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Hi there, and welcome to “Studio Focus: Volume 6”!

In this volume, areas such as chorus sections, EQ methods, element transitions, and note pattern variations.

It will also cover how to form a track’s structure, as well as arranging elements such as vocals and percussion in a track.
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Chapter 1: 

Chorus Sections
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The chorus is usually the main part of a track, and is what the rest of the track is based around.

It is often the part you start a track idea with, but can sometimes change during the production process.

There are two main types of choruses which are both effective.

The first, is a more ‘full-on’ type, whereby most if not all the elements of the track are all playing at the same time.

The other type is a ‘less is more’ type of chorus.

This is where you build up elements up to the chorus, and then reduce them to just a few, such as a kick, bass and a vocal, for example.

For the first type of chorus, you may want to have the elements of the track playing all of their frequencies, without any filtering.

This creates more overall sound, which adds to the impact of this type of chorus.

For the second type of chorus, along with reducing elements, you can also filter elements’ frequencies.

Filtering on Choruses

If filtering, you can use a low-pass filter shape on an EQ, to remove its higher frequencies.

This can also be done by using a filter built into a synth or sampler itself.
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Reintroducing Elements

With this second type of chorus, you may be reintroducing elements back again.

You can space each element’s reintroduction out by 4 or 8 bar intervals, which helps to signify each element more.

Another way to create a more ‘reduced element’ chorus, is by introducing a new sound completely to the track.

For example, you could have a singular synth note play once, with a large amount of reverb on it.

This would help keep the chorus in line with the ‘less is more’ type too.

To create more impact for this ‘singular note’ element, you could add some compression to it, to bring out the reverb tail more too.

You could also resample this reverb tail, and create a reversed lead-in to the synth note as well.
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Chapter 2:

EQ Methods
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EQs have many ways to use them, with the main use being for frequency reduction and shaping.

Another use for an EQ is for filtering and automation of filters.

If using Ableton® Live Suite™’s EQ, you can choose from several different filter shapes, including high and low-pass.

By using low and high-pass filters, you can create a good transition effect, when introducing elements into a track.

This is useful for breakdown sections, where there are fewer elements playing, and you want a less ‘instant’ introduction of an element.

You can create automation envelopes to make the frequency of a filter (low pass, for example) rise up at the start of a breakdown.

This introduces the element’s higher frequencies during the envelope, allowing for a smoother transition.

Another use for an EQ, is for removing specific frequencies, also known as ‘notch’ filtering.
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This notch removal is good for if an element has any specific unwanted frequency areas, such as a “s” sound on a vocal.

EQs can remove larger regions of frequencies, as mentioned earlier with the low and high-pass filter shapes.

This is not only just good for automation as mentioned before, but for making sure no frequencies are present for the entire element.

For example, a low-pass filter shape would make sure that no mid or high frequencies are present in a sub bass element.

This allows the mix to be clearer for other elements and layers that have frequencies present in these areas.

EQs are also good for lowering frequency areas, rather than removing them completely.

This type of filter is called a high or low shelf filter, and is good if an element has a large region of frequencies that you want to lower.
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This can also be used for adjusting the low end too, with a low shelf filter shape, which is good for bass elements or layers which may need reducing.
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Another use of an EQ is to use more complex filter shapes, such as a comb filter.

This removes and reduces certain ‘notched’ frequencies, to create a certain character of sound.
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Chapter 3:

Element Transitions
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In a track, you may want to introduce elements in certain ways for more variation.

One way of doing this is by filtering elements into sections of a track.

You can also fade-in elements’ volume too.

This can be done at the start of a breakdown section, using a utility plugin, if your DAW is Ableton® Live Suite™.

You would create an automation envelope for the gain on the utility plugin, to rise from lower to the element’s original volume (0db on the utility plugin).

As mentioned before, you can introduce elements in intervals during the progression build sections of a track, for example.

You could also have element layers introduced at intervals, such as a chord element that is made up of 3 layers.

You may have a top layer of a higher octave saw wave, which would play on the second chorus section only.

You may also want just a piano layer of a chord group playing during the breakdown, for example, then add more layers every 4 or 8 bars as the chorus approaches.

Filter Transitions

You can also use low and high-pass filtering to introduce and remove elements from a track, such as during an intro or an outro.

By combining low and high-pass filtering, you can get a band-pass filter effect.
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