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Welcome to LSoH issue #21. As I type this it is the last weekend of August and it is hard to believe we’ve actually been successful in getting two issues out this year. But it has been a very rushed, tense time for me and my sister Kris, to tear into this issue literally right after getting LSoH #20 from the printer. In the future, if we do two issues a year – which we plan to – there will be six months between said issues because Nancy told me if I got as grumpy with future issues as I did with these two, it was back to just one issue a year. (She is right. I was under a lot of pressure.) And this issue would not have been as easily finished in time without the assistance of my friend, writer/designer Denis Meikle. As I’m certain that you’ve all probably noted, he has done the classy header designs for each issue for many years. And this issue he also stepped forward and designed/laid out four of the articles in order to take the design pressure off of Kris. He has always laid out his own pieces (at least recently), and this issue he took on three more. Thanks so much, Denis!
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You know you can’t really be called a Monster-Kid anymore when you realize you have grandchildren reaching adulthood. I’m blessed to have five such great kids (and another step-grandchild, Brittenie). I’ll have to check on the exact years they were born – know their birthdates – but from Patrick, my youngest son (he is 38), are Stephanie (17), Ashley (16 – Ash spent a long weekend with me a few weeks ago, that is her with Nancy in our family room. Wonderful girl!), and Patrick Richard (aka Buddy – 14). My oldest boy Tom (40 – who does my website for me and sorts out any computer problems I have. Thank goodness my ex and I spent that $40 on the Texas Instrument computer back in the early 1980s) has Delane (13) and Drake (9).
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My pal Rob Richardson asked me where the “beefcake” shots of a topless me were in the last issue. Well, shown near the top of the right column is such a shot with an interesting history. It was taken Summer 1988 – 20 years ago. My first marriage had just broken up; I was living in a little two-room efficiency in Des Moines, Iowa after taking a new job. Trying to help my oldest boy who was having problems with a girlfriend – and life in general – while my youngest was living with his grandparents in Waterloo and trying to finish High School since his mother just walked out on all of us. (But Karla and I are now friends again. I won’t waste any part of my life hating anyone. The good times with Karla far outstrip the bad. We’ve made our peace, and she and Nancy get along fine.) That summer I was working out all the time – running, lifting weights, playing basketball. Tanned and in the best shape of my life. My hair had gone blonde on its way to turning white. And man, that summer, I’d never been so popular with the ladies. They’d approach me at the laundromat while I was doing my wash. At the health club where I worked out, they were always chatting me up. And at one point, I was dating three women at the same time.

[image: image]

And you know what? I hated every second of it. To be a playboy as my generation would call it – a “player” as the younger generation has it – you have to be willing to string women along. To do a lot of creative lying. I’m not good at that. I felt too guilty. I wouldn’t want it done to me, and I just couldn’t bring myself to do it to someone else. So when one-by-one I broke up with the ladies, I was relieved.

Of course, out of all this came the debacle of my short lived marriage to Espie. But if one believes in fate? Well, everything had to happen the way it did for me to end up meeting my wonderful Nancy in March 2001. When she first walked into the house of our mutual friends, Mike and Winnie Rye, I could only say “wow!” I was ready to propose on our second date. And this from a guy who took over two years to propose to Karla – and was determined never to be married again. (Hey, I didn’t think I was very good at it after two divorces – well, one divorce and one annulment.)

[image: image]

And now after 7-½ very happy years, I remain the very lucky Klem. Shown in the photo to the right is Nancy “making out” with Norm Bryn’s wonderful mask of Christopher Lee from THE CURSE OF FRANKENSTEIN.

And, in the photo below, are Neilsy, the Wolfman of Spain, the babe and Django – wondering if we’ll all make Jim Clatterbaugh’s MONSTERS FROM THE VAULT convention in November 2009. Hope so!
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If things work out as I have planned, two more issues in 2009. Hope to see you all again around March!

The Klem
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[Editor’s Note: This letter section covers comments on Little Shoppe of Horrors #18 and #19.]

Hello Dick

Something rather interesting happened at work yesterday. [Editor’s Note: Gary works for Larry Edmonds Bookshop on Hollywood Blvd. in Los Angeles.] A British fellow came in and when I noticed he was buying a number of horror movie books I struck up a conversation. Turns out he is a film director over here to do some filming on a horror movie with Steve Guttenberg. He told me that when he returns to the UK his next assignment is to direct a script he has written for the “New Hammer.” The script is about Zombies in the Underground stations (do we need another Zombie movie, I asked myself). He says that Hammer is now split into two divisions…one is called Hammer Films and will make horror movies and the other is called SledgeHammer and will make more “edgy” films. What the latter means I cannot tell you. I mentioned that I had a detailed treatment for a fourth Karnstein film. He seemed to have a good knowledge of Hammer’s past and immediately asked me if it was a sequel to TWINS OF EVIL. We discussed it at some length and he was most enthused. But he told me that the New Hammer doesn’t plan to return to its Gothic roots and intends to make “modern” horror movies. I steered him in the direction of LSoH magazine, and he picked up a copy of the latest issue. He was obviously very young but did know his stuff and what he didn’t know was only too eager to learn. Very likable and not at all full of himself like the “industry” idiots that populate Los Angeles.

