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Explanation of Symbols
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	White to move
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	Black to move
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	King




	♕

	Queen




	♖

	Rook
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	Bishop




	♘

	Knight
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	good move




	!!

	excellent move
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	bad move
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	blunder




	!?

	interesting move
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	dubious move
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	White stands slightly better
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	Black stands slightly better
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	White stands better
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	Black stands better




	+–

	White has a decisive advantage




	–+

	Black has a decisive advantage




	=

	balanced position
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	unclear
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	mate










Preface

1980. Alexander Panchenko won a strong Chigorin Memorial in Sochi, making his second GM norm. He was in a great mood, as the nicest prospects were opening up before him. Then everything changed…

Alexander Nikolaevich himself described this turning point in his life as follows: ‘At one moment, as my wife and I were having dinner with Yuri Balashov, Tikhomirova came over and asked to speak to me. Vera Nikolaevna explained that we needed to think about the younger generation and invited me to work as a trainer at the newly-opened All-Russian School of Grandmasters. To say that this suggestion came as a surprise would be to say nothing at all. I was just 27, and still a developing player. I was full of plans for my chess career.’

But he agreed and begun work.

He had a lot to learn before the first session of the school. He had to study books on teaching – Korchak, Makarenko, Sukhominsky and Uspensky. He also sought advice from experienced teachers and trainers.

Panchenko’s trainer in Chelyabinsk was Leonid Aronovich Gratvol, a teacher from heaven. Alexander Nikolaevich remembered how he taught and tried to follow his advice.

Eleven years of work at the All-Russian School of Grandmasters, a great deal of unworked material, tested schemes of study, etc. – all this continued the work of V. E. Golenishev, in preparing players to master level at sport. Viktor Evgenievich wrote some wonderful books – a programme of preparation from Fourth Category to First, books which were reprinted numerous times but are now hard to find.

Panchenko had to spend a great deal of time to prepare his lectures. In the pre-computer era, this was not so simple and it took time to collect material, think it over and prepare everything. Alexander Nikolaevich never plagiarised other people’s work, but did everything himself, from scratch.

From 1997, he worked in Kazan, leading a group of promising players, including A. Ilyin, M. Ackarov, T. Chitiskova, S. Shaidullina and the author of these lines; many of us became masters.

The chess part of these lectures is in this book, which you, dear reader, hold in your hands. But also the way Panchenko presented the material was important, so that his pupils could absorb it and employ it in their own games. In this, he was a great master. On the basis of the stories told by his pupils, Rublevsky, Sorokin, Scherbakov, Volzhin and others, and also my own impressions, we have tried to recreate this well-known trainer’s method of teaching chess.

The search for chess truth was his life’s work. Alexander Nikolaevich Panchenko gave his pupils systematic knowledge in all areas of the game, and taught them to understand the game correctly. He studied fundamental positional devices and ‘typical positions’. He had them solve studies and problems (he had an excellent card-index) and often had them play out positions on the chosen theme.

Panchenko had his method, which involved starting everything from the endgame, and only then using this as a basis for studying other aspects of the game: technique, tactical mastery, openings… he employed the ideas of Capablanca and Smyslov, that in order to understand the secrets of chess, one must start with the endgame.

M. Sorokin: ‘Sometimes, one had the impression that insufficient attention was given to questions of attack, creative play generally, and the intuitive sides of chess; especial attention was always devoted to the technical side. This was despite the fact that Alexander Nikolaevich was himself an exceptionally sharp, all-round talent, who as well as many finely-judged defences, also carried out numerous sparkling attacks. He taught what was realistically possible and necessary to teach in a group situation: technique, the taking of practical decisions, but he also gave out serious individual work and gave precious advice on its organisation. He stressed individual work (or one-to-one with a permanent trainer) to develop the player’s individual talent.’

One defining characteristic of his lessons was that one did not only listen, but also had to answer specific questions. After a lesson, he would often organise a competition to solve problems on the chosen theme, with points being counted up, and then mistakes analysed afterwards. The participants needed to show concentration and hard work, as it was not simple to absorb, understand and deeply feel a large quantity of professional-level information.

