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    This single-author collection gathers a substantial range of verse by Marietta Holley, offering a concentrated view of her imagination beyond the prose for which she is widely known. Its purpose is to present her poetry as a cohesive body of work, allowing readers to follow recurring concerns, tonal shifts, and narrative ambitions across diverse pieces. Read as a whole, it reveals a poet attentive to both intimate feeling and public conscience, balancing personal reflection with broader cultural textures. The collection invites engagement with Holley’s lyric voice on its own terms, illuminating another facet of an American author celebrated for craft, clarity, and moral intelligence.

The volume consists entirely of poems, yet within that single mode it embraces several recognizable subgenres. Readers will encounter narrative poems that trace a character’s fate or a moral turning point; reflective lyrics that dwell on nature, time, and memory; and brief character studies that approach dramatic monologue. There are elegiac pieces that register loss, meditative poems of consolation, sea-inspired narratives, and works shaped by historical or romantic atmospheres. Domestic sketches stand beside visionary episodes; intimate addresses alternate with panoramic scenes. The collection thus ranges from compact meditations to extended stories in verse, unified by a commitment to accessible language and felt experience.

Across these poems runs a network of themes that bind the collection into a resonant whole. Home and belonging are weighed against the restlessness of desire and ambition. Love, fidelity, and conscience are tested by circumstance, while duty, faith, and compassion provide undertones of steadiness. The seasons serve as emblems of change and renewal; twilight, sleep, and nightfall often mark thresholds between sorrow and restoration. Maritime imagery presses the tension between peril and shelter, and medieval or legendary settings offer distance from which to consider honor and transgression. Memory, grief, and hope recur, inviting readers into an ethics of sympathy and perseverance.

Holley’s poetic manner favors lucid storytelling, vivid scene-setting, and a tonal range that moves confidently from tenderness to admonition. She draws imagery from rural life, shorelines, and the cycles of the year, pairing concrete detail with reflective cadence. Dialogic moments and direct addresses lend immediacy, while refrains of moral inquiry and consolation supply cohesion. Her line-by-line clarity serves narrative momentum, yet she pauses for suggestive symbolism at moments of choice, parting, or return. The result is a style that marries accessibility to emotional depth: plots unfold with transparent purpose, but the implications linger in quiet images, measured contrasts, and carefully modulated voice.

Considered together, these poems are significant for the breadth they add to Holley’s reputation and for the way they participate in a wider nineteenth-century American poetic conversation. They reveal a writer attentive to everyday lives and their ethical stakes, while also responsive to romance, legend, and public feeling. The collection foregrounds matters of conscience without sacrificing narrative interest, and it treats sorrow with a steady, non-sentimental sympathy. As a body, the poems invite reflection on how popular narrative instincts can coexist with lyrical inwardness, offering a bridge between storytelling traditions and meditative verse that rewards both first-time and returning readers.

The social textures that inform these pieces are varied yet recognizable: domestic rooms and village greens; working lives shaped by sea, field, and trade; and imagined courts and castles that externalize inner trials. Such settings situate private choices within communal expectations and enduring codes of honor. Occasional gestures toward public events underscore the pressures of change, while pastoral and maritime scenes frame questions of risk, refuge, and moral navigation. Throughout, the poems maintain a clear ethical horizon, neither programmatic nor evasive, but grounded in sympathy for human striving. This balance between setting and sentiment allows the collection to feel both situated and capacious.

Approached as a sequence, the collection offers a rhythm of light and shadow: moments of youthful expectancy set against reckonings with loss; restless journeys balanced by returns to hearth, shore, and faith. Readers may move through the book chronologically or thematically, tracing arcs of temptation and steadfastness, sorrow and repair. Each poem stands on its own, yet their proximity creates echoes of image and tone—twilight answering dawn, departure anticipating homecoming. The invitation is to read slowly, letting narrative clarity lead, and allowing meditative passages to resonate after the final line. In doing so, one encounters a sustained portrait of care, courage, and consolation.
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    Marietta Holley (1836-1926), born and lifelong resident of Jefferson County, New York, wrote at the intersection of rural Yankee culture and national debate. Known to millions as Josiah Allen's Wife, she gained fame in the 1870s-1890s with comic-prophetic prose that championed reform. Her volume Poems belongs to the broader nineteenth-century American parlor and magazine verse tradition, in which moral narrative, elegy, and romance coexisted. Living near Adams at her home later called Bonnie View, Holley wrote for readers shaped by revival meetings, lyceum lectures, and subscription publishing. The poems' settings, from cottages to castles, shorelines to city streets, mirror a country moving between agrarian memory and modern mobility.