Gary Smith

Los Angeles, California

Hi Dick,

First time writer here and, first off, I’d like to say what a pleasure it is to have ‘rediscovered’ LSoH and now be caught up on some issues that I missed and now be up to date.

LSoH #18 was a great issue, as I knew virtually nothing about the background of the two Clemens’ Hammer films. I’d especially like to thank you for the article on NIGHT OF THE DEMON as it has always been a favourite of mine. [Editor’s Note: Look for Denis Meikle’s article on NIGHT ON THE DEMON in LSoH #21. It is a favorite of ours, too.]

It’s also a great pleasure for me to finally read a comment from someone (Assistant Director Basil Keys: “I thought the monster adds to the overall effect.”) that is positive regarding showing the demon on the screen. I thought that these scenes were really well done and have never understood why so many people insist that it would have been a better film without them.

Regarding issue #19: I think that the Terence Fisher issue is destined to be an instant classic!

It was absolutely wonderful to get so much info on THE Hammer director all in one great book. It was all great stuff, and the feeling of actually being a fly on the wall of Holly Cottage with the Jan Van Genechten and Tony Dalton interviews with Terry was priceless!

I also enjoyed Denis Meikle’s fine “Two Faces of Dr. Jekyll” article. Although negative in tone towards Fisher, it was an extremely interesting read and certainly showed the flip side of the coin to the many fanboyish articles about Fisher’s work that have appeared over the years.

Neil Folkard

Ontario, Canada

Hi Richard,

I have just cast my vote for the 6th Annual Rondo Hatton awards for LSoH #19. I think that you are much too humble. But then again it may be your humility that has kept you and LSoH uppermost in the minds of fans and the industry for decades. Long, long after most other magazines/fanzines have ceased to exist, the impact and work of LSoH will live on. The work that LSoH has done and continues to do is too significant and monumental. It is in fact an archive equivalent to major archives and libraries in the staggering amount of detailed work and interviews on Hammer and its history. Nothing can compare to the work of LSoH. The Rondo Hatton award is just a small pat on the back. Your reward is the world wide recognition of Little Shoppe of Horrors.

Oscar Martinez

New Jersey

Dear Dick,

Thank you for keeping me and many others “in the loop” about Hammer all these years. What you and the staff do in a year’s time is Herculean by most standards. I love the idea of two issues in 2008, but I wouldn’t want you to hurry yourself into meeting Terry, Peter, Ralph Bates, Oliver Reed, Michael Ripper, et al. any sooner than God has planned for you. You knew these people personally; I’ve only known them through what’s been available on TV, tape, and disc for the last thirty-odd years. I’m just sorry that I never bought issues 5 through 13 when they were available [Editor’s Note: You now will have the chance to own these, as PDF files on disc at $10.00 per disc. You can either view them on your computer screen or print them out — or have someone like Kinko’s print them out for you. We finally can offer a way for our readers to see the long out-of-print back issues.] — those were probably fantastic works just as the last six have been.

I should have said I would like to meet Forry Ackerman as well. Famous Monsters was my starting ground, and I loved it almost as much as I love LSoH. His cover artist, Basil Gogos, did a cover of issue #105 around 1973 at my request — I went to high school in New York City with his nephew, a good friend, and he said he’d ask “Uncle Basil” if he could do a Chris Lee cover from HORROR OF DRACULA. About three months later, there it was on the newsstand!

All that changed after I bought issue 4 of LSoH at a Creation Convention in 1978. Jerry Ohlinger was there with his boxes of memorabilia and photos, and I found issue 4 amongst the magazines for sale. I bought it and read it cover to cover — I believe it had a complete Hammer filmography. I gave it away to one of my wedding ushers when I moved to upstate New York in 1986. Over the years I’ve slowly collected the Hammers that the studios have been “kind” enough to release; THE BRIDES OF DRACULA is my crown jewel. The Universal DVD print is 1.66:1 letterboxed and is beautiful. God bless Terry, Jack Asher and Len Harris for how that film still looks today.

Sorry to ramble on so long — I’m just sitting here thinking about all those good people and the movies that made my childhood more bearable despite abusive parents who hated my favorite films. I’m a bit teary-eyed knowing that some of them are gone, and a few more will join them every year. Thank you and, of course, the LSoH staff, who help me to get to know these wonderful people in this life so that I can better greet them in the next. I hope to be reading LSoH on the day when I go to join Terry Fisher, Peter Cushing, and all the Hammer saints who have gone to their eternal reward.