In studying the middlegame, Panchenko’s signature tune was the defence of difficult positions and prophylaxis.

In non-chess terms, the main thing one remembers is the warmth and care he showed towards his pupils. He was interested not only in chess successes, but also devoted a great deal of attention to their general, non-chess development. I remember that after one not very successful tournament, he gave me a book by his favourite poet, Boris Pasternak, and advised me to read it and to understand what the author was saying. The cure worked.

D. Evseev told about another characteristic of Panchenko as a trainer: ‘During lessons, the biggest comedian in the room was Alexander Nikolaevich himself. If a position involved one side having to wait passively, without undertaking anything, he coined the term “scratching his leg”. Or: “It’s better to win the queen than give mate.” Of course, he meant this in the sense that it was, as a general rule, better to take material and secure a decisive advantage that way, than to calculate long and complicated variations, which might turn out not to be mating after all. But he was a sharp attacking player himself. Once, with obvious pleasure, he showed us his win over Igor Novikov in the semifinal of the USSR Championship (Pavlodar 1987), in which he carried out a beautiful attack, with many sacrifices. Thus, on move 38, instead of taking the queen with a decisive material advantage, he played a forcing variation leading to mate. In answer to the question that he had himself said that it was better to take the queen in such cases, he smiled and said ‘Giving mate is more fun!’.

Another device of Alexander Nikolaevich’s was to tell little stories, about chess history, great players (with some of whom he had himself played – Petrosian, Polugaevsky, Geller, etc), about his chess school, trips abroad in Soviet times, and about life in general. It was clear that he loved to talk about days gone past. He would sink back into a certain tournament or game and re-live the experience. The connection with the past and with the chess heritage occupied a significant place in the preparation of his pupils. It is thus not surprising that classical examples occupy a central place in this book also.

In the first edition of this book the subject of attack appeared only in Chapter Four, under ‘Playing with an advantage’. Now it has its own chapter, thanks to Alexander Nikolaevich, who read a lecture on the subject, covering the most beautiful games and ideas, from the time of the start of organised chess up to the period of Kasparov. All we had to do was choose the examples to use and organise the material, systematising it appropriately and adding a theoretical part.

The examples were computer-tested (an essential thing these days), but this had little influence on the assessments and conclusions drawn in the first edition. At the end of the book there is some additional material from the lectures. It presents schematically the different aspects of chess: defence, handling advantages and playing equal positions. If you think of a game of chess as an exam, as it often is, then this small test should help you pass with an excellent mark.

The book contains material passed down from generation to generation. Now every reader has the opportunity to familiarise himself with the best theoretical work and practical advice on the subject of the middlegame. And you will be able to complete this course of instruction much quicker than many grandmasters.

Alexander Nikolaevich Panchenko was a Teacher with a capital T. He lives on in his pupils, and his working methods are preserved in this book.

Artyom Timofeev,
 International Grandmaster,
 Winner of the Russia Cup,
 And the Russian Championship Higher League





Foreword to the First Edition

This book by Russia’s Honoured Trainer and international grandmaster Alexander Panchenko is based on lectures given by the author at sessions of The All-Russian School of Grandmasters, which operated under his leadership from 1981 to 1992, and was devoted to preparing players of the top class.

The material from the lectures has been completely reworked for this book, on the basis of games played in recent years.

It should be pointed out that many well-known players studied under Panchenko, and went on to become grandmasters: M. Ulibin, R. Scherbakov, S. Volkov, S. Prudnikova, Y. Shumiakina, A. Galliamova and others, including the author of this Foreword.

In the theoretical section of the book, the main emphasis is on the technique of defence. As Panchenko said, ‘It is impossible to become a strong player without being able to defend’. In this regard, he looks at the main methods and devices that players use to defend inferior positions, such as exchanging pieces and heading to the endgame, fighting against the most powerful enemy piece(s), defending the weakest squares, improving the worst-placed piece(s), deflecting the opponent from his main plan, sharply changing the character of the position, etc. Later, he examines the subject of counterplay, in place of passive defence.

