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      In 1954, the world was introduced to a monster that would terrify millions, level entire cities, and battle dozens of other giant creatures for over 60 years. Godzilla emerged from the sea and quickly became a cinematic icon, going on to star in over 30 feature films, as well as television series, comic books, video games, and more. It would earn a star on the Hollywood Walk of Fame, and enter The Guinness Book of Records as history’s longest-running film franchise.


      Godzilla is, without a doubt, the King of the Monsters.


      In this book, we will take you on a pictorial journey film by film from Godzilla’s birth in 1954’s seminal Gojira, to Toho Studios’ most recent animated Godzilla adventures, as well as its many appearances in television, comics, and more.


      This book is divided up by Era, beginning with the Showa Era in the 1950s, 60s, and 70s, up until the current Reiwa Era, which extends to the present day. The Godzilla film franchise is categorized by these eras, named after the Emperor who was in power in Japan at the time those films were made. The flavor and tone of the films in these eras also differ in interesting ways, and so we’ll explore what evolves tonally from era to era, and how Godzilla as a character grows and changes from film to film.


      And most important of all: the pictures that will take us on this journey. Toho Studios – the legendary film studio that created Godzilla – has given us unprecedented access to their entire official image library. In this book you will find never-before-seen stills, behind-the-scenes photos, concept art, and more, all beautifully realized in sumptuous full color and dramatic black and white.


      Whether you’ve loved these films your whole life, or are completely new to the world of kaiju, this book will be a fascinating and comprehensive look at one of the world’s most important and successful film franchises.


      So without further ado… do you hear that thunderous footstep in the distance? Can you hear the ocean waves roiling into a maelstrom? And then, the mistakeable ear-splitting roar?


      Welcome to the domain of the King of the Monsters: Godzilla.
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      The Showa Era
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      The Showa Era of Godzilla films ran from 1954’s original Gojira until Terror of Mechagodzilla in 1975. This run of 15 films would set the tone for all the movies that followed. They introduced Godzilla as a deadly and terrifying force of nature, evolving into a role of protector – and even friend – of humanity. They also introduced the world to a number of Godzilla’s most famous foes and allies – King Ghidorah, Anguirus and Mechagodzilla to name a few – who would appear in numerous films throughout the franchise. Mothra and Rodan had already starred in their own movies before sharing the screen with Godzilla. This era is largely defined by a tone of whimsical fun, with huge monster battles and outlandish sci-fi and fantasy subplots. They’re fun for the whole family, and are some of the most iconic examples of Godzilla and what these films represent to so many.


      But before the aliens, robots, and undersea cultists entered the scene, there was the horrifying original film that started it all…

    

  


  
    
      THE SHOWA ERA FILMS ARE:


      Gojira • Godzilla Raids Again • King Kong vs. Godzilla 


      Mothra vs. Godzilla • Ghidorah, the Three-Headed Monster


      Invasion of Astro-Monster • Ebirah, Horror of the Deep • Son of Godzilla 


      Destroy All Monsters • All Monsters Attack • Godzilla vs. Hedorah Godzilla vs. Gigan • Godzilla vs. Megalon • Godzilla vs. Mechagodzilla 


      Terror of Mechagodzilla
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      Thus begins one of the most influential and terrifying films ever made, Ishiro Honda’s original masterpiece Godzilla. From this foreboding opening credits sequence we move to a boat, a fishing trawler, when its sailors are surprised by a blinding flash of light and some kind of horror emerging from the sea. This opening scene was directly inspired by the tragedy that befell the real-life Japanese fishing boat the Daigo Fukuryu Maru (aka the Lucky Dragon 5), whose crew earlier that same year suffered radiation poisoning after an American H-bomb test.


      And all of this less than ten years after the atomic bombs were dropped on Hiroshima and Nagasaki. Godzilla is a film whose DNA is soaked with fear and reflection on how the nuclear age had devastated Japan. Its scenes of Tokyo set aflame by an invading force, of thousands fleeing their homes in fear, and of an unstoppable and indescribable menace would have been fresh in the minds of the Japanese public experiencing this film.


