewrite books so that they reflected the Party view of history, and tells how Rubashov had wanted to hire him to murder No.1 with poison. Rubashov uses logic to prove this is impossible, but Gletkin ignores this and begins to use techniques such as blinding lights and sleep deprivation to break Rubashov down.


    Rubashov forces Gletkin to go over each charge in detail, but begins to feel reality and dreams merge. He signs the charges and Gletkin’s approach of using torture to gain the required ends is justified in his eyes.


    THE PARTY IS OVER


    The narration moves to the porter and his daughter reading a newspaper, which tells them that Rubashov is on trial and has not refuted any of the charges against him. The porter still believes Rubashov is a hero but has to be silent in front of his loyal Party member daughter. Through Rubashov’s eyes we then are taken through the trial and are privy to his wrestling with reconciling the needs of the individual and the collectivism of society in his mind.


    Rubashov is led to his death, after which nothing but silence remains.

  


  
    

  


  
    

  


  
    CHARACTER STUDY


    NICHOLAS SALMANOVITCH RUBASHOV


    Rubashov is the protagonist of this novel, a former People’s Commissar, one of the original revolutionaries and architects of the new Communist society and a war hero. He is a physically small man, in his late fifties, who wears glasses and has a goatee beard. This character is an amalgamation of Leon Trotsky (Russian revolutionary, politician and political theorist, 1879-1940) and Vladimir Lenin (Russian revolutionary, politician and political theorist, 1870-1924).


    Rubashov has been a loyal Party servant, doing what needs to be done to further the movement he fervently believes in, being rewarded with positions of power, and surviving on his wits and contacts. However, he is now seen as one of the old guard and a possible threat to No.1, and he is jailed prior to a show trial and execution for faked counter-revolutionary activities, including a supposed plot to poison the great leader.


    In jail, Rubashov, already having severe doubts about the direction the Party is taking, has time to reflect and to ponder his past actions. We learn that he has sent people to their deaths, even those that he loves, for the furtherance of the cause. He is a man of conflicted morality who is capable of intellectual insight and self-reflection. He is a literate, highly intelligent man who has come to a bleak self-awareness and has a developed sense of irony and black humour about his situation, realising that he is now in the position that his actions sent other people. When he is being questioned by Ivanov, he tells his former comrade to “Stop this comedy” (The First Hearing, Chapter7).


    The character of Rubashov represents a combination of old-style Soviet intellectuals and revolutionaries who fell from grace post-revolution as Communism moved from its original aim of global ideology to the policy of Socialism in one state. This group were marginalised as they saw their Party and ideals taken over by the sinister No.1, who symbolises Joseph Stalin (Georgian revolutionary and Soviet politician, 1878-1953) and his new cadres. There were also Party members who turned their backs on Communism during the 1930s as the brutality of the regime became clear, and Rubashov symbolises both this group and Koestler himself, who shifted his position from supporter to decrier of the movement.


    IVANOV


    Ivanov is the initial interrogator of Rubashov, and an old comrade and friend. He appears to straddle the old and new camps with ease, still wielding his considerable power to serve the needs of the Party: “The greatest temptation for the likes of us is… to repent, to make peace with oneself…” (The Second Hearing, Chapter6). Ivanov is a polite, intelligent and thoughtful man. He owes Rubashov a debt for saving his life during the Civil War and approaches him as a rational individual who will come to the right conclusion without torture, so saving him from certain death. However, it appears that he too has doubts about what is happening in the country. Although he decries Rubashov for being sentimental, he allows his own sentiments about his friend to influence his treatment of him, allowing him privileges and time to choose his own path. This special treatment and his lack of awareness of the driving forces of the new generation ultimately lead to his own downfall and execution.


    GLETKIN


    Gletkin is the co-interrogator with Ivanov. He is a young, upright and humourless man who believes totally in the Party way and that what he is doing is right. Physically unprepossessing and bespectacled, he believes that torture is the most efficient way to extract confessions and never questions the validity of the charges against Rubashov. Chastised by Ivanov during an interrogation for his behaviour, Gletkin does his perceived duty and reports Ivanov for his preferential treatment of a prisoner, leading to the death of his boss and allowing him to become the main interrogator. His tactics persuade Rubashov to confess, although Rubashov takes the opportunity to debate every point with him.


    He is a foil to Ivanov, representing the young guard who believe that one’s actions and thoughts amount to the same end. He represents the masses, unquestioning and uneducated, with no sense of history, the very peasants that Rubashov and Ivanov set out to liberate and give power to and whom Rubashov now refers to as Neanderthals, reflecting exactly the sentiments that White Russians used about him and his fellows in earlier times: “The masses have become deaf and dumb” (The First Hearing, Chapter14).


    WASSILIJ


    He is Rubashov’s porter and fellow ex-soldier, and he idolises the man. Old and getting frail and reliant on his daughter, he is also a Christian, and represents the conflicting history of Russia where religion, revolution and new political beliefs clashed and overlapped in an uneasy co-existence. He hides his religious beliefs from his daughter, along with his love for Rubashov, whom she sees as a self-confessed traitor, and this highlights the intergenerational conflict between those who remember the history of the revolution and those who do not.


    THE PRISONERS


    Prisoner 402


    He is Rubashov’s neighbour, occupying the adjacent cell in prison, and they communicate by knocking on the wall to each other. He is a monarchist and a White Russian who still supports the Tsar. Although Prisoner402 is crude and vulgar, he also has honour and believes in staying true to your ideals, and he is shocked by Rubashov’s confession. Ironically, he is the last person that Rubashov talks to before he dies, the ends of the circle meeting as their positions become virtually the same.


    Hare-lip


    He is the son of an old friend of Rubashov and is a young, frightened man who betrays Rubashov by lying about a plot to kill No.1 in an attempt to make his own sentence less severe. In this role he can be compared to Peter betraying Jesus, and is also another example of a member of the young guard that seems to lack strength or integrity.


    Michael Bogrov


    He was a room-mate of Rubashov whilst they were exiled after one of the early failed
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