Exploiting counterplay always involves some risk to the players and requires full concentration of the forces. The main task is to fight for the initiative at all costs, and in the process to make use of the principle of economy (only the minimum pieces needed for defence!) and to counterattack with the greatest possible number of forces, not being afraid to sacrifice. Panchenko considered that mastering the methods of defence and counterattack would reduce the number of games that a player lost. This theme is related to that of realising an advantage, where the author looks as the main factors which influence the player who has the advantage. He looks systematically at the effect of such things as weakened attention, marking time, thinking over obvious moves and time trouble, and he gives examples of instructive realisations of advantage, in which he highlights factors such as decisiveness, playing for pressure and realising material and positional advantages in the endgame.

The author does not dodge questions of playing equal positions, prophylaxis, and the battle between heavy pieces. He devotes special attention to the fight between two pieces and a rook, a subject which receives too little attention in chess literature, although it arises in practical play quite often. Studying the remaining chapters of the book – opposite-coloured bishops in the middlegame and the battle between knight and bishop, allows the players of such positions to acquire basic knowledge of how to conduct the middlegame battle.

The material is packed into the book, with many examples of the chosen subjects. The book is characterised by the originality with which it is constructed and the witty aphorisms it contains, many of which were invented by the author, and by the accurate formulations of the tasks involved.

From his great training experience, Panchenko also drew a large number of test positions for solving or playing out. He also indicates the time to be spent on each position, which will make many of the tests very hard for a lot of players.

I believe Alexander Panchenko’s book will prove very interesting to chess players, and will be greeted with the same enthusiasm as his endgame textbook was upon its publication in 1997. The latter became the principal textbook for playing endgames, for a whole group of players.

Sergey Rublevsky,
 International Grandmaster,
 Four-time Olympic champion





Chapter 1

The attack on the king

Attacking is the player’s main weapon. It is almost always beautiful, especially when it involves material sacrifices. In the romantic era of chess, combinational play dominated. Every player strove at all costs for the attack, for active play, not worrying about sacrifices. These were more often than not incorrect, because they did not arise naturally from the requirements of the position, but in those days, both players and spectators valued only the attack. In the 15-17th centuries, the level of defensive play was quite low, and thanks to the mistakes of the defender, attacks almost always succeeded. In the books and manuscripts of the time, one finds many attacks and sacrifices, mostly invented by the authors themselves.

At the end of the 19th century, the level of defensive technique rose noticeably. Even so, World Champion Wilhelm Steinitz outplayed his opponents in a sharp combinative style. In his games from those years, one can see a thorough preparation of the attack, a desire to keep the position closed until the right moment, and a love for retaining a material advantage. Steinitz thought seriously about the fact that certain laws exist for the conduct of a chess game, which should not be broken. The main one he insisted upon was rejection of the axiom that one should attack in any position. Steinitz instead offered a new rule of thumb, that attacks should be properly prepared and have a rational basis – premature attacks, not based on proper preparation, can be refuted with correct defence. Later on, Soviet and foreign players not only adopted this approach and added it to their armoury, but also added additional points, for example the minority attack (Steinitz only spoke of a pawn majority on the queenside), a pawn phalanx with e- and f-pawns, etc. Strong players stopped striving for an attack in any position and at any cost. The majority of them started to play well-prepared attacks.

This is what Chigorin wrote on this subject: ‘Only with careful development of one’s forces and cautious play can one bit by bit build up the advantage in position, and only then will one have the possibility to land a decisive blow against the opponent.’ [Novoe Vremya, 28/01/1897]. Both earlier and nowadays, in the minds of both amateurs and professionals, the word ‘attack’ is associated with a mating attack on the king. What factors render an attack possible and even successful?

‘The attack in chess is a systematic manoeuvre and combinational assault on the opponent’s position, on the basis of an overall strategic plan, with the aim of breaking the opponent’s resistance and winning the game.’ (Panov)

For an attack to succeed, two preliminary factors must be present: 1) The opponent’s position should contain weaknesses, which determine the direction of the attack (often, the king is itself the main weakness). 2) One must have a superiority in forces in that area of the board where the battle is raging. In other words, ‘attack where the opponent is weak and you are strong’ (S. Tarrasch). A well-founded attack rarely comes out of nothing. First, one needs to seize the initiative.

