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How To Use This Ebook

Select one of the chapters from the main contents list and you will be taken straight to that chapter.



Look out for linked text (which is in blue) throughout the ebook that you can select to help you navigate between related sections.


foreword

— JOHN SHEERAN —
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My wife, Imogen, and I first met the music photographer Christie Goodwin, and her partner and manager Patrick Cusse, one evening in February 2008 at The Enterprise pub in Camden. We had driven to London from Suffolk with our son Ed, who had just turned 17. He was due to play as a support act in an upstairs room of the pub. We wanted to help Ed as much as we could, but were both clueless about the music industry and London music scene, and how it all worked. Now, for the first time, we were meeting real professionals. And they were both so kind and caring to Ed. Christie had agreed to shoot photos of Ed performing for free – his first ever professional images. I remember how excited we both were about that.

The gig turned out to be a bit of a disaster as the electrics cut out after a few minutes and Ed had to play unplugged, but typically he won over the 20 or so people in the room; I was disappointed however, as I thought there was no way that Christie could have come away with any decent shots of Ed. How wrong I was. I later saw her photos and was amazed. She had managed to get a series of headshots that made our inexperienced son look like a veteran of his craft.

Now here we are, ten years on. Ed is at the top of his game, and so is Christie. Imogen and I feel so proud of them both. They have worked so hard to achieve their success, and it hasn’t been easy. Ed did hundreds of gigs in London and around the UK, sleeping on sofas and selling CDs from his rucksack, before he got his break. And you only need to read what Christie has written in this book to understand just how tough the journey has been for her, too.

I love the fact that Ed and Christie both started in pubs and clubs, and are now doing arenas and stadiums. So I see this book as a wonderful celebration of their creative talents, strengths of character and professionalism. Thank you, Christie and Patrick, for asking me to become involved. It has been a privilege. Good luck with everything you do in the future.
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introduction

— WHY I TAKE PICTURES —
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I remember as a very young child – I must have been three or four years old – I used to stay at my grandad’s house where he had these hefty leather-bound photo albums, filled with old black-and-white photos. They were stuck to thick black pages and there were these flimsy thin dividers between the pages. You always had to be really careful to put those dividers nicely flat or you would crinkle up the whole sheet.

One of the most intriguing photographs in his collection was one of my grandfather and grandmother walking down the street. Next to my grandmother was her sister, and a little behind her was her sister’s husband. It must have been the 1950s and taken by an anonymous street photographer. It was common practice back then for photographers to take pictures of people walking on the street and then hand them their card so they could go to look at the picture once it had been developed and, with any luck, buy it from them. I guess it must have been quite a solid marketing strategy because my grandfather went and bought that picture and eventually stuck it in one of his albums.

My grandfather, grandmother and her sister were all three of them looking straight into the lens of the photographer’s camera; the sister’s husband, by contrast, was looking down while inhaling the smoke from his cigarette. There was something about that picture that mesmerized me. I remember sitting on this big old sofa with this oversized album carefully placed on top of my little legs and just staring at that photo, looking very hard to see if I had missed anything; wondering what they were doing, where they were going and where they were coming from. Were they happy or were they sad? And why was the sister’s husband not looking into the camera? So many questions, so many things I wanted to know just by looking at that picture.

It’s that simplicity and the invitation to the world inside the image that to this day I still try to bring into my own work. The magic for me happens as soon as I look through the viewfinder. I actually very much enjoy that the frame of the viewfinder restrains me. I like to fit things into the frame, be it rectangular or square, depending on what you are shooting with. But I feel safe and comfortable within the constraints of the viewfinder. That’s my world and I can compose it, fill it up like I want. I prefer my frame not too filled up; I hate clutter in my frame and I love lots of breathing space within the borders.

The biggest challenge for me today after shooting pictures for more than 35 years is to walk into an assignment and find something that inspires me to dig my heels in, so I can bring a bit of magic into a frame. It’s not always that easy because sometimes I get an assignment where the music is totally not my cup of tea, or sometimes the artist is a really big character whose larger-than-life attitude makes it difficult to find something appealing to capture. But shooting Ed Sheeran is different. Although I would love his stages to be a bit lower, and it would be nice if we had a little less clutter onstage (his two microphone stands can get in the way), taking photos of Ed is easy for me. For starters, his music is very captivating, almost addictive. His stage presence, too, is energetic and tireless, moving swiftly from the very solemn to the peppy and vivacious. Ed brings a whole spectrum of emotions to every show, and they are raw and authentic. I have often said this, but I don’t understand how anyone could take a bad picture of Ed. If you observe him performing, and you are guided by his music and his passion and enthusiasm, then it is almost impossible to take a bad picture of him. I’ve grown very protective of Ed and of the images of him that are out there. When I see a picture of Ed that doesn’t look good or that doesn’t have the depth I feel is appropriate for Ed, I can get really annoyed.

If you look through the relatively short history of music photography, you will notice that what people call great music pictures are often photos of artists before they became famous, or in the early days of their fame. There is an excitement when you look at a picture with the knowledge you have of where that person is now. It’s almost like you know the ending of a book but you are still reading it from the start. Over the decade that I have shot Ed, I have been privileged to be able to pop into his bubble on a few occasions and be a quiet witness to his rise to success. He is as determined as they come. And as weird as it may sound talking about someone who fills football stadiums, I truly believe this is only the beginning.

Many of my photos of Ed were taken before the football stadiums, and I hope you enjoy looking back at Ed’s history as much as I have putting this book together. Moments in life are fleeting: time passes by so quickly and everything around us is constantly changing. I think that is why photography is so important. It allows us to hold on to those moments but also to remember them as time passes us by. My first shoot with Ed back in 2008 might have been insignificant to him at that time. Ed probably didn’t care about what I was shooting because I just popped into his life for a millisecond and then I was gone again. Today those pictures have become some of those rare early-day pictures of a very successful artist. The importance of those images has shifted because we now know what happened after. The world’s most iconic photographs were captured in an instant, but they invited us in to create stories around them that are still being told today. I always give the example of Jimi Hendrix burning his guitar at the Monterey International Pop Festival in June 1967. It has stood the test of time. The photo was taken by Ed Caraeff and ended up on the cover of Rolling Stone twice. Hendrix setting his Fender Stratocaster on fire was just the epitome of rock ’n’ roll. It was the era where rock stars were known to throw TVs out of their hotel windows. That picture was visible proof of the debauchery of rock stars of that time. Generation after generation can still witness that extraordinary moment. Even people who have never heard of Jimi Hendrix or heard his music still can see that he doused a guitar in lighter fluid and set it ablaze. The photo keeps the story alive. By recording that moment in history, Caraeff has allowed that iconic act to become eternal.

By the same token, every picture I have taken of Ed are all utterly small fragments of his timeline. I was just there to keep the stories alive. Consider me as your witness when you couldn’t be there. And, if you were there, then maybe one day you can share these images with your children and tell them: “I was there”. That’s when I’ll know that I have succeeded in my mission.
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