
A YEAR WITH

VINCENT 

VAN GOGH

––––––––

By 

Anthony David Padgett

Published by

ADP Publishing

––––––––

First Published 2018

Copyright Anthony Padgett 2018


Table of Contents

Title Page

Copyright Page

A Year With Vincent Van Gogh

INTRODUCTION

INTRODUCTION

Dedicated To

FORGOTTEN ARTISTS

TABLE OF CONTENTS

	[image: ]
	 	[image: ]


[image: ]

INTRODUCTION 


[image: ]


1. PARIS – STUDIES (1886 – 1888)

2. ARLES – NATURE (1888 – 1889)     


BLOSSOM

ARTIST GOES TO WORK 

RAPESEED 

LOCAL LIFE 

YELLOW HOUSE 



3. ST. REMY – SANATORIUM (1889 – 1890)

4. AUVERS – CYCLES OF NATURE (1890)

5. CONCLUSION (1890) 

6. CONTEMPORARY ART (2017)

7. CONCLUSION 2017 – VAN GOGH PARADOX

8. SCULPTURE OF VINCENT (2017)


THE BUST

THE BASES



9. FINAL CONCLUSION 

	[image: ]
	 	[image: ]


[image: ]

INTRODUCTION


[image: ]


In 2017 I spent a year studying Vincent Van Gogh. And as well as creating a bust of Vincent I painted   67 oil paintings. And here is Vincent’s story, my story and I hope a story that speaks to you. 

Van Gogh’s work is not just his paintings but also his writings. His story. This book will tell that story and the tragic beauty it can still show us.

Van Gogh has also helped me to find my own “voice”, the style in which you tell your story. The hardest thing for an artist to do is to find a new style. I used the last years of Vincent’s late 19th century life to compare with the life of an early 21st century artist (my own). I used Vincent to help me to address my Mid-Life Crisis – which I believe parallels the crisis our world is now facing.

Vincent was a “heroic” artist questing for beauty through truth and truth through beauty. That artist is now disassociated from modern life and is superficial – but it still represents a source of hope– despite the futility of that hope. There are a number of aspects of Van Gogh’s life that I identify with, though I don’t see my work as equal to the genius of his work, I just hope to make an interesting and beautiful comment on it. I believe that Van Gogh’s work has helped me to see the world and nature in a fresh way to deepen and enrich my life. 

Vincent had a spiritual belief that affirmed life and nature. His work appeals because of its spiritual vision of a nature. There is a positive harmony of mankind and nature that is created through a rhythm of unified brush-strokes. I tried for many years to convey religious messages about art. Van Gogh had worked as a preacher before becoming and artist and I was “preaching” and no one was listening. I’d worked restoring churches in Israel and Palestine, then had created art about different faiths and been an activist for art employment rights. This art had fallen on deaf ears. And then I found, after spending a year studying the work of Vincent Van Gogh, that my most effective sermons were just through beautiful art. 

As I got older I became more interested in family history and empathise with the lives of other generations. Then, whilst on holiday, I visited the Van Gogh Museum in Amsterdam where there were no sculptures of Vincent. With so many different looking paintings of Vincent I wanted the challenge of combining the images to create the closest image of him that I could.

To research Van Gogh I read books on his life, his letters to his brother and friends and watched documentaries and films of his life. He painted an oil painting a day. So I thought that the best way to get an insight into his life was to create lots of works. There was no point just copying them, so I decided to re-imagine them from my own 21st century perspective and aimed at a more modest one painting a week as I was also working part-time as a Swing dance teacher.

I translated Vincent’s images into ones from my own life, to connect back to him, to show my own personality – and to acknowledge that we all exist in the shadow of these historic figures. But that is the content, the subject matter, of my painting. I was also trying to provide an original style. 

Van Gogh had created a unique Post-Impressionist style of brushstroke made up of expressive lines. In my tribute to him I didn’t want to copy his work but to create a new style, my own style. I took his style and changed it into a different shape and size of expressive brush-strokes. So I worked with the shape of the large flat paint brush and a square shape was the result. 

The Post-Impressionists Paul Signac, Andre Derain, Henri Edmond Cross, Georges Seurat and the Divisionists used small dots, squares and rectangles to create an appearance of a scene when viewed from a distance. My work is also a development on Tachisme - a term given to the work of Claude–Emile Schffenecker who had a period of slightly more expressive, rectangular, broader painting style than Pointillism. The dots merge into various shapes and colours. But these are quite mechanically constructed and are not applied as expressive shapes. They are also applied in a flat plane, like an analogue television screen, and create an illusion of perspective. My work makes a more pixellated yet expressive brush strokes and as a sculptor I loved to use the paint in a sculptural manner, as if creating space in the flat picture frame. At its most effective my perspective strokes make you feel like you are rushing headlong into the work of art.

When viewed close-up the Divisionist’s work is seen as flat dots. From a distance it has perspective and depth. I also wanted to create a contrast in flat shapes close up, and depth of perspective objects at a distance, but at mid range you see a mix of the two. And like Van Gogh’s work, mine also had outlines to objects, something lacking in the Divisionist work. This technique is called Cloisonnisme. It is the creating of an outline and then filling it with colour. It gives an appearance a little like stained-glass and separated Van Gogh’s work from that of the Impressionists. 

There is a tension between the flat outline shapes and the sculpted brush-strokes. This is overcome by using broader outlines in parts of the perspective scene that are closer to the viewer and thinner lines further away. When I used the large flat brushes the creation of detail was nearly impossible. I never used small brushes, rather I used the corners of the large brushes to create dots and dabs. And their end edges to create lines for the contours of shapes. These are all part of the expressive vocabulary of the basic square brush stroke.

Van Gogh was also impressed with Japanese style painting. This had a flat surface with outlines and areas divided into colour. People and animals were created with simple brush strokes and the movement in the brushwork gave life to the objects.

I studied Chinese painting which has simple big brush strokes for close up people and objects. And thin outlines with areas awash with colour for distant background, e.g. mountains. In contrast Van Gogh used outlines with filled areas of brush stokes close up and areas of brush stokes in the distance. And so when Van Gogh created out of simple brush strokes figures and objects mid-painting these are the most Oriental in his style of work. I follow this formula.

My general method of painting was to draw then paint the outlines. Nearer lines are thicker and distant ones are thinner. Distant objects are created out of Chinese style simple lines or brushstrokes. Closer objects are created with outlines filled with brushstrokes. Then I painted the background, then the foreground and objects. I used Impasto, the thick application of paint to give a texture and sculptural quality to the work so that the brush marks also have their own identity and reality. 

To increase a sense of perspective the flat brush strokes are closer together on the horizon and are made along lines
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	Sitting in a vase are many Sunflowers. 
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