‘The initiative means time and activity’ (Capablanca). This allows us to pose a series of threats one after the other.

Initiative-attack-combination. These concepts are connected, and usually it is in the above order that they occur in the process of obtaining and realising an advantage in a game of chess. Let us see how this takes place.

The initiative is seized from the first moves of the opening. It creates the preconditions (king in the centre, weak squares, diagonals, files, ranks, weakened pawn cover, etc), on the basis of which we can launch an attack. In the course of the attack, the enemy pieces are forced to take up unfavourable positions, after which we need to find the idea of the combination, based on certain motifs. The concluding combination converts non-material positional advantages (control of lines, space, etc.) into either a material gain or mate of the king. Such mate or large material gains ends the game, whilst in the event of a smaller gain, the play continues into the endgame.

Now let us examine the main devices and methods which a player can use in attacking the king.

When the opponent has not yet castled, it is important to understand if this circumstance can be exploited. An open king position in the middlegame restricts the scope of the pieces, and the defending side often has to accept material losses, in order to safeguard the king’s position.

The attacker’s task is to hold the enemy king in the centre and create direct attacking threats against it. The lack of connection between the rooks further complicates the defender’s task. When all of one’s pieces are directed against the king, then the principle that applies is to attack energetically, using all available means, so as to ensure success.

‘An attack, once started, should be pursued through to the end.’ (Capablanca)



Paul Morphy
 Ernest Morphy

New Orleans 1850



1.e4 e5 2.♘f3 ♘c6 3.♗c4 ♗c5 4.b4 ♗xb4 5.c3 ♗a5 6.d4 exd4 7.0-0 ♗xc3 8.♘xc3 dxc3 9.♗a3 d6 10.♕b3 ♘h6 11.♕xc3 ♕f6

[image: images]

Black has kept some extra material, and if he manages to castle, everything will be excellent. But it is White to move…

12.e5!

By sacrificing a third pawn, Morphy prevents the black king from castling.

12…dxe5 13.♖fe1 ♗d7 14.♖ab1 0-0-0

[image: images]

15.♗a6!

Even if the king manages to run away, the attack continues, thanks to the great activity of the white pieces.

15…♘a5?

The sacrifice should have been accepted: 15…bxa6 16.♕b3 ♗g4 17.♕b7+ ♔d7 18.♖bd1+ ♔e8 19.♖xd8+ ♔xd8 (19…♘xd8? 20.♕xc7 ♗xf3 21.♖xe5+ ♘e6 22.♕c8+ ♕d8 23.♖xe6+–) 20.♕a8+ ♔d7 21.♖d1+ ♘d4 22.♕d5+ ♔c8 23.♕a8+, with a perpetual. Not 23.♘xe5 ♕b6[image: images].

16.♖ec1!

Now White has a decisive attack.

16…♗c6 17.♕xa5 bxa6 18.♕xa6+ ♔d7 19.♖xc6 ♕f5 20.♖xc7+! ♔e8 21.♕c6+ ♕d7 22.♖b8 ♕xc6 23.♖e7+ ♔f8 24.♖xd8+ ♕e8 25.♖dxe8#


William Steinitz
 Szymon Winawer

Paris 1867

[image: images]



Black is behind in development and Steinitz punishes him decisively for this.

1.f6! g6

1…♘xf6 is bad because of 2.♕e2!; or 1…gxf6 2.♕h5 ♖h7 3.♕g4 ♘g5 4.♖be1! fxe5 5.♖xe5+ ♘e6 6.♕g8+.

2.♕g4 ♕c8

The threat was 3.♕e6+! fxe6 4.f7+.

3.♕xg6! ♕e6

3…fxg6 4.f7+ ♔d8 5.f8♕+, mating.

4.♕g7 0-0-0 5.♘xf7 ♘xc3

5…♖dg8 6.♘xh8 ♖xg7 7.fxg7+–.

6.♘xd8 ♖xd8 7.f7

And White won.


Mikhail Chigorin
 William Steinitz

Havana 1892 (1)

[image: images]



1.♘xf7!

The king is drawn into the centre, where it comes under fire from the white pieces. The material factor takes second place. Also strong is 1.a5 ♗xa5 2.♖xb7[image: images] (Lasker).