Jerry Bocker

LaGrangeville, New York

As a longtime reader, I must correct some info on p. 75/LSoH #19: I love Terence Fisher’s work, and enjoy “some” of Dennis Wheatley’s books. But I’m also the author of the Aleister Crowley Scrapbook and was hoping that the nonsense written about that complex man would abate now that he was noted (in 2002) #72 in a BBC poll to find the 100 Greatest Britons and his likeness hangs in the National Portrait Gallery! Not one of the numerous biogs of AC mentions this Paris debacle. Facts: “Pan” is not “evil”! AC had no son “Macaleistor.” He didn’t go mad! He didn’t commit suicide! – he lived to an old age and died in bed in a boarding house in Hastings! For all his “research,” the aim of Wheatley was to spin a good “fictional” yarn! And so was Terence Fisher’s – salutations to them both

Sandy Robertson

London, England

Dear Dick,

I was overjoyed to see the NIGHT OF THE DEMON coverage (#18), and very much look forward to the Amicus issue and FEARLESS VAMPIRE KILLERS coverage, part and parcel to see LSoH return to its original stomping grounds, and not just be 100% Hammer.

From time to time you’ve encouraged constructive criticism for your readership; well, here it comes. Personally, in regards to impending Hammer coverage, I would like to see much more attention given to Hammer’s most thought-provoking, sensitive, conscientious films.

As I get older in this increasingly troubled world, I find myself moving more mindfully through life than ever before, a state of grace – if you will – that’s reflected even right down to the Hammers I favor above all the others at the moment. QUATERMASS AND THE PIT, THESE ARE THE DAMNED, THE ABOMINABLE SNOWMAN, NEVER TAKE SWEETS FROM A STRANGER, REVENGE OF FRANKENSTEIN, THE REPTILE, etc. and even a proverbial off-man out like THE SONG OF FREEDOM have either received inadequate attention or no attention at all in LSoH over the years. Don’t get me wrong, for I’ll always have a soft spot somewhere deep down for even the ‘guilty’ pleasures’ in the Hammer canon (e.g. LUST FOR A VAMPIRE), but is there any chance of accommodating the above suggestion to any extent in the foreseeable future? Sure, I understand why LSoH isn’t the place for the particular QUATERMASS ‘manifesto’ that I had approached you with two summers ago, but perhaps some kind of compromise?

Andy MacDougall

New York

Hey Dickie the K,

I’ve just devoured the new issue (#19). Congratulations on another classic – even without my stuff! The pictures, of course, are amazing; I would expect nothing else. And who has the uncut version of THE TWO FACES OF DR. JEKYLL…and how can I get a copy?

I think the best-written pieces are Paul Jensen’s and Denis Meikle’s; although I disagree with Meikle at every turn. Yes, TWO FACES is one of the most sumptuous-looking, most intellectual of all Hammer Gothics. but because of Fisher, not in spite of him! He makes Fisher sound like a fool, giving him no credit for any intelligence whatever. What he actually did was take a rather pretentious script and make a thrilling, sexy and thought-provoking film out of it. Unfortunately, it was dismembered by the distributors, but that’s hardly Fisher’s fault. Film is indeed the most collaborative of all art forms, but Fisher’s films look and feel different from those made by anybody else at Hammer. There has to be a reason for that, and a reason why his films all stand the test of time. Meikle seems to think he’s a hack…in fact, he only seems to really like a handful of Hammer films, which kind of makes me wonder why he’s written so much about them. He’s a good writer, but we’d have a lot to debate about if we ever met in person.

Anyway, another great issue, and I love those topless shots of you… although you’ll never compete with Yutte Stensgaard in my book.

Bruce (‘Gore’) Hallenbeck

New York

Dick,

I loved the various cover designs this time around (#19). I almost like the back cover best (Bruce Timm) because he managed to catch the essence of Terence Fisher and his body of work all within the framework of Fisher’s portrait. Very imaginative!

Gary (‘Django’) Dorst

Madison, Wisconsin

P.S. Please! No more bare chested pix of yourself. I can’t take it. And, if you are going to show off your limited edition tee shirts, how about switching things around? Let’s see Nancy’s great shape from the front and a back shot of you. No fair bragging about your wife if we can’t see what you’re talking about. Har-Dee-Har.

Dear Richard,

As a long-time Hammer fan and reader of Little Shoppe, can I draw your attention to a couple of BBC radio productions (this email came March 14, 2007) that will be on digital station BBC 7 in the next couple of weeks, both written by myself? Next week, there will be one episode a day of my science fiction series GHOST ZONE. (The episodes were available on the BBC’s website at WWW.bbc.CO.uk/bbc7.) Then the next week, in the same format, is my new supernatural horror series CATCH MY BREATH.

I particularly wanted to inform YOU of these because in many ways they show the influence of Hammer on a contemporary British dramatist: If GHOST ZONE is a gritty low-tech psychological S-F very much in the mold of the Quatermass films or Losey’s “The Damned,” CATCH MY BREATH is in many ways a homage to the classic Gothics like KISS OF THE VAMPIRE and THE BRIDES OF DRACULA, albeit in a contemporary setting. In many ways it’s a thank you to Hammer, and therefore a thank you to people like yourself who have kept the Hammer torch alight. I like to think I am doing a little of that myself.