The Civil War (1861-1865) and its aftermath supplied themes and tones that echo across the collection. Northern communities like Holley's upstate New York furnished soldiers and nurses, endured casualty lists, and absorbed wartime journalism that made dates such as 1862, with Shiloh in April and Antietam in September, symbols of grief and duty. Reconstruction (1865-1877) widened the moral horizon, framing questions of loyalty, justice, and national healing that nineteenth-century poets treated through ballad, lament, and vision. Annual observances, from Decoration Day proclaimed by John A. Logan in 1868 to veterans' reunions, sustained a culture of remembrance that shaped elegiac pieces and ideals of sacrifice, consolation, and steadfast love.

Rapid industrialization after the war transformed subjects available to a poet writing for popular audiences. Railroads and the telegraph bound Jefferson County to New York City, whose garment shops and boardinghouses supplied archetypes, from the sewing girl to the fallen suitor and the repentant criminal, circulating in newspapers, dime novels, and the pulpit. The piece-rate system, child labor, and immigration intensified debates over wages and virtue. Reform journalism, from the New York Tribune to Harper's, and organizations such as the Knights of Labor (founded 1869) furnished language of rights and responsibility. Subscription publishers like the American Publishing Company of Hartford marketed illustrated volumes to parlors where recitation, moral exempla, and sentimental narrative remained prized.

Holley's career unfolded alongside the women's rights and temperance movements that defined reform in upstate New York. From the Seneca Falls Convention (1848) through New York state legal reforms in 1860 and constitutional debates in 1894, to the failed 1915 referendum and national suffrage ratified in 1920, the rhetoric of legal personhood and civic virtue informed both her humor and her verse. Leaders such as Susan B. Anthony, Elizabeth Cady Stanton, and Frances E. Willard of the Woman's Christian Temperance Union (organized 1874) popularized home protection, moral suasion, and the critique of double standards. Holley's female speakers and narratives, sometimes tender, sometimes severe, balance piety, independence, and the demand for ethical accountability.

The collection's castles, knights, and ladies partake of the Victorian medieval revival that American readers absorbed through Sir Walter Scott, Alfred Tennyson's Idylls of the King (issued 1859-1885), and Pre-Raphaelite aesthetics associated with Dante Gabriel Rossetti and William Morris. Chivalric plots and Gothic settings offered moral distance for exploring pride, fidelity, temptation, and fate, while evoking the popularity of neo-Gothic architecture rising in American towns. Ballad measures, alliterative refrains, and a taste for supernatural interruption, haunted rooms and prophetic dreams, aligned Holley's narratives with a transatlantic fashion that married romance to didacticism. Such medievalism allowed contemporary anxieties to be staged as timeless trials of character and conscience.

Equally prominent is a pastoral imagination keyed to the North Country's seasons and shorelines. Lake Ontario fisheries, maple groves, hayfields, and village gardens supplied the sensory lexicon, windrows, June roses, autumn asters, through which domestic hope and loss are measured. American nature poetry from William Cullen Bryant to John Greenleaf Whittier provided models for aligning weather with moral weather. In the 1880s and 1890s, bird-protection campaigns, early Audubon societies from 1886 onward, and popular natural history heightened attention to swallows, shorebirds, and migratory time. Holley's nature lyrics thus join a regionalist movement that, from Bret Harte to Sarah Orne Jewett, preserved local color amid accelerating mobility and market change.

Nineteenth-century Protestant culture, revival preaching, Sunday-school libraries, and hymnody, shaped the cadences and consolations of Holley's verse. The rural cemetery movement (Mount Auburn, 1831; Greenwood, 1838) and an etiquette of mourning fostered elegies attentive to tokens, last words, and heavenly reunion. Hymn-writers like Fanny Crosby (1820-1915) modeled simple meters that could pass from page to parlor to church social, while sermon literature supplied the vocabulary of warning and mercy. After 1868, Memorial Day rituals, cemetery picnics, and veterans' posts kept bereavement public. Within this matrix of belief and practice, narratives of farewell, waiting, and ultimate rest answer not only private sorrow but communal needs for ritual closure.

