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William Butler Yeats was born in Sandy mount, Dublin, Ireland on June 13, 1865 and died in January 28, 1939. He was a famous Irish poet, dramatist and prose writer and probably one of the best English language poets of the 20th century. Yeats served as an Irish Senator for two terms in his later years, and was a pillar of both the Irish and English literary institutions. He was a key figure in the Irish Literary Revival, co-founding the Abbey Theatre with Lady Gregory and Edward Martyn and serving as its first director. He was also the first Irishman to receive the Nobel Prize in Literature in 1923 for "inspired poetry, which, in a highly imaginative manner, gives voice to the spirit of a whole country," as defined by the Nobel Committee. The Tower (1928) and The Winding Stair are two of Yeats' most popular books, all completed after he was awarded the Nobel Prize. Yeats was born in Dublin and educated there, but grew up in County Sligo. He read poetry in his youth and was intrigued with both Irish folklore and the supernatural from an early age. Those themes appear in his early career, which lasted approximately until the turn of the century. His first collection of verse published in 1889, and those slow-paced and lyrical poems owe a debt to Edmund Spenser and Percy Bysshe Shelley, as well as Pre-Raphaelite lyricism. 

Yeats' poems became more physical and practical after 1900. He largely abandoned his youth's transcendental ideals, though he remained fascinated by physical and metaphysical masks, as well as cyclical life hypotheses. Over the years, Yeats followed a variety of theological views, including "extreme nationalist, classical liberal, reactionary conservative and millenarian nihilist," as critic Michael Valdez Moses put it.
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William Butler Yeats was born in the Irish town of Sandy mount, in the county of Dublin.  His father, John Yeats had practiced law but later dropped out to pursue painting. Susan Mary Pollexfen, his mother, came from a wealthy Anglo-Irish family with a successful milling and shipping company in County Sligo. The family moved to Sligo shortly after William's birth to be closer to her immediate family. The young poet came to regard the city as his spiritual and childhood home. Its landscape became his "country of the ears" over time, both physically and symbolically. Butler Yeats' family was artistically inclined; his brother Jack became a well-known painter, while his sisters Elizabeth and Susan—nicknamed Lollie and Lily by family and friends—became active in the Arts and Crafts movement. Yeats grew up as a part of the old Protestant Ascendancy, which was going through a period of identity crisis at the time.

Though his family was mostly tolerant of the reforms taking place in Ireland, the late-nineteenth-century nationalist revival directly harmed his heritage and shaped his outlook for the rest of his life. Napoleon's dictum that to comprehend a man, you must know what was going on in the world, according to his biographer R. F. Foster in 1997, "is manifestly true of W.B. Yeats". The power move away from the minority Protestant Ascendancy loomed large over Yeats' youth and young adulthood. The 1880s saw Parnell and the Home Rule movement come to prominence, the 1890s saw the rise of nationalism, and the Fenians rose to prominence at the turn of the century. These events would have a significant impact on his poetry, and his later explorations of Irish identity would have a significant impact on the writing of his country's biography.

The family moved to England in 1876 to help their father, John, advance his career as an artist. The Yeats children were initially taught at home. Their mother kept them occupied with stories and folktales from her homeland. John gave William erratic geography and chemistry lessons, as well as natural history tours of the surrounding Slough countryside.  The aspiring poet enrolled in Godolphin primary school on January 26, 1877, and stayed for four years. Academically, he did not stand out, and his results was described as "mediocre" in an early school study. 

The family returned to Dublin at the end of 1880 for financial considerations, settling first in the city centre and then in the Howth neighborhood. In October 1881, Yeats returned to Erasmus Smith High School in Dublin to finish his studies.  William spent a lot of time at his father's workshop in the neighborhood, where he knew several of the city's artists and poets. Yeats began writing poetry around this period, and his first poems, as well as an article titled "The Poetry of Sir Samuel Ferguson," were published in the Dublin University Review in 1885. William attended the Metropolitan School of Art in Thomas Street from 1884 to 1886, which is now the National College of Art and Design. His earliest novels, including a poem highly influenced by Percy Bysshe Shelley about a sorcerer who establishes his throne in Central Asia, were written when he was seventeen. A draught of a play involving a Bishop, a priest, and a woman accused of paganism by local shepherds, as well as love poetry and narrative songs about mediaeval German knights, are among the other works from this era.