Marty Ross

England

Hi Dick,

Just wanted to say how impressed I am by the latest issue (#19). Loved, especially, Meikle’s article in the back. It was a nice counterbalance to the generally uber-pro-Fisher tone of the articles and interviews, to read someone discuss his work in a more critical fashion. Great work.

Got to say, my mind spins at the idea of two LSoH in one year. I am really thrilled at the idea of the Amicus issue and bet it will be great. I also can’t help but mention that I also look forward to the return of the book and fanzine reviews and letters – they’re always highly welcome and beloved, in my opinion. They’re old school, I suppose – but they are the place where I feel transported back to a golden- era of fanzines, when reading these kind of columns felt like sitting in someone’s living room and having a chat about the latest this or that. LSoH, to me, is the last of that breed. Very personal and warm and reassuring and not afraid to show the force, and vulnerability, of its personality. Thanks for doing what you do, Dick and Nancy. I will always support your magazine.

Keith Reamer

New Jersey

Dear Richard Klemensen

I just bought issue 19 at the ever reliable Cinema Store in St. Martins Lane, London. Every time I go into that ‘little shoppe of horrors and sf and fantasy movies’ in London’s West End I always hope to see a new issue of LSoH… and when I do, I get the same feeling I did back in the early 1960’s when the latest issue of Famous Monsters appeared in the newsagents. Crazy for a man in his fifties, right?

Now, I’m a big fan of Terry Fisher and his works – and even had the privilege to meet him briefly when I attended a Fantasy Film Convention with the late Denis Gifford (horror movie expert extraordinaire) back in 78.79? I remember being amazed at winning the horror quiz at the event – quite something! I won a signed copy of John Brosnan’s book about horror movies.

But the thing of it is, I always enjoy the varied menu that LSoH provides in each issue for we Hammer fans (such as readers’ letters, comments, news of new dvds, etc) – and in my humble opinion, I just thought that devoting a whole issue to Terence Fisher might have been, as we say ‘over-egging the pudding.’

Not a criticism I assure you because your publication is the best on the market. I just think it might have been better to split the tribute over two issues and fill the rest of the magazine with other Hammer related articles, etc. I guess I just missed all the usual mélange of great articles. And I shall look forward to buying two LSoH’s in 2008.

Something you might be interested in. I’m a professional writer (I started out in comedy and when TV work dried up I wrote books, plays, etc. — anything to make a living) and this year I got involved with two projects that were connected to Hammer past and present. I was asked to write 500 questions with multiple-choice answers (so that’s 1500 answers) for a new interactive dvd game called HAMMER HORROR. I’m not sure when it’s out, maybe for the Christmas market. Eagle-eyed Hammer fans who buy it hopefully won’t find any errors, because I treble checked everything…and put some really obscure questions in there that only a true Hammer fan would know.

Secondly, earlier this year I wrote my first short horror film that was filmed during July 2007 on the actual West End sites where Jack the Ripper did his terrible work. It’s called BLOOD LINE and stars British actor Christopher (THREE MEN AND A LITTLE LADY, DYNASTY, A KNIGHTS TALE, etc.) Cazenove, who was in one of my favourite HAMMER HOUSE OF HORROR episodes “Children of the Full Moon.” So during rehearsals and between takes we talked about the episode — and amazingly he didn’t know it was available on dvd with all the other episodes! He’s a great actor and a smashing guy — a month after we finished filming he flew off to the ‘States’ to begin a 12 month tour as Professor Higgin in MY FAIR LADY.

Anyway, in all the years I’ve been reading LSoH, this is the first time I’ve written to say thanks for such a great magazine and keep up the fantastic work. But hey… no more pictures of you without a shirt, please! I thought I was reading Scarlet Street for a moment.

Alan Wightman

England

Hi Dick

Thanks to your help a few months ago, I was able to get a hold of Donald Fearney and finally made it to Bray in August (2007). Was a beautiful gorgeous day and had a great time talking to all the Hammer luminaries and the fellow fans.

I talked to Edward deSouza a bit, and one of the things I asked him was whatever happened to Barry Warren? He informed me that Warren had undergone a sex-change operation years ago and was no longer alive. I also asked him if he got a lot of “offers” from the ladies, during his younger years since he was such a handsome guy (not to me), and he told me that the only “offers” he got were from guys unfortunately.

I got Damien Thomas to do “Pray for me, Weil!” in character, with his fist defiantly raised. Peter Graham Scott talked to me for a while about working with Cushing on NIGHT CREATURES — I hear he’s now passed away.