      Godzilla begins – as described above – with the destruction of a Japanese fishing boat. Another boat is sent to investigate and it, too, is destroyed, its lone survivor bringing back a far-fetched tale of a sea creature destroying the ship. Soon, the villagers realize why the fishing has been so bad lately: the ancient sea monster known as Godzilla.


      Godzilla finally surfaces and destroys the village on Odo Island, but director Ishiro Honda makes us wait almost 20 minutes to actually see the titular monster. The suspense is worth it, because soon Godzilla is revealed in all its horrifying glory.


      Toho Studios truly put together a dream team to create this film. Starring as the chief scientist in charge of studying Godzilla – Dr. Yamane – is legendary actor Takashi Shimura, known for iconic roles in Kurosawa’s Seven Samurai, Rashomon, and Ikiru. In the film, his daughter is caught between two loves: the eccentric eyepatch-wearing scientist Dr. Serizawa (Akihiko Hirata) and her new flame, handsome fisherman Hideto Ogata, played by Akira Takarada. Dr. Yamane longs for peace, and to study Godzilla due to its incredible age and resistance to 

    

  


  
    
      Director : Ishiro Honda


      Written by : Takeo Murata, Ishiro Honda


      Produced by : Tomoyuki Tanaka


      Special Effects Director : Eiji Tsuburaya


      Score : Akira Ifukube


      Starring : Akira Takarada, Momoko Kochi, Takashi Shimura, Akihiko Hirata, Haruo Nakajima

    

  


  
    
      Silence. Then, thundering footsteps. Finally, a deafening, unmistakeable roar, accompanied by stark white lettering over inky black: GODZILLA.
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      radiation. The government, however, wants to destroy it. And the only weapon appears to be Serizawa’s Oxygen Destroyer, which will destroy all life in Tokyo Bay.


      Godzilla’s plot may be relatively simple, but director Ishiro Honda makes sure we care about the people who are about to be killed. We meet a group of commuters annoyed at the delays on the subway. Minutes later, they meet their end when Godzilla emerges from the sea. A mother comforts her two young children, telling them they’ll soon be with their father, who’d perished during the Second World War.


      This film does not pull punches.


      Speaking of the dream team Toho assembled, in addition to the all-star cast and visionary director Ishiro Honda, a slew of other artists contributed some of their very best work to this film: Eiji Tsuburaya oversaw the special effects, which included the famous suit, the miniatures, the matte paintings, the animation of Godzilla’s atomic breath… everything. His work was revolutionary and at the time was truly cutting edge.


      Actor Haruo Nakajima played Godzilla in the suit, bringing his athleticism and martial arts background into the character. He also went so far as to study bears at the local zoo for inspiration, and even incorporated elements of classic Japanese Noh Theatre. His performance made Godzilla anything but “just a guy in a suit”.


      Special consideration must also be given to the film’s composer, the great Akira Ifukube. His score is instantly iconic, the lumbering, driving theme pushing ever forward, unceasing like the monster it represents. Ifukube’s Godzilla theme is instantly recognizable, and like John Williams’ theme for Jaws decades later, would become as much a part of Godzilla’s identity as its heat ray or thunderous roar.


      Godzilla is a film about many things: fear of the atomic bomb, trauma from the horrors of the Second World War, a mourning of those lost to the tragedies at Hiroshima and Nagasaki, and a very real struggle with 

    

  


  
    
      Godzilla1954
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      GODZILLA 1954
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      SECTion one // showa era
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      Opposite: One of the most iconic stills from the first film; Godzilla stares down the military.


      Above: Godzilla destroying Tokyo’s National Diet Building.