1…♔xf7 2.e6+ ♔xe6 3.♘e5 ♕c8

3…♕e8 4.♖e1 ♔f6 5.♗xe7+! ♘xe7 6.♕f3+ ♔e6 7.♘f7+ ♔d7 8.♕g4+ ♔c7 9.♕f4+ ♔d7 10.♕d6+ ♔c8 11.♖xe7+–.

4.♖e1 ♔f6 5.♕h5! g6

5…♘g6 6.g4!.

6.♗xe7+ ♔xe7

6…♘xe7 7.♕h4+ g5 8.♘g4+ ♔f7 9.♖xe7+ ♔xe7 10.♕xg5+ with a quick mate.

7.♘xg6+ ♔f6 8.♘xh8 ♗xd4

8…♕xh8 9.♖e5 ♕c8 10.g4+–; 8…♕d7 9.♖b3 ♖xh8 10.♖f3 ♖g8 11.♖e5 ♖g5 12.♕h6+ ♖g6 13.♖exf5+ ♕xf5 14.♕f8++–.

9.♖b3 ♕d7 10.♖f3 ♖xh8 11.g4 ♖g8 12.♕h6+ ♖g6 13.♖xf5+

Black resigned in view of 13…♕xf5 14.♕f8+.

Sacrifices are often needed to keep the king in the centre. Such play can be justified even if there is no mate. In order to coordinate his forces and beat off the threats, the defender will often be forced to return the material.


Max Euwe
 Salo Landau

Amsterdam 1939 (6)



1.d4 d5 2.c4 c6 3.♘f3 ♘f6 4.♘c3 dxc4 5.a4 ♗f5 6.e3 e6 7.♗xc4 ♗b4 8.0-0 ♘bd7

Better is 8…0-0.

9.♕b3 ♕b6 10.e4! ♗g6

10…♘xe4? 11.♘xe4 ♗xe4 12.♗xe6!; 10…♗xc3 11.exf5.

[image: images]

In this position, White’s e4-pawn is hanging and if it advances, then after 11.e5 ♘d5 Black has no real problem. But Max Euwe sees more deeply.

11.♗xe6!?

‘This sacrifice offers rich chances, although it is difficult to say with absolute certainty that it is correct’ (Euwe).

11…fxe6 12.a5! ♗xa5 13.♕xe6+ ♔d8

13…♔f8 14.e5 ♖e8 15.♕h3, and White wins back the piece.

14.e5 ♖e8

It was worth considering 14…♘e4 15.♘xe4 ♗xe4 16.♕f7!, and White retains an attack; 14…♘e8 15.♗g5+ ♔c8 16.♘a4 ♕c7 17.d5! ♔b8 18.d6 ♕c8 19.♕b3; but not 14…♘d5 15.♘xd5 cxd5 16.♗g5+ ♔c7 17.♖ac1+ and not 14…♗xc3 15.exf6 ♗b4 16.fxg7.

15.♕h3 ♗xc3

Better is 15…♘g8.

16.exf6 ♗b4 17.fxg7

‘This passed pawn plays a key role in the combinational possibilities in the position’ (Euwe).

17…♗d6 18.♘e5!

The centralised king comes under a new wave of attack, as threats follow one after another.

18…♗xe5

18…♕c7 19.♘xg6 hxg6 20.♗g5+ ♔c8 21.♕h8+–; 18…♘xe5 19.dxe5 ♗xe5 20.♖d1++–.

19.dxe5 ♗f7

19…♘xe5 20.♗g5+ ♔c7 21.♗f4 with the idea of g7-g8♕.

20.♖d1 ♗d5 21.e6 ♘f6

21…♗xe6 22.♕xe6; 21…♘e5 22.♕xh7.

22.♗g5 ♔e7 23.♕c3

Black resigned.

The king being stuck in the centre is a favourable factor for the following unexpected combination.


Mikhail Tal
 Hans Hecht

Varna 1962 (9)

[image: images]



Black has created counterplay – he is forking queen and knight, and the bishop on h4 is hanging, but White finds a brilliant way out, exploiting the fact that the king has not castled.