As a composer/musician myself, I have been greatly enjoying (David) Huckvale’s James Bernard book (LSoH #18). All the musical examples in the book have really been great as to analyzing Bernard’s style more in depth. I spoke to Gary Wilson (of GDI records who had been releasing the Hammer CD soundtracks) for a while at Bray, and he said that he has a number of Hammer soundtracks coming out soon – CAPTAIN KRONOS being first of the new batch.

Nick Pocengal

Florida

Richard

Love your mag LSoH. We met 10 years ago at Fanex “Hammer Has Risen from the Grave” with Jimmy Sangster and Freddie Francis. We spent 10 minutes talking about our favorite vampire film THE BRIDES OF DRACULA. I looked for you at “Monster Rally” in 1999 (how cool was that!). Got to thank Michael Ripper, on one knee, next to his chair. He really felt the love, as he was near tears, thanking me for my kind words.

Thanks for your tireless efforts and great work as one of the “prime” Hammer historians, as LSoH is obviously a labor of love.

Tim McDermott

New York

Dear Dick

Thank you for another delightful issue of LSoH (#18). Even though CAPTAIN KRONOS has lost a bit of its luster for me since I last saw it, I am endlessly fascinated by the stories and details of film production.

The interview with David Huckvale was a nice piece and added to my enjoyment of his great book on James Bernard. The biography, both musical and personal, is a wonderful text book with loads of technical examples that are invaluable to me. And, so many personal memories of my time spent with Jimmy flooded back to me.

All this meandering down memory lane led me to sort through some photos. The two shots enclosed of Phil Martell and Jimmy [Editor’s Note: One shown below.] were taken while I was visiting at Jimmy’s Tite Street address in Chelsea during September 1980. Jimmy was composing the score for “The House that Bled to Death” and Phil had come by to check on Jimmy’s progress. This was to be my initial encounter with Phil Martell and experienced first hand the “caustic imp” part of Phil’s personality. I was in the parlor when I heard a voice outside the door, “I don’t want to meet any Americans!” The door opened and in strode Jimmy and Phil. I was introduced and after exchanging a few pleasantries I launched into a plea for access to “the tapes.” Jimmy vouched for the safety of them in my hands, and Phil’s demeanor changed from reticent to quite cheerful agreement. I met Martell at his home later that week and was shown a cupboard filled with one-fourth inch tape copies of his scoring sessions. We conversed about film music which led to Phil’s free flowing monologue about the shortcomings of countless composers. He offered no real criticism of Jimmy, apart from film music being an inferior cousin to “real music.”

But, Martell’s memory for specifics about some scores and individuals seemed suspect at that time. He would attribute credit or blame to many creative people, but I thought he was confusing a lot of them or perhaps fusing folks together into new entities.

He was very kind to me though and generous to share the tapes (if only John Hollingsworth had kept copies of his sessions).

[image: image]

Back to the pics: Phil was just about to climb in and elevate his Citroen when I snapped these. In between the two exposures Phil offered a withering witicism about Harry Robinson (you see Jimmy’s reaction). Phil was blaming Jimmy for introducing him to Robinson. However, Jimmy later told me that Martell was most likely confusing him with someone else. Later in my stay Phil phoned Jimmy several times and went on for what seemed ages. “Once Phil gets going it’s hard to stop him,” Jimmy explained.

I’m not surprised that later in his life, Phil would speak ill of Jimmy. He spoke ill of a lot of folks to Jimmy. Anyway, Phil was one of a kind and quite warm to me. (Heaven knows if he referred to me as that pathetic, boorish American when I left the room.) It’s all part of the history surrounding the history of Hammer.

Jeff Grove

California

[Editor’s Note: Harry Robertson (Robinson) once told me that in that period of the early 1980s, Harry was conducting his own scores on his films like HAWK THE SLAYER, rather than hiring Martell, and Martell resented it. Harry says he and Martell would often talk in a very friendly manner on the telephone so Martell’s later nasty remarks hurt Harry deeply. Harry wasn’t the only one, sadly.]

My Dear Richard

I find myself in debt to you, once more, for your No. 19 tributing Terence Fisher. Thanks you so much for sending it — it’s given me hours of pleasure reading it and reliving old and forgotten memories. [Editor’s Note: Ian worked for Les Bowie in SPFX for Hammer.]

I met Peter Graham Scott at Bray Days last Summer at Bray Studios Days 3. When his “Clegg” (CAPTAIN CLEGG/NIGHT CREATURES Hammer 1961) was “finished” — in the cutting room, the late Peter Graham Scott discovered to his horror, that the sequence of the sailors marching after the forced informer (leading them on a wild goose chase), needed a “cut away” to prevent it looking like one lot of people were going one way, while the others were going the other. In the business the cutaway is known as a “cut to seagulls” shot. It distracts for a moment. That’s why Les (Bowie) was asked to paint the scarecrow three different times in different positions. Olly Reed and the rest of the unit had long gone home and were unavailable, and the paintings worked out much cheaper (about £300 each — in the early 60’s!) So that’s the story of “cut to seagulls” in THE CURSE OF CAPTAIN CLEGG (known in the states as NIGHT CREATURES).