Holley wrote for a culture that prized performance and portability. Lyceum circuits, elocution manuals, and school readers, from McGuffey's first issued in 1836, trained Americans to declaim dramatic monologues, humorous sketches, and sentimental scenes. Gift books and holiday annuals, often with steel engravings, encouraged narrative verse suited to the parlor. By the 1880s, when Holley was nationally prominent, subscription sales, magazine syndication in Harper's, Scribner's and the Century, and the growing women's press diffused her voice. Though celebrated as a humorist, her poems extend that reformist sensibility into elegy, romance, Gothic tale, and pastoral. Read against the Gilded Age and Progressive Era, their moral and civic questions remain recognizably modern.
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    PREFACE.
Holley outlines the aims, themes, and circumstances of the collection, setting a reflective, moral, and occasionally narrative tone for the poems that follow.
WHAT MAKES THE SUMMER?
A meditation on what truly constitutes summer—beyond weather and blossoms—finding its essence in human feeling, memory, and presence.
THE BROTHERS.
A narrative piece contrasting two brothers’ paths and loyalties, exploring duty, love, and the costs of choice.
A RICH MAN'S REVERIE.
A wealthy speaker weighs treasures against contentment, questioning whether affluence answers the heart’s deeper needs.
GLORIA THE TRUE.
A character study of steadfast womanly virtue, celebrating constancy and moral courage in the face of trial.
THE DEACON'S DAUGHTER.
A village tale of piety, affection, and social expectation as a devout daughter confronts love, reputation, and duty.
SONGS OF THE SWALLOW.
Linked lyrics that trace the swallow’s return and departure, using its flight to evoke hope, fidelity, and the turn of seasons.
THE COQUETTE.
A cautionary portrayal of flirtation and its consequences, weighing charm against sincerity and lasting attachment.
LITTLE NELL.
An elegiac tribute to innocence and frailty, reflecting on a beloved child figure and the tenderness she inspires.
THE FISHER'S WIFE.
A seaside vignette of endurance and love as a fisher’s wife watches, waits, and measures her life against the sea’s peril.
THE LAND OF LONG AGO.
A nostalgic journey into remembered days, finding beauty and solace in the irretrievable past.
LEMOINE.
A romantic narrative with Old World coloring, charting honor, devotion, and the fateful turns of love.
SLEEP. (both poems)
Two companion meditations on sleep as rest and benediction—one emphasizing earthly solace, the other its kinship with spiritual peace.
THE LADY MAUD.
A ballad of a noblewoman entangled in love and obligation, where honor and feeling come into quiet conflict.
THE HAUNTED CASTLE.
A Gothic-tinted tale in verse, in which place and memory harbor old wrongs and a lingering sense of the unseen.
THE STORY OF GLADYS.
A narrative of a young woman’s trials and affections, balancing personal desire with moral choice and circumstance.
FAREWELL.
A brief parting lyric that acknowledges loss while gesturing toward remembrance and hope.
THE KNIGHT OF NORMANDY.
A chivalric episode set amid Norman valor, presenting quest, loyalty, and the test of a knightly heart.
SOMETIME.
A quiet promise deferred, envisioning a future moment when present sorrows yield to fulfillment.
MOTIVES.
A reflective argument on why we act as we do, contrasting outward deed with inward intent.
NIGHTFALL.
An evening tableau that turns the day’s end into a time for rest, reckoning, and gentle resignation.
HIS PLACE.
A study of finding one’s rightful station and duty, and the dignity that comes from accepting it.
A DREAM OF SPRING.
An anticipatory vision of renewal and greening life, offered from the vantage of winter’s edge.
WAITING.
A portrait of patience under uncertainty, where faith and constancy sustain the heart.
A SONG FOR TWILIGHT.
A closing-of-day hymn that offers calm reflection and soft gratitude as light fades.
THE FLIGHT.
A swift account of departure—whether escape or release—capturing the urgency and cost of leaving.
COMFORT.
A counsel of solace in grief, naming the sources—human, natural, and divine—that ease sorrow.
JENNY ALLEN.
A village narrative of a young woman’s trials, love, and resilience amid modest circumstances.
THE UNSEEN CITY.
A visionary glimpse of a hidden, ideal realm—often read as a figure for heaven or perfected society.
THE WAGES OF SIN.
A moral poem tracing how wrongdoing bears its own penalty, without sensational detail or reprieve.
ISABELLE AND I.
A first-person reminiscence of intimacy and distance, charting a relationship’s tender beginnings and strains.
GOOD-BY.