1.exf6 bxa4

On 1…0-0 Tal gives 2.♖ae1 (2.♕c2!?) 2…♕xe1 (2…♕d5 3.♕c2 ♘xh4 4.♘a5![image: images]) 3.♖xe1 bxa4 4.♗xg6 fxg6 5.♖e7 ♖f7 6.♘d6.

2.fxg7 ♖g8 3.♗f5!!

The point of White’s idea!

3…♘xh4

3…♕xc4 4.♖fe1+ ♕e6 5.♖xe6+ fxe6 6.♗xg6+–.

3…♕xf5 4.♘d6+ ♔d7 5.♘xf5 ♘xh4 6.♘xh4[image: images].

4.♗xe6 ♗a6 5.♘d6+ ♔e7 6.♗c4! ♖xg7 7.g3

[image: images]

7…♔xd6?

7…♗xc4 8.♘xc4 ♖d8 – Tal.

8.♗xa6 ♘f5 9.♖ab1 f6 10.♖fd1+ ♔e7 11.♖e1+ ♔d6 12.♔f2 c4

12…h5.

13.g4 ♘e7 14.♖b7 ♖ag8 15.♗xc4 ♘d5 16.♗xd5 cxd5 17.♖b4 ♖c8 18.♖xa4+–

And White realised his advantage.

But one should not overestimate the significance of the king being in the centre. If it has a firm pawn group behind which to shelter, then it often feels perfectly comfortable there.


Vadim Milov
 Viesturs Meijers

Zwolle 2003 (4)

[image: images]



White’s position is better – the bishop on b7 is out of play and the dark squares are weak. But he is a pawn down. If White waits, Black will consolidate.

1.e4!!

White himself opens the position, with his king in the centre!

1…dxe4

Both 1…♘d6 2.e5 ♘e4+ 3.♖xe4 dxe4 4.exf6 exd3 5.f7, and 1…♖xe4 2.♕b8+ ♔g7 3.♖g1! ♕h2 (3…♕f3 4.♗d1) 4.♖h1 ♕g2 5.♖cg1 ♕f3 6.♗d1 are bad.

2.♗xf7! ♖xf7 3.♘e5 ♖g7

3…♖fe7 4.♔e3 ♖xe5 5.dxe5 ♕f3+ 6.♕xf3 gxf3 7.♔f4+–; 3…♖xe5 4.dxe5 ♖d7+ 5.♔e2 ♕f3+ 6.♕xf3 exf3+ 7.♔e3+–.

4.♔e3!

The king feels absolutely fine here. There is a threat of winning the queen and it is hard to know what to recommend to Black – 4.♖g1 e3+.

4…♖xe5 5.dxe5 ♕f3+ 6.♕xf3 gxf3 7.♔f4 ♔g8 8.e6

And White won.

Broken pawn cover

So as to break up the king’s pawn cover, one needs to remove one of the pawns or pieces that protect him. The rules of chess make the king a relatively immobile piece, so he finds it hard quickly to quit the area where the action is going on, and thus he becomes an object for the enemy pieces to attack.


Aaron Nimzowitsch
 Siegbert Tarrasch

St Petersburg 1914 (5)

[image: images]



At first glance, White’s position looks very solid – his king is castled, and he has no weaknesses. But Black has some powerful trumps – a mobile pawn centre and two strong bishops, pointing at the enemy king.

1…d4!

The introduction to a combination.

2.exd4

More tenacious are 2.e4 or 2.♖fe1.

2…♗xh2+!?

This now standard double bishop sacrifice was then a rarity in tournament play. The king is stripped of its pawn protection and later becomes a victim of the attack from the black queen, plus the rook which hurries to her aid. But a simpler win was 2…♗xg2! 3.♔xg2 (3.dxc5 ♕g5) 3…♕g5+ 4.♔f3 (4.♔h3 ♕h5+ or 4.♔h1 ♕f4) 4…♖fe8! 5.♖g1 ♕f4+ 6.♔g2 ♖e2.

3.♔xh2 ♕h4+ 4.♔g1 ♗xg2 5.f3

If 5.♔xg2, then 5…♕g4+ 6.♔h1 ♖d5 7.♕xc5 ♖h5+ 8.♕xh5 ♕xh5+ 9.♔g1 ♕g5+ 10.♔h1 ♕xd2–+.