Ian Scoones

Bulgaria

Dear Dick

Congratulations! The issue (#19) looks wonderful. I’m particularly in love with the back outside and inside covers. Haven’t had the opportunity of reading it all in depth yet, of course, but I’m very impressed with all the stills you’ve managed to get hold of and agree that you’ve done Terry proud — thank you so much for all your hard work. For my part, I’m so happy to have made a contribution to the 50 th anniversary of the start of my dad’s Hammer work. I sort of feel I’ve done my stuff for him now.

I’m also pleased that that Neil (Barrow) had the opportunity of seeing all his efforts coming to some kind of fruition.

Micky Harding

England

[Editor’s Note: Micky Harding is the daughter of Terence Fisher.]

Greetings Klemensens…

I just wanted to write and say how much I am enjoying your magazine. I previously ordered issues #15 & #16. And this past week, I ordered issue #17, which I received Friday. I have been meaning to email you and tell you how much your work is appreciated.

Well, I’ll share a little about myself. I’m 34 years old now, but I fell in love with Hammer Horror when I was 19. The first film I saw was DRACULA HAS RISEN FROM THE GRAVE. It was on Cinemax as part of Hammer showcase for Halloween. About 10 years ago I found this magazine published by Marvel called Hammer Horror. I managed to find about three issues of those, and I’m pretty sure they weren’t in publication for very long.

As you might imagine, when I found out about Little Shoppe of Horrors, I was very excited. When the last Rondo awards ballot came out and I saw the cover for LSoH #17, I freaked out. Well, then I freaked out even more when I saw the cover for #16. I love Bruce Timm and have for many years. To see him doing art based around Hammer. Wow!

You mentioned in #17 in your opening letter about the original art work, and ‘do the readers like it.’ The answer is yes! I love it! Even the other artists, who I’m not as familiar with as Timm, do a fantastic job. It inspires me to do some drawing again. I also had no idea that Veronica Carlson was an artist!

I also love the “Ladies of Hammer” feature that’s been running. The women of Hammer have been my style icons; well, since I was 19. I love them. And someday, I’ll get to meet my first Hammer girl. Caroline Munro was at a convention in Knoxville, Tennessee a few months back.

Your magazine has so many great articles and information. Everyone who contributes does an outstanding job. I’m very glad to have found LSoH.

Shana Bilbrey

North Carolina

Dear Dick

I have received my copy of LSoH 19 and although I had great expectations, I’m quite astonished at how it surpasses by far anything that has ever been done on Terence Fisher. The design, layout and presentation are really very good and very professional without becoming too slick. Everything looks really nice, a rich abundance which never becomes crammed. And the contents couldn’t be better. Terence Fisher is one of the few subjects in horror films, which still interest me very much and this issue is a dream come true in that respect. The article by Neil Barrow is truly a “chef d’oeuvre”, incredibly well researched and with great understanding of Fisher and his way of thinking and working. Unlike much of what has been written about him in the past. Unquestionably the definitive biography. The interview with Micky Harding is very revealing and a very nice annex to the biography. Also the many never before seen photographs add very nicely to perception of who Terence Fisher really was. The article by Robert Tinnell and Mark Clark is a very thorough analysis of the subtlety of Fisher’s mastery, which is not often recognized and certainly not illuminated to such an in depth extent. Another incredibly well researched article is the one by Tony Dalton, another “life’s work”. His interview and the one by Paul M. Jensen are also quite revealing in many respects (and I never knew Morag Fisher played such an important role in Fisher’s work and career). What strikes me as very strange, not only here but in many Fisher interviews, is how he talks totally different compared to the conversations I had with him. To me he always talked very relaxed, calmly, carefully rounding off all his sentences and very coherently and logically (I could almost hear him think). In the transcript of my tapes I did not have to edit anything of what he says. In these interviews he’s rather jumpy and with Paul Jensen sometimes incoherent. Which of course is not meant as criticism, because both the interviews are most remarkable and will add quite a lot to anybody’s insight of Fisher. I only personally find it odd how different his manner of speech is from what I remember and have on tape. The “tributes” are so much more than just tributes, especially the one by Anthony Hinds, and also add quite a bit to what we knew about Fisher. Although I do not share his “intellectual” approach to Fisher’s work and way of thinking, I very much enjoyed the article by Denis Meikle, which also is astonishingly well researched and providing great insight, although contrary to Denis Meikle, I’m quite convinced Terence Fisher had a well thought out concept of the subject matter, and therefore deliberately held off Wolf Mankowitz from interfering with what he (Fisher) indeed considered his most significant project.

I hope the response to the issue is going well. Fandom as well as fantasy films have changed considerably over the past thirty years, but anybody who is really interested in any kind of fantasy films, should be amazed at what you present here and how good it looks.