The early works were both traditional and "utterly unIrish," according to critic Charles Johnson, seeming to emerge from a "vast murmurous gloom of dreams."  While Yeats' early works were strongly influenced by Shelley, Edmund Spenser, and the diction and coloration of pre-Raphaelite poetry, he soon moved on to Irish myth and mythology, as well as William Blake's writings. Blake was one of the "great artificers of God who uttered great truths to a little clan," according to Yeats later in life.
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In 1887, the family relocated to London. In 1890, Yeats and Ernest Rhys co-founded the Rhymers' Club, a group of London poets who gathered on a daily basis in a Fleet Street tavern to recite their poetry. The group was later dubbed the "Tragic Generation” and released two anthologies, the first in 1892 and the second in 1894. He worked on the first full edition of William Blake's works with Edwin Ellis, rediscovering a lost poem called "Vala, or, the Four Zoas" in the process. 

"I have re-read Prometheus Unbound... and it seems to me to have a much more certain position in the holy books of the earth than I had imagined," Yeats wrote in a late essay on Shelley.

Mysticism, spiritualism, occultism, and astrology were all topics that interested Yeats. Throughout his life, he read widely on the subject and was especially inspired by Emanuel Swedenborg's writings.  He wrote as early as 1892: "I could not have written a single word of my Blake novel, nor would the Countess Kathleen have ever existed, if I hadn't made magic my constant study. All that I do, all that I believe, and all that I write revolves around the magical life." His late poetry was heavily influenced by his spiritual interests, which were sparked by a study of Hinduism and the supernatural under the Theosophist Mohini Chatterjee. Opponents, on the other hand, have discounted these influences as intellectually dubious. W. H. Auden, in particular, chastised this feature of Yeats' work, calling it "the deplorable spectacle of a grown man preoccupied with the mumbo-jumbo of sorcery and the nonsense of India."

"The Isle of Statues," a fantasy piece that took Edmund Spenser as its literary model, was Yeats' first important poem. The article first appeared in Dublin University Review, but it hasn't been reprinted since. Mosada: A Dramatic Poem (1886), his first solo publication, was a pamphlet with a print run of 100 copies paid for by his father. The Wanderings of Oisin and Other Poems (1889), which structured a string of verse dating back to the mid-1880s, was followed by the collection The Wanderings of Oisin and Other Poems (1889). According to his biographer R.F. Foster, the long titular poem incorporates "obscure Gaelic titles, striking repetitions, and an unremitting rhythm subtly varied as the poem progressed through its three sections.

We rode in sorrow, with strong hounds three,

Bran, Sgeolan, and Lomair,

On a morning misty and mild and fair.

The mist-drops hung on the fragrant trees,

And in the blossoms hung the bees.

We rode in sadness above Lough Lean,

For our best were dead on Gavra's green.

The lyrics in the Fenian Cycle of Irish mythology inspired "The Wanderings of Oisin," which shows the influence of both Sir Samuel Ferguson and the Pre-Raphaelite poets. The poem took two years to write and was one of the few works from this time period that he would not later condemn. Oisin presents what will become one of his most important themes: the attraction of the contemplative life to the action-oriented one. Following the completion of the novel, Yeats never attempted another lengthy poem. Poems (1895), The Secret Rose (1897), and The Wind Among the Reeds (1898) are among his other early poems, which are meditations on love or spiritual and esoteric topics (1899).
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Maud Gonne, a twenty-three-year-old heiress and staunch Nationalist, met Yeats in 1889.  Gonne later said she met him as a "paint-stained art student." having loved "The Isle of Statues" . Yeats was enamoured by her appearance and outspoken demeanour, and she was to have a huge and enduring impact on his poetry and life after that. 

"It seems to me that she [Gonne] brought into my life those days—for as yet I saw just what lay upon the surface—the centre of the tint, a tone as of a Burmese gong, an over-powering tumult that had yet many good secondary notes," he confessed in later years. 

Because of his aversion to participating in her nationalist activism, Yeats' passion remained unrequited.  His only other relationship at this period was with Olivia Shakespear, whom he dated in 1896 and then broke up with a year later. He suggested marriage to Gonne in Ireland in 1895, but she declined. He later acknowledged that "the disturbing of my life started" from that point on. In 1899, 1900, and 1901, Yeats proposed to Gonne three more times. She turned down each proposal and married Irish nationalist Major John MacBride in 1903, much to his chagrin. Gonne’s marriage would not last and Yeats' friendship with Gonne remained strong, with the two eventually consumating a brief physical relationship in Paris in 1908. Another of his lovers characterised the case as "the long years of fidelity finally rewarded." Yeats, on the other hand, was less poetic, later remarking that "the horror of sexual intercourse is
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