5…♖fe8!

5…♕g3 6.♘e4.

6.♘e4 ♕h1+ 7.♔f2 ♗xf1 8.d5

8.♖xf1 ♕h2+.

[image: images]

8…f5! 9.♕c3 ♕g2+ 10.♔e3 ♖xe4+! 11.fxe4 f4+

Simpler is 11…♕g3+ 12.♔d2 ♕f2+ 13.♔d1 ♕e2#.

12.♔xf4 ♖f8+ 13.♔e5 ♕h2+ 14.♔e6 ♖e8+ 15.♔d7 ♗b5#


Carl Schlechter
 Heinrich Wolf

Ostend 1905 (19)

[image: images]



Black’s position is worse. The bishop on a8 is out of play, his knight lacks a secure outpost and his queen is far from the kingside, at which all the white pieces are pointing.

1.♗xh7+!

Another typical combination to destroy the king’s pawn protection.

1…♔xh7

1…♔h8 2.♘g5 g6 3.♕f3 ♘f5 4.♗xg6+–.

2.♘g5+ ♔g6

2…♔g8 3.♕h5 ♖e8 4.♕xf7+ ♔h8 5.♘e6 or 2…♔h6 3.♕g4 ♕c8 4.♕h4+ ♔g6 5.♕h7+ ♔xg5 6.f4+ ♔g4 7.♕h3#.

3.♕g4

The queen and knight tandem are often sufficient to create decisive threats in such positions.

3…f5 4.exf6 gxf6

4…♖xf6 5.♘e6+ ♔f7 6.♕xg7+ ♔xe6 7.♖e1+.

5.♘e6+ ♔f7 6.♕g7+ ♔xe6 7.♖e1+ ♔f5 8.♕h7+ ♔g5 9.♖xe7

Simpler is 9.h4+ ♔g4 10.f3+ ♔g3 11.♕g7+.

9…♖g8 10.♖e3 b4 11.♖g3+ ♕xg3 12.♕xg8+

Black resigned.


William Steinitz
 Emanuel Lasker

London 1899 (27)

[image: images]



The players have castled on opposite sides. Black’s task is to start an attack as soon as possible.

1…♘xg2!! 2.♔xg2 ♗xh3+! 3.♔f2

3.♔xh3 ♕h5+ 4.♔g2 ♕g4+ 5.♔h1 ♕h3+ 6.♔g1 ♕g3+ 7.♔h1 ♖e4 8.♗g5 ♖g4–+.

3…f6!

The plan is to advance the kingside pawns, so as to increase the threats against the white king.

4.♖g1 g5 5.♗xg5 fxg5 6.♖xg5 ♕e6 7.♕d3 ♗f4 8.♖h1

8.♖h5 ♕g4; 8.♖g7 ♗f5.

8…♗xg5 9.♘xg5 ♕f6+ 10.♗f3 ♗f5 11.♘xh7 ♕g6 12.♕b5 c6 13.♕a5 ♖e7 14.♖h5 ♗g4 15.♖g5 ♕c2+ 16.♔g3 ♗xf3

White resigned. Lasker won the first brilliancy prize, one of four such in his career.


Mikhail Tal
 Evgeny Vasiukov

Kiev 1964/65 (4)

[image: images]



We have a complicated middlegame battle. White finds an interesting tactical resource and complicates the position even further.

1.♘xg7! ♔xg7

1…♗xc4 2.♘xe6 ♗xe2 3.♘xc7+–.

2.♘d4

The pin, open king and threat of a fork on e6 force Black to return the material.

2…♘c5

2…♘f4.

3.♕g4+ ♔h8 4.♘xe6 ♘xe6 5.♕xe6 ♖ae8 6.♕xd5 ♗xh2+ 7.♔h1

[image: images]

After an exchange of blows, the black king remains weak and he has to go over to defence.

7…♕f4

7…♗xc4 8.♕f5[image: images]; 7…♕xc4! 8.♕xc4 ♗xc4 9.♖fe1[image: images].

8.♕h5! ♕xe4

8…♖xe4 9.♖d7.