I noticed you cut the passage in my interview at the end about Fisher’s belief of how our bodies are figments of our minds. I don’t think I’ve ever read anything about this in any other interview and I also found it rather enlightening on his views of Good vs. Evil and Frankenstein.

Jan Van Genechten

Belgium

[Editor’s Note: The comments were cut for space sake. To follow are Fisher’s comments as Jan has noted:

AF: If you believe in the devil you can touch him, you can believe he takes your life, you can believe anything.

Terence Fisher: Yes, exactly. Yes, he either takes your life or disappears. In other words, you come to the point: how real are we at this moment walking around in this physical body, which I don’t believe is….

AF: It’s only the brain which sends electrical charges…

TF: Yes, in other words, science is explaining away these things already to such an extent that they’re coming to the point, or they will eventually come to the point where they’re going to explain it away all. It will become understandable to us that we are not a physical human being walking about at all, but that we are, you could use the word…

AF:…pure energy…..

TF: Yes, pure energy indeed. I like to use the word ‘thought’: pure thought or pure thinking, but that’s an electrical energy anyway.

AF: Thought itself is electrical charges. If the body dies, the brain dies and those electrical charges die too.

TF: Yes, but I don’t believe that the brain as such is the evidence of living and being.

AF: I think the whole body is.

TF: Well, I don’t think that any part of the body is. I think the whole body, including the brain, is a concept of the mind. I don’t think thinking comes from the brain. I really believe that scientists will even explain away the whole physical body, the whole lot including the brain, and that thinking as such is completely independent of the brain, as sight will be, and as touch will be. And that the manifestation of individuality will be an individuality of mental perception, not brain perception, but mental perception, in which you feel, see, move, be and exist, mentally. Not because of the brain but mentally, because I think thought or mind has nothing to do with the physical brain at all. I think it’s a phony belief in exactly the same way as…They only got now to the extents of saying that they can transplant a heart or a brain. In the end they will come to the point they will say: “What the hell are we worrying about the heart and brain for? Let’s educate people to realize that they don’t exist in this body and they don’t think and don’t see and don’t touch and feel with this body.” The first step is to take any person’s brain and put it in a different body. That’ll work. But it won’t work really, of course, because the brain will reject the body eventually. Here we come back to what we said about FRANKENSTEIN MUST BE DESTROYED.]

Dear Richard,

I would have written sooner, but I was so overwhelmed by the issue (#19) I wouldn’t have known where to begin. [Editor’s Note: Neil wrote the Terence Fisher bio – Rondo winner “Best Article 2007.”]). Having now calmed down a little, I’ll offer my thoughts. Having been kept informed of how the issue was developing I was expecting great things, but it is even better than I’d hoped. I think there’s a very good balance of articles, interviews and tributes, as well as a fascinating selection of stills and excellent artwork.

I think yourself and your colleagues have done Terry’s memory proud and I’m delighted to have played a part. It was a strange (but very pleasant) experience to finally see my article published, having lived with it for so long in manuscript form. I was particularly pleased that you incorporated the Fisher birthday card and the Wheatley telegram in the article. Having worked so long researching and endlessly rewriting, I was extremely pleased that so much of my work was included.

Neil Barrow

England

[Editor’s Note: My pal Denis Meikle and I were discussing the so-called assigning of remake rights by Universal to Hammer with Dracula, and Denis had some very interesting comments to make on the reality of the situation.

“Universal didn’t ‘assign’ any rights to Hammer to remake/Dracula/or anything else, because it couldn’t; “Dracula” was/is in public domain like “Frankenstein”, and anyone could do it (as Hammer had). What Universal had copyrighted was/its/version of the novel, and any embargo on infringing Universal patent in that respect was lifted with the deal which hammer struck with Universal to distributes its pictures in the States. In other words, because Hammer entered into a contractual arrangement with Universal to supply it with horrors for distribution, Universal allowed Hammer in the process to tread on its toes in terms of any copyright infringement which otherwise might have come about with a Hammer ‘remake’, such as Dracula’s cape or Van Helsing’s tool-kit (Dracula has no cape in the novel, so any ‘unauthorised’ remake would have had to go that route, like the Coppola film). Hammer was therefore given free rein to adapt the novel any way that it chose. Universal was in no position to permit Hammer to make Dracula; it could only promise not to sue for infringement (as it had threatened to do with CURSE OF FRANKENSTEIN) if anything Hammer did aped the Universal original, which it was happy to do because it was the main beneficiary of the deal (i.e. Hammer made the film for an outright payment and Universal made $4 million from it in distribution, none of which went to Hammer). When it came to THE MUMMY – the only real re-make – Sangster worked from Universal scripts, as there was no public domain novel from which to draw. By then, Universal would have given Hammer anything it wanted – it was making a fortune out of poor old Jimmy Carreras (the typical Anglo - American ‘special relationship ‘). It certainly gave Hammer permission to remake anything from its back catalogue, but that wasn’t a rights assignment either as Universal was distributing and owned the resulting pictures. Hammer was, in effect, merely a contracted production facility, like Fox had with Lippert. People get the wrong impression in focusing on Hammer as the ‘originator’ of these products. In legal terms, they were Universal films, so no rights issues were involved once the initial deal to produce had been struck.