A concise farewell that recognizes parting’s ache while preserving affection and dignity.
THE SEA-CAPTAIN'S WOOING.
A courtship tale by the sea, testing steadfastness and courage against hazard and separation.
IONE.
A classically tinted portrait of a woman whose beauty and fate draw out devotion and lament.
SUMMER DAYS.
Idyllic scenes of warmth and leisure, attentive to the briefness and sweetness of the season.
THE LADY CECILE.
A tale of gentle birth and quiet strength, in which duty and heart find a prudent course.
HOME.
An ode to the hearth as moral center and refuge, elevating ordinary affections to lasting value.
STEPS WE CLIMB.
An image of life as ascent, with each step marking growth through labor, faith, and resolve.
SQUIRE PERCY'S PRIDE.
A narrative of social station and vanity, showing how pride invites its own humbling.
ROSES OF JUNE.
A seasonal lyric savoring beauty at its height while acknowledging its fleeting bloom.
MAGDALENA.
A character sketch shaded by penitence and grace, echoing themes of fall and redemption.
MY ANGEL.
A tender address to a guiding presence—earthly or celestial—that watches, warns, and consoles.
GRIEF.
A direct articulation of mourning’s weight and the slow work of acceptance.
WILD OATS.
A cautionary reflection on youthful folly and its lingering consequences.
AUTUMN.
A meditation on ripeness and decline, balancing harvest’s fullness with the year’s ebb.
THE FAIREST LAND.
A vision of an ideal country—whether homeland or heaven—defined by peace and right.
THE MESSENGER.
An arrival bearing news that turns the course of lives, emphasizing timing and fate.
THE SONG OF THE SIREN.
A mythic voice of temptation and peril, exploring allure that leads the heart astray.
EIGHTEEN SIXTY-TWO.
A Civil War–era reflection on sacrifice, sorrow, and national trial during a dark year.
AWEARY.
A brief confession of weariness in body and spirit, seeking rest and renewal.
TOO LOW.
An admonition against base aims and petty thoughts, urging a higher measure of life.
AT LAST.
A concluding moment of arrival or resolution after long striving or waiting.
TWILIGHT.
A second evening study, attuned to hush and inwardness as day withdraws.
THE SEWING-GIRL.
A social sketch of laboring womanhood, depicting quiet heroism amid hardship.
HARRY THE FIRST.
An affectionate portrait—likely domestic—of a child or firstborn, lively and beloved.
THE CRIMINAL'S BETROTHED.
A dark narrative of pledged love entangled with guilt, weighing loyalty against law and conscience.
GONE BEFORE.
A remembrance of the departed, finding comfort in the belief that they lead the way.
A WOMAN'S HEART.
An exploration of constancy, depth, and the unsaid currents of feminine feeling.
WARNING.
A cautionary note against rash choices or moral drift, offered in plain counsel.
GENIEVE TO HER LOVER.
An intimate address from Genieve to her beloved, voicing fidelity, fear, and hope.
THE WILD ROSE.
A symbol of untamed grace and purity, contrasted with cultivated beauty and convention.
OUR BIRD.
A household lyric celebrating a cherished bird and the small joys it brings.
THE TIME THAT IS TO BE.
A forward-looking vision of fulfillment—cast as future peace on earth or eternal rest.
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All through my busy years of prose writing I have occasionally
jotted down idle thoughts in rhyme.  Imagining ideal scenes,
ideal characters, and then, as is the way, I suppose, with more
ambitious poets, trying to put myself inside the personalities
I have invoked, trying to feel as they would be likely to, speak
the words I fancied they would say.

The many faults of my verses I can see only too well; their merits,
if they have any, I leave with the public—which has always been
so kind to me—to discover.

And half-hopefully, half-fearfully, I send out the little craft
on the wide sea strewn with so many wrecks.  But thinking it must
be safer from adverse winds because it carries so low a sail, and
will cruise along so close to the shore and not try to sail out
in the deep waters.

And so I bid the dear little wanderer (dear to me), God-speed, and
bon voyage.

Marietta Holley.

New York, June, 1887.

WHAT MAKES THE SUMMER?


Table of Contents



It is not the lark's clear tone


Cleaving the morning air with a soaring cry,


Nor the nightingale's dulcet melody all the balmy night—


Not these alone


Make the sweet sounds of summer;


But the drone of beetle and bee, the murmurous hum of the fly


And the chirp of the cricket hidden out of sight—


These help to make the summer.



Not roses redly blown,


Nor golden lilies, lighting the dusky meads,


Nor proud imperial pansies, nor queen-cups quaint and rare—


Not
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