9.♖fe1

Better is 9.♖de1.

9…♕g6 10.♕xg6 hxg6?

10…♖xe1+=.

11.♗xf6+ ♔g8 12.♖xe8 ♖xe8 13.♔xh2 ♗xc4

And White realised his extra pawn.


José Raul Capablanca
 Ilya Kan

Moscow 1935 (8)

[image: images]



The difference in the positions of the respective kings defines White’s advantage. Energetic measures are needed, to underline this.

1.e6!

Preparing the subsequent decisive sacrifice.

1…♘f8

On 1…♘7f6 or 1…♘7b6 there also follows 2.♗xg6.

2.♗xg6! ♔xg6 3.♕c2+ ♔f6 4.♕f5+ ♔g7 5.♕xg4+ ♔h7

[image: images]

6.♔f2?

White wins immediately with 6.♖e5! ♕g7 (or 6…♘f6 7.♕h4+ ♔g8 8.♖g5+) 7.♖h5+ ♔g8 8.♖g5.

6…♕g7! 7.♕xg7+

White had missed that he loses after 7.♕h4+ ♔g8 8.♕xd8 ♕d4+!.

7…♔xg7 8.e7 ♖e8 9.exf8♕+ ♖exf8 10.f5 ♖h4 11.♖cd1 ♖f4+ 12.♔g1 ♖g4

The threat was 13.♖xd5 cxd5 14.♘h5+.

13.♖d3 ♔f7 14.♔f2 ♖h8 15.♖b3! b5 16.♘e4 ♖h6 17.g3! ♖g8 18.♔f3 a5 19.♖d3 a4 20.♖d2

Black lost on time.

‘No formation can ever be equally strong at every point, and the master deliberately and systematically directs his fire at the point where the opponent’s resistance is weakest’ (Em. Lasker). For example, in the starting position, the pawns on f2 and f7, defended only by the king, are the Achilles Heel of the position. A very simple-looking method of attack is the sacrifice of a piece for two pawns on an exposed rook’s pawn, on h3 or h6.


Mikhail Botvinnik
 Veniamin Sozin

Novgorod 1929

[image: images]



Black has wrongly weakened his kingside and Botvinnik decides on a positional sacrifice. Usually, it is this advanced h-pawn that is the only weakness of such a kingside set-up.

1.♗xh6!

A positional sacrifice.

1…gxh6 2.♕xh6

For the sacrificed piece, White has two pawns, an exposed enemy king and the possibility of strengthening the attack by bringing his rook up along the third rank.

2…♗xe5

The knight is dangerous.

3.dxe5 ♘g4

3…♘6h7 4.♘e4+–.

4.♕f4 f5 5.exf6 ♘xf6 6.♖d3 e5 7.♕h6 ♘6h7 8.♖g3+ ♔h8 9.♘e4 ♖ad8 10.♘g5 ♖d7

[image: images]

11.♘xh7

He could win with 11.♖h3! ♕g7 (if 11…♖d6, then 12.♕xd6; or 11…e4 12.♗xe4 ♕g7 13.♕h5 ♖xe4 14.♘xe4+–) 12.♕h5 ♖ee7 13.♘xh7 ♘xh7 14.♗xh7 ♕xh7 15.♕f5+–.

11…♘xh7 12.♗xh7 ♕xh7 13.♕f6+ ♖g7 14.♖d1 ♗c8 15.h4 ♖g8 16.♕xe5 ♕f5

16…♕xh4 17.♖d4 ♕h6 18.♖g6!.

White is slightly better.

Eliminating defenders

In circumstances when we need to remove an enemy defensive piece, the most usual measure is to exchange it. But when the enemy king is under attack and every tempo is vital, sacrifices are also often the way. By eliminating the defender’s piece, the latter’s ability to resist in the crucial area of the board is significantly reduced and important defensive points fall into the hands of the attacker.


Louis Paulsen
 Paul Morphy

New York 1857 (6)

[image: images]



Strategically, White does not stand badly. He has the more elastic pawn structure and his kingside is without weaknesses. But his two strongest pieces are far away from the scene of the future action and this factor alone gives Black the idea for a combination. There followed:
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