In adjunct to the above, had Hammer not been a Universal sub-contractor, neither THE MUMMY nor BRIDES OF DRACULA would have been produced. Universal would have pursued Hammer for infringement in the U.S. (if not here in the U.K.). THE MUMMY would have had to be called CURSE OF THE MUMMY or some other author. And I’m sure Universal had some sort of patent in the U.S. concerning the use of the name Dracula; again, that would not have mattered here, but Hammer wouldn’t have made a film for UK-only distribution at that time. It would, however, have been able to go ahead with PHANTOM OF THE OPERA, which again is a public domain novel despite the Universal precedents. If Hammer is seen not as an independent film company/studio but, in truth, as a mere supplier to American majors at the time, then all becomes clear in terms of ‘rights assignments’. There simply was no need. None of the films are Hammer’s films; they are all instigated and owned by Universal and/or Columbia. As such, the companies were essentially (re)making their own films (in the case of Universal) – but through a proxy. So no rights changed hands, or were required to change hands. The only genuine rights assignment came in the contract with Paramount as THE MAN WHO COULD CHEAT DEATH was a ‘straight’ remake of THE MAN IN HALF MOON STREET (albeit with added sci-fi).”]

Dear Dick,

There’s a new book out in the UK called A Thing of Unstoppable Horror – The History of Hammer Films by Sinclair McKay (Autumn Books). It’s OK and written with passion by someone who, like me, discovered the Hammer classics on their 1970s double bill showings on BBC2. There are a couple of dopey errors, though. In talking about THE BRIDES OF DRACULA, he awards a best “mad cackling award” to Martita Hunt when it should, of course, be going to Freda Jackson; He misspells Richad Pasco as Pascoe and claims that THE EXORCIST contains the voice of James Earl Jones. But it is very handsomely produced and there are some interviews and quotations that I had not previously encountered. I liked, particularly, Bryan Forbes talking about how Brian Donlevy made a pass at him during the filming of QUATERMASS 2.

Ray Rumkee

England

Dear Richard Klemensen

I received and thoroughly enjoyed Little Shoppe of Horrors #17 and #18. The editorial of LSoH #18 asks if readers like the magazine’s original artwork, and speaking for myself, the answer is yes! Bruce Timm’s remarkable Captain Kronos portrait would be ideal for the cover of a horror comic book, as well as for a stylish filmzine like LSoH. Norm Bryn’s back cover creation is also an effective homage to its subject matter, namely NIGHT OF THE DEMON (known as CURSE OF THE DEMON here in the USA). Bryn shares his insightful recollections of meeting Dana Andrews back in 1984, and thereby preserves and conveys Andrews’ own insightful opinions and memories of a classic horror film and a “baaaad demon.”

The “Ladies of Hammer” is always an enjoyable feature, and this issue highlights two lovely and talented Hammer heroines, Caroline Munro and Martine Beswicke. Ms. Munro is engaging and entertaining in her interview with Bruce G. Hallenbeck, and the accompanying photographs of her are certainly eye-popping pleasure to view. It is easy to understand how she gained and has maintained such a strong cult following among fans. She deserves it.

Martine Beswicke is a beautiful and intelligent actress with an intriguing air of mystery about her. In her conversation with Oscar Martinez she helps dispel a few rumors and provides some fascinating glimpses into her background and early acting career. It is nice to hear both Ms. Beswicke and Ms. Munro praise Brian Clemens for his talent and sense of humor. Clemens, of course, was a key creative figure in CAPTAIN KRONOS VAMPIRE HUNTER and DR. JEKYLL AND SISTER HYDE, films featured in this issue of LSoH. His writing abilities and offbeat sense of humor also served him well in THE AVENGERS.

Timothy Walters

Muskogee, Oklahoma

Hello Dick!

“You had the scoop of the century!” An explanation of my subject line is in order. My 16-month old is battling a case of strep throat so I’ve found myself up at odd hours because of his difficulty sleeping comfortably. Anyway, I decided a few nights ago to crack open LSoH #4. I purchased it from one of your advertisers several months back and have been saving it for a “special occasion”.

In your interview with David Prowse (page 21, column 1), he is discussing what he knows of STAR WARS II. Here’s where your incredible scoop occurs. Dave says:

“In the next film, there is going to be a confrontation with Luke and Darth Vader and they then discover that Darth Vader never killed his father, that Darth Vader is his father.”

You had, more than two years in advance, one of the biggest revelations in the history of cinema. The movie hadn’t even been made yet! Do you remember this? When I read it, I was positively floored! I wonder if George Lucas ever found
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