    

  


  
    
      GODZILLA 1954

    

  


  
    
      Godzilla, King Of The Monsters! (1956)


      Two years after the release of Godzilla in Japan, American producers purchased the rights to distribute the film in the United States, on the condition that they would be able to dub the film in English, as well as providing for alterations that would make it more palatable for American audiences. The result is a film that is almost completely different from the original, with over half the film including new scenes with actor Raymond Burr playing a news reporter who has been inserted into scenes from the original film, commenting on the action and experiencing the tragic events from an American perspective. The film was a huge success and is the reason an international audience learned about Godzilla in the first place. Not until 2004 was the original film even available to American audiences, so for many, this is the Godzilla that started it all.
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      Above/Right: Godzilla under fire.

    

  


  
    
      Godzilla OR Gojira?


      There’s a lot of debate about the title of the original film in the series. Is it Godzilla? Or is the more accurate title Gojira, based on the Japanese lettering in the film?


      The answer is somewhere in the middle. Translating Japanese to English is difficult for a number of reasons, not least of which being that Japanese has certain phonetic sounds that differ slightly from the English equivalent. As such, certain translations of the original title would read the three Japanese letters as “Go”, “Ji”, and “Ra”. However, that middle letter can often be translated not as “Ji”, but as “Zi”. Same with the final letter, since Japanese speakers would pronounce an R sound as an L, that final letter might be pronounced as “La”. So, just as much as it’s “Gojira”, the title of the film and name of the creature is also “Godzilla”. Yes, it’s a bit of a western mispronunciation, but it’s also one that Toho themselves recommended as the English translation of the word. Therefore, for the purposes of this book, whenever we refer to the title of the 1954 original film, or for that matter of the character itself, we will use “Godzilla”.
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      GODZILLA 1954

    

  


  
    
      the atrocities endured, while accepting responsibility for the atrocities committed.


      Something interesting happens when people watch Godzilla – they relate just as much to the monster as they do to the humans it kills. Godzilla is a force of nature, an innocent bystander, in a lot of ways, to mankind’s penchant for destruction. We wake it up with the H-bomb, we anger it by attacking it… we must accept the consequences. When we ultimately destroy it, there is sadness that we had to use our own destructive nature to end the life of such a special creature.


      Ishiro Honda’s film paved the way for history’s longest-running film franchise, which would evolve from a stark and sober examination of the horrors of the atomic age into family-friendly giant monster brawls complete with musical numbers, dance sequences, and even Hanna-Barbera cartoons. All of those are wonderful in and of themselves, and we’ll get to them shortly! But first we must pay homage to the film that 

    

  


  
    
      started it all, a film that without the artistry of the team that made it, could have easily disappeared into the sea of “irradiated monster movies” that would follow. Instead, the world got a layered and complex allegory for the atomic bomb and perhaps the most iconic monster cinema has ever known.

    

  


  
    
      Opposite: Promotional photo of Godzilla unleashing its iconic heat ray.


      Above: Godzilla battling both ground and air forces.
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      The Italian Colorized Godzilla (aka Cozilla)


      In 1977, Italian horror and sci-fi director Luigi Cozzi released a re-edited and colorized version of Godzilla, featuring an all-new synth score by frequent Lucio Fulci collaborator Fabio Frizzi. This version of the film uses footage from the original Japanese cut, as well as the American edit, and now opens with stock footage of the bombing of Hiroshima and Nagasaki. The film has been colorized here, with red, yellow, and green tints placed over the footage, giving the whole experience a unique, psychedelic quality. This is an interesting oddity in the legacy of Godzilla, and is testament to the King of the Monsters’ influence around the world.

    

  


  
    
      Above: Promotional Material of Godzilla succumbing to the Oxygen Destroyer.


      Right: Special Effects Director Eiji Tsuburaya with Haruo Nakajima in Godzilla suit.

    

  


  
    
      Overleaf (left): Akira Takarada (left) and Akihiko Hirata as Hideto Ogata and Dr. Serizawa, about to unleash the Oxygen Destroyer.


      Overleaf (right): Godzilla before a fiery Tokyo.
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      Due to Ishiro Honda being unavailable while working on another film, Toho turned to reliable horror director Motoyoshi Oda to bring Godzilla back to the screen for the second time.


      In this film, we open with a pair of pilots surveying for fishing boats. One of them encounters engine trouble and crash lands on a nearby island, forcing the other to land to provide assistance. The two pilots soon find themselves witness to an epic and unexpected sight: a battle between two gargantuan monsters! Godzilla appears to be alive, and is in fact fighting Anguirus, an ancient dinosaur that nimbly maneuvers on all fours with a spiny shell covering its back.


      Scientists – including Takashi Shimura reprising his role from the previous film – determine that this is another Godzilla, who, along with Anguirus, was also awoken by the H-bomb that roused the first film’s Godzilla. They also correctly identify Anguirus, noting that its species is known for being extremely aggressive and dangerous, a natural foe to Godzilla.


      The scientists note that Godzilla is again approaching the mainland. They attempt to use flares to lure it away from civilization, but those same flares draw Anguirus, prompting more fights, which are the hallmark of this film.


      Director Motoyoshi Oda not only provides massive monster battles – the first time Godzilla would face off against other Kaiju (the Japanese term for giant monsters) – but also an engaging love story and a tale of two best friends whose lives are torn apart by the rampaging beasts.


      Haruo Nakajima returned to portray Godzilla. He faced off against actor Katsumi Tezuka (also credited as occasionally playing Godzilla in the first film) who plays Anguirus. One interesting ‘happy accident’ that occurred while filming this movie involved the slow motion sequences. In making movies, film has to be shot at a high frame rate in order to be presented in slow motion later. Essentially, when you shoot something at, say, 60 frames per second (as opposed to the standard 24 frames per second), the film, when slowed down, will be fluid and look properly 

    

  


  
    
      Director : Motoyoshi Oda


      Written by : Takeo Murata, Shigeaki Hidaka


      Produced by : Tomoyuki Tanaka


      Special Effects Director : Eiji Tsuburaya


      Score : Masaru Sato


      Starring : Hiroshi Koizumi, Setsuko Wakayama, Takashi Shimura, Minoru Chiaki, Haruo Nakajima

    

  


  
    
      Following the tremendous success of Godzilla the previous year, Toho Studios wanted to quickly follow up with a sequel. And so, Godzilla was resurrected the next year in Godzilla Raids Again. 

    

  


  
    
      slow motion. This is the technique Honda used on the original Godzilla in order to give the beast a more massive, lumbering, epic appearance.


      On Godzilla Raids Again, however, one of the cameramen accidentally slowed down the frame rate while shooting several scenes intended to be slow motion, resulting in the monsters appearing even more nimble and quick than when the fights had been filmed. This mistake revolutionized how monster movies would be later filmed, with several different frame rates used for the fight scenes depending on the action desired.


      Eiji Tsuburaya returned as special effects director, and here continued to refine his skills with the epic battles in and around Osaka. In addition to the suits – built with lighter materials this time around to allow the actors more freedom of movement – Tsuburaya crafted detailed hand puppets, as well as a massive miniature of Osaka Castle that would prove so hardy that the actors had a difficult time destroying it once constructed. Truly, Godzilla begins its evolution here, from the stoic and unstoppable terror of the first film, into the battle-hardened beast fighting other giant monsters that audiences have come to expect.


      Interestingly, the US release changed the title to Gigantis the Fire Monster, assuming that American audiences would be more inclined to see a movie about a new monster rather than a sequel to Godzilla. The American version was heavily edited and featured an all-new score pulled from other popular sci-fi films from the 1950s.


      The film culminates on a snowy island, with an epic finale that puts Godzilla on ice for the first time (this would go on to be a theme of sorts). Thanks to Godzilla Raids Again, the precedent was set for Godzilla to fight other giant monsters. And the next film, coming seven years later, would be the most anticipated clash of all…

    

  


  
    
      Godzilla Raids Again (1955)
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      Godzilla Raids Again